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Sunus

NESCO’nun 32. Genel Konferansi'nin 17
l I Ekim 2008 tarihli Genel Kurulu'nda kabul

edilen Somut Olmayan Kdultirel Mirasin
Korunmasi Sozlesmesi’'ne Turkiye 45. Ulke olarak
2006 yilinda taraf oldu. Soézlesme, 8. Hukimetle-
rarasi Komite toplantisinin yapildigi Aralik 2013
itibariyle 155 taraf devlet sayisiyla, ayni tarihte
190 taraf devlete ulasan 1972 yilinda kabul edi-
len Dunya Kdltirel ve Dogal Mirasin Korunmasi
Sozlesmesi’nden sonra UNESCO’nun kultdr ala-
ninda en fazla taraf olunan ikinci uluslararasi bel-
gesi olma 6zelligini kazandi.

Tarkiye, 2006-2010 yillarinda Somut Olmayan Kul-
tarel Mirasin Korunmasi Sézlegsmesi Hukimetle-
rarasi Komite Uyeligine secildi. 2008-2010 vyillar
arasinda insanligin Somut Olmayan Kdltirel Mirasi
Temsili Listesi’ne Taraf Devletlerce 6nerilen dos-
yalari inceleyen ve raporlandiran Alt Organda go-
rev yaptl. UNESCO Genel Direktorligunce 2001,
20083 ve 2005 yillarinda U¢ kez ilan edilen ve ara-
larinda 2003 yilinda kabul edilen Meddahlik Ge-
lenegi ve 2005 yilinda kabul edilen Mevlevi Sema
Torenleri'nin de bulundudu insanligin Sézli ve
Somut Olmayan Basyapitlari Listesi'ne ait 90 bas-
yapit, HikUimetlerarasi Komite’'nin 4-8 Kasim 2008
tarihleri arasinda Istanbul’da yapilan 3. Olagan
Toplantis’'nda insanligin Somut Olmayan Kiiltdrel
Mirasi Temsilt Listesi’'nin ilk 90 elemani olarak ka-
bul edildi. Tarkiye, 2009 ve 2010 yillarinda Temsill
Liste'ye 6nerilen butun dosyalari inceleyerek dunya
miras! Uzerine dnemli deneyim kazandi. Bu arada
kendi Ulusal Envanter sistemini kurarak ve dosya

hazirlama sureglerini olusturarak 2009-2012 yillari
arasinda siraslyla A§IK|IK Gelenegi (2009), Nevruz
(2009, Azerbaycan, Hindistan, iran, Kirgizistan,
Ozbekistan ve Pakistan ile ok uluslu ortak dosya),
Karag6z (2009), Geleneksel Sohbet Toplantilari
(2010), Alevi-Bektasi Ritdeli Semah (2010), Kirkpi-
nar Yaglh Guresleri (2010), Geleneksel Toren Kes-
kegi (2011) ve Mesir Macunu Festivali'nin (2012)
Temsili Liste'ye yazilmasini sagladi.

Tarkiye ayni donemde, Somut Olmayan Kdlttrel
Mirasin Korunmasi Sozlesmesi’nin yurttdlmesin-
de sivil alanda gereken destegi vermek Uzere Si-
vil Toplum Kuruluglar’nin aktif katiimina yénelik
calismalar baslatti. Bunun sonucu olarak, Turkiye
kaynaklr alti sivil toplum kurulusu Sézlesme'ye ak-
redite olmustur. Bu dernekler ve akreditasyon ta-
rinleri séyledir: Aksehir Nasreddin Hoca ve Turizm
Dernegi (2010), Bugday Ekolojik Yasami Destek-
leme Dernegi (2010), Folklor Arastirmacilar Vakfi
(2010), Milletlerarasi Kukla ve Golge Oyunu Birligi
Tarkiye Milli Merkezi (2010), Uluslararasi Mevlana
Vakfi (2010) ve Kulturel Arastirmalar Vakfi (2012).

Somut Olmayan Kdltirel Mirasin  Korunmasi
Sozlesmesi’nin basariya ulagsmasinda temel adim-
lardan biri mirasin kusaktan kusaga aktarimidir.
Bu aktarimda érgun egitim alanlar muafredatlarina
somut olmayan kultdrel mirasin entegre edilmesi
ve somut olmayan kulttrel mirasin “potansiyel” ta-
styicilarinin ve aktaricilarinin bu mirasla erken yas-
larda tanismalarinin saglanmasi 6énem tasimakta-
dir. Kdltarel aktarim ortamlarinin ve ilgi alanlarinin

degistigi ve geleneksel aktarim yollarinin tikandig
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Sunusg

glnimuzde okullarin ve orgin egitimin etkili ve
yerinde kullanimi gittikge dnem kazanmaktadir. Bu
kapsamda, Turkiye, Milli Egitim Bakanligi’'na bagl
ilkégretim okullarinin 6. 7. 8. siniflarinda Halk Kil-
tard adl 1 saatlik segmeli ders, 20062007 Egitim-
Ogretim yilindan itibaren okutulmaya baslanmustir.

Somut Olmayan Kultarel Mirasin Korunmasi S6z-
lesmesi kapsaminda Kdulttr ve Turizm Bakanligi
Arastirma Egitim Genel Mudurligu, ilgili STK, aka-
demisyen, gelenek tasiyicilarn ve aktaricilarindan
olusan bir komisyon olusturarak Somut Olmayan
Kultirel Miras Ulusal Envanteri ve Yasayan insan
Hazineleri Ulusal Envanteri olusturmustur. Aralik
2013 itibariyle Somut Olmayan Kdulttrel Miras Ulu-
sal Envanterinde 60 unsur yer alirken, Yasayan
insan Hazineleri Ulusal Envanterine kayith 20 gele-
nek ustasi bulunmaktadir.

Turkiye ulusal, bdlgesel ve uluslararasi alan-
da Somut Olmayan Kduiltdrel Mirasin Korunmasi
Sozlesmesi’nin gordnUrligudnu arttirmaya ve top-
lumlarn bu Soézlesme’'nin dnemini kavramasina
yonelik calismalara da katki saglamis ve onculik
etmistir. Bunlar arasinda Guney Dogu Avrupa Ul-
keleri ve TURKSOY Uyesi Ulkeler Seminerleri ile
cesitli Gliney Dogu Avrupa ve TURKSQY Uyesi Ul-
kelerle yuruttugu alan calismalari sayilabilir.

Kisaca soOylemek gerekirse elinizdeki ortak ki-
tap, Somut Olmayan Kultdrel Mirasin Korunmasi

Sozlesmesi’nin UNESCO tarafindan kabulinin
10. yiinda “uluslararasi ve bolgesel isbirligi”, “cok
uluslu dosya hazirlama calismalar”, “somut ol-
mayan kultirel miras alaninda faaliyet gosteren
enstitller ve arastirma merkezleri ile sivil toplum

kuruluglarinin galismalan”, “halk kultaru dersi de-
neyimi”, “somut olmayan kulttrel miras ile ilgili mu-
zecilik etkinlikleri”, “genc kusagin somut olmayan
kdlttrel mirasin korunmasina yaklasimi”, “koruma,
ekonomi ve surdurulebilir kalkinma”, “yasayan in-
san hazineleri”, “somut olmayan kultdrel mirasin
korunmasinda kadinin rold” gibi pek cok konudaki
Turkiye deneyimine yonelik calismalaryla ortaya

ciktr.

Turkiye'nin somut olmayan kulttrel miras konusun-
daki deneyimini Ozetleyen bu ortak kitapta basta
Sivil Toplum Kuruluslar’nin yapmis oldugu der-
leme, yarisma ve diger alan calismalarinda elde
ettikleri TUrkiye’nin somut olmayan kultdrel miras
cesitliligini ve zenginligini gosteren fotograflara da
yer veriimektedir.

Bu ortak kitabin arkasinda belge saglayarak, gor-
selleri olusturarak ve tasarimlari yaparak, her biri
ayr bir deneyim, birikim ve gozlem igeren yazilari
yazarak veya bu yazilari ingilizceye gevirerek emek
veren genis bir ekip bulunmaktadir. Basta editorler
olmak Uzere bu ekibi olusturan uzman ve akade-
misyenlere ayri ayrt UNESCO Turkiye Milll Komis-
yonu adina tesekkdr ederim.

M. Ocal OGUZ
UNESCO Tirkiye Milli Komisyonu Bagkani
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runmasi Sozlesmesi’nin UNESCO tarafindan

kabultndn 10. yihdir. Turkiye'nin Sézlegsme’ye
taraf olmasinin Gzerinden ise 7 yil gegmistir. Turki-
ye bu suregte Somut Olmayan Kultirel Mirasin Ko-
runmasi Sozlesmesi kapsaminda pek cok calisma
gerceklestirmistir. Elinizdeki kitap, Turkiye’nin So-
mut Olmayan Kdlturel Mirasin Korunmasi Sozles-
mesi cercevesinde yuruttigu calismalart UNESCO
perspektifinden dzetleyerek Turkiye'nin somut ol-
mayan kulttrel miras alanindaki deneyimini konu-
nun ilgilileriyle paylasmayi hedeflemektedir. 2013
yill, kabuliindn 10. yili vesilesiyle Sézlesme'nin ve
buna bagl uygulamalarin gézden gecirilmesi igin
onemli bir firsat olarak gértlmelidir. Turkiyenin ce-
sitli kurumlarinin ve uzmanlarinin gegen 10 yilda
yapmig olduklar calismalari degerlendiren boylesi
bir yayinin ¢ikarilmasi, yapilanlarin elestirel olarak
ele alinmasi ve gelecegde yonelik dnerilerin olugu-
muna vesile olacaktir.

2 013 yili, Somut Olmayan Kdilttrel Mirasin Ko-

Elinizdeki kitapta yer alan makaleler, Turkiye’'nin
somut olmayan kulttrel miras alaninda uzun yillar-
dir galisan uzmanlari tarafindan kaleme alinmistir.
Pek cogu ayni zamanda UNESCO Turkiye Milll
Komisyonu bunyesinde bulunan Somut Olmayan
Kultirel Miras ihtisas Komitesi’'nde Uye olarak go-
rev almaktadirlar. Kitap, Prof. Dr. M. Ocal Oguz’'un
“Alan Arastirmasi ve Uluslararasi isbirligi Projele-
ri” baslkl yazisiyla baslamaktadir. Sézlesme’nin
“bilgi ve deneyim aligverisini” sagladigi disunce-
siyle tesvik ettigi uluslararasi isbirligi konusunda
UNESCO Turkiye Millf Komisyonu destegiyle ger-

ceklestirilen projeler yazinin konusunu olusturmak-
tadir. Makedonya, Romanya, Bulgaristan, Kaza-
kistan ve Azerbaycan ile birlikte “muzik, mutfak,
el sanati” gibi konularda yUrtdlen bu uluslararasi
projelerle karslIlikli deneyim paylasiminin yani sira
Ulkeler arasindaki dostluk, baris ve ortak is yapma
kaltdrana guclendirdigine dikkat cekilmektedir.

Kitapta yer alan ikinci makale Turkiye’nin bdlgesel
alanda gerceklestirdigi igbirligi érneklerinden biri-
ne dikkat ceken “TURKSOY Uyesi Ulkeler Somut
Olmayan Kdlturel Miras Seminerleri” baslikl yazi-
dir. Prof. Dr. Metin Ekici tarafindan kaleme alinan
yazida, bu bolgesel seminerlerle birlikte TURKSOY
Uyesi Ulkeler arasinda somut olmayan Kkultdrel
miras konusunda duyarlilik olusturulmaya ve or-
tak KkultUrel miraslara gorunurltk kazandinimaya
calisildigina deginilmistir. Seminerler sonucunda
TURKSOY biinyesinde bir somut olmayan kiltiirel
miras birimi ve TURKSOY uyesi (lkelerin ortak so-
mut olmayan kulttrel miras envanterinin olusturul-
dugu bilgisine yer verilmigtir.

Prof. Dr. Metin Ekici’'nin “Kulturlerarasi Yakinlagsma
lgin Cok Uluslu Dosyalar: Nevruz, Hidirellez, Nas-
rettin Hoca” baglkl diger yazisi Turkiye'nin kl-
tUrlerarasi diyalog ve kulturlerin yakinlasmasi icin
gerekli gordugu ve bu nedenle dteden beri iginde
yer aldigi ¢ok uluslu dosya hazirlama calismalarina
odaklanmaktadir. Pek cok Ulkede bahar bayrami
olarak kutlanan Nevruz, mevsimsel donusuimu
simgeleyen Hidirellez Senligi ve yine pek ¢ok cog-
rafyada ortak bir fikra tipi olarak gortlen Nasreddin
Hoca fikra anlati gelenegi dosya hazirlama surec-
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lerinin ele alindigi yazida, ¢ok uluslu dosya hazirla-
ma sureclerinin teknik bir stre¢ olmasinin yani sira
dinyanin cok farkli Ulkelerinden gelen bircok uz-
mani bir araya getirmesi dolayisiyla énemli oldugu
vurgulanmaktadir.

Somut Olmayan Kultdrel Mirasin Korunmasi Séz-
lesmesi gercevesinde bilimsel kuruluglarda ger-
ceklestirilen calismalar hakkinda genel bir tablo
Prof. Dr. Ali Yakic'nin “Bilimsel Kuruluglarda So-
mut Olmayan Kdultdrel Mirasin Korunmasina Yo6-
nelik Galigmalar” baslikli yazisiyla cizilmektedir.
Tarkiye’deki Universiteler bunyesindeki arastirma
merkezleri, enstitiler ve bolimler araciliglyla ger-
ceklestirilen etkinlikler ve bunlarin yarattigi etkiler
konusu yazida tartisiimaktadir.

Sozlesme’nin basariya ulasmasi acisindan onemli
roller Ustlenmeleri beklenen sivil toplum kuruluslari
Dr. Selcan Gurgayir Teke'nin kaleme aldigr “Sivil
Toplum Kuruluglan ve Somut Olmayan Kdlturel
Miras: Katiim, Akreditasyon ve Eksiklikler” baslikli
yazida ele alinmaktadir. Yazi, S6zlesme'ye akredi-
te olmus Turkiye kaynakli sivil toplum kuruluslarinin
calismalarina ve Turkiye’de kultrel miras konu-
sunda faaliyet gosteren diger sivil toplum kurulus-
larina odaklanmaktadir.

Somut Olmayan Kdltirel Mirasin  Korunmasi
Sozlesmesi'nde dnemi vurgulanan egitim konu-
sunda Turkiye'nin halk kultart dersi deneyimini ele
alan “SOKUM ve Orgiin Egitim: Halk Kdltir Dersi
Deneyimi” baslikl makale Prof. Dr. M. Muhtar Kutlu
tarafindan yazilmistir. Yazida halk kultart dersi ara-
ciigyla yapilmak istenenler, halk kultart dersinin
mufredati ve egitimin somut olmayan kulttrel mi-
rasin aktariimasindaki énemi gibi konular Gzerine
yogunlasiimaktadir.

Nebi Ozdemir, “Somut Olmayan Kdltiirel Miras,
Medya ve Yeni Teknolojiler” baslikli yazisinda sine-
ma, televizyon, radyo ve muzik gibi farkli alanlar-
da halk kultdrandn kullanimindan bahsetmektedir.
Ozdemir, SOKUM'iin korunmasinda en énemli
amacin medya oldugunu belirtmektedir.

Somut olmayan kultirel mirasin gelecek kusaklara
aktariimasi konusundaki bir diger arag olan mu-
zelerin Turkiye'deki faaliyetleri Yrd. Dog. Dr. Evrim
Olger Ozunel tarafindan “Camekandan Canli Per-
formansa Somut Olmayan Kdltirel Miras ve MU-

zeler” baslikll yazisinda tartisiimaktadir. Makalede
Tarkiye’de kultarel miras muzelerinde gergeklesti-
rilen uygulama ornekleri ve Turkiye’de muzeciligin
somut olmayan kultdrel miras kavramiyla birlikte
dénusumu ve muzecilik calismalarinin ivme kazan-
masina deginilmektedir.

Somut Olmayan Kdltirel Mirasin  Korunmasi
Sozlesmesi'nde “gelecek kusak” olarak tanimla-
nan gencler ile somut olmayan kulttrel miras iliski-
si Dr. Selcan Gurcayir Teke'nin “UNESCO, Genglik
ve Somut Olmayan Kultrel Miras” baslikli yazi-
sinda tartisiimaktadir. Turkiye'de genclerin somut
olmayan kulttrel miras konusundaki farkindaliklari,
genclik merkezli yarattlen somut olmayan kulturel
miras projeleri yazinin temelini olusturmaktadir.

Son yillarda tartisiimaya baslanan surdurulebilir
kalkinma ve somut olmayan kultarel miras ilis-
kisi, Yrd. Dog. Dr. Evrim Olger Oziinel'in “Somut
Olmayan Kiiltirel Miras icin Yenilikci Bir Baglam:
Surdurdlebilir Kalkinma” baslikli yazisinin konusu-
nu olusturmaktadir. Makalede, gevresel, sosyal ve
ekonomik boyutlariyla birlikte butinsel bir bicim-
de ele alinan surddrdlebilir kalkinma kavramina
Tarkiye'nin bakisi ve Turkiye'de gergeklestirilen
projelerde surdurulebilir kalkinma hedeflerinin go-
zetilmesi gibi konular érneklerle ayrintilandiriimistir.

Pinar Kasapoglu Akyol, somut olmayan kdlttrel
miras unsurlarini en Ust seviyede tasima ve aktar-
ma becerisi olan tastyicilardan hareketle olusturu-
lan Yasayan insan Hazineleri sistemini “Turkiye’nin
Yasayan insan Hazineleri Programi” baslikli yazi-
sinda irdelemektedir. Tlrkiye'nin Yasayan insan
Hazineleri sisteminin alanlari, secim kriterleri, se-
¢im komisyonu, yasayan insan hazinelerinden
beklenenler, yasayan insan hazinesi olarak ilan
edilenler ve kamuoyunda cikan haberler yazida
yer almaktadir.

“Anne” kimlikleri 6ne c¢ikarilarak kdltrd aktarma
gorevi bicilen kadinlar ve somut olmayan kultu-
rel miras iliskisi Yrd. Dog¢. Dr. Dilek Tarkyllmaz'in
“KUltdrdn Koruyucu Kadinlar ve Somut Olmayan
Kultarel Miras” baslikll yazisinda incelenmektedir.
Tarkiye’de somut olmayan kulttrel mirasin aktaril-
mas! konusunda kadinlardan beklenenler, kadin
merkezli somut olmayan kulttrel miras faaliyetleri-
ne yazida 6rneklerle birlikte yer verilmektedir.



Somut olmayan kultirel mirasin korunmasi sure-
cinde 6nemli unsurlardan biri de yerel yonetimlerin
bu konudaki farkindaligi ve katiimidir. TUrkiye de-
neyiminde “Somut Olmayan Kdltirel Miras ve Ye-
rel Yonetim Uygulamalar’” baslikli yazi Ezgi Metin
Basat tarafindan yazilmis ve Turkiye'de yerel ydne-
timlerin bu miras birikimini yeniden canlandirma-
daki katkilar aktariimistir.

Yukarida kisaca iceriklerinden bahsedilen yazilar,
belirli temalar ve konular etrafinda Turkiye’'nin so-
mut olmayan kultdrel miras deneyimini ve pers-
pektifini ortaya koymaya calismaktadir. Kitaba ya-

zllaryla katki veren ve emeklerini esirgemeyen so-
mut olmayan kdlttrel miras uzmanlarina tesekkdr
ederiz. Ayrica, Turkiye'nin somut olmayan kulturel
miras konusundaki zenginligini ve cesitliligini or-
taya koyduklari igin kitabi battinleyen ve besleyen
fotograflar Golcuk Belediyesi tarafindan organize
edilen fotograf yarismalarindan segcilen fotograflar-
dir. 2009 yilindan beri yaptigi somut olmayan kultd-
rel miras temali fotograf yarismalariyla zengin arsiv
olusturan Kocaeli, Golclk Belediyesine ve fotograf
sanatcilarina essiz koleksiyonlarindan yararlanma-
mizi sagladiklar icin tesekkur borgluyuz.

M. Ocal Oguz
Evrim Olger Oziinel
Selcan Giirgayir Teke
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Alan Arastirmasi ve

Uluslararasi Isbirligi Projeleri

M. Ocal Oguz*

nsanligin bayuk yikimina ve felaketine neden
Iolan Birinci ve Ikinci Dlinya Savasr'nin ardindan

1946 yilinda kurulan UNESCO’nun amaci, yer-
yUzunde surddrdlebilir bir barig ortami yaratmak-
tir. Bu yolda atilacak en dnemli adimlardan birini
ise toplumlar arasindaki on yargilarla savasmak
olusturmaktadir. Toplumlarin birbirlerine karsi olan
onyargilarini ortadan kaldirmanin en etkili yollarin-
dan biri de kulturler arasindaki diyalog ve yakinlas-
madir. UNESCO’nun kurulusundan bugtine kadar
surdurddgu kultar politikalarinin temelinde bu du-
suince bulunmaktadir.

Bu dustnce, UNESCO’nun kdlttr alanindaki en
etkili ve guglu programlarindan biri olarak kabul
edilen Somut Olmayan Kultdrel Mirasin Korun-
masi Sozlesmesi’ne de oldugu gibi yansimistir.
Sozlesme’nin gerek ruhu gerekse kimi maddeleri,
toplumlarin kultarler Gzerinden diyalogunu, yar-
dimlasmasini ve isbirligini istemektedir. ilk olarak
Sozlesme'nin birinci maddesinde yer bulan amag-
larin “c “ve “d” bentleri, uluslararasi isbirligi ve yar-
dimlagmay 6ngérmektedir. Ayrica Sozlesme’nin
16-24 arasindaki butin maddeleri, somut olmayan
kaltarel mirasin korunmasi igin gerekli olan ulus-
lararasi igbirligi ve yardimlasma ilke ve bicimleri-
ni belirlemekte ve bu ydnde atilacak bolgesel ve
uluslararasi adimlari tesvik etmektedir.

Sozlesme’nin toplumlar arasi isbirligi ve kdlturler
aras! diyalog iginde gerceklestirilebilecek en énemli

* Prof. Dr., Gazi Universitesi Edebiyat Fakiiltesi Ttirk Halk Bilimi Ogre-
tim Uyesi, UNESCO Trkiye Milll Komisyonu Bagkant.

maddeleri olan 16. ve 17. maddeler, insanligin So-
mut Olmayan Kulttrel Mirasi Temsill Listesi ile Acil
Koruma Gerektiren Somut Olmayan Kulturel Miras
Listesi’ne yerel ve ulusal unsurlar yaninda birden
fazla Ulkenin sahip oldugu kultdr degerlerinin cok
uluslu dosyalar halinde Hikimetlerarasi Komite'ye
sunulmasini da 6ngdérmektedir. Hiklmetlerarasi
Komite, aldigi kararlar ve uyguladigi tesviklerle bir-
den fazla Ulke tarafindan hazirlanan ¢ok uluslu dos-
yalari, tekli dosyalara nazaran éncelikli olarak ince-
lemektedir. Bu kararin temel amaci, somut olmayan
kulttrel mirasin korunmasinda toplumlar arasi diya-
logu ve uluslararasi igbirligini saglamaktir.

Sozlesme, kendine taraf olan devletlerden “ege-
men olduklar topraklar” Gzerindeki kultirel mira-
sI korumalarini bekliyorsa da uluslararasi isbirligi
ve yardimlasma icinde, somut olmayan mirasin
korunmasini, gelecek kusaklara aktariimasini ve
karsilikli degerbilirligin, dostluk ve kardesligin guc-
lendiriimesi icin ¢caba harcanmasini da &zellikle
tesvik etmektedir. Bu nedenledir ki Endonezya’nin
Bali adasinda 22-29 Kasim 2011 tarihlerinde
gerceklesen 6. Olagan HUkdmetlerarasi Komi-
te Toplantis’'nda Cok Uluslu Dosya hazirlamanin
Onemi yeniden vurgulanmis ve ayni ortak mirasi
paylasan devletler ¢cok uluslu dosya hazirlamala-
r yonunde tesvik edilmigtir. Komite’nin ¢ok uluslu
dosyalara 6ncelik taniyan bu karar 2012 yilinda
yapilan Taraf Devletler Genel Kurulu tarafindan da
benimsenmistir.

UNESCO Turkiye Milll Komisyonu, Somut Olmayan
Kultdrel Mirasin Korunmasi Sézlesmesi'nin 2003
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yilinda kabul edilmesinden sonra UNESCO’nun
gerek bdlgesel isbirligi ve diyalogun saglanmasi
amacina hizmet etmek gerekse alan arastirmalari
yoluyla somut olmayan kulttrel miras envanterleri-
nin ¢ikarilarak son ve guncel koruma durumlarinin
belirlenmesini saglamak amaciyla kimi alan aras-
tirma projelerinin hayata gecirilmesine dncultk et-
mistir.

UNESCO Turkiye Milli Komisyonu 6nculigun-
de Somut Olmayan Kduiltdrel Mirasin Korunmasi
Sozlesmesi’nin 19. maddesinde ifadesini bulan
“uluslararasi isbirligi; digerleri yaninda bilgi ve tec-
ribe degis tokusunu, ortak girisimleri ve somut
olmayan kultdrel mirasi koruma cabalarinda Taraf
Devletlere yardimci olacak bir yardim mekanizma-
sinl kurmayi icerir.” cimlesindeki amag ve beklen-
tileri karsilamak ve bu yonde bdlgesel isbirliginin
onUnU acmak maksadiyla Sézlesme’nin yurdrld-
Je girdigi 2006 yilindan bugine, Somut Olmayan
Kiltirel Miras Guney Dogu Avrupa ve TURKSOY
Uyesi Ulkeler Seminerleri'nde ortaya cikan isbirligi
imkan ve firsatlari da degerlendirilerek, Makedon-
ya, Bulgaristan, Romanya, Kazakistan ve Azer-
baycan ile alan arastirmasina dayali olarak ulusal
envanterlere katki saglamaya ve ¢ok uluslu dosya
hazirlamaya ydnelik amaclar taglyan su 5 proje ha-
yata gegcirilmistir:

Turkiye ve Makedonya Ortak Mutfak Kiiltiiri
Projesi

Sozlesme’'nin Somut Olmayan Kdulturel Miras ola-
rak tanimladigi ve korunmasini istedigi mutfak
kaltard alaninda Guney Dogu Avrupa’nin iki dost
ve kardes Ulkesi olarak Turkiye ve Makedonya,
Sozlesme'nin 19, maddesinde ifadesini bulan
UNESCO ilkelerini hayata gecirme amacini taslyan
Ayni Tadi Paylagsmak: TUrkiye ve Makedonya Ortak
Mutfak Kalttrt konulu bir projeyi 2009 yilinda ger-
ceklestirmiglerdir.

UNESCO Turkiye Milll Komisyonu ile UNESCO
Makedonya Milll Komisyonu isbirliginde ve Tur-
kiye Kultdr ve Turizm Bakanh@i ile Makedonya
Muzesi'nin katki ve katiimlaryla gerceklesen pro-
jede Turkiye’den ve Makedonya’'dan mutfak kultU-
ru konusunda calismalari ile taninan uzmanlar goé-
rev almislardir. Tdrkiye'den Selcan Gurcayir, Nes-
lihan Demirkol, Petek Ersoy, Nihal Kadioglu Cevik;

Makedonya'dan Elizebeta Koneska, Melahat Ali-
evska, Yasemin Nazim ve Sanja Dimovska'dan
olusan toplam 8 uzman belirlenmis ve bu uzman-
lar eliyle her iki Ulkede alan arastirmasi yapiimistir.
Alan arastirmasinda karsilikli goglerle iki toplumun
kdlttrel etkilesiminin en yogun oldugu yerlesim
bdlgeleri secilmis, bu bdlgelerdeki halkla, halk bi-
limi derleme ydntemlerine gore birebir gorusmeler
gerceklestiriimis, Gazi Universitesi Tiirk Halk Bilimi
Bolumu tarafindan hazirlanan anket formlari her iki
Ulkede gerceklestirilen alan arastirmalarinda kulla-
nilarak kaynak kisilerle gérusmeler yapiimis ve g6z-
lem yontemiyle de veri toplanmistrr. ilk alan arastir-
mas! 1-7 Nisan 2009 tarihlerinde Makedonya’nin
Bitola, Bracino, Kratovo, Kumanovo, Ohrid, Pes-
tani, Stenye yerlesim yerlerinde ikinci alan aragtir-
masl ise 23-29 Haziran tarihlerinde Turkiye'nin Ay-
din ili Séke ilgesinde, izmir'in Camdibi, Gultepe ve
Nergiz ve Manisa’nin Tevfikiye yerlesim yerlerinde
gerceklestirilmistir.

Arastirma sirasinda Somut Olmayan Kultdrel Mi-
rasin  Korunmasli Soézlesmesi Huk(metlerarasi
Komitesi'nin karari ve Sekreterya’nin katilimi ile
Fransa’'nin Vitre sehrinde 2009 yilinda yapilin “mut-
fak birikimlerinin hangi durumlarda somut olmayan
kdltirel miras olarak degerlendirilebilecegine yo-
nelik uzmanlar toplantisi”’ndaki sonuglar ve oneriler
de dikkate alinarak her iki Ulkede var olan mutfak
bilgi ve birikiminin gerek etrafinda olusan gelenek-
ler, sanatlar ve ritUeller gerekse insani ihtiyaglarin
doga ve cevre duyarliidi icinde karsllanmasi ba-
kimindan tasidigi 6zellikler Gzerinde durulmustur.
Alanda yapilan calismalarda geleneksel mutfak
aliskanliklarinin - sdrddruldigu yerlerde cevre ve
doganin saygl ve koruma temelinde nasil kulti-
rel mekana dontstirildagt gézlenmistir. Kalturel
aktanim surecleri bakimindan oldugu kadar cevre
duyarliigl yoninden de geleneksel mutfak Gretim
ve taketim iliskilerinin Somut Olmayan Kulttrel Mi-
rasin Korunmasi Sézlesmesi hedefleri bakimindan
ne denli dGnemli ve drnekleyici oldugu gordlmastar.
Proje hayata gecirilirken Turkiye ve Makedonya’nin
yUzyillardir karsilikli goég, kultarel alisveris ve etki-
lesim icinde deneyimler paylagmis iki Ulke oldugu
g6z énunde bulundurularak, mutfak kaltara alanin-
daki karsilikli etkilesimin kusaktan kusaga aktari-
lan ve yeni baglamlara tasinan bigimleri ile ortak



mutfak unsurlarinin nelerden olustugu arastirimis-
tir. Arastirma sirasinda her iki Ulkede, Turkgede ve
Makedoncada kullanilan ve “yemek masasi” an-
lamina gelen “sofra” Uzerine konulan yemekler ve
etrafinda olusan ve sdrdurulen ortak kulttr kodlari
olan gelenekler tespit ediimeye ¢alisiimistir. Aras-
tirmanin mevcut dostluk ve isbirliginin guclendiril-
mesinde bir arac olabilecegi gibi, gen¢ kusaklar
tarafindan bilinmeyen ve ginden glne yok olma
tehlikesine giren mutfak kalttrd birikimlerinin belir-
lenmesi, derlenmesi ve karsllikli olarak paylasilip
korunmasina da onculik edecegi degerlendiril-
mistir.

Gerek Makedonya’'da gerekse Turkiye'de yapilan
alan arastirmalarinda, gél kiyisinda, tarim hav-
zasinda veya daglik kesimde yasayan insanlarin
mutfak kultUrleri arasindaki farklara da dikkat ce-
ken ayrintil sorular sorulmus, bu sorularin izleri her
iki Ulkede ayri ayr takip edilmistir. Cevre ve doga
bilgisi ile mutfak arasindaki iliski, tasarruf kultard,
ekonomi ve vyaraticilik gibi basliklar acisindan da
incelemeye tabii tutulmustur.

Alanda yapilan arastirmalar sonunda derlenen bil-
giler, anketler, ses ve géruntu kayitlari degerlendi-
rilerek, arastirmaya katilan uzmanlar tarafindan bi-
rer bildiri hazirlanmis ve sonugclari Makedonya'nin
baskenti Uskip’te 17 Kasim 2009 tarihinde yapilan
bir toplantida kamuoyu ile paylagiimistir. Toplant
sonrasinda ise sunulan bildiriler, UNESCO Turkiye
Milll Komisyonu tarafindan Turkce, Makedonca ve
ingilizce olarak bir kitapta toplanmis ve ilgililerinin
yararlanmasina sunulmustur.

Turkiye ve Bulgaristan Sinirindaki Halklarin
Miizik Kultiri Projesi

UNESCO Turkiye Milll Komisyonu tarafindan Gu-
ney Dogu Avrupa Bolgesi’ndeki ikinci bolgesel
isbirligi projesi, Bulgaristan ile hayata gegirilmis-
tir. UNESCO Turkiye Milli Komisyonu ile UNESCO
Bulgaristan Milll Komisyonu tarafindan gercekles-
tirilen projeye Turkiye KUultdr ve Turizm Bakanligi ile
Bulgar Bilimler Akademisi Folklor EnstitUsu katki ve
katiim saglamistir.

Selcan Gurcayir, Neslihan Demirkol, Meltem Agir
ve Burak Sénmez'den olusan dort Turk ve Mila
Santova, Ruja Neykova, Bojidar Aleksiev ve Migla-
na lvonova'dan olusan dort Bulgar muzik ve somut

olmayan kultrel miras uzmaninin bir araya gele-
rek, sinir boylarinda yer alan ve gerek sinir bolge-
si olarak gerekse Milli Park kapsaminda korunan
alanlarda kusaktan kusaga aktarilarak yasatimasi
gereken geleneksel muzik kalttranun her iki Glke-
deki durumunu arastirmaya yonelik bu projenin
ilk derleme gezileri 09-15 Ekim 2009 tarihlerinde
Bulgaristan'da gerceklestirildi. Turk-Bulgar sinirin-
daki yerlesim alanlarinda yapilan bu arastirma ve
derleme calismasinda Malko Tirnova, Sinemorest,
Bordilova, Gramatikova ve Ahtopol yerlesimleri zi-
yaret, gbzlem ve mdulakat yontemleri kullanilarak
alan arastirmasi yapildi. Ayni ekip tarafindan ydru-
tllen benzer bir alan arastirmasi, 01-08 Aralik 2009
tarihlerinde sininn Turkiye tarafindaki Kirklareli, Ter-
zidere, Kula, Cesmekdy, Yigitbasi, Begendik ve Li-
mankoy yerlesimlerinde gerceklestirildi. Bu iki alan
arastirmasinda, Milli Park kapsaminda korunan
alanlarda ve sinir bolgelerinde mazik kaltGrinun
kusaktan kusaga aktarim sorunlari, kiltirler arasi
etkilesim alanlar kaynak kisilerle yapilan yuz yuze
goérusmelerle ve muzik gruplarinin icralar ile ilgili
gozlemlere dayali olarak ele alind.

Kultarler arasinda diyalog kurmanin ve etkilesim
saglamanin en uygun somut olmayan kalttrel mi-
ras alanlarindan biri olan muzik konusunda yapilan
bu proje, hem Turkiye ile Bulgaristan dostlugu ve
ishirligi hem de bilimsel alanlarda birlikte ¢alisma
kultara ve deneyimi olusturmak bakimindan son
derece 6ncu ve o6nemlidir. Turkiye-Bulgaristan
Sininndaki Halklarin Yasayan Muzik Formlar ve
Geleneksel Kdlturleri adli bu proje sayesinde, iki
toplumun yan yana geldigi, daha yogun kdlturel
aligveriste bulundugu sinir boylarinda Somut Ol-
mayan Kdulttrel Mirasin Korunmasi Sézlesmesi’nin
tanimladigi ve gelecek kusaklara aktariimasini iste-
digi kultdrel miras alanlarindan biri olan geleneksel
muzik Kalttrdntn durumunu gérmek, karsilastir-
mak ve deneyimleri paylagsmak mumkun olabilmis-
tir.

Her iki Ulkede yapilan alan arastirmalarindan elde
edilen verilere, muazik formlari, mizik arag ve gereg-
leri, mUzik icra mekanlari, kusaktan kusaga aktarm
sorunlari, karsilikli etkilesim alanlari, muziklerin stz
yapllari gibi farkli acilardan sorular soruldu. Projeye
katilan uzmanlar tarafindan alan arastirmalarinda
elde edilen bilgilere dayali ve her uzman tarafindan
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farkli temalarin ele alindigr bildiriler hazirlandi. Bu
bildiriler, Bulgaristan'in baskenti Sofya’da 15 Mart
2010 tarihinde bir toplanti yapilarak kamuoyu ile
paylasildi. Daha sonra bildiriler, UNESCO Turkiye
Milll Komisyonu tarafindan Tirkge, Bulgarca ve in-
gilizce bir kitapta toplandi ve ilgilileri ile paylasiidi.

Tirkiye ve Romanya Geleneksel Ortak Mutfak
Kiltiirii Projesi

Guney Dogu Avrupa Bolgesi'ndeki Uglncu pro-
je iki dost ve kardes bdlge ulkesi olan Turkiye ile
Romanya’nin isbirligi ile gerceklestiriimistir. Ayni
Tadi Paylagsmak: Turkiye-Romanya Geleneksel Or-
tak Mutfagl adini taglyan bu proje, hem Turkiye ile
Romanya arasindaki dostluk ve igbirligini gticlendir-
me hem de bilimsel alanlarda birlikte calisma kultu-
rd ve deneyimi olusturma bakimindan son derece
dnemli olmustur.

Bilindigi Gzere, Turkiye ve Romanya yUzyillardir
karsilikll gog, kualturel alisveris ve etkilesim icinde
deneyimler paylagsmis iki Ulkedir. Mutfak alanin-
daki karsilikli etkilesimin bigim ve yonlerinin aras-
tinldigl bu projenin mevcut dostluk ve isbirliginin
gUclendiriimesinde bir arac olabilecegi gibi, genc
kusaklar tarafindan bilinmeyen ve gunden gine
yok olma tehlikesi altina giren kultar varliklarinin
arastinlip 6grenilmesi ve paylasilip korunmasina
da onculuk edecegi degerlendiriimistir. Mutfak
kaltdrdnin Somut Olmayan Kulttrel Mirasin Ko-
runmasi Sézlesmesi'ne ve yonetim organlar tara-
findan Sézlesme’ ye dayall olarak alinan kararlara
gbre arastirilmasi, envanterlenmesi ve uluslararasi
toplumla paylasiimasi amacina yonelik olarak bir
benzeri daha 6nce Makedonya ile yurattlen bu
tip projelerin bolge mutfaginin ortak yonlerini icine
alan ¢ok tarafli bir dosya hazirligina ilham kaynagi
olacagi da beklenmektedir.

UNESCO Turkiye Milli Komisyonu ile Romanya
Kultar Bakanh@r isbirliginde ydratilen projenin
alan arastirmasina Turkiye'den Dilek Turkyllmaz,
Evrim Olger Ozlnel, Selcan Gurgayrr, Neslihan
Demirkol ve Ezgi Metin Basat'in yer aldigi bes,
Romanya’'dan Nadia Tunsu, Laura loanna Negu-
lescu, Monica Bercovici, Sabina Ispas, Cristina
Mihala’nin yer aldigi bes kisi olmak tzere iki Ulke-
den toplam on mutfak ve kultir uzmani katilmistir.
Alan arastirmasinda gdézlem ve mulakat teknikleri

kullanilarak kaynak kisilerle gérasmeler yapiimis,
her iki Ulkede gerceklestirilen bu gorismeler, Gazi
Universitesi Tirk Halk Bilimi Bolimi mutfak aras-
tirmasi anket sorulari Uzerinden yUrGtalmadstar.
Alan galigmalarninin ilki 31 Mayis- 06 Haziran 2011
tarihlerinde Romanya’nin Bukres, Babadag, Kos-
tence, Cumpana, Magin, Fantanemare, Tulca, ve
Independenza yerlesim yerlerinde, ikincisi ise 07-
15 Eylal 2011 tarihlerinde Tuarkiye'nin Ankara, Es-
kisehir, istanbul, Tekirdag ve Kirklareli illerinde her
iki Ulke uzmanlarinin katiimiyla gergeklestiriimistir.
Uzmanlar alan arastirmasinda boélgeye 6zgu ye-
mekler, pisirme teknikleri, yemek arag gerecleri,
Ozel gin yemekleri, yemekler etrafinda olusan ri-
tUeller, gelenekler ile yemek kulttrt Uzerine olusan
s0zIU ve gorsel sanatlar basta olmak Uzere bircok
konu Uzerinde durmuslardir. Romanya ve Turkiye
arasindaki kulttrel etkilesimin en yogun oldugu
bdlgelerde, karslilikl go¢ ve nufus hareketlerinin en
fazla goruldugu gruplar Uzerine yogunlastirilan bu
derleme calismalarinda elde edilen veriler analiz
edilerek her uzman tarafindan farkli temalar etra-
finda ayri ayr bildiriler yazilmistir.

Romanya'nin bagkenti Blkres'te 19 Aralik 2012
tarininde yapilan bir toplantida alan arastirmala-
rinda elde edilen bilgiler kamuoyu ile paylasiimis-
tir. UNESCO Turkiye Milli Komisyonu daha sonra
proje kapsaminda bu bildirileri Turkce, Romence
ve Ingilizce olarak bir kitap halinde yayimlamis ve
ilgililerin yararlanmasina sunmustur.

Turkiye ve Kazakistan Miizik Projesi

Bilindigi Uzere Turkiye, cografi konumu itibariyle
Guney Dogu Avrupa Bolgesi'nde yer aldigi gibi,
kiltirel ozellikleri ile de Tirkge Konusan Ulkeler
grubunda yer almaktadir. TUrkiye’nin Turkge Konu-
san Ulkelerin yer aldigy Kafkaslar, idil-Ural ve Orta
Asya ile de guclu kulturel etkilesimi bulunmaktadir.
Bu iligkiler kapsaminda olusturulan ve 2008 yilin-
dan beri her yil bir Uye devlette gergeklestirilen
TURKSOY Uyesi Ulkeler Somut Olmayan Kiiltiirel
Miras Bolgesel Seminerleri'nde getirilen éneriler-
den biri olan “ortak kultdr degerlerinin ikili veya
coklu projelerle birlikte arastirimasi, envanterlen-
mesi ve uygun olanlarinin ¢ok uluslu dosya olarak
UNESCO Somut Olmayan Kulturel Miras listelerine
sunulmasi” fikri, Turkiye ve Kazakistan tarafindan
muUzik alaninda hayata gegirilmistir.



UNESCO Turkiye Milll Komisyonu ile TURKSQY
Teskilatr ve Kazakistan'in ilgili kurumlarinin ka-
thimiyla  gergeklesen Turkiye-Kazakistan Ortak
Muzik KultrG baglikli projenin alan arastirmasina
Turkiye'den Dog. Dr. ismet Dogan, Dog. Dr. Ar-
magan Coskun Elci, Dog. Dr. Cenk Guray, Yrd.
Dog. Dr. Dilek Turkyilmaz, Yrd. Dog¢. Dr. Evrim
Olger Ozinel'den olusan bes, Kazakistan'dan
Prof. Dr. Elemanova Saida Abdrahimanovna, Doc.
Dr. Muhtekeyev Bazarali Jumagululi ve Dog. Dr.
Askar Turganbayev'den olusan U¢ olmak Uzere
toplam sekiz uzman katilmistrr. ilk alan arastirmasi
24-02 Temmuz 2012 tarihleri arasinda Turkiyenin
Elazig, Aydin, Mugla, Ankara ve Kirikkale illerinde
ikinci alan arastirmasi ise 14-19 Eylul 2012 tarihle-
rinde ekibe TURKSOY Genel Sekreteri Kazak bilim
adami ve muzik arastirmacisi Disen Kaseinov’'un
da katiimiyla Kazakistan'in Astana ve Karaganga
sehirlerinde gerceklestirilmistir.

Tarihi kokleri ayni olan iki toplumun birbirinden
uzak iki cografyada koruduklar, gelistirdikleri veya
diger kultarlerle etkilesim icinde zenginlestirdikle-
ri ortak muzik kultGrindn arastirnimasi hedeflenen
proje kapsaminda, muzik formlari, mazik icracilari,
muzik enstrimanlari, maziklerin ezgi ve s6z yapila-
r, icra bicim ve mekanlari gibi pek cok konu alan
arastirmasinda gundeme getirilmistir. Uzmanlarin
her iki Ulkede yaptiklari alan arastirmasi sonunda
gerek kaynak kisilerle yaptiklart mulakat ve alanda
yaptiklarl gbzlemler gerekse kutiphane galismala-
riyla elde ettikleri sonuglara dayall temalar etrafin-
da yazdiklan bildirilerin 2014 yiinda Kazakistan'in
baskenti Astana’da duUzenlenecek bir calistayla
kamuoyuyla paylasiimasi planlanmistir. Uzmanlar
tarafindan iki Ulkenin ortak muzik kultrdne yone-
lik temalardan secilerek hazirlanan ve galistayda
sunulacak olan bildirilerin proje kapsaminda ki-
tap halinde Tlrkge, Kazakca ve ingilizce olarak
UNESCO Turkiye Milll Komisyonu tarafindan vyil
icinde yayimlanmasi 6ngérulmektedir.

Turkiye ve Azerbaycan El Sanatlarinda Kadi-
nin Yeri Projesi

UNESCO Turkiye Milll Komisyonunun TURKSQY
Uyesi Ulkeler ile alan arastirmasina dayali ikinci So-
mut Olmayan Kulttrel Miras konulu projesi Turki-
ye-Azerbaycan El Sanatlarinda Kadinin Yeri baghgi
altinda UNESCO Azerbaycan Milll Komisyonunun

isbirligi ile hayata gecirilmistir. Alan arastirmasinin
ilkinin Tarkiye'de, ikincisinin Azerbaycan’da ger-
geklestiriimesi ve alan arastirma sonuglarinin pay-
lasildigi bir galistayin Azerbaycan’in Baku sehrinde
gerceklestiriimesi, bu ¢alistayda sunulan bildirilerin
UNESCO Turkiye Milll Komisyonu tarafindan basil-
masl proje kapsaminda kararlastirnimistir.

Planlanan takvime gore ik alan arastirmasi,
Tarkiye’den Yrd. Doc. Dr. Serpil Ortag, Dr. Ayca
Gelgec Bakacak, Dr. Aysu Kes Erkul, Dr. Sel-
can Gurcayrr ve Canet Tuba Sarntas Eldem,
Azerbaycan’'dan Vusala Islamov, Leyli Imamaliye-
va, Vusala Khalilova, Khosrov Gaffarov ve Prof. Dr.
Gulld Mammadli olmak Uzere el sanatlari ve top-
lumsal cinsiyet esitligi agisindan kadin konusunda
uzman beser arastirmacinin katilimiyla 25 Subat-1
Mart 2013 tarihleri arasinda Ankara’nin Beypaza-
r ve Nallihan ilceleriyle Cankirn ve Kastamonu'da
gerceklestirildi. Turkiye ve Azerbaycan’dan alan
arastirmasina katilan uzmanlar, kultur aktariminda
kadinin yeri ve rolu agisindan geleneksel el sanat-
lari Uzerinde aragtirmalarda bulundular. Ana tema-
si itibariyle kadinlarin ugrastigi el sanatlar Gzerine
yogunlasan alan arastirmasi sirasinda geleneksel
el sanatlarinin gelecek kusaklara aktarimasinda
kadinin rolu, aktarim sorunlari, el sanatlarinda ya-
sanan donusidmler, kadin emedi, istihdami ve Ure-
timlerinin ekonomik degeri gibi konular Uzerinde
agirlikli olarak durulmustur. Projenin ikici etabinda
Azerbaycan’'da benzer nitelikte bir alan arastirma-
sI yapiimasi ve elde edilen verilerin karsilastirmali
olarak analiz edilerek Bakd’deki calistayda bildiri
olarak sunulmasi ve bu bildirilerin UNESCO Turki-
ye Milll Komisyonu tarafindan Turkce, Azerbaycan
Dili ve ingilizce olarak yayimlanmasi planlanmak-
tadr.

Projenin sonunda Turkiye ve Azerbaycan arasin-
daki geleneksel el sanatlarindaki ortak noktalar,
kultar aktariminda yasanan sorunlar ve kadinin el
sanatlari geleneginin yasatiimasi konusundaki rolu
gibi konularda elde edilen bilgi ve birikimin Somut
Olmayan Kultdrel Mirasin Korunmasi Sézlesmesi
kapsaminda uluslararasi toplumla paylasimi he-
deflenmektedir.

Ucli Gliney Dogu Avrupa, ikisi TURKSOY (yesi
olan bes bolge Ulkesinin UNESCO Milll Komis-
yonlari veya diger kultr ve arastirma kurumlariyla
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Alan Aragtirmasi ve

Uluslararasi igbirligi Projeleri

UNESCO Turkiye Milllt Komisyonunun gerceklestir-
digi bu projelerin Somut Olmayan Kdlttrel Mirasin
Korunmasi Sozlesmesi'nin belirlemis oldugu he-
deflerin gerceklestiriimesinin yaninda, toplumlar
arasinda gugclu iletisimler kurulmasinda ve diyalog
saglanmasinda etkin ve 6nemli bir rol Ustlendigi
gbrulmustar. Her iki bolgenin diger bazi Ulkeleri de
bu ve benzeri ikili projelerin kendileriyle de yapilma-
sl arzusunu gerek bolgesel toplantilarda gerekse
ikili gérasmelerde ifade etmiglerdir. UNESCO Tur-
kiye Milll Komisyonu gosterilen ilgi ve dile getirilen

taleplerden gug ve cesaret alarak somut olmayan
kalttrel mirasin korunmasina yonelik alan arastir-
malarina dayali bu projeleri, uygun gérmeleri, katki
ve katiim vermeleri durumunda diger bolge Ulkele-
riyle de gerceklestirmeyi planlamaktadir. Boylece
glncel alan arastirmalarina dayall somut olmayan
kultdrel miras envanterlerinin olusturulmasina, or-
tak miras unsurlarinin belirlenmesine, ikili ve goklu
isbirligi imkanlar gercevesinde bdlgesel ve ulusla-
raras! koruma sureglerinin gelistiriimesine kati sag-
lanacagi ongérulmektedir.



TURKSOY Uyesi Ulkeler

SOKUM Seminerleri

Metin Ekici*

Ultdrel mirasin korunmasi ve gelecek kusak-
[< lara aktarilmasinda yeni bir anlayis getiren

Somut Olmayan Kultirel Miras Sdzlesmesi
(SOKUM), bu stzlesmeye taraf olan pek gok Ul-
kede oldugu gibi, bir cok kulttrel mirasi paylasan
Turk Cumhuriyetleri ve Ozerk Bolgelerinde de se-
vingle karsilanmistr. SOKUM Sézlesmesine, sa-
dece tek tarafli dosyalarla degil, ¢cok tarafli ortak
dosyalarla katkida bulunmak isteyen Turk Cum-
huriyetleri ve Ozerk Bolgeler, SOKUM Sozlesmesi
oncesinde kurulmus olan TURKSOY gibi kurulus-
larla ortak calisma zemini aramis ve bu zeminde
UNESCO yaklagimlan ve SOKUM Sézlesmesinin
hayata gecirimesi icin bir “Seminer” dizenleme
karari almiglardir.

Bu makalede, ilk olarak Somut Olmayan Kulturel
Mirasin Korunmasi Soézlesmesi, Turkiye'nin bu
Sozlesme'ye taraf olmasi sureci ve Turk Kultur ve
Sanatlari Ortak Yénetimi (TURKSOY)'nin kurulusu
hakkinda bilgi verilmistir. Makalenin ikinci kismin-
da, TURKSOY yesi (lkelerin gergeklestirdikle-
ri “Somut Olmayan Kdltirel Miras Semineri’nin
kurulusu, alinan kararlar ve bunlann SOKUM
Sozlesmesine katkilar degerlendirilmistir.

Birlesmis Milletler Egitim Bilim ve Kdltir Orgu-
ti olan UNESCO, 17 Ekim 2003 tarihli 32. Genel
Konferansi'nda “Somut Olmayan Kuiltdrel Mi-
rasin  Korunmasl Soézlesmesi’ni kabul etmigtir.

* Prof. Dr., Ege Universitesi Turk Dunyasi Arastirmalan Enstitiist, Tiirk
Halk Bilimi ABD Ogretim Uye_si. UNESCO Trkiye Mill Komisyonu, So-
mut Olmayan Kultirel Miras |htisas Komitesi Uyesi ve Bagkan Vekili.

Sozlesme'nin 2. maddesinde Somut Olmayan Kul-
turel Miras su sekilde tanimlanmustir:

“Somut Olmayan Kdltirel Miras; topluluklarin,
gruplarin ve kimi durumlarda bireylerin, kulttrel
miraslarinin bir pargasi olarak tanimladiklar uy-
gulamalar, temsiller, anlatimlar, bilgiler, beceri-
ler ve bunlara iligkin araglar, geregler ve kulturel
mekanlar anlamina gelir. Kugaktan kusaga ak-
tarilan bu somut olmayan miras, topluluklarin ve
gruplarin cevreleriyle, dogayla ve tarihleriyle etki-
lesimlerine bagli olarak, surekli bicimde yeniden
yaratilir ve bu onlara kimlik ve devamlilik duygusu
verir; boylece kilturel gesitlilige ve insan yaratici-
ligina duyulan saygiya katkida bulunur.”

Sozlesme, Turkiye Buyuk Millet  Meclisi'nin
“19.01.2006" tarihli oturumunda oy birligi ile kabul
edilmis ve Turkiye taraf olmustur. “Somut Olmayan
Kultarel Mirasin Korunmasi Sézlesmesinin Onay-
lanmasinin Uygun Bulunduguna Dair Kanun (No:
5448)” "21 Ocak 2006" tarihli “26056 Sayill Resmi
Gazetede yayimlanarak yurarlu@e girmistir. Ko-
nuyla ilgili belgeler “23.03.2006” tarihinde UNESCO
Genel Mudurltigune verilmis ve bdylece Tarkiye'nin
Sozlesme'ye taraf olma sureci tamamlanmigtir.

Bilindigi Uzere, dinya Uzerinde Turkgenin herhangi
bir lehgesini konusan ve bugln Balkanlardan Orta
ve Kuzey Asya'ya kadar genis bir alana yayilmis,
bir kismi bagimsiz cumhuriyet, bir kismi ise basta
Rusya Federasyonu olmak Uzere, icinde yasadik-
lari Ulkede Ozerk Bolge veya azinlik statiisiinde
yasamakta olan toplumlar bulunmaktadir. Bu Ulke
ve topluluklarin, SOKUM Sézlesmesinde belirtilen

TURKSOY Uyesi Ulkeler
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pek cok kultirel mirasi ortak olarak paylastiklari
ve hélen kendi Ulkelerinde yasattiklar gértimekte
ve bilinmektedir. Bu kultdrel mirasin korunmasi ve
gelistiriimesi amacina yonelik Azerbaycan, Kaza-
kistan, Kirgizistan, Ozbekistan, Turkiye ve Turk-
menistan Cumhuriyetlerinin Kultir Bakanlari, 1992
yilinda Istanbul ve Baki'de bir araya gelerek kiil-
turel igbirligi yapmayi kararlastirdilar. 12 Temmuz
1993 tarihinde Almatr'da yaptiklar toplantida da
“TURKSOY’un Kurulusu ve Faaliyet ilkeleri Hakkin-
da Anlagma’yi imzalamak suretiyle, “Turk Kultdr ve
Sanatlar Ortak Yénetimi'ni (TURKSQY)” kurdular.

Bu anlasmayla olusturulan TURKSOY teskilatina
daha sonra gdzlemci Uye Ulke statlstyle Rusya
Federasyonu'na bagli; Altay Cumbhuriyeti, Bas-
kurdistan Cumhuriyeti, Hakas Cumhuriyeti, Saha
(Yakut) Cumhuriyeti, Tataristan Cumhuriyeti, Tiva
Cumhuriyeti ile Moldova Cumhuriyetine bagl Ga-
gavuz Yeri Ozerk Bolgesi ve Kuzey Kibris Tiirk
Cumhuriyeti katildi. TURKSOY, Tirk dili konusan
Ulkelerin kultur ve sanat alanlarinda isbirligini sag-
layan uluslararasi bir kurulustur. TURKSOY teskila-
tinin ev sahibi Ulkesi Turkiye Cumhuriyeti'dir. Resmi
dili Turkge ve yonetim merkezi Ankara'da yerlesik-
tir. Uye ve gdzlemci tyeler calismalarda esit hakla-
ra sahiptir. Kurulusun uluslararasi iligkileri sadece
Tark dilinin konusuldugu cografyayla sinirli degildir.
TURKSOQY, faaliyetlerinde ve uluslararasi iligkilerin-
de temel insan hak ve 6zgurlUklerinin korunmasini
esas alan, bitin resmf ve gayriresmi kurum ve ku-
ruluglarla igbirligi yapmaktadir; amaclari, gérevleri
ve galisma alanlari itibariyla UNESCO’nun hedef ve
amaglarina benzer calismalar yaratmektedir.

1. TURKSOY Birinci Somut Olmayan Kiiltiirel
Miras Semineri

TURKSOY uyesi Ulkelerin ortak somut olmayan
kdltdrel mirasinin korunmasi icin ortak calisma
yapmalarini saglamak amaciyla, TURKSOY yéne-
timi ve UNESCO Turkiye Milli Komisyonu Somut
Olmayan Kdltirel Miras Ihtisas Komitesi ve de Tur-
kiye Kulttr ve Turizm Bakanh@i Arastirma ve Egitim
Genel Mudurlugu yetkilileri ilk defa Ankara’da bir
araya gelerek; “TURKSOY Uyesi Ulkeler Somut OI-
mayan Kultdrel Miras Semineri"ni olusturmuglardir.

“TURKSOQY Uyesi Ulkeler I. Somut Olmayan Kiil-
turel Miras Bolgesel Semineri”, 16-17 Ekim 2008
tarihinde, Ankara’daki TURKSOY Genel Sekreter-

li§i Merkezinde gerceklestiriimistir. Bu ilk Semine-
re; “Azerbaycan, Kazakistan, Bagkurdistan, Tata-
ristan, Kirgizistan, Kuzey Kibris Turk Cumhuriyeti,
Hakas Cumhuriyeti ve Turkiye Cumhuriyeti” temsil-
cileri katilmis ve bu toplantida, tavsiye niteliginde,
asagidaki kararlarr almistir:

“1. Somut Olmayan Kdilttrel Miras Sézlesmesi'nin
TURKSOY btinyesindeki tlkelerde gorinarligi-
nU etkin hale getirmek. Bu Sézlesme kapsamin-
da yaplilacak ig ve iglerde igbirligi yapmak, konu
ile ilgili entelekttel bellegi guglendirmek ve her
Ulkede edinilmis deneyimleri karsilikli ortak pay-
lasima agmak amaciyla her yil bu toplantilarin
periyodik olarak Uye Ulkelerden birinin ev sahipli-
ginde yapiimasini saglamak,

2. TURKSOY binyesinde ‘Somut Olmayan K-
turel Miras’ galismalarinin koordinasyon merkezi
olarak bir birimin kurulmasini saglamak ve bu biri-
min her turlt koordinasyon galismalarini ydrterek
isbirligi icerisinde konu ile ilgili uzman, bilgi ve bel-
gelere dair bir bellege sahip olmasini saglamak,
3. Uye Ulkelerin UNESCO ile ‘Somut Olmayan
Kultdrel Miras Sozlesmesi Genel Kurulu' ve
‘Huk(metlerarasi Komite' ile yUritilecek butln is
ve icraatlarda bilgi paylasimi ve sureclerin daha
kolay gecirilmesini saglamak,

4. TURKSOY koordinatérligu igerisinde bir “Ka-
tegori iki Merkezi’nin olusturulmasi calismalar-
nin desteklenmesini saglamak,

5. TURKSOY liyesi Ulkeler ‘Somut Olmayan Kil-
tlrel Miras’in birgok yonu bakimindan ortak de-
Jerlere sahiptir. Bu ortak deg@erlerin korunmasi
ve yasatiimasi sureglerinde ve nihayet UNESCO
listelerine sunulmasinda birlikte hareket edilme-
sinin yollarini aramak,

6. TURKSOY (iyesi ilke uzmanlarinin, sivil top-
lum temsilcilerinin bu calismalara yénelik daha
kapsamli katilimlarinin gergeklestiriimesini 6zen-
dirmektir.”

Bu ilk Seminer, TURKSOY (iyesi ilkelerin Somut
Olmayan Kdltirel Miraslari konusunda ortaklik
yapmalar i¢in ilk adimi olusturmasi bakimindan
onemlidir. Bu seminerde alinan kararlara bakildi-
ginda, SOKUM konusunda isbirligi imkanlarinin
arastinimasi, ortak degerlerin tespiti ve UNESCO
sozlesmelerine uygun olarak bunlarin ortak bir an-
layisla korunmasi ve karsilikli anlayis iginde isbir-
ligi yaparak baslatilan bu seminerlerin TURKSOY
dyesi uUlkelerde surdurtimesi hedeflenmistir. Se-



minerde alinan kararlardan ikisi 6zellikle Gnemlidir.
Bunlardan birincisi “Ortak Bir SOKUM Envanteri
Hazirlanmas!”, ikincisi de TURKSQY (yesi (lkeler
arasinda koordinasyonu saglayacak bir "Kategori
iki Merkezi" kurulmasidir.

2. TURKSOY ikinci Somut Olmayan Kiiltiirel
Miras Semineri

"TURKSOY Uyesi Ulkeler Somut Olmayan Kdilttrel
Miras Semineri'nin ikincisi Kazakistan Kdaltar Poli-
tikalan ve Sanat Bilimi Enstitisinin 27-30 Nisan
2009 tarihlerinde Aimati sehrinde duzenledigi “Turk
Dunyasi'nin Tarihsel-Kulttrel Mirasi” konulu ulusla-
rarasi sempozyum gercevesinde gergeklestiriimistir.
Bu sempozyum icindeki bazi oturumlarda, SOKUM
Sézlesmesi cercevesinde TURKSOY (yesi Ulkelerin
isbirligi olanaklarinin tartisildigi bu ikinci seminerde;
TURKSOY biinyesinde ortak bir SOKUM envante-
ri hazirlanmasi ve bu envanter icinden segilecek
unsurlarin  ¢gok tarafli dosyalara donuasturtlerek
UNESCO'ya sunulmasi konulari kararlastirimistir.

3. TURKSOY Ugiincii Somut Olmayan Kiiltiirel
Miras Semineri

“TURKSOY Uyesi Ulkeler Somut Olmayan Kiil-
tarel Miras Semineri’nin GgUncusy, 27-29 Mayis
2010 tarihlerinde, Azerbaycan Kultir ve Turizm
Bakanlignin ev sahipliginde, Baku ve Seki sehirle-
rinde gerceklestirilmistir. Acilis oturumlari Baku'de
yapilan Seminer’in Uzmanlar Toplantisi Oturumlari
“Azerbaycan El Sanatkarliginin Payitaht” ilan edi-
len Seki sehrinde devam etmis ve bu toplantida,
tavsiye niteliginde, asagidaki kararlari alinmistir:

“1. TURKSQY Somut Olmayan Kdltirel Mirasin
Korunmasi Taslak Yénetmeligi Uzerinde gorus-
meler yaparak, getirilen 6neriler dogrultusunda
hazirlanan metnin TURKSOY tarafindan olgun-
lastinlarak Uye Ulke kualtir bakanliklarina nihai go-
rusleri alinmak Uzere gonderilmesini,

2. TURKSOY Somut Olmayan Kdiltirel Mirasin
Envanteri olusturuimasina yonelik Yonerge taslagi
hazirlanmig ve Uye dlkelerin ‘TURKSOY SOKUM
Envanteri'ne miras sunarken bu yoénergede belir-
lenen ilkelere uygun olarak dosya hazirlamalarini,

3. TURKSQY biinyesinde olusturulmus calisma
grubunun hazirladigi ‘“TURKSOY’a Uye Ulkeler
Somut Olmayan Kdlttrel Miras Envanteri’ ince-
lenmis, eksikler tamamlandiktan ve Uye Ulkelerin
onay! alindiktan sonra bu listenin yayinlanmasin,

4. TURKSOY Somut Olmayan Kiiltirel Miras Bas-
kentleri Uluslararasi Programi’nin benimsenmesi
ve bu 6nerinin 17-18 Mayis 2010 tarihlerinde Ga-
gavuz Yeri’nin baskenti Komrat'ta dizenlenecek
olan Bakanlar Konseyi toplantisina sunulmasini,

5. TURKSOY'un internet sayfasinda bir SOKUM
sekmesi olusturulmasi ve SOKUM calismalarinin,
bilgi ve belgelerin, uygulama alanlarinin, ilan edi-
lecek envanterin bu sekmeden duyurulmasin,

6. TURKSOY Bolgesel SOKUM Uzmanlar Agr'nin
teskil edilmesi ve Uyelerinin birbirleriyle olan ileti-
simlerinin ve isbirliklerinin guclendirilmesini; bilgi,
belge ve deneyimin paylasiimasini,

7. TURKSOY Uye Ulkeleri Yasayan insan Hazi-
neleri ile ilgili ayn bir envanter calismasinin ya-
piimasini,

8. TURKSOY a (iye Ulkelerde UNESCO'ya sunu-
lacak Somut Olmayan Kdlttrel Miras unsurlarina
iliskin ortak dosya calismalarina éncelik verilme-
sini,

9. Caligmalardaki sureklilik ve ilerleme agisin-
dan, TURKSOY Somut Olmayan Kdltirel Miras
Seminerlerine katilan bakanlik yetkilileri ve uz-
manlarin mumkun oldugu 6l¢ide degismemesi-
ni,

10. TURKSOY iyesi tlkelerde SOKUM uzmanlari
yetistirmeye yonelik egitim programlar duzenlen-
mesini,

11. Basin yayin organlari araciligiyla etkin bir bil-
gilendirme ve farkindalik yaratma calismasi yu-
ratdlmesini,

12. Sivil toplum kuruluglarinin TURKSOY SOKUM
strecine daha fazla dahil ediimesini,

13. Envanterler olusturulurken literatirden fay-
dalanmanin yaninda, alan arasgtirmalarina énem
verilerek halen yasayan unsurlarin korunmasi ca-
lismalarina dnem verilmesini,

14. YUratdlen galismalarin saglikli bir sekilde sdr-
durilebilmesi igin TURKSOY bunyesinde ayn bir
SOKUM biriminin olusturulmasi ve bu birimin uz-
man, arastirmaci, arsiv ve maddi kaynak saglan-
mak suretiyle desteklenmesini,

15. Bélge dlkelerinin SOKUM galismalarina reh-
berlik edecek bir “Kategori iki Merkezi” kurulma-
sinin dneminin ilgili birimlere duyurulmasini,

16. TURKSQY SOKUM caligmalarinin tye Ulke-
lerde kulttr sektorleri, yaratici ekonomi, yaraticl
kentler ve Ozellikle de kualttr turizmi kapsaminda
ve kulttrel miras yonetimi ilkeleri dogrultusunda
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sUrdurulebilir kalkinmanin dinamigi olarak deger-
lendirilmesi ve bu ydnde ortak politika, strateji ve
projelerin olusturulmasin,

17. TURKSOY, SOKUM Semineri'nin dérdincu-
stinin 2011'de insanhgin somut olmayan kultu-
rel mirasi niteliginde degerlendirilen ‘Sabantoy
kutlamalari cercevesinde, Tataristan’'in baskenti
Kazan’'da dizenlenmesini’ nermis ve ortak bir
karar olarak benimsemistir.”

Uclincli seminer, ilk iki seminerde benimsenen
kararlarin etkin bir sekilde uygulamaya konulmasi
gerekliligini ortaya koymustur. Ozellikle ilk iki semi-
nerde tavsiye edilen ortak “envanter hazirlanmasi”
yerine “hazirlanan envanterin degerlendiriimesi”,
yeni unsurlarin bu envantere sunulmasiyla ilgi-
li taslak bir yonetmelik hazirlanmasinin yaninda,
“TURKSOY Yasayan insan Hazineleri Envante-
ri” ve “TURKSOY Somut Olmayan Kiiltirel Miras
Bagkentleri Uluslararasi Programi’nin benimsen-
mesi kararlari bu seminerin ciddi sonuclari olarak
degerlendirilmelidir. Seminer, TURKSOY Uyesi
ulkeler arasinda; “uzman degisimi” ve “bilgi pay-
lasimi” gibi konularda isbirligini tavsiye ederken,
TURKSOY Genel Merkezinde “SOKUM Birimi ku-
rulmasli” ve Uye Ulkeler arasinda igbirligini artiracak
bir “Kategori iki Merkezi kurulmasi’na yénelik tav-
siye kararlari bakimindan énemlidir. Azerbaycan’in
Baku ve Seki sehirlerinde yapilmis olan bu dglnct
seminer, TURKSOY uyesi tlkelerin SOKUM calis-
malarina verdikleri dnemi gosterdigi gibi, oldukca
etkin sonuclar verecek kararlarin alindigi bir semi-
nerdir.

4. TURKSOY Dérdiincii Somut Olmayan Kiil-
tirel Miras Semineri

"TURKSOY Uyesi Ulkelerin Somut Olmayan Kiil-
tirel Miras Semineri'nin dérdtnctst 16-17 Eyldl
2011 tarihlerinde Tataristan Kultur Bakanhgr’'nin ev
sahipliginde, Kazan ve Arca sehirlerinde gercek-
lestirilmistir. Seminerin acilis oturumu 16 Eyltl 2011
tarihinde Kazan’da gergeklestiriimis olup, Uzman-
lar toplantisi oturumlarinin 17 Eyltl 2011 tarihinde
Arca sehrinde surdurdldugu bu toplantida, tavsiye
niteliginde, asagidaki kararlari almigtir:

“1. ik Uc toplantida alinan kararlan teyit ede-
rek ve bu kararlarin hayata gegirilmesi yoninde
TURKSOY tarafindan yapilan calismalari takdirle
karsiladiklarini ifade ederek TURKSOY tarafin-

dan hazirlanan Somut Olmayan Kulttrel Mirasin
Temisill Listesi'nin gelistirilerek strdtrtlmesini,

2. Somut Olmayan Kultarel Mirasin korunmasin-
da ve gelecek kusaklara aktariminda egitimin
énemini vurgulayarak, TURKSOY Uyesi Ulkelerin
drgln ve yaygin egitim alanlarinda gerekli iyiles-
tirmelerin yapilmasi yéninde mevzuat duzenle-
melerine gidilmesini,

3. Sozlesme'den ve sureclerinden toplumun
genis kesimlerinin haberdar olmasini saglamak
Uzere uzmanlar arasi iletisimin gtglendiriimesinin
yaninda sivil toplum kuruluslar ve diger génul-
It kurulus ve uygulayicilarnin da TURKSOY agina
dahil edilmesini,

4. Ahmet Yesevi, Kéroglu ve Dede Korkut gibi or-
tak sahsiyetler, masal, efsane, hikaye gibi ortak
anlati konulari, gelenek, muzik, yemek gibi ortak
kultur degerleri ve dericilik, kececilik, halicilik gibi
ortak el sanatlar alanlarinda bélgesel ve ulusla-
raras! igbirligi imkanlarinin gelistirilmesi icin pro-
jeler hazirlanmasini,

5. Her yil U¢ sehrin Somut Olmayan Kulturel Miras
Bagkentiilan edilmesini, 2012 yilinda Tataristan’in
Yalabuga sehrinin ‘Deri Sanat’’, Baskurdistan'in
Ufa sehrinin ‘Kege Sanati’ ve Azerbaycan’in Gen-
ce sehrinin ‘A§|k Sanat’’ bagkenti ilan edilmesini
ve bu sehirlerde TURKSOY ilyesi (lkelerin bu
alanlardaki uzman ve sanatcilarinin gesitli etkin-
liklerle bulugsmalarinin saglanmasin,

6. ‘TURKSOY Uye Ulkeleri Yasayan insan Ha-
zineleri’ ile ilgili galismalarin hizlandirimasini ve
ilan edilen baskentlere davet edilecek usta veya
uygulayicilarin 6ncelikle bu kisiler arasindan se-
Gilmesini,

7. TURKSOY'a (iye ilkelerde UNESCO'ya sunu-
lacak Somut Olmayan Kdilttrel Miras unsurlarina
iliskin ortak dosya calismalarina ilk adim olarak
Koéroglu'dan baglanmasini,

8. TURKSQY Uyesi (lkelerde SOKUM uzmanlari
yetistirmeye ydnelik egitim programlari duzenlen-
mesi ¢alismalarina hiz ve iglerlik kazandiriimasini,
9. Caligmalarin saglikli bir sekilde surdurulebil-
mesi icin TURKSQY biinyesinde ayri bir SOKUM
biriminin olusturulmasi ve bu birimin arastirmaci,
arsiv ve maddi kaynak saglanmasi suretiyle des-
teklenmesine yonelik uzmanlar heyeti kararlarinin
bir an 6énce hayata geciriimesini,

10. SOKUM calismalarint UNESCO ile uyumlu bir
sekilde yiritecek bir “Kategori iki Merkezi” kurul-
masil icin caba gosterilmesini,



11. Tarkiye ile Bulgaristan, Makedonya ve Ro-
manya arasinda gerceklestirilen arastirma pro-
jelerine benzer sekilde SOKUM unsurlarinin
derlenmesi, korunmasi ve gelecek kusaklara
aktariimasi yonundeki isbirliklerini glclendirmek
amaciyla TURKSOY (yesi (lkeler arasinda ikili
ve/veya goklu SOKUM projeleri hazirlanmasini,
12. TURKSQY SOKUM Semineri’nin besincisinin
2012'de Bagkurdistan'in bagkenti Ufa'da duzen-
lenmesini dnermis ve ortak bir karar olarak be-
nimsemigtir.”

Bu dérduncu toplantida alinan kararlar da tavsiye
niteliginde olup, dncelikle ilk G¢ toplantida alinan
kararlari benimsemekte, bunlara ek olarak SOKUM
Sézlesmesi ve SOKUM unsurlarinin gérindrligin
artirma konusunda 6rgln ve yaygin egitim kurum-
larinda galisma yapmayi, TURKSQY Uyesi (ilkelerin
SOKUM calismalarina sivil toplum kuruluglarinin da
katiliminin saglanmasini, TURKSOY (yesi Ulkeler
SOKUM envanteri icinde yer alan “Sézli Grinler”
ve “El sanatlar” alanlarinda ortak ve daha géranur
olanlardan bazilar Uzerinde ortak projeler hazirlan-
masini, TURKSOY yesi lkeler “SOKUM Bagkent
llani” ve “Yasayan insan Hazinleri llan” yapiima-
sini kararlastirmistir. Alinan kararlara bakildiginda,
bu kararlarin da daha énceki seminerlerde oldugu
gibi, TURKSOQY (iyesi tlkelerin SOKUM calismala-
rina ciddi bir ivme kazandirimaya calisildigi gordil-
mektedir.

Sonug olarak; Somut Olmayan Kdltirel Mirasin
Korunmasi Sdzlesmesinde belirtilen maddelere
uygun olarak kurulan “TURKSOY Uyesi Ulkeler Se-

mineri” yilda bir defa olmak (izere, TURKSQY Uyesi
Ulkelerden birinde yapilmistir. Bu Seminer’in ana
amaglar TURKSOY uyesi Ulkelerde SOKUM Soz-
lesmesi konusunda ciddi bir duyarlik olusturmak,
bu Ulkelerdeki ortak SOKUM unsurlarina gérin(ir-
lUk kazandirmak olmustur. Bu amaclara ulagsmak
icin TURKSOY biinyesinde bir “SOKUM Birimi” ku-
rulmasi, ortak bir “SOKUM Envanteri” hazirlamanin
gerekliligi kabul edilmis, bu konuda belli seviyede
caligmalar yapiimistir. Seminer'de alinan kararlar-
da belirtildigi gibi, “SOKUM Bagkentleri ilani” ger-
ceklestiriimis olup en son 2013 yilinda Turkiye’'den
“Eskisehir ili TURKSOY SOKUM Baskenti” ilan
edilmis ve bu ilde yapilan gesitli etkinliklere TURK-
SQY uyesi Ulkeler ve dunyanin farkli Ulkelerinden
SOKUM uzmani temsilciler, sanatcilar, STK temsil-
cileri ve halktan pek ¢ok kisi katiimistir. Yine ortak
“YIH” ilani konusunda calismalar ve ortak proje
calismalari  surdiriimektedir. TURKSOY Uyesi
Ulkeler SOKUM Semineri’nin énemli katkilarindan
biri de bu Ulkelerin “Cok Tarafli SOKUM Dosyas!”
hazirlama konusunda yaptiklari isbirligidir. Bugtne
kadar “Nevruz Bayrami” ve “Asiklik Gelenegi” dos-
yalarinda isbirligine giden TURKSQY uyesi Ulkele-
rin gelecekte daha cok igbirligi ve ortak dosya ha-
zirlama yoluna gidecekleri gértlmektedir. Butun bu
ishirligi ve ortak calismalarin UNESCO ve SOKUM
Sozlesmesi'nin ruhunu en iyi yansitan calismalar
oldugu agiktir. Bu igbirliginin kurulmasi kararlas-
tinlan bir “Kategori iki Merkezi” ile taglandinimasi
ve bdylece daha etkin hale getirilmesi bu Ulkelerin
ortak dilegidir.

TURKSOY Uyesi Ulkeler
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Turkiye Deneyimi

SOKUM Seminerleri






Kultarler Arasi Yakinlasma Igin
Cok Uluslu Dosyalar:
Nevruz, Hidirellez, Nasreddin Hoca

Metin Ekici*

li bir kismi, sadece bir Ulkeye ait degil, birden

cok Ulke tarafindan paylasilan kultdrel deger-
ler olarak ortaya ¢ikmaktadir. Bu durum, Somut OI-
mayan Kultdrel Mirasin Korunmasi Sézlesmesi'nin
ne denli gerekli oldugunu gosteren somut olgu
olmasinin dtesinde, Ulkeler ve toplumlar arasinda
ciddi bir yakinlagsma, igbirligi, ortak galisma kultara
gelistirme ve karsilikli degerbilirligin artinimasinda
buyudk 6nem arz etmektedir.

S omut Olmayan Kultarel Miras unsurlarinin bel-

Somut Olmayan Kdltirel Mirasin  Korunmasi
Sozlesmesine taraf olan butun dlkelerin en cok
etkin olmak istedikleri konulardan biri “insanhigin
Somut Olmayan Kulttrel Mirasi Acil Koruma Ge-
rektiren Listesi” ve “insanligin Somut Olmayan Kuil-
threl Mirasi Temsill Listesi"ne unsur kaydettirmek
olmustur. Bu listeye unsur kaydettirme konusun-
da basarili Ulkelerden biri olan Turkiye, hem kendi
basina hem de “Cok Uluslu Dosya” hazirlayarak,
birden fazla (lke tarafindan paylasilan SOKUM
unsurlarinin s6z konusu listelerden birine kaydedil-
mesi icin uluslararasi igbirligine gitmektedir.

SOKUM unsurlarinin korunmasi konusunda ya-
pilacak calismalar, UNESCO Genel Merkezinde
yillik toplantilarda tartisiimakta ve bu konuda ya-
pillanlar ve yapilacak olanlar tartigilarak, kararlar

* Prof. Dr., Ege Universitesi Turk Dunyasi Arastirmalan Enstitiist, Tiirk
Halk Bilimi ABD Ogretim Uye_si. UNESCO Tiirkiye Milli Komisyonu, So-
mut Olmayan Kdltirel Miras |htisas Komitesi Uyesi ve Baskan Vekili.

alinmaktadir. Cok Uluslu Dosyalarin hazirlanmasi
ve sunumu konusunda UNESCO Genel Merkezin-
de 16-19 Haziran 2008 tarihli (daha sonra 2010 ve
2012 tarihli yillik toplantilarda guncellemeler yapll-
mistir) Uluslararasi Genel Konferans'ta Kabul edi-
len “Somut Olmayan Kdultrel Mirasin Korunmasi
Sozlesmesi'nin Uygulanmasi Hakkinda Uygulama
Yonetmelikleri” adli yonetmelikle ilgili agiklama-
larin 1. BOIUMU “Somut Olmayan Kdlttrel Mirasin
Uluslararasi Diizeyde Korunmasi, isbirligi ve Ulus-
lararasi Yardimlasma” bashgini tasimakta olup, bu
bolimin “1.5. Gok Uluslu Dosyalar” maddesinde
sOyle aciklanmaktadir:

“Madde-1.5. Taraf Ulkeler, bir somut olmayan
kdltrel miras unsuru birden fazla taraf Ulkenin
sinirlart iginde bulundugunda; insanidin Somut
Olmayan Kdlttrel Mirasi Acil Koruma Gerektiren
Unsurlar Listesine ve insanligin Somut Olmayan
Kultarel Mirasi Temsili Listesine Gok Uluslu Dos-
yay! ortak olarak sunmaya tegvik edilirler.”

Bu yazida, “Cok Uluslu Dosyalar” konusunda ciddi
calismalar ortaya koyan ve bugune kadar; “Nevruz
Cok Uluslu Dosyasi” héalihazirda temsil Listesine
kaydedilmis, “Hidirellez/Saint George” ve “Nas-
reddin Hoca” dosyalar hazirlik asamasinda olan
Tarkiye'nin “Cok Uluslu Dosya Hazirlama” calisg-
malari tanitilacak ve deg@erlendirilecektir.

T Http://Www.Unesco.Org//Ich-Operational _directives-4.Ga-En.Doc
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Cok Uluslu Dosyalar:

Nevruz, Hidirellez, Nasreddin Hoca

Tarkiye Deneyimi
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CGok Uluslu Dosyalar:

Nevruz, Hidirellez, Nasreddin Hoca

Turkiye Deneyimi

1. Nevruz Cok Uluslu Dosyasi

UNESCO tarafindan 2009 yilinda ilan edildigi ve
bilindigi Uzere; Azerbaycan, iran, Hindistan, Kirgi-
zistan, Pakistan, Ozbekistan’la birlikte Tiirkiye’nin,
“insanligin Somut Olmayan Kuiltirel Mirasi Temsili
Listesi’ne sundugu birinci “Cok Uluslu Dosya”,
“Nevruz Cok Uluslu Dosyasi” olmustur. Bu dosya-
nin ilk hazirlik asamasindan itibaren aktif bir taraf
Ulke olan Turkiye, s6z konusu dosyanin uluslarara-
sI igbirligi, dayanisma ve bilgi paylagiminin yanin-
da, toplumlararasi yakinlasma, SOKUM unsurlari
konusunda duyarlilik olusturma ve bu unsurlari
koruyarak gelecek kusaklara aktarma konularinda
gOsterdigi cabalari uluslararasi alanda da paylas-
mak istemektedir.

Bu anlayistan hareketle, 2012 yilinda Nevruz Cok
Uluslu Dosyasl konusunda bilgi ve deneyim pay-
lasimi igin Turkiye’nin baskenti Ankara’da “Nevruz
Calismalar Uluslararasi Semineri ve Gok Uluslu
Dosyanin Gelecegi Yuvarlak Masa Toplantisi” di-
zenlenmistir. Bu cercevede bir araya gelen Nevruz
kutlayan Ulkelerin uzmanlarinin katildigi ve Cok
Uluslu Dosya’'nin insanligin Somut Olmayan Kuil-
tarel Mirasi Temsili Listesi’ne kabulinden sonra
yapllan ilk genel degerlendirme toplantisinda asa-
gidaki konular ele alinmistir:

“1. Gazi Universitesi Mimar Kemaleddin Sa-
lonunda gerceklestirilen “Nevruz Calismalari
Uluslararasi Semineri’nde dncelikle “Cok Uluslu
Dosya” sahibi Ulkelerin 2009-2012 yillar arasinda
yaptiklarl koruma calismalar ele alinmistir. Alfa-
betik sirayla Azerbaycan, iran, Kirgizistan, Ozbe-
kistan, Pakistan ve Tirkiye, Nevruz'un insanligin
Somut Olmayan Kdlttrel Miras Temsili Listesi’ne
alinmasindan sonra yaptiklari koruma ¢alismalari
hakkinda bilgi sunmuslardir.

2. Seminerin ikinci boéliminde Cok Uluslu
Dosya’da yer almayan; ancak Nevruz'u kutlayan
Kazakistan ve Tacikistan'in sunumlari gergekles-
migtir.

3. UNESCO Turkiye Milll Komisyonu Toplanti
Salonu’'nda gerceklestirilen “Cok Uluslu Dosya-
nin Gelecegdi Yuvarlak Masa Toplantisi"nda ise,
ilk olarak dosyanin yeni Uyelerle geniglemesi
konusu ele alinmig, uzmanlar dosyaya yeni Uye-
lerin katilimini Somut Olmayan Kdultirel Mirasin
Korunmasi Sozlesmesi'nin beklentileri bakimin-
dan olumlu bulduklarini ifade etmislerdir. Ancak

uzmanlar ve dzellikle Azerbaycan temsilcileri bu
konuda kararin resmi yazismalarla ilgili devletler
tarafindan verilebilecegini belirtmislerdir.

4. Uzmanlar, Gok Uluslu Dosya sahibi 7 devletin
oy birligi ile dosyada genislemeye ve yeni dos-
yanin 31 Mart 2013 tarihine kadar UNESCQO’ya
sunulmasina karar vermesi durumunda, iglerin-
den bir Glkenin “Moderatér” olmasi ve en geg Ey-
0l veya Ekim 2012 tarihlerinde dosyaya katiima
talebinde bulunan Ulkelerle birlikte, dosya hazir-
lama toplantisi yapilmasinin 6ngortlebilecegdini
ifade etmiglerdir.

5. Uzmanlar, genisleme toplantisinin moderator-
[GGUNUN meveut dosyanin moderatorligini daha
énce Ustlenmis olan iran tarafindan yiritilebile-
cegini veya her Ulkeye dontsimld olarak rol ver-
mek amaciyla, dosya sahibi diger 6 Ulkeden biri
tarafindan da Ustlenilebilecegini sdylemislerdir.

6. Uzmanlar, toplanti sirasinda Somut Olmayan
Kultdrel Mirasin Korunmasi Sézlesmesi'ne taraf
olmakla birlikte, mevcut dosyada yer almayan,
ancak Nevruz kutlayan diger Ulkeler olarak Afga-
nistan, Gin, Gurcistan, Kazakistan, Tacikistan ve
Turkmenistan’in adlarini zikretmisgler, bunlardan
baska Ulkelerin de Cok Uluslu Dosya'ya katilim-
larinin mUmkan olabilecegini ifade etmislerdir.

7. Uzmanlar, 7 Ulkenin karariyla belirlenecek mo-
deratér Ulkenin hazirlayacagr davet mektubunda,
insaniigin Somut Olmayan Kdltiirel Mirasi Temsili
Listesi dlcutlerine katiimel Ulkelerin riayet etmeleri-
nin ve buna uygun bilgiler olusturmalarinin geregi-
ne deginmiglerdir. Ayrica uzmanlar, dosya hazirlik
asamasinda; 6zellikle devletin koruma tedbirleri,
ilgili topluluklarin rol ve katiim izinleri, mirasin ulu-
sal envanterde yer almasi ve mirasla ilgili gorsel-
lerin bulunmasi konularinda aday devletlerin bilgi-
lendiriimelerinin dnemine isaret etmiglerdir.

8. Asagida adlarn yazili uzmanlar, bu Sonug
Bildirisi'nde yer alan goruglerin uzman deger-
lendirmeleri oldugunu ve devletlerin gelecekte
alacagi kararlar acisindan herhangi bir baglayici-
iginin bulunmadigini beyan etmislerdir.

Katiimcilar: Azerbaycan: Elshan Abdulazimov,
Shahla Abbakirova; iran: Atusa Momeni; Kaza-
kistan: Bota Khabibulla, Galiya Sadykova; Kirgi-
zistan: Nazgul Mekeshova, Sabira Soltongeldie-
va; Ozbekistan: Mamatkuli Jurayev, Sayidafzal
Mallakhanov; Pakistan: Khalid Javaid, Prof. Me-
har Dad; Tacikistan: Dilshad Rahimov, Shahlo
Abdurahimova; Turkiye: Prof. Dr. M. Ocal Oguz,
Dog. Dr. Ahmet Ari, Umut Aksungur.”



2. Hidirellez/Saint George Cok Uluslu Adaylik
Dosyasi

Tarkiye, bir taraftan “Nevruz Gok Uluslu Dosyas!”
gibi “Temsill Liste”ye kaydedilmis unsurlarla ilgili
ortak galismalar yurGtUrken, diger taraftan da daha
genis alanlarda paylasilan SOKUM unsurlarinin
“Cok Uluslu Dosya” hazirliklarina ev sahipligi yap-
maktadir. Bu calismalardan biri pek ¢ok ulke ve
toplumda énemli bir SOKUM unsuru kabul edilen
ve Turkiye’'nin Istanbul sehrinde, 04-05 Mayis 2012
tarihlerinde gerceklestirilen “Hidirellez/Saint Geor-
ge Calismalari Uluslararasi Semineri ve Cok Uluslu
Dosya Hazirlama Yuvarlak Masa Toplantisi"dir.

Hidirellez/Saint George kutlayan Ulkelerin uzman-
lari, Somut Olmayan Kuiltdrel Mirasin Korunmasi
Sozlesmesinde dnerilen ve desteklenen ¢ok ulus-
lu dosya hazirlama uygulamalarini tesvik eden ve
UNESCO’nun 36. Genel Konferans’'nda kabul
edilen “Kulturlerarasi Yakinlasma 10 Yilina (2013-
2022)" katki saglayan bu seminere katimaktan
duyduklarr memnuniyeti dile getirmisler ve top-
lantiya ev sahipligi yapan Turkiye Cumhuriyeti’'ni
kutlamiglardir. Hidirellez/Saint George Calismalar
Uluslararasi Semineri ve Cok Uluslu Dosya Hazir-
lama Yuvarlak Masa Toplantisi’na katilan uzmanlar
tarafindan asagidaki konular ele alinmistir:

“1. istanbul Larese Park Otel'in Turkuaz Toplanti
Salonu'nda gergeklestirilen Hidirellez/Saint Ge-
orge Caligmalar Uluslararasi Semineri’'nin agilig
oturumunda Turkiye adina yapilan “Hos geldi-
niz” konusmalarindan sonra Ulke adina goére al-
fabetik sirayla s6z alan Irak, Karadag, Lubnan,
Makedonya, Moldova ve Romanya’'dan katilan
uzmanlar, tlkeleri igin bu mirasin énemine de-
ginmislerdir.

2. Acilis konugmalarinin ardindan uzmanlar, -tlke
adina gore alfabetik sirayla s6z alarak- tlkelerin-
deki Hidirellez/Saint George kutlamalari hakkin-
da bilgi iceren sunumlarini yapmuslardir.

3. Ogleden sonra gergeklestirilen Cok Uluslu
Dosya Hazirlama Yuvarlak Masa Toplantisi'nda
ise, toplantiya katllan Ulkelerde 18 Subat, 23
Nisan ve 06 Mayis tarihlerinde gergeklestirilen
kistan bahara gegcis ritGellerinin ‘Hidirellez/Sa-
int George’ bagld! altinda ¢ok uluslu bir dosya
olarak UNESCO'ya sunulmasinin mdmkun olup
olamayacag! tartisilmigtir. Yapilan sunumlarda
kutlamalarin daha ¢ok 06 Mayis’ta gorilmesine

karsilik Uzmanlar, kistan bahara-yaza gegis ritU-
eli olarak Hidirellez/Saint George’'un bolgedeki
birgok topluluk tarafindan benzer uygulamalarla,
ancak farkli tarihlerde ve farkli adlarla kutlandigini
benimseyerek bu konuda ¢ok uluslu dosya olus-
turulabilecegini ifade etmiglerdir.

4. Uzmanlar farkli gelenek ve ritUelleri bir araya
getirmenin her dosyada tek eleman olmasini
ongoren UNESCO kriterlerine uygunlugu deger-
lendirilerek dosyanin UNESCO Somut Olmayan
Kultirel Mirasin Korunmasi Sézlesmesi insan-
Iigin Somut Olmayan Kdltirel Mirasi Temsili
Listesi'ne sunulmasinin mimkun oldugunu ifade
etmislerdir.

5. Uzmanlar, dosya hazirlik asamalarinin ilk top-
lantiyr duzenleyen Ulke olarak Turkiye tarafindan
yurtttlmesini 6nermigler ve bu unsuru ulusal
envanterlerine alan diger bolge Ulkelerinin de
davet edilmesinin uygun oldugunu degerlendir-
mislerdir.

6. Uzmanlar, bundan sonraki surecin yazisma-
larla yUrattlmesini, dosya yaziminin TUrkiye ta-
rafindan gerceklestiriimesini, olusturulan metnin
cok uluslu dosyaya katilan Ulkelerin onayina
sunulmasini ve 2012 yili bitmeden istanbul’da
yapilacak bir toplantiyla dosyaya son bigiminin
verilmesini Gnermiglerdir.

7. Uzmanlar, moderatér Ulke olarak Turkiyenin
yapacagl davet mektubunda Insanligin Somut
Olmayan Kdltdrel Mirasi Temsili Listesi olgUtle-
rine katiimci Ulkelerin riayet etmelerini ézellikle
hatirlatmasini istemisler ve insanligin Somut OI-
mayan Kultdrel Mirasi Temsilt Listesi icin UNES-
CO tarafindan belirlenen 5 kriterin nemine isaret
etmiglerdir.

8. Uzmanlar, dosya hazirlik asamasinda mirasin
tarihi durumundan gok bugln yasayan yénlerinin
dikkate alinmasi, devletin korumaya yoénelik aldi-
gi ve almayi planladigi tedbirler, ilgili topluluklarin
rol ve katihm izinleri, mirasin ulusal envanterde
yer almasi ve sunulan dosyada mirasla ilgili gor-
sellerin bulunmasi konularinin énemine degin-
mislerdir.

9. Asagida adlan yazli uzmanlar, bu Sonug
Bildirisi'nde yer alan gorusglerin uzman deger-
lendirmeleri oldugunu ve devletlerin gelecekte
alacagi kararlar agisindan herhangi bir baglayici-
Ii§inin bulunmadigini beyan etmislerdir.

Katilimcilar: Irak: Abdullah M. Sarhael, Ghaith Al-
tamimi; Karadag: Danijela Djukic; Lubnan: Prof.
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Turkiye Deneyimi

Dr. Abbas Halabi, Prof. Dr. Claudia Abi Nader
(Chamoun); Makedonya: Kleanti Anovska, Ve-
lika Stojkova Serafimovska; Moldova: Dog. Dr.
Liubovi Cimpoes, Dr. Luminita Drumea, Dorina
Onica; Romanya: Dr. Virgil Stefan Nitelescu,
Prof. Dr. Sabina ispas; Tirkiye: Prof. Dr. M. Ocal
Oguz, Dog. Dr. Ahmet Ari, Prof. Dr. Metin Ekici.
Prof. Dr. Nebi Ozdemir, Umut Aksungur, Ahu
Ucar Sever, Ayse Akman.”

3. Nasreddin Hoca Fikralari Anlati Gelenegi
Cok Uluslu Adaylik Dosyasi

Tarkiye'nin Somut Olmayan Kdlttrel Mirasin Ko-
runmasi Sozlesmesi ve bu konuda uluslararasi or-
tak calisma niyet ve cabasini gosteren bir baska
“Cok Uluslu Dosya Hazirlama” galismasi; pek ¢ok
Ulke ve toplum tarafindan paylasilan ve uluslararasi
dayanismanin da sembolu haline gelebilecek fikra
karakteri “Nasreddin Hoca ve Nasreddin Hoca Fik-

gy

ra Anlatma Gelenegi” etrafinda olmustur.

2013 yilinda Turk Konseyi tarafindan “Turk Ddn-
yasi Kultir Bagkenti” ve “Somut Olmayan Kdlturel
Mirasin Korunmasi Sézlesmesi’'nin 10. Yili" mu-
nasebetiyle Kultir ve Turizm Bakanlidi tarafindan
yapilan teklifin Endonezya’nin Bali adasinda 2011
yilinda yapilan Somut Olmayan Kulttrel Miras
HukOmetlerarasi Komitesi’'nin 6. toplantisinda ka-
bul edilmesiyle, “Somut Olmayan Kdultdrel Miras
Baskenti” ilan edilen “Eskisehir’de 07- 08 Mayis
2013 tarihlerinde gergeklestirilen; “Uluslararasi
Nasreddin Hoca Caligmalari Semineri ve Cok Ulus-
lu Nasreddin Hoca Fikralari Anlati Gelenegi Aday-
lik Dosyas! Hazirlama Yuvarlak Masa Toplantisi’na
Nasreddin Hoca fikralar anlati geleneginin yasadi-
g1, UTMK Somut Olmayan Kdulttrel Miras Komitesi
ve Yonetim Kurulu tarafindan degerlendirilen dev-
letlerden SOKUM ve Nasreddin Hoca uzmanlarinin
davet edilmesi planlanmistir.

Afganistan, Arnavutluk, Azerbaycan, Banglades,
Bosna Hersek, Bulgaristan, Cin, Fas, Gurcistan,
Irak, Kazakistan, Kirgizistan, Kuveyt, Lubnan,
Makedonya, Misir, Moldova Cumbhuriyeti, Pakis-
tan, Polonya, Romanya, Suudi Arabistan, Sudan,
Tacikistan, Tunus, Tirkiye, Ukrayna, Urdin ve
Yemen’den toplantiya katiim gerceklesmistir.

Toplantiya katilan uzmanlar, Somut Olmayan Kultu-
rel Mirasin Korunmasi Sézlesmesini UNESCO Ge-

nel Kurulu ve Hikdmetlerarasi Komite tarafindan
Onerilen ve tesvik edilen gok uluslu dosya hazirla-
ma uygulamalarini tesvik eden ve UNESCO’nun
36. Genel Konferansi'nda kabul edilen “Kultdrlera-
rasi Yakinlasma 10 Yilina (2013-2022)” katki sagla-
yan bu seminere katilmaktan duyduklari memnuni-
yeti dile getirmisler ve toplantiya ev sahipligi yapan
Tarkiye Cumhuriyeti'ni kutlamiglardir.

Uluslararasi Nasreddin Hoca Caligmalar Semineri
ve “Cok Uluslu Nasreddin Hoca Fikralari Anlati Ge-
lenegi Adaylik Dosyasl Hazirlama Yuvarlak Masa
Toplantisi’na katilan uzmanlar tarafindan ele ali-
nan ve UNESCO Turkiye Milll Komisyonu tarafin-
dan degerlendirilen konular sunlardir:

“1. Eskisehir Anemon Oteli Eskisehir Toplanti Sa-
lonunda gergeklestirilen Uluslararasi Nasreddin
Hoca Calismalari Semineri’nin acilis oturumunda
Tuarkiye adina UNESCO Turkiye Milli Komisyonu
Baskani Prof. Dr. M. Ocal Oguz ve Eskisehir Vali-
si Dr. Kadir Kogdemir toplantinin hedef ve sonug-
larina deginen birer konusma yapmis, daha son-
ra Ulkeleri adina gore alfabetik sirayla s6z alan
Afganistan, Aravutluk, Azerbaycan, Banglades,
Bosna Hersek, Bulgaristan, Cin, Fas, Glrcistan,
Irak, Kazakistan, Kirgizistan, Kuveyt, Lubnan,
Makedonya, Misir, Moldova Cumhuriyeti, Pakis-
tan, Polonya, Romanya, Suudi Arabistan, Sudan,
Tacikistan, Tunus, Tirkiye, Ukrayna, Urdiin ve
Yemen'den katilan uzmanlar kisa birer selamla-
ma konusmasiyla kendilerini tanitmiglardir. Bu ta-
nitmalar sirasinda katilimecilarin yogunluklu olarak
SOKUM uzmani akademisyenler, UNESCO Millt
Komisyonu ve Kultdr Bakanl@l temsilcilerinden
olustugu gortlmastar.

2. Acilis konusmalarinin ardindan SOKUM ve
Nasreddin Hoca uzmanlari, -Ulke adina gére
alfabetik sirayla s6z alarak- Ulkelerindeki Nas-
reddin Hoca Fikra Anlati Gelenegi hakkinda bilgi
iceren sunumlarini yapmiglardir. Bu sunumlar si-
rasinda hangi Ulkelerde Nasreddin Hoca adinin
yasatildigi, hangilerinde Molla Nasreddin, Efendi
veya Cuha gibi adlarla anildigi gérdlmus, her Ul-
kede taninan ve anlatilan fikralarin varligi tespit
edilmigtir.

3. Toplantinin ikinci gint gergeklestirilen Cok
Uluslu Adaylik Dosyasi Hazirlama Yuvarlak Masa
Toplantisi'nda ise uzmanlar, toplantiya katilan dl-
kelerde Nasreddin Hoca (Nostradin Hoca, Nasu-
riddin Hoca, Nasruddin Hodja), Molla Nasrettin,



Molla Nasraddi, Nasrettin, Cuha, Efendi (Afandi,
Ependi, Apendi, Avanti) adlarina baglanan fikra
anlati gelenegdinin ¢ok uluslu bir dosya olarak
UNESCQ’ya sunulmasinin mdmkun olup olama-
yacagini tartigsmiglardir. Uzmanlar, Ulkeler adina
yapilan sunumlarda, benzer fikralarin ayni tipin
cesitli yerel adlara baglanarak anlatildigini tespit
ederek ve bu gelenegin UNESCO Somut Olma-
yan Kultdrel Mirasin Korunmasi Sézlesmesi'nde
tanimlanan sekliyle yasayan ve kusaktan kusa-
ga aktarllan bir miras oldugunu benimseyerek
bu konuda ¢ok uluslu dosya hazirlanmasinin ve
UNESCO Somut Olmayan Kdltirel Mirasin Ko-
runmasi Sézlesmesi insanigin Somut Olmayan
Kulttrel Mirasi Temsili Listesi'ne sunulmasinin
muUmkun oldugunu oybirlidi ile ifade etmiglerdir.

4. Uzmanlar, 13. yuzyilda Anadolu’da yasayan
Nasreddin Hoca basta olmak Uzere gelenegin
tarihsel ve yerel tipler ortaya ¢ikardigini vurgula-
miglar, burada asil tzerinde durulmasi gerekenin
diger adlaryla birlikte Nasreddin Hoca’nin fikra
repertuarinin, felsefesinin ve genis bir cografyayi
baris ve kardeslik ekseninde birlestiren niteliginin
vurgulanmasi oldugunu, hazirlanacak dosyada
bu hususun dikkate alinmasini oy birligi ile ifade
etmislerdir.

5. Uzmanlar, ¢ok uluslu dosya hazirlama sureci-
nin, bu fikrin sahibi olan ve ilk toplantiyr diizenle-
yen Ulke olarak Turkiye tarafindan yUrGtdlmesini
oy birligi ile dnermislerdir.

6. Uzmanlar, moderator Ulke olarak Turkiyenin
gelecekte yapacagi olasi gok uluslu dosya yazim
calismasindan énce insanligin Somut Olmayan
KUltdrel Mirasi Temsili Listesi'ne adaylik bagvu-
ru olcutlerine katilimcei Ulkelerin riayet etmelerinin
Onemini ayrintili bir bilgilendirme ile hatirlatmasini
istemigler ve insanligin Somut Olmayan KUltu-
rel Mirasi Temsili Listesi adaylik bagvurusu igin
UNESCO tarafindan belirlenen 5 kriterin Snemine
isaret etmislerdir.

7. Uzmanlar, Temsili Liste kriterlerine dikkat edi-
lerek dosya hazirlik asamasinda mirasin tarihf
durumundan ve Nasreddin Hoca’'nin tarihsel ko-
keninden ziyade bugun yasayan yonlerinin dik-
kate alinmasini, elemanin kiltlrlerarasi diyaloga
ve Somut Olmayan Kuiltdrel Mirasin Korunmasi
Sozlesmesi'nin gérdndrligine sagladigr blyuk
destegin vurgulanmasini, ilgili devletin korumaya
yonelik aldigr ve almayi planladigi tedbirlerin iyi
belirlenmesini, devletin yani sira ilgili topluluk-
larin, akademik kuruluglarin ve STK'nin koruma

sUreclerine etkin katiliminin saglanmasini, elema-
nin Somut Olmayan Kulturel Mirasin Korunmasi
Sozlesmesi'nin 11. ve 12. maddelerinde tanim-
lanan sekliyle “Ulusal Envanter”’de yer almasina
mutlaka dikkat edilmesini ve sunulan dosyada
elemanla ilgili gorsellerin bulunmasi konularinin
6nemine deginmiglerdir.

8. Uzmanlar, anilan kultdran gesitli tlkelerde ya-
sadiginin goéstergesi olan sunumlarin ve yazili
materyalin bir araya toplanarak UNESCO Turkiye
Milli Komisyonu tarafindan uluslararasi bir yayin
haline getiriimesinin faydall olacagini oy birligi ile
ifade etmiglerdir.

9. Toplantiya katilan asagida adlar yazili uzman-
lar, ifade ettikleri gortsglerin uzman degerlendir-
meleri oldugunu ve devletlerin gelecekte alacagi
kararlar agisindan herhangi bir baglayiciiginin
bulunmadigini oybirligi ile beyan etmislerdir.

Katiimcilar: Afganistan: Ahmad Fahim Moham-
mad Asghar; Arnavutluk: Ardian Marashaj, Sha-
ban Sinani; Azerbaycan: Vugar Mammadov,
GUllb Yologlu; Banglades: Md. Abdul Mannan,
Abu Hena Morshed Zaman; Bosna- Hersek:
Negra Selimbegovic; Bulgaristan: Doroteia Sa-
beva Dobreva, Silva Hacherian; Cin: Yu Cian,
Wusiman Simayi, Xiaoli Zhang; Fas: Sakina Rha-
rib; Gurcistan: Elene Jevelidze, Salome Koridze;
Irak: Jamal Hasan Ali Al Attbi, Abdullah Moham-
med Sarheed; Kazakistan: Nurbolat Akmetzha-
nov, Bota Khabibulla, Elnura Korchueva; Kirgi-
zistan: Elnura Korchueva, Sabira Soltongeldieva;
Kuveyt: Adel Algattan, Waleed Alsaif; Lubnan:
Claudia Abi Nader, Assaad Self; Makedonya:
Aktan Ago, Velika Stojkova Serafimovska; Misir:
Mostafa Gad, Hesham Abdel Aziz Mahmoud;
Pakistan: Syed Intikhab Alam; Moldova: Liubovi
Cimpoes; Polonya: Agnieszka Aysen Kaim; Ro-
manya: Dr. Virgil Stefan Nitelescu; Sudan: Ab-
deldafie Mohammed Elhassan Elkhatip; Suudi
Arabistan: Abdullah Aimuaygil, Saad Alsowayan;
Tacikistan: Shahlo Abdurahimova, Hokim Kalan-
darov; Tunus: Amine Bouazizi, Abdellatif Mra-
bet; Ukrayna: lllia Fetysov; Urdin: Mohammad
Alshrifat, Mohammed Hussein Waheeb; Yemen:
Loubna Zain Saleh Ba Suliman; Turkiye: Prof. Dr.
M. Ocal Oguz, Prof. Dr. Metin Ekici, Prof. Dr. Ali
Yakici, Yrd. Dog. Dr. Evrim Olger Ozuinel, (Temsil-
ci), Sabri Koz (Uzman); Umut Aksungur, Serkan
Emir Erkmen, Yurdagul Adanali, Ahu Ugar Sever,
Hayrettin Un ve Secil Coskun gozlemci olarak
katilmigtir.”
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Sonug olarak Turkiye; Somut Olmayan Kulttrel
Mirasin Korunmasi Sézlesmesi'ni, bu Sézlesme'ye
taraf oldugu gtinden buglne etkin bir sekilde be-
nimseyen ve Sdzlesme esaslarina uygun ulusal ve
uluslararasi galismalar yurtten bir Glkedir. Tarkiye;
tarihsel ve komsuluk iligkilerine bagl olarak ortaya
¢lkan ortak Somut Olmayan Kulttrel Miras unsur-
larinin paylasimi, korunmasi ve gelecek kusaklara

aktariimasinin énemini kavramistir. TUrkiye; Somut
Olmayan Kdlturel Miras Sozlesmesinin ilgili mad-
deleri uyarinca, “Cok Uluslu Dosya” hazirlamada
bilgi ve deneyim paylasimina hazir oldugu gibi,
UNESCO’nun temelini olusturan dusuncenin ve
“Cok Uluslu Dosya” olarak hazirlanan SOKUM un-
surlarinin “ortak gecmisten ortak gelecege” butin
insanlik icin deg@erli oldugunu vurgulamaktadir.



Bilimsel Kuruluglarda
Somut Olmayan Kulturel Mirasin
Korunmasina Yonelik Calismalar

Ali Yakicr*

NESCO, 1972 tarihli stzlesmesiyle, basta
l | savaglar olmak Uzere farkli sosyal, siyasal

ve kultdrel anlayiglarla deprem vb. dogal
felaketlerin zamanla yok ettigi “Dunya Kulturel ve
Dogal Mirasi’ni korumayi hedeflerken insanhgin
buglne kadar yaratmis oldugu uygarliklarin birer
gostergesi olan tarihsel yapilarin, sit alanlarinin ve
dogal zenginliklerin korunmasi noktasindan yola
clkmugtir. Bu sézlesmenin disinda kalan ama top-
lumlarin ve o toplumu olusturan bireylerin sosyal
ve kultdrel alanlardaki vazgecilmezlerinden kabul
edilen somut olmayan kultirel mirasin da zaman-
la yok oldugu fark edilmistir. UNESCO, 17 Ekim
2003’te “Somut Olmayan Kdultarel Mirasin Korun-
masi Sozlesmesi’ni imzalayarak genellikle sozel
olan ve insan o6lumleriyle birlikte kaybolan bu mi-
rasin surddrdlebilir devamliigr konusunda 6nemli
bir adim atmistir.

Turkiye, bu sbézlesmeye 2006 yillinda dahil ol-
mus ve sozlesmenin yonetim kurulu niteligin-
deki “HukOmetler arasi Komite’ye segilmigtir.
Tarkiye'nin taraf olmasindan sonra, Sézlesme’nin
kapsami icinde yer alan UrUnler Uzerine calisan
disiplinler icin yeni bir déneme girilmistir. Bunun
sonucunda, basta Tarkiye’'deki Gniversiteler olmak
Uzere bu alanlarda calismalar yapan “halk bilimi”
ve “antropoloji” gibi ana disiplinlerle “halk kultara”

* Prof. Dr., Gazi Universitesi Egitim Fakultesi Turk Dili ve Edebiyati EGi-
timi Bolimi Ogretim Uyesi, UNESCO Tiirkiye Milll Komisyonu Somut
Olmayan Kiiltirel Miras Ihtisas Komitesi Uyesi.

“geleneksel kultar”, “sézIa kalttr” olarak adlandiri-
lan alanlarda daha kapsayici nitelikte ve uluslara-
rasi gegerliligi olan “somut olmayan kulttrel miras”
kavramiyla yeni bir farkindalik ve heyecan yaratil-
migtir.

Somut olmayan kdltdrel miras, insanhgin tarih
boyunca kusaktan kusaga aktararak canli tuttu-
gu edebiyat, sanat, sélen, bilgi ve becerilerinden
meydana gelen ortak bellegidir. Somut olmayan
kultarel miras, topluluklarin, gruplarin ve kimi du-
rumlarda bireylerin, dnceki kusaklardan edinilmis
deneyimler butind olarak devraldiklari uygulama-
lardir.

GUnumuUz dunyasinda, somut olmayan kultdrel
miras bellekleri ve hazineleri olarak kabul edilen
insanlarin 6lumlerinin yani sira teknolojinin gelis-
mesiyle gunlUk hayatta yerini alan televizyon, akilli
telefon, bilgisayar vb. arac gerecler insan hayati-
na bir¢cok kolaylik getirmekle birlikte bircok guzel
davranigl da unutturmaktadir. Ayrica kiresellesen
dunya duzeninde baskin olan kultdrlerin yerel kul-
tUrleri etki altina almasi da yerel kulturlere ait birgok
ahlaki ve insani degeri almakta, aldiklarinin yerine
ise kendine ait degerleri sunarak tek tiplestirmek-
tedir. Buttin bu sebeplerden dolayr somut olmayan
kalttrel mirasin gelecek kusaklara aktarilabilmesi
icin koruma, kullanma, yorumlama, bilgilendirme
ve sunuma kadar farkl uzmanlik alanlarini bir araya
getiren calismalar yapilmasi gerekmektedir. Somut
olmayan kdlttre ait 5nemli 6gelerin yasatiimalari ve

Bilimsel Kuruluglarda Somut Olmayan
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Kultarel Mirasin Korunmasina

Turkiye Deneyimi

Yonelik Caligmalar

surekliligi icin cagdas yasamla butlnlesmeleri, asll
islevlerinin yani sira yerine yeni kullanimlarla deger-
lendirilmeleri buyUk olctde egitimle gergeklestirile-
bilir. Bu bakimdan bilimsel egitim kurumlar olan
dniversitelerin somut olmayan kultarel miras ko-
nusunda yaptigi/yapacagi calismalar blyldk énem
arz etmektedir.

Gazi Universitesinde Yapilan Calismalar

Turkiye’deki kimi Universiteler bunyesinde somut
olmayan kulturel mirasin korumasi, aktariimasi, asi
islevlerinin yani sira yeni kullanimlarla degerlendi-
riimeleri konusunda birgok bilimsel nitelikli kimi bi-
rimler kurulmus ve birimler bunyesinde calismalar
yapilmis ve yapilmaktadir. Somut olmayan kulturel
mirasin korunmasi ve yasatiimasina yénelik bu tar
galismalarin yogun olarak yapildigi bilimsel kuru-
luglarin basinda Gazi Universitesi gelmektedir.
Gazi Universitesinin bu konuda ¢nemli ve éncelikli
bir yere sahip olmasinin temel sebebi, UNESCO
Tuarkiye Milli Komisyonu Bagkani olan Prof. Dr. M.
Ocal Oguz'un, ayni zamanda Edebiyat Fakiltesi
Tark Halk Bilimi Bolim Bagkanh@ini yarattigu Gazi
Universitesi blinyesinde Turk Halk Bilimi Arastirma
ve Uygulama Merkezinin kurulusunu gerceklestir-
mis olmasidir. Kisa adi “THBMER” olan bu Merkez,
Gazi Universitesi Rektoérltigine bagl olarak 2003
yilinin Eyldl ayinda kurulmustur.

TOrk halk kdltdrantn arastinimasi derlenmesi, ta-
nitilmasi ve gelecek kusaklara aktarilarak strdard-
lebilirliginin saglanmasi amaciyla kurulan bu Mer-
kez, bu ve benzeri amaglarla hem ulusal, hem de
uluslararasi bir misyon Ustlenmektedir. Merkezin,
koruyup gelecek kusaklara aktarmayi hedefledigi
kaltar varlig, kisa adi UNESCO olan Birlesmis Mil-
letler Egitim, Bilim ve Kultir Orgitl tarafindan bir
sozlesme kapsaminda “insanligin korunmasi gere-
ken kultdr mirasi” olarak tanimlanmaktadir. UNES-
CO tarafindan “Danigsal Orgitler Listesi’ne alinan
THBMER boylelikle, UNESCO’nun “Somut Olma-
yan Kdltirel Mirasin Korunmasi Sdzlesmesi'yle
ilgili strecte bilimsel danisma hizmeti almak icin
basvuracagdi bir kurum olarak kabul edilmistir. Yak-
lasik 10 yil icinde, 4’0 uluslararasi olmak Uzere 6
sempozyum ve 1 calistay gerceklestirmis, 2004
yllindan bu yana Turkiye'nin yasayan kultar mira-
sinin derlenip bilimsel yayina dénusturtlmesinden
olusan 19 kitap yayini yapmistir.

THBMER, Gazi Universitesi Rektorligi Bilimsel
Arastirma Projeleri birimince desteklenen 5 adet
projeyi sonuglandirmig, 2012 yilinda 2 yeni pro-
jeye daha basglamistir. Turk Halk Bilimi Arastirma
ve Uygulama Merkezi, somut olmayan kulttrel mi-
rasin tanitiimasi ve gelecek kusaklara aktarimasi
noktasinda muzecilikten yararlanmanin éneminin
bilincinde olarak hazirlik calismalar 3 yil stren ve
kisa adl “SOKUM” olan Somut Olmayan Kdilttrel
Miras Muzesi’'ni 23 Eylul 2005 tarihinde ziyarete ac-
mistir. 3000’i askin obje ve arsiv belgesinin arastir-
macilarin ve diger ziyaretcilerin ilgisine sunuldugu
muUze, maddi ve teknik imkanlar ¢lglsiinde hedef-
ledigi profesyonel muzecilik standartlarina ulagsma
gayretindedir. THBMER ayrica 2013 yilinda Ankara
Kalkinma Ajansinin destekledigi bir projeyle “An-
kara Somut Olmayan Kultdrel Miras Muzesi”"ni kur-
mustur. Merkez tarafindan, halk biliminin ¢alisma
alanina giren bir somut olmayan kultdr mirasinin
tespiti, derlenmesi, korunmasi, muzelenmesi ve
tanitimasi sureglerine odaklanan ya da dogrudan
sozlesmenin kendisine atif yapilan arastirmalar
esas alinmistir.

THBMER Tarafindan Gergeklestirilen Projeler

1. TUrkiye’de Halkbilimi MUzeciligi ve Sorunlari
Sempozyumu ve Turk Halkbilimi Mzesine Dog-
ru Sergisi, (2002).

2. Kaybolma Tehlikesi Altindaki Geleneksel Mes-
lekler Halkbilimsel Arastirma ve Derleme Proje-
si, (2004).

3. Somut Olmayan Kulttrel Mirasi Derleme, Aras-
tirma ve Tanitma Projesi, (2007).

4. Yasayan insan Hazinelerinin Tespiti ve Yayim-
lanmasi Projesi, (2008).

5. Geleneksel Cocuk Oyunlarinin Derlenmesi, Ta-
nitilmasi Projesi, (2008).

6. Altindag Belediyesi ve Gazi Universitesi ortak-
iginda yurdttlen ve Ankara Kalkinma Ajansinin
destekledigi Ankara Somut Olmayan Kulttrel
Miras MUzesi Projesi, (2013).

THBMER Tarafindan Yiiritilmekte Olan Pro-
jeler

7. Geleneksel Giyim Tarzlarinda Ortaya Cikan De-
gisim: Nedenleri, Sonuglan ve Ornekleri.



8. Somut Olmayan Kultdrel Mirasin Korunmasi
Sozlesmesi'nde Belirlenen Bes Alanla ilgili Kil-
turel Mirasin Tespiti, Derlenmesi, Yayimlanmasi
ve Sergilenmesi.

THBMER Tarafindan Gergeklestiriien Sem-
pozyum ve Calistaylar

THBMER bir kismi proje kapsaminda dérdu ulusla-
raras! olmak Uzere alti sempozyum ve bir calistay
gerceklestirmistir. Merkezin gergeklestirdigi somut
olmayan kultdrel mirasi konu alan bu bilimsel ve
egitim amacl toplantilar kronolojik olarak soyle si-
ralanabilir:

1. Tiirkiye’de Halkbilimi Muzeciligi ve Sorun-
lari Sempozyumu: 11-13 Aralik 2002 tarihlerin-
de, Kultdr Bakanh@l Halk Kulttrlerini Aragtirma ve
Gelistirme Genel Mudurliginidn de katkilaryla
Ankara’da Gazi Universitesi konferans salonunda
gerceklestiriimistir.

2. Somut Olmayan Kiiltiirel Mirasin Miizelen-
mesi Sempozyumu: 4-6 Mart 2004 tarihlerinde,
Kultdr ve Turizm Bakanhgr Arastirma Egitim Ge-
nel MUdurlugt ve UNESCO Turkiye Milli Komis-
yonunun katkilarlyla Ankara’da Gazi Universitesi
konferans salonunda gergeklestiriimistir. Bu Sem-
pozyum, TUrkiye'de ve dinyada “Somut Olmayan
Kulttrel Mirasin Mizelenmesi” konusunda yapilan
egitime yonelik ilk bilimsel toplanti olma 6zelligine
sahiptir.

3. Mitten Meddaha Tuirk Halk Anlatilar1 Ulus-
lararasi Sempozyumu: 25-27 Kasim 2004 ta-
rinlerinde, Kultir ve Turizm Bakanh@r Arastirma
Egitim Genel Mudurlugt ve UNESCO Turkiye Milli
Komisyonunun katkilarlyla Ankara’da Gazi Univer-
sitesi konferans salonu/salonlarinda gerceklesti-
rilmistir. Bu toplanti, UNESCO’nun, Turk Meddah
Hikayelerini “insanigin S6zIi ve Somut Olmayan
Kultarel Mirasi Baseserleri Listesi”ne almasindan
sonra Turkiye'de halk anlatilari ve halk gosteri sa-
natlar konusunda yapilan ilk toplanti olma ozelligi-
ni tasimaktadir.

4. Somut Olmayan Kiiltiirel Miras Yasayan
Karag6z Uluslararasi Sempozyumu: 27-28 Ni-
san 2006 tarihlerinde, Kultdr ve Turizm Bakanlidi
Arastirma Egitim Genel Mudurlagu ile UNESCO
Turkiye Milli Komisyonu ve UNIMA Turkiye Millf

Temsilciliginin katkilanyla Ankara’da Gazi Univer-
sitesi konferans salonunda gerceklestirilmistir.

5. Somut Olmayan Kiiltiirel Miras: Yasayan
Asik Sanati Sempozyumu: 29-30 Kasim 2007
tarihlerinde, Kdlttr ve Turizm Bakanhigi Arastirma
ve Egitim Genel Mudurlugd ve UNESCO Turkiye
Milll Komisyonu katilimlariyla Ankara’da Gazi Uni-
versitesi konferans salonu/salonlarinda gercekles-
tirilmistir.

6. Somut Olmayan Kiiltiirel Miras ve Sivil Top-
lum Caligtayi: 04.06.2009 tarihinde, Ankara’'da
Gazi Universitesi Mimar Kemaleddin Konferans
Salonu’nda gergeklestirilen bu Calistay’da, iclerin-
de kimi Universitelerin ilgili bolum ve merkezlerinin
de yer aldigi otuzu askin sivil toplum kurulusu ve
bu kuruluslarin SOKUM sdzlesmesi stirecine akre-
dite olmalari ile ilgili konular tartigiimistir.

7. Evliya Celebi’nin S6zli Kaynaklari Ulusla-
rarasi Sempozyumu: 28-29 Nisan 2011 tarihle-
rinde, UNESCO Turkiye Milli Komisyonu ve Bilkent
Universitesi Tlrk Edebiyati ve Tarih Bolumleri ile
birlikte Ankara'da Gazi Universitesi konferans sa-
lonunda gergeklestirilmistir.

THBMER Tarafindan Gergeklestirilen Sergi,
Seminer, Senlik, Sélen, Gosteri ve Anma Top-
lantilan

Gazi Universitesi Tirk Halk Bilimi Arastirma ve Uy-
gulama Merkezinin gerceklestirdigi sergi, seminer,
senlik, sélen, gosteri ve anma toplantilari kronolojik
olarak soyle siralanabilir:

1. IV. Hidirellez Senligi: 12-15 Mayis 2009 tarih-
lerinde, Gazi Universitesi Merkez Kampuisi'nde
TURKSOY Uyesi tilkelerden ozanlarin katiimiyla
uluslararasi olarak gergeklesmistir.

2. Hakan Arisoy Tiyatro Goésterisi, Kuklala-
rin Dansi: 4 Ocak 2010 tarihinde, Gazi Uni-
versitesi Turk Halk Bilimi Arastirma ve Uygu-
lama Merkezi Somut Olmayan Kdlttrel Miras
MUzesi’'nde gdsterime sunulmustur.

3. Kitre Bebek Sergisi: 14 Mart 2010 tarihinde,
Gazi Universitesi Somut Olmayan Kiiltirel Mi-
ras Muzesi’'nde agilmistir.

4. Oliminin 37.Yilinda Asik Veysel'i Anma
Paneli: 19 Mart 2010 tarihinde, Gazi Universi-
tesi Mimar Kemaleddin Konferans Salonu’nda
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10.

11.

12.

13.

Prof. Dr. M. Ocal Oguz, Prof. Dr. Ali Berat Alp-
tekin, Prof. Dr. Pakize Aytac, Prof. Dr. Ali Yakicl
ve Doc. Dr. Armagan Elgi'nin konusmaci ola-
rak katiimiyla gergeklesmistir.

Uluslararasi Nevruz Séleni: 22 Mart 2010
tarihinde, KdltGr ve Turizm Bakanligi Arastir-
ma ve Egitim Genel Muadurlugt ve UNESCO
Tarkiye Milli Komisyonu katki ve katilimlariyla
Ankara'da Gazi Universitesi Kampusii'nde
gerceklestirilmigtir.

Akindan Bahsiya, Ozandan Asiga Tirk
Diinyasinda Saz ve S6z Ustalar Séleni: 5
Mayis 2010 tarihinde, Gazi Universitesi Merkez
Kampusu’'nde gerceklesmistir.

Kulturan Dilini Gozen Fotograf, Etnofotog-
rafi Geleneginin Ustalari Fotograf Sergisi:
11 Kasim 2010 tarihinde, Golcuk Belediyesinin
katkilaryla Gazi Universitesi Somut Olmayan
Kultarel Miras Muzesi’nde acilmistir.

Deli Dumrul: Tek Kisilik Tiirk Tiyatrosu,
Meddah Sinan Bayraktar: 14 Aralk 2010
tarihinde, Meddah Sinan Bayraktar tarafindan
Gazi Universitesi Gazi Konser Salonu’'nda ger-
ceklestiriimistir.

Kitre Bebek Sergisi: 12 Nisan 2011 tarihinde,
Gazi Universitesi Somut Olmayan Kiiltirel Mi-
ras MuUzesi’'nde sergilenmistir.

Hamaméni Hidirellez Senlikleri: 5-6 Mayis
2011 tarihinde, Altindag Belediyesi ile birlikte
Ankara Hamamaonui’'nde gerceklestirilmistir.

Acik Hava Miizeleri Sergisi: 24 Subat 2012
tarihinde, Gazi Universitesi Somut Olmayan
Kultarel Miras MUzesi'nde, Prof. Dr. Aysen Sa-
vas ve Turk Halk Bilimi BolIUmU yuksek lisans
ogrencileri tarafindan gerceklestiriimistir.

Nevruz Caligmalari Uluslararasi Semineri
ve Cok Uluslu Dosyanin Gelecegi Yuvar-
lak Masa Uzmanlar Toplantisi: 30 Mart 2012
tarihinde, Gazi Universitesi Mimar Kemaleddin
Konferans Salonu’nda gerceklestiriimistir.

Kegce Sergisi: 16-20 Nisan 2012 tarihinde,
Gazi Universitesi Somut Olmayan Kiiltirel
Miras Muzesi’nde, Kultir ve Turizm BakanhQi
destegiyle Kege Sanatgisi Nurgul Begig tara-
findan gerceklestirilmistir.

14. Meddahlik Genc Ellerde: 26 Nisan 2012 tari-
hinde, Sercan Zengin tarafindan Gazi Universi-
tesi Somut Olmayan Kulttrel Miras Muzesi'nde
gerceklestirilmigtir.

15. Hamaméni Hidirellez Senlikleri: 5-6 Ma-
yis 2012 tarihinde, Altindag Belediyesi ve An-
kara Kalkinma Ajansinin destegiyle Ankara
HamamonU'nde gergeklestiriimistir.

THBMER Tarafindan Gergeklestirilen Yayinlar

THBMER, calismalarin kalicilastirimasi amaciyla
somut olmayan kulttrel mirasin korunmasina yo-
nelik kimi yayin faaliyetine dnculuk etmistir. Bu ya-
yinlar sunlardir:

1. Turkiye’de Halkbilimi Muzeciligi ve So-
runlari Sempozyum Bildirileri: Editorler:
M. Ocal Oguz, Tuba Saltik Ozkan, 2003, Gazi
THBMER Yayini.

2. Turkiye’de 2003 Yilinda Yasayan Gelenek-
sel Mimari: Editorler; M. Ocal Oguz, E. Metin,
F. Mormenekse, 2004, Gazi THBMER Yayini.

3. Somut Olmayan Kiiltiirel Miras, Yasayan
Karag6z Sempozyumu Bildirileri: Editorler:
M. Ocal Oguz, Yeliz Ozay, 2004, Gazi THBMER
Yayini.

4. Somut Olmayan Kilturel Mirasin Mize-
lenmesi Sempozyum Bildirileri: Editorler:
M. Ocal Oguz, Tuba Saltik Ozkan, 2004, Gazi
THBMER Yayin.

5. Tiirkiye’de 2004 Yilinda Yasayan Gelenek-
sel Meslekler: Editorler: M. Ocal Oguz, T. Sal-
tik Ozkan, E. Aydogan, N. Aytuzlar, 2005, Gazi
THBMER Yayin.

6. Turkiye’de 2004 Yilinda Yasayan Gelenek-
sel Cocuk Oyunlari: Editorler: M. Ocal Oguz,
Petek Ersoy, 2005, Gazi THBMER Yayini.

7. Turkiye’de 2005 Yilinda Yasayan Gelenek-
sel Kutlamalar: Editorler: M. Ocal Oguz, S.
Kasimoglu, 2005, Gazi THBMER Yayini.

8. Mitten Meddaha Tiirk Halk Anlatilari Ulus-
lararasi Sempozyumu: Editorler: M. Ocal
Oguz, Tuba Saltik Ozkan, 2005, Gazi THBMER
Yayini.

9. Kentler ve imgesel Yemekler: Editorler: M.
Ocal Oguz, N. Aykanat, A. Karagdz, 2006,
Gazi THBMER Yayini.



10. Kentler ve imgesel Yemekler 2, Editorler:
M. Ocal Oguz, N. Aykanat, A. Karagdz, 2006,
Gazi THBMER Yayin.

11. Tiirkiye’de 2005 yilinda Yasayan Tas Ke-
silme Efsaneleri: Editdrler: M. Ocal Oguz, P.
Ersoy, 2007, Gazi THBMER Yayini.

12. Turkiye’de 2005 yilinda Geleneksel Tarim
Aletleri: M. Ocal Oguz, K. Geng, 2008, Gazi
THBMER Yayini (e-kitap).

13. Tiirkiye’de 2004 Yilinda Yasayan Halk ina-
niglari: Nesneler ve Uygulamalar: Editorler:
M. Ocal Oguz, Z. Oral, 2008, Gazi THBMER
Yayini (e-kitap).

14. Kuzey Kibris Tirk Cumhuriyeti’'nde 2008
Yilinda Yasayan imgesel Yemekler: M. Ocal
Oguz, E.Tutsak, K. Geng, 2010, Gazi THBMER
Yayini.

15. Tiirkiye’de 2010 Yilinda Yasayan Ramazan
ve Kurban Bayrami Geleneksel Kutlama-
lari: Editorler: M. Ocal Oguz, M. Késemek, T.
Yildiz, 2010, Gazi THBMER Yayin.

16. Somut Olmayan Kiiltiirel Miras Yasayan
Asiklik Sanati Uluslararasi Sempozyum
Bildirileri: Editor: M. Ocal Oguz, 2011, Gazi
THBMER Yayini.

17. 1960’lardan Ginimize Tiirk Sinemasinin
Cocuk Oyunlari: Editér: M.Ocal Oguz, 2011,
Gazi THBMER Yayin.

18. El Yapimi Geleneksel Oyuncaklar: Editor:
M.Ocal Oguz, 2012, Gazi THBMER Yayin.

19. Ankara’nin Somut Olmayan Kiilturel Mira-
si: Editor: M. Ocal Oduz, 2013, Gazi THBMER
Yayin.

Gazi Universitesi Turk Halk Bilimi Aragtirma ve Uy-
gulama Merkezinin somut olmayan kulttrel mirasla
ilgili calismalarina ek olarak Gazi Universitesi Gazi
Egitim Fakultesi Konferans Salonu'nda 25-26 Ara-
ik 2012 tarihinde, Baskanligini Gazi Universitesi
Ogretim Uyesi ve Turk Dili Bolim Baskani, UNES-
CO Tiirkiye Millt Komisyonu SOKUM Komitesi Uye-
si Prof. Dr. Ali Yakicr’'nin ydrattaga “Kultarel Mirasin
Korunmasi ve Yasatiimasinda Egitimin RolU” konu-
lu bir calistay yapilmistir.

Kultar ve Turizm Bakanh@i ile Egitim 2023 Der-
nedi'nin katkisi ve Gazi Universitesi Rektori Prof.
Dr. Suleyman Buyutkberber, Kultdr ve Turizm Ba-

kanhigr Arastirma ve Egitim Genel Madurt Dog. Dr.
Ahmet Ari, UNESCO Turkiye Milll Komisyonu Bas-
kani Prof. Dr. M. Ocal Oduz ve ok sayida bilim
adami ve arastirmacinin katilimiyla gerceklesen bu
Calistay'da, cogunlugunu Gazi Universitesi Edebi-
yat Fakultesi Turk Halk Bilimi Bolimu 6gretim Uye-
lerinin olusturdugu bilim adamlari, 6zellikle somut
olmayan kultirel mirasin korunmasi ve surekliligi
konusundaki bilgi, belge ve dustncelerini 6grenci-
lerle paylasmisglardir.

Gazi Universitesinin énciliginde yapilan bir di-
Jer calisma ise; Gazi Universitesi Turk Halk Bilimi
Bolumu ve Altindag Belediyesi isbirliginde Ankara
Kalkinma Ajansi tarafindan desteklenen Ankara
Somut Olmayan Kdilturel Miras Muzesi Projesi'dir.
Proje kapsaminda olusturulan bu Muze, Kuru-
cu Bagkan Prof. Dr. M. Ocal Oguz'un miizecilik
ve halk bilimi hakkindaki tecrabelerini aktarma-
s, Altindag Belediye Baskani Veysel Tiryaki'nin
Ankara’nin énemli turizm merkezlerinden biri olan
Hamaméni’'nde bir konadi Gazi Universitesi Tiirk
Halk Bilimi Arastirma ve Uygulama Merkezine tah-
sis etmesi, Ankara Kalkinma Ajansinin bu konagin
muzeye donusturdlmesiicin maddi destek vermesi
ve Gazi Universitesi Trk Halk Bilimi 6gretim Uye ve
ogrencilerinin dzverili galismalari sonucunda kurul-
mustur.

Bu muzenin kurulus amaci, Ankara’y kultdr turizmi
merkezlerinden biri haline getirmeye katkida bu-
lunmak, tarihi ve kulttrel degerlerini ortaya cikar-
mak i¢in alan ¢alismalar yapmak ve bu alan ca-
lismasindan elde edilen verileri muzede uygulama
modellerine dénustirerek kusaktan kusaga aktari-
mini saglamaktir.

Bu muzede, acildigi tarihten itibaren gerceklestiri-
len etkinliklerden bazilari sunlardir:

“Otuz Giin Otuz Gece Ramazan Eglenceleri”

Altindag Belediyesi 2013 yili Ramazan ayi etkin-
likleri cergevesinde Ramazan ayi boyunca “Otuz
Gun Otuz Gece Ramazan Eglenceleri” adli etkin-
likler gergeklestiriimistir. Bu etkinlikler kapsamin-
da otuz gun boyunca Karag6z, Hacivat, Meddah,
Orta Oyunu gosterileri, masal anlatimlari, kdy se-
yirlik oyunlari, topac, seksek, mangala, asik gibi
geleneksel gocuk oyunlari ve bircok etkinlik ger-
ceklestiriimistir.
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“Asure Gunu”

12 Kasim 2013 tarihinde Muharrem ayi ve asure
glnU sebebiyle Somut Olmayan Kdlttrel Miras
MUzesi’'nin bahcesinde asure yapimi gergekles-
mistir. MUzeyi ziyarete gelenlere hikayesi anlatila-
rak asure ikram edilmistir.

“Zamanla Asik Atan Deyimler Sergisi”

12 Kasim-12 Aralik tarihleri arasinda deyimler ve
hikayeleri konsepti Uzerinden bir ay suUrecek bir
sergi olusturulmustur. Bu sergide deyimler de kul-
lanilan nesnelerin hikayeleri canlandiriimaktadir.

Gazi Universitesi Turk Halk Bilimi Aragtirma ve Uy-
gulama Merkezi, gerek SOKUM Sézlesmesi ko-
nusunda gerekse akademik bilgi birikimi ile gesitli
kuruluglarn calismalarina da katki saglamaktadir.
THBMER, Somut Olmayan Kdultdrel Mirasin Ko-
runmasi, Ortak Kullttr Miraslarinin Envanterlerinin
Hazirlanmasi ve konuyla ilgili olarak Bélge Ulkeleri
Periyodik Seminerleri'nin baglatimasi konularinda
sagladigr katki ve yapmis oldugu isbirligi nedeniy-
le kisa adi TURKSOY olan Tiirk Kiltir ve Sanatlari
Ortak Yonetimi tarafindan 17 Ocak 2009 tarihinde
tesekkur plaketi ile ddullendirilmistir.

THBMER, on yillik tecrtibe ve birikimin verdigi guc
ve heyecanla, somut olmayan kultdrel mirasin ko-
runmasi ve yasatilarak insanligin hizmetine sunul-
masinin sureklilik kazanmasi amaciyla ¢alismalari-
na yogun bir bicimde devam etmektedir.

Ege Universitesinde Yapilan Calismalar

Turkiye’nin eski ve koklU Universitelerinden biri olan
Ege Universitesinde, 6zellikle Tirk Diinyasi Aragtir-
malari Enstitist Madirt ve UNESCO Turkiye Milli
Komisyonu SOKUM Komitesi Uyesi olan Prof. Dr.
Metin Ekici’nin &zel gayretleriyle somut olmayan
kaltdrel mirasin korunmasina yoénelik bir dizi proje
gerceklestirilmistir. Bu dizi icinde tamamlanan pro-
jeler sunlardir:

Ege Universitesinde Gerceklestirilen Projeler
1. izmirde Yasayan A§|klar (Halk Sairleri) ve
Asiklik Gelenegi

“izmirde Yasayan A§|klar (Halk Sairleri) ve A§IK|IK
Gelenegi Projesi”, Ege Universitesi Rektorligu,
Bilimsel Arastirma Projeler Sube Mudurligu tara-
findan desteklenmistir. Prof. Dr. Metin Ekici yone-

timinde 2005 yilinda baslayan proje, 2008 yilinda
tamamlanmistir.

izmir'e goc eden asiklardan segcilen bir grup asikla
hazirlanan “izmir'de Yagayan A§|klar (Halk Sairleri)
ve Asikiik Gelenedi Projesi’nin amaci; kent orta-
mindaki asiklik geleneginin hangi &zellikleriyle ve
nasil sdrddrdlduganu, bu gelenegin temsilcilerin-
den edinilen bilgi 1siginda aydinlatimasidir. Proje
cercevesinde; izmir'de yasayan asiklarin biyografi-
leri, geleneksel sanatcilik dzellikleri ve sanatlarinin
onemli bir kismini olusturan siirleri kaydedilmis ve
degerlendirilmistir.

Proje siresince; oncelikle Izmirde vyasayan
asiklarin kimler oldugu tespit edilmis, daha sonra
bu asiklarla birer birer gérismeler yapilmistir. Pro-
je kapsaminda, halen izmir'de yasayan asiklardan
21 agikla ayrintill gérigme yapilmistir. 4 asikla ise
anket yontemiyle derleme gergeklestiriimistir. S6z
konusu goérusmeler video kamera ve ses kayit ci-
hazi kullanilarak hem goéruntt hem de ses olarak
kaydedilmigstir. Ses ve géruntu kayitlar desifre edi-
lerek yazili belge haline dondsturdlmastar.

2. Somut Olmayan Kiltirel Miras: Karagéz
Ogreniyorum

“Somut Olmayan Kiiltirel Miras: Karagéz Ogre-
niyorum Projesi”; Ege Universitesi Rektorligu, Bi-
limsel Arastirma Projeler Sube Mudurlugu, UNES-
CO Somut Olmayan Kdulttrel Miras Turkiye Milll
Komisyonu, Kultdr ve Turizm Bakanligi Arastirma
ve Egitim Genel Madurldgundn destekleriyle ha-
zirlanmistir. Prof. Dr. Metin Ekici yonetiminde 2009
yilinda baslayan proje, 2011 yiinda tamamlanmis-
tir.

“Somut Olmayan Kdltirel Miras: Karagdz Ogreni-
yorum Projesi’nin amaci, Karagdz sanatinin geng
kitleler tarafindan benimsenmesini ve SOKUM ger-
cevesinde Karagdz’'dn devamliigini saglamaktir.

Projenin sonunda geleneksel kulttr unsurlarindan
Karagdz sanatinin gencler tarafindan benimsen-
mesi, kulturel birikimin aktarimi sayesinde kultarel
mirasimizin devamliligi ve Karagdz sanatinin yay-
ginlasmasi hedeflerine ulasiimistir. Proje kapsa-
minda verilen egitime katilan 6grencilerin gdlge
oyunu teknigini ve oyunun boélimlerini kavramis
olduklar; Karag6z't tanidiklar ve onu diger gele-



neksel tiyatro tUrlerinden ayirt edebildikleri; Kara-
g0z tiplerini taniyabildikleri; Karag6z tasvirlerinin
kaliplarinin ¢ikarimasi, gizimi ve renklendiriimesi
gibi konularda 6grenmeye oldukca acik oldukla-
r belirlenmistir. Egitimle birlikte Karagdz oyunlar
hakkinda temel bilgi sahibi olan égrencilerin kendi
hayal guclerini de kullanarak yeni ve guncel oyun
metinleri yazarak oynatabildikleri de tespit edil-
migtir.

3. Somut Olmayan Kiiltiirel Miras: Balikesir-
Dursunbey Barana Gelenegi

“Somut Olmayan Kulttrel Miras: Balikesir-Dursun-
bey Barana Gelenegi Projesi”; Ege Universitesi
Tdrk Duanyasi Arastirmalar Enstitist Turk Halk
Bilimi Anabilim Dali, UNESCO Somut Olmayan
Kultarel Miras Turkiye Milll Komisyonu, Kiltir ve
Turizm Bakanh@l Arastirma ve Egitim Genel MU-
durliga ve Dursunbey Folklor Arastirmalari Der-
negi (DUFAD) nin destekleriyle hazirlanmistir. Prof.
Dr. Metin Ekici yonetiminde 2009 yilinda baslayan
proje, 2011 yilinda tamamlanmistir.

“Somut Olmayan Kultdrel Miras: Balikesir-Dursun-
bey Barana Gelenegi Projesi’nin amaci; barana
geleneginin korunmasi, yasatiimasi ve gelecek ku-
saklara aktariminin saglanmasidir. Bu proje sonu-
cunda; barana geleneginin tarini gelisimi, barana
toplantilarinin sosyal, kilttrel ve egitimsel islevleri,
barana gelenegi kapsaminda icra edilen havalar,
halk oyunlari ve toplantilardaki yemekler ile barana
geleneginin ginuimuzdeki durumu hakkinda bilim-
sel veriler elde edilmigtir.

Proje sonucunda; yukarida s6zU edilen proje
kapsaminda ulasilan verilere dayanilarak “Somut
Olmayan Kdlturel Miras: Barana Dursunbey-Ba-
likesir” adli bir kitap hazirlanarak 2011 yilinda ya-
yimlanmistir. Calismada; barana gelenegdi gerge-
vesinde yer alan unsurlarin yapisal ozellikleri ve
islevleri incelenmis, barana geleneginin gecmisteki
ve gunumuzdeki durumu degerlendiriimis ve bara-
na geleneginin yasatiimasi ve korunmasina yonelik
Onerilere yer verilmistir.

4. Kent ve Seyyah: Evliya Celebi’nin Goéziiyle
izmir ve Cevresi

“Kent ve Seyyah: Evliya Celebi'nin Gozuyle izmir ve
Cevresi Projesi” Ege Universitesi Rektorliigi Bilim-

sel Arastirma Projeler Sube Mudurlagu, UNESCO
Somut Olmayan Kulttrel Miras Turkiye Milll Komis-
yonu, Kultdr ve Turizm Bakanldi Telif Haklari Genel
Madurlagu ve Kaltar ve Turizm Bakanhgi Arastirma
ve Egitim Genel Mudurligu tarafindan desteklen-
mistir. Prof. Dr. Metin Ekici ve Prof. Dr. Turan Gok-
¢e yonetiminde 2010 yilinda baslayan proje, 2013
yllinda tamamlanmistir.

Bu projeyle Evliya Celebi, 1671 yilinda izmir'e
gelmis ve bugunki Kemalpasa’'dan baslayarak
Bergama, Menemen, Foga, izmir Merkez, Urla,
Karaburun, Cesme, Sigacik, Seferihisar, Selguk,
Tire, Bayindir ve Birgi'yi ziyaret etmis ve izmir ve
cevresinin tarihi, cografi ve kilttrel yapisi hakkinda
ayrintil bilgi vermistir.

Disiplinler arasi yaklasima dayanan bir Universi-
tede; tarih, sanat tarihi, halk bilimi, dil bilim, cog-
rafya ve iletisim alanlarindan akademisyenlerin
katiimiyla gerceklestirilen “Kent ve Seyyah: Evliya
Celebi'nin Gozlyle izmir ve Cevresi” adli bu proje
sonucunda Evliya Celebi'nin satirlarinda anlatilan
izmir, disiplinler arasi bir yaklasimla incelenmistir.
Bu proje sonucunda; Evliya Celebi'nin izmir ve
cevresindeki glizergahinin haritasinin da yer aldig
3 ciltlik kitap ve bir belgesel film hazirlanmistir.

Nevsehir Universitesinde Yapilan Calismalar

NEVKAM’da somut olmayan kulttrel mirasin korun-
masi gergevesinde birtakim calismalar yapmistir.

Universite biinyesinde 2007 yilinda kurulan Kapa-
dokya Arastirma ve Uygulama Merkezi, b6lgenin
UNESCO tarafindan ilan edilen Dinya Dogal ve
Kualtdrel Miras Listesi'nde yer alan Géreme Acik
Hava Muzesi ve Kapadokya kulttrel mirasiyla ilgi-
li bazi calismalar yapmistir. Bu galismalar 3 ana
baslik altinda toplanabilir. Konferans, seminer,
calistay ve kutlamalar; yayinlar ve envanter calis-
malari.

Konferans, Seminer, Calistay ve Kutlamalar

1. Somut Olamayan Kiiltiirel Miras Konferan-
s1: Kapadokya Arastirma ve Uygulama Merkezin-
de ilk konferansi Somut Olmayan Kultdrel Miras
Uzerine verilmistir. 26.10.2009 tarihinde gercekle-
sene konferansi Gazi Universitesi Tiirk Halk Bilimi
Bolim Bagkani ve UNESCO Turkiye Milli Komis-
yonu Baskani Prof. Dr Ocal Oguz vermistir. Konfe-
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ransta, dinyadaki dogal ve kulttrel miraslarr anla-
tan Oguz, bu miraslar arasindaki somut olmayan
kdlttrel miraslara dikkat cekmistir ve bu baglamda
Kapadokya’'nin énemini vurgulamistir.

2. Kiiltiir Ekonomisi ve Endistrileri Konulu
Konferans: Kapadokya Arastirma ve Uygulama
Merkezinin duzenlemis oldugu ikinci konferans,
Hacettepe Universitesi Turk Halk Bilimi Ana Bilim
Dali Ogretim Uyesi Prof. Dr. Nebi Ozdemir tara-
findan verilmistir. Nebi Ozdemir konusmasinda,
Avrupa Birligi Ulkeleri ile Turkiye'nin kaltur anlayi-
sindaki farkliliga dikkat ceken Ozdemir, kultirdin bir
gider alani olmayip ¢agdas toplumlarin en énemli
gelir kayna@i oldugu tezi Gzerinde durmustur.

3. Goreme Milli Parki ve Kapadokya Dogal ve
Kiiltiirel Mirasi1 Galigtayi: UNESCO Turkiye Milll
Komisyonunun katki ve katilimiyla 24.05.2012 ta-
rihinde gercgeklestirilen bu Calistay, Dunya Kultd-
rel ve Mirasinin Korunmasi Sézlesmesi’'nin 40. yili
muUnasebetiyle dizenlenmigtir. UNESCO Turkiye
Milli Komisyonu Bagkani Prof. Dr. M. Ocal Oguz’un
baskanligini yapmis oldugu Calistay’a, Hacette-
pe Universitesi Ogretim Uyesi Prof. Dr. Sacit Pe-
kak, Selguk Universitesi Ogretim Uyesi Yrd. Dog.
Dr. Ozlem Karakul, Nevsehir Universitesi Fen-
Edebiyat Fakultesi Sanat Tarihi Bélum Baskani
Prof. Dr. Mustafa Servet Akpolat ve Museo Arche-
ologico del Finale, instituto internazionale di Stu-
di Liguri Sez.’"den Andrea De Pascale konusmaci
olarak katilmistir.

4. Nevruz Kutlamalari: Kapadokya Arastirma ve
Uygulama Merkezinin kurulug yili olan 2007°den iti-
baren bu Merkez, her yil diizenli olarak Universite
buanyesinde Nevruz kutlamalar organize etmistir.

Yayinlar

1. Nevsehir Halk Kultira Arastirmalar: Kapa-
dokya Arastirma ve Uygulama Merkezi Mudurd
Yrd. Dog. Dr. Adem Oger'in editérligunde hazirla-
nan bu kitapta ydre insaninin somut olmayan kultu-
rel mirasina ait derlemeler yer almaktadir.

Envanter ve Miize Calismalari:

Kapadokya Arastirma ve Uygulama Merkezinin
6nem verdigi galismalardan biri de mize ve envan-
ter calismalaridir. Merkez, somut olmayan kulturel

miras! tespit, belgeleme, arastirma, koruma altina
alma, yok olmasini dnleme, Uretim, degerlendirme,
kusaktan kusaga aktarimini saglama, 6zellikle for-
mel olan (6rgtn) ve olmayan (kitle iletisim) egitim
sUreclerinde bu kulttrel mirasin farkli gérandmleri-
nin yeniden canlandinimasi amaciyla bir SOKUM
MuUzesi olusturmayi hedeflemektedir.

Kars Kafkas Universitesinde Yapilan Calisma-
lar

Kars Kafkas Universitesi, bulundugu cografyada
zengin bir somut olamayan kultdrel miras hazinesi-
ne sahip olmasi ve bu kultdrel mirasin ayni cograf-
yada hala guglu bir sekilde yasamasi vb. sebepler-
le bu alanda galismalar baglatmistir. Bu calismala-
rin basinda proje ve toplantilar gelmektedir.

Kars Kafkas Universitesinde Gergeklestirilen
Projeler

1. Dogu Anadolu’da Kiiltiir Turizmi igin Kalkin-
ma Projesi

Birlesmis Milletler Ortak Programi kapsaminda ulu-
sal ortak Kultdr ve Turizm Bakanlidr isbirligi ile yuru-
talen “Bin Yil Kalkinma Hedeflerine Ulagsma Fonu”
gergevesinde, “Dogu Anadolu’da Kultdr Turizmi
icin Ittifaklar Projesi”, T.C. Kdltir ve Turizm Ba-
kanh@i, T.C. Digisleri Bakanhgi, UNDP, UNESCO,
UNWTO, UNICEF tarafindan 13.11.2008 tarihinde
baslatimistir. Kafkas Universitesi Ogretim Uyesi
Yrd. Dog. Dr. Kiirsat Onciil'tin koordinatérliginde
yurtttlen bu projenin amaci, Tarkiye'nin somut ve
somut olmayan kulttrel mirasi ile kaltar turizminin
gelistiriimesi, stratejik olarak yénlendirilmesi, dnce-
liklerin belirlenmesi ve korunmasina yonelik olarak
Kars'ta bir model Uretilmesi icin kapasitenin gelis-
tirilmesidir.

2. Kars ilinin Somut Olmayan Kiiltiirel Mirasi-
nin Haritalandiriimasi Projesi

31.10.2009 tarihinde baslatilan bu proje gergeve-
sinde 01.01.2010 tarihine kadar Kars/Merkez'de
12, Akyaka'da 8, Arpacay’da 9, Digor'da 6,
Kagizman'da 6, Sarkamig'ta 10, Selim’de 17,
Susuz'da 9, ilge merkezleri de dahil olmak Uzere
toplam 77 kdye gidilmis ve somut olmayan kultu-
rel mirasin haritalandirnimasina yoénelik derlemeler
yapilmistir.



Kars Kafkas Universitesinde Gergeklestirilen
Calistaylar

1. Somut Olmayan Kiiltiirel Miras, Korunmasi
ve Tanitimi / Yerel ve Ulusal Envanterlerin Ha-
zirlanmasi Calistayi: 23 Haziran 2009 tarihinde
Kars'ta gerceklestiriimistir. Bu Calistay’da, Birles-
mis Milletler Ortak Programi‘nin somut olmayan
kdlttrel mirasa iliskin faaliyetlerinin; Kultur ve Tu-
rizm Bakanhgi, Kafkas Universitesi ve UNESCO ile
birlikte uygulanmasina ve Kars ilinin somut olma-
yan kultarel miras unsurlarinin éncelikle tespiti ve
haritalandinimasina iliskin calismalarin yapiimasi-
na karar verilmistir.

2. Somut Olmayan Kiiltiirel Miras, Korunmasi
ve Tanitimi / Yerel ve Ulusal Envanterlerin Ha-
zirlanmasi Caligtayi: Bu Calistay, 08 — 09 Ekim
2009 tarihlerinde, Kultdr ve Turizm Bakanligi, Kaf-
kas Universitesi ve UNESCO isbirligiyle Kars Kaf-
kas Universitesinde gergeklestirilmistir.

3. Somut Olmayan Kiiltiirel Miras, Korunma-
si ve Tanitimi / Yerel ve Ulusal Envanterlerin
Hazirlanmasi Calistayr: Bu Calistay, 12 Aralik
2009 tarihinde Kdltdr ve Turizm Bakanligl, Kafkas
Universitesi ve UNESCO igbirligiyle Kars Simer
Otel'de gerceklestirilmigtir.

Ankara Universitesinde Yapilan Calismalar

Ankara Universitesi Dil Tarih Cografya Fakiltesi
Halk Bilimi BéliumuU tarafindan somut olmayan kul-
tirel mirasin korunmasl ve aktariimasina yoénelik
calismalar yapiimaktadir. Halk Bilimi Bolum Bas-
kani ve UNESCO Somut Olmayan Kdlttrel Miras
Komitesi Gyesi Prof. Dr. Muhtar Kutlu ve yine ayni
bolimun dgretim Uyelerinden Dog. Dr. Serpil Aygul
Cengiz’in cabalariyla birtakim etkinlikler gercekles-
tirilmektedir.

Prof. Dr. Muhtar Kutlu'nun baskanliginda “Kas-
tamonu linin Somut Olmayan Kiiltirel Mirasinin
Belirlenmesi’ne yonelik bir ¢calisma baslatimistir.
Ayrica Halk Bilimi Bolumu’'nde okutulan “Toplum-
sal Uygulamalar” dersinin i¢eriginin énemli bir kis-
mini somut olmayan kulturel mirasa yoénelik uygu-
lamalar olusturmaktadir.

Prof. Dr. Muhtar Kutlu ve Dog. Dr. Serpil Aygul
Cengiz’in birlikte koordine ettikleri seminerlerin te-

masini genellikle somut olmayan kultdrel mirasin
korunmasi ve yasatiimasina ydnelik konular olus-
turmaktadir.

Sivas Cumhuriyet Universitesinde Yapilan Ca-
lismalar

Sivas, somut olmayan kdltirel mirasin 6zellikle ya-
sayan insan hazineleri kabul edilen &asiklarin din
oldugu gibi bugln de yasadiklar, asik sanatinin
icrasina yonelik canli bir performans sergiledikle-
ri illerin basinda gelmektedir. Dolayisiyla bu cog-
rafyada yer alan Sivas Cumhuriyet Universitesi
Edebiyat Fakiltesi Ogretim Uyesi, Tiirk Halk Bilimi
Bolum Bagkani ve UNESCO Somut Olmayan Kul-
tarel Miras Komitesi Uyesi Prof. Dr. Seref Boyraz
ve ayni bolumun 6gretim Uyelerinden Yrd. Dog. Dr.
Dogan Kaya tarafindan yasayan insan hazineleri
olan asiklara yonelik derleme ve yayin galigmalari
yapilimaktadir.

Eskigehir Osmangazi Universitesinde Yapilan
Calismalar

Eskisehir Osmangazi Universitesi tarafindan, “Es-
kisehir Somut Olmayan Kulttrel Miras Envanteri-
nin Cikariimasi ve Turizme Kazandirimasi” adl bir
proje yaratmektedir. Somut olmayan kulttrel miras
envanterinin ¢ikarilmasini amagclayan projeye des-
tek veren kuruluslar BEBKA, Eskisehir Osmanga-
zi Universitesi ve Kalkinma Bakanligidir. Projenin
amaci bolgedeki turizm imkanlarinin etkin ve yeni-
likgi yontemlerle tanitilarak bélgenin cazibe merke-
zi haline getirilmesine katki saglamaktir.

Proje Koordinatorligini Eskisehir Osmangazi
Universitesinden Dog. Dr. Yasar Sari, Proje Koor-
dinatér Yardimciliklarini Doc. Dr. Mehmet Kasl ve
Yrd. Dog. Dr. Adem Koc'un yuritttgu Projeye, Es-
kisehir Osmangazi Universitesi Turizm Fakilltesi,
Fen Edebiyat Fakultesi Turk Dili ve Edebiyat Bo-
[0mu, Halk Bilimi Arastirmalarn Merkezi (HAMER)
ve Eskigehir il Kultdr ve Turizm MUdurligu destek
vermektedir.

Turkiye'de bugun iki yUze yakin Universite bulun-
maktadir. Bu Universitelerin bir kisminda, somut ol-
mayan kultirel mirasa calismalar iginde yer vere-
bilecek arastirma merkezi ve enstituler bulunmak-
tadir. Universitelerin kimilerinde “Halk Kultdrd”,
kimilerinde “Halk Bilimi” arastrma ve uygulama
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merkezleri olarak yer alan, kimilerinde ise “Turkolo-
ji Arastirmalan”, “Turk Dunyasi Aragtirmalarn” ens-
tit ya da merkezleri olarak kurulmus olan bilimsel
kuruluglar tarafindan da somut olmayan kulturel
mirasa yonelik calismalar yapiimaktadir. Ornegin;
Burdur Mehmet Akif Universitesi Teke Yoresi Aras-
tirmalari Merkezinin calismalari buna érnek olarak

verilebilir.

Somut Olmayan Kultirel Mirasin  Korunmasi
Sozlesmesi’nin imzalandigi tarihten ginumuze ka-
dar gegen 10 yillik sure iginde UNESCO’nun yap-

tig1 calismalarla énemli bir farkindalik yaratildig,
Gazi Universitesi THBMER'in galismalarini ¢rnek
alarak kimi Universitelerin arastirma merkez ve
enstittlerinin bilingli olarak somut olmayan kulturel
mirasin korunmasi ve devamliligina dair calismalar
gerceklestirdikleri belirgindir. Turkiye'deki Universi-
telerde bugtine kadar yapilanlar, UNESCO Turkiye
Milli Komisyonunun destek ve yoénlendirmesiyle
gelecekte somut olmayan kultrel mirasin korun-
masi ve devamliigl konusunda daha guzel calis-
malar yapilacaginin bir gdstergesidir.



Sivil Toplum Kuruluslari ve
Somut Olmayan Kulturel Miras:
Katilim, Akreditasyon ve Eksiklikler

Selcan Gurgayir Teke*

Sozlesmesi HuklUmetlerarasi bir sdzlesme

olma o6zelligini gosterse de topluluklarin ve
bireylerin katiimi ve motivasyonu ile surekliligini
saglayacak uluslararasi bir belgedir. Sozlesme
streclerinin yuritilmesi, insanligin Somut Olma-
yan Kulttrel Mirasi Temsili Listesi ve Acil Koruma
Gerektiren Somut Olmayan Kdltirel Miras Liste-
lerinin belirlenmesi, En lyi Uygulama &rneklerinin
saptanmasi ve uluslararasl yardim fonlarinin kulla-
nimi konusunda, sozlesmeye taraf devletlerin ka-
rarlar ve sorumluluklarinin yani sira sivil inisiyatifin
de s6z sahibi oldugu acik bir bicimde gortiimekte-
dir. HikOmetlerarasi Komite Toplantilar’'ndan énce
gerceklestirimesi bir gelenek haline gelen sivil top-
lum kuruluglan forumlar da sivil inisiyatifin etkisini
ve heyecanini géstermesi acisindan oldukga dikkat
gekicidir. Somut Olmayan Kdlturel Mirasin Korun-
mas! Sozlesmesi'ne danigsal olarak akredite olan
sivil toplum kuruluglarinin deneyim ve bilgi alisve-
risleri huk(metlerarasi komite toplantilari boyunca
devam etmekte ve bu goérismeler sonucunda si-
vil toplum kuruluglar, Sézlesme'nin saglikli bir bi-
¢imde surdurdlebilmesi konusunda goéruslerini bir
bildiri ile Komitenin dikkatine sunmaktadirlar. Sivil
toplum kuruluslar forumlarn araciligiyla, cok farkl tl-
kelerden ulusal ya da uluslararasi duzeyde faaliyet
gosteren sivil toplum kuruluslarinin temsilcileri bir

Somut Olmayan Kultdrel Mirasin Korunmasi

* Dr., Gazi Universitesi, Edebiyat Fakiiltesi, Ttrk Halkbilimi Balimii
Ogretim Gorevlisi. UNESCO Turkiye Milli Komisyonu Somut Olma-
yan Kulttrel Miras Ihtisas Komitesi Raportord.

araya gelerek Sozlesme’nin uygulanmasi Uzerinde
kafa yormakta, farkli kdlttrler ve Ulkelerden kaynak-
lanan deneyimlerini paylasmakta, bilgi alisverisinde
bulunmakta ve yasadiklari sorunlara ¢ézum gelistir-
mede ortak akli harekete gecirmektedirler.

Taraf devletlerin temsilcilerinden olusan alt organin
tasarrufunda bulunan Temsill Liste’ye eleman yazi-
minda da sivil toplum kuruluslarinin etkileri hissedilir.
Temsilt Listeye dahil edilmesi istenen somut olma-
yan kdlturel miras unsuruna iliskin varsa ilgili sivil
toplum kuruluslarinin, topluluklarin ve bireylerin izin-
lerinin alinmasi s6z konusudur. Acil Koruma Gerekti-
ren Liste, En lyi Uygulamalar ve Uluslararasi Yardim
Fonu ile ilgili surecler ise sivil toplum kuruluslarinin
temsilcilerinden ve uzmanlardan olusan Danisma
Organi tarafindan yurtttimektedir. Somut Olmayan
Kultarel Mirasin Korunmasi Sézlesmesi'nin koruma-
yI amagladigi yasayan miras ve koruma bigiminin
“dondurarak ya da statik bir koruma” anlayisindan
ziyade “yasayarak ya da dinamik bir koruma” anla-
yisina sahip olmasi da sézlesmede sivil inisiyatifin
6nemini ve etkinligini arttirmaktadir. Somut olmayan
kdltarel mirasi yasatacak ve gelecek kusaklara akta-
racak bizzat toplumun kendisidir. Bu nedenle S6z-
lesme sUreglerinin hem ulusal hem de uluslararasi
alanda basaril bir bicimde yurituimesi sivil alandaki
basarisiyla dogrudan iliskilidir. Bu nedenle ulus-
lararasi alanda sozlesme sureclerine sivil toplum
kuruluglar akredite edilerek so6zlesmenin basariya
ulagsmasl saglanmaya calisiimaktadir. Kasim 2013
itibariyle Sozlesme’ye akredite olan 156 sivil toplum
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Sivil Toplum Kuruluglari ve Somut Olmayan
Kulttrel Miras: Katilim, Akreditasyon ve Eksiklikler

kurulusu bulunmaktadir. Somut Olmayan Kulttrel
Mirasin Korunmasi Sézlesmesi'nin 9. ve 11b mad-
deleri ile Uygulama Yénergesinin lll. 2 bdluimleri
Sézlesme'nin uygulanmasi agisindan sivil toplum
kuruluglarinin roll ve dnemini agikca gostermekte-
dir. Sivil toplum kuruluslarn Sézlesme’nin amaglarini,
ruhunu ve terminolojisini eylemlere dénusturme ko-
nusunda beceri ve deneyime sahiptirler. S6zlesme
suregleri ile ilgili farkli aktorleri etkinlestirme ve iliski
kurmalarini saglama konularinda devlet kademele-
rindeki barokratik isleyisten daha hizli ve etkilidirler.
Katilimel bir yaklagim gelistirilmesine ve sorun ¢6zU-
cu yaklasimlar sergilenmesine katki saglamaktadir-
lar. Gelenek taglyicilar, aktaricilar, somut olmayan
kdltrel mirasin herhangi bir alani ile ilgili uzmanlari
icerisinde barindiran sivil toplum kuruluglari, 6zellikle
dosya deg@erlendirme sureclerinin saglikli bir bicim-
de yaratilmesi konusunda danigsal organ gorevini
Ustlenmektedirler.

Tarkiye, sivil toplum kuruluglarinin Somut Olma-
yan Kdltirel Mirasin Korunmasi Sézlesmesi sureg-
lerine akredite olmalarini énemsemekte ve onlari
Sozlesme'ye akredite olma yonunde desteklemek-
tedir. Somut Olmayan KUltdrel Mirasin Korunmasi
Sozlesmesi'nin uluslararasi sureclerini takip etme-
lerini saglamak, Turkiye'deki sivil toplum kurulus-
larini bilinclendirmek ve Sozlesme'ye akreditasyon
suregleri konusunda bilgilendirmek amaciyla 4
Haziran 2009'da Gazi Universitesi Turk Halk Bilimi
Aragtirma ve Uygulama Merkezi, UNESCO Turkiye
Milli Komisyonu ve Ege Universitesi Turk Diinyas|
Arastirmalar Enstitiisii ve TURKSOY'un igbirligi ve
katkilaryla “Somut Olmayan Kulttrel Miras ve Sivil
Toplum Kuruluglan Calistayr” dizenlenmistir. Ca-
listayda sivil toplum kuruluslarinin somut olmayan
kultarel mirasla ilgili sureclere etkin katilimini sagla-
mada izlenmesi gereken yollar konusunda sivil top-
lum kuruluglan bilgilendiriimistir. Yine Haziran 2013
tarihinde her sektérden sivil toplum kuruluslar ile
“UNESCO ve Sivil Toplum Kurulusglar Nasil Calisir?”
konulu bir calistay dUzenlenmis ve butun sektorler-
deki sivil toplum kuruluglart ile UNESCO’nun nasill
calisabilecegine dair bilgi alisverisinde bulunulmus-
tur. Her iki calistay araciligiyla da kulttrle ilgili sivil
toplum kuruluglarinin Somut Olmayan Kdlturel Mira-
sin Korunmasl Sézlesmesi'ni yakindan tanimalari ve
kimi zaman bu Sézlesme’den habersiz bir bigimde
yurGtttkleri calismalarini uluslararasi terminoloji ve

bilincle uluslararasi bir zeminde yurdtme yollarini
ve yontemlerini kesfetmelerine yardimci olunmasi
amaglanmistir. 2009 toplantisinin hemen ardindan
2010 yilinda Sézlesme’ye 5 Sivil Toplum Kurulusu-
nun akredite olmasi toplantinin amacina ulastiginin
delili olarak okunabilir.

Turkiye, Somut Olmayan Kulttrel Mirasin Korunmasi
Sozlesmesi'nin yurtttimesinde ve 6zellikle envanter
olusturulmasinda galismalarini sivil toplum kurulug-
lanyla igbirligi icerisinde strdtrmektedir. TUrkiye'nin
Somut Olmayan Kulttrel Mirasi Ulusal Envanteri ve
Yasayan insan Hazineleri Ulusal Envanteri'nin olug-
turulmasinda Kulttr ve Turizm Bakanhginin bunye-
sinde olusturulan Uzmanlar Kurulu icerisinde sivil
toplum kuruluglarinin temsilcileri de yer almakta-
drr. Yine insanligin Somut Olmayan Kdiltiirel Miras!
Temsill Listesi'ne yazdirimasi planlanan unsurlar si-
vil toplum kuruluslarinin destegiyle hazirlanmaktadir.
Sivil toplum kuruluglarinin gelenek taglyicilar ve ak-
taricilari ile iletisimi ve iliskileri dosya yazim surecleri-
ni kolaylastirmakta ve ilgili kisilerle samimi bir iletisim
kurma imkani saglamaktadir. S6zlesme’nin ulusla-
rarasi sureclerini takip etmek ve yénlendirmek ama-
clyla Sozlesme'ye akredite olan Turkiye kaynakli 6
sivil toplum kurulusu bulunmaktadir. Bu sivil toplum
kuruluglarinin Sézlesme'ye akredite olma tarihleri ve
faaliyet gosterdikleri alanlar séyledir:

Akredite Olan  Akreditasyon Faaliyet

Sivil Toplum Tarihi Gosterdikleri

Kuruluglari Alanlar

Aksehir 2010 So6zIt gelenekler ve

Nasreddin anlatimlar,

Hoca ve Gosteri sanatlari,

Turizm Dernegi Sosyal uygulamalar,
ritteller ve festivaller

Bugday 2010 S6zIU gelenekler ve

Ekolojik anlatimlar

Yasami Sosyal uygulamalar,

Destekleme rittieller ve festivaller

Dernegi Doga ve evrenle ilgili
bilgi ve uygulamalar
Geleneksel el
sanatlari

Folklor 2010 So6zIU gelenekler ve

Arastirmacilar anlatimlar

Vakfi Gosteri sanatlari
Sosyal uygulamalar,
ritteller, festivaller
Doga ve evrenle ilgili
bilgi ve uygulamalar
Geleneksel el
sanatlari




Kultarel 2012
Arastirmalar
Vakfi

S6zIU gelenekler ve
anlatimlar,

Gosteri sanatlari,
Sosyal uygulamalar,
ritteller, festivaller,
Doga ve evrenle ilgili
bilgi ve uygulamalar
Geleneksel el
sanatlari

Milletlerarasi 2010
Kukla ve Golge

So6zIU gelenekler ve
anlatimlar,

Oyunu Birligi Gosteri sanatlari,
Tirkiye Milli Sosyal uygulamalar,
Merkezi ritUeller, festivaller,
Geleneksel el
sanatlari
Uluslararasi 2010 S6zIt gelenekler ve
Mevlana Vakfi anlatimlar,

Gosteri sanatlari,
Sosyal uygulamalar,
ritGeller, festivaller,

Geleneksel el
sanatlari
Somut  Olmayan Kdltirel Mirasin  Korunmasi

Sozlesmesi'ne taraf olan 6 dernekten 4’0 ulusal duizey-
defaaliyet gostermektedir. Milletlerarasi Kuklave Golge
Oyunu Birligi Turkiye Milli Merkezi ve Uluslararasi Mev-
lana Vakfi baska Ulkelerde de faaliyet gosteren ulus-
lararasi derneklerdir. Sivil toplum kuruluglarinin Somut
Olmayan Kdlttrel Mirasin Korunmasi Sézlesmesi'ne
akredite olmalarina iliskin haberler ulusal basinda bu-
yuk ilgi gérmustur. Bu hem Sdzlesme'nin Turkiye'de
gorunarlagunun artmasini saglamis hem de somut
olmayan kulttrel miras alanlarinda faaliyet gdsteren
sivil toplum kuruluglannin Sézlesme’ye akreditasyon
sureglerini olumlu etkilemigtir.

2010 yilinda Sdzlesme’ye akredite olan Aksehir
Nasreddin Hoca ve Turizm Dernegi, 1959 yilin-
da kurulmus oldukca koklU bir dernektir. Tark fik-
ra anlati geleneginin énemli isimlerinden biri olan
Nasreddin Hoca 6zelinde etkinlikler gerceklestiren
dernek, Sozlesme'ye akredite olduktan sonra daha
uluslararas! bir terminoloji kullanmaya basglamistir
(Akreditasyon Talep Numarasl 90148). Nasreddin
Hoca’nin basta Turk dunyasinda ve dinyanin pek
cok ulkesinde degisik adlarla anilan bir fikra tipi olu-
su, Ulkeler arasindaki diyalogu ve karsilikli igbirligini
guclendirmek amaciyla ¢cok uluslu dosya hazirlama
dusuncesini dogurmus ve 07-08 Mayis 2013 tarih-
lerinde TUrk Dunyasi Kultir Bagkenti Eskisehir'de
Uluslararasi Nasreddin Hoca Galismalar Semineri

ve Cok Uluslu Nasreddin Hoca Fikralar Anlati Ge-
lenegi Adaylik Dosyasl Hazirlama Yuvarlak Masa
Toplantisi gerceklestiriimistir. Toplantiyla Afganis-
tan, Arnavutluk, Azerbaycan, Banglades, Bosna
Hersek, Bulgaristan, Cin, Fas, Gurcistan, Irak, Ka-
zakistan, Kirgizistan, Kuveyt, Libnan, Makedonya,
Misir, Moldova Cumhuriyeti, Pakistan, Polonya,
Romanya, Suudi Arabistan, Sudan, Tacikistan, Tu-
nus, Turkiye, Ukrayna, Urd(in ve Yemen'den katilan
Nasreddin Hoca uzmanlar bir araya getirilmis ve
ortak bir dosya hazirlamanin imkanlar Gzerine tar-
tismalar gergeklestiriimistir. Nasreddin Hoca dos-
yasinin ¢ok uluslu olarak hazirlanmasi surecinde
Turkiye adina gereken akademik destek konusun-
da Aksehir Nasreddin Hoca ve Turizm Dernegine
mensup uzmanlar yol gosterici olacaklardir.

2002 yilinda kurulan Bugday Ekolojik Yasami Des-
tekleme Dernegi, Somut Olmayan Kdltirel Mirasin
Korunmasi Soézlesmesi'nin agirlikli olarak doga ve
evrenle ilgili bilgi ve uygulamalar alt alaninda faali-
yet gosteren bir dernektir. Dernek, kuruldugu gun-
den beri yerel ekolojik bilgi ve tecrlbenin Uzerine
odaklanan etkili projelere imza atmistir:

Projenin Adi Amaci

Tatuta Turkiye'deki ekolojik tarm ile
Ekolojik gecinen ciftci ailelerine mali,
Ciftliklerde gonullu isguct ve/veya bilgi
Tarim Turizmi destegi saglayarak ekolojik tarimi

ve Gonullu Bilgi,
Tecrlbe Takasl

tesvik etmek ve surdurdlebilirligini
saglamak amacini glden proje,
Giftci ailelerin evinde kalmasi ve
aile sofrasini paylasmasi, kulttrler
arasl aligverisi saglamanin yaninda,
tUketici-Uretici arasindaki iligkilerin
seffaflagsmasi ile bireylerin ekolojik
dongulere ve birbirlerine karsi
sorumluluk bilincinin gelismesine
de destek olmayi hedeflemektedir.
Proje ile “Turkiye'de kultara

yapilan yerel bitki cesitlerinin ve
koylu cesitlerinin tohumlarinin
korunmasi ve surekliligi konusunda
calisma yapan Kisi, kurum ve
kuruluslar arasinda esgudim ve
isbolimu yaratmak Uzere isleyen
bir tohum aginin kurulmasi”
amagclanmaktadir.

Projeyle YorUkler olmak

Uzere Anadolu halkinin halen
anlatageldigi masallarin derlenmesi
ve kaydedilerek gorsel arsivinin
yapilmasi, bir film cekilmesi
hedeflenmektedir.

Tarkiye’'nin
Tanmsal
Biyocesitliliginin
Korumasi igin
Tohum Agi
Projesi

Kayip Masallar
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Sivil Toplum Kuruluglari ve Somut Olmayan
Kulttrel Miras: Katilim, Akreditasyon ve Eksiklikler

Turkiye Deneyimi

Bugday Ekolojik Yasami Destekleme Dernegi, so-
mut olmayan kulttrel mirasi 6lU mUze materyalleri
olarak korunmasi gereken otantik, nostaljik deger-
ler olarak gérmekten ziyade evreni surdurulebilir
kilacak ve yeni gagdaki insanhigl sekillendirecek
yasayan uygulamalar olarak gérmektedir (Akredi-
tasyon Talep Numarasi 90159). Bu bakis acisiyla
gerceklestirdigi projeler ve yayinlarla somut olma-
yan kdultlrel miras galigmalarina katki saglamak-
tadir.

Somut Olmayan Kultirel Mirasin  Korunmasi
Sozlesmesi’ne akredite olan bir diger sivil toplum
kurulusu Folklor Arastirmacilar Vakfidir. 1999 yilin-
da kurulan Vakif, halk bilimi alaninda uzman ya da
bu bilim dalina merakli olan kisilerden olusmakta-
dir. Uyelerinin biyilk bir kismi Tirkiye'deki Gniversi-
telerde gorev yapan akademisyenler, Kdlttr ve Tu-
rizm Bakanliginda gorev yapan folklor arastirmaci-
lanidir. Tarkiye’'de pek cok bdlgede gerceklestirdik-
leri alan calismalari, duzenledikleri sempozyumlar
ve seminerler ile somut olmayan kultdrel miras
alanina giren pek ¢ok alanda akademik etkinlik-
ler gerceklestirmektedirler. Folklor Arastirmacilari
Vakfinda gerceklestirilen seminerlerin bir kisminin
basliklari soyledir: Anadolu’da Kadin, Geleneksel
Tiyatro, Kiiltir ve iletisim, Din Antropolojisi, Ritiiel-
ler, YorUk Kulttra, Halk Mazigi ve A§|kl|k vb. (Akre-
ditasyon Talep Numarasi 90057).

2002 yilinda kurulan Kulturel Arastirmalar Vakfi,
Anadolu’nun kultarel zenginliklerini arastirmak,
belgelemek, arsiviemek ve edindigi bilgileri pay-
lasmak amaciyla kurulmus Ankara merkezli bir sivil
toplum kurulusudur. Calismalarini, mutfak kaltdrd,
oyuncak evi, ritGel basliklari altinda yurtten Kulturel
Arastirmalar Vakfi, mutfak, oyuncak ve rittel gizgi-
sinde antik Anadolu kultiru ile geleneksel Tark kul-
tUrlne uzanan surecin arastirimasi, arsivienmesi
ve bir veri bankasi olusturulmasini hedeflemektedir
(Akreditasyon Talep Numarasi 90142). Anadolu
topraklarindaki kultrel zenginligi bu cografyada
yasamis toplumlarin penceresinden goéstermeye
galisan Kultdrel Arastirmalar Vakfi, Turkiye'nin so-
mut olmayan kultdrel miras konusundaki zenginli-
ginin ve cesitliliginin izlerini de strecektir.

Milletlerarasi Kukla ve Golge Oyunu Birligi, kukla ve
gblge oyunu sanatlar araciliglyla uluslararasindaki
baris iliskilerini guglendirmek, kukla ve gélge oyu-

nu sanatiyla ilgilenen sanatgi, arastirmaci, uzman,
yazar, bilim adami ve teknisyenlerin birbirleriyle
bilgi aligverisinde bulunmalarini saglamak amaciy-
la kurulmustur. 1990 yilinda Turkiye'de milli mer-
kezi kurulan UNIMA'nin 1997 yilinda Bursa subesi
aciimigtir (Akreditasyon Talep Numarasi 90100).
UNIMA Tarkiye Milll Merkezi, 2009 yilinda Somut
Olmayan Kdlturel Miras Temsill Listesi’'ne kaydedi-
len Karagdz'un dosya hazirlama sureclerine etkin
bir bicimde destek vermistir. S6zlesme’ye akredite
oldugu tarihten itibaren de geleneksel Turk gdlge
tiyatrosu ve kukla ile ilgili faaliyetlerine ivme kazan-
dirmistir:

Etkinlikler

Uluslararasi Bursa Karagdz Kukla ve Golge Oyunlari
Festivali

Karagdz Tasvirleri Yapimi Kursu
Karagoz Tasvirleri ve Kukla Sergisi
Klasik Karagbz Oyunlari DVD Seti
Karagtz Oyun Metni Yazma Yarigmasi

1996 yilinda kurulan Uluslararasi Mevlana Vak-
fi, Turkiye disinda lsvicre, Almanya, Hollanda ve
Amerika Birlesik Devletlerinde faaliyet gdsteren bir
sivil toplum kurululusudur. Iran ve Tirk edebiyati
ve dusunce dunyasinda énemli sahsiyetlerden biri
olan Mevlana'nin eserleri ve dusunceleri Uzerine
arastirmalar gergeklestiren Uluslararasi Mevlana
Vakfi, hUmanizmin temel degerlerini iceren evren-
sel ve zamansiz Mevlana bilgeligini cagdas dun-
yada bugunun tarihf ve kilttrel baglaminda mim-
kdn kilabilmek icin Mevlevi kultirin ve gelenegini
korumayl amaglar (Akreditasyon Talep Numarasi
90143). Mevlevi kultirindn énemli temsillerinden
biri haline gelen Mevlevi Sema Téreni, 2005 yilinda
UNESCO tarafindan basyapit olarak ilan edilmis,
2008 yilinda insanligin Somut Olmayan Kiiltirel Mi-
ras| Temsili Listesi'ne kaydedilmisgtir.

Sozlesme’ye akredite olan alti sivil toplum kuru-
lulusunun disinda pek gok sivil toplum kurulusu,
somut olmayan kulttrel miras ile ilgili alanlarda
faaliyet gdstermekte ve projelere imza atmaktadir.
Tarihi Kentler Birligi, Cevre ve Kultdr Degerlerini
Koruma ve Tanitma Vakfi (CEKUL), Vehbi Kog ve
Ankara Arastirmalari Merkezi (VEKAM), Kulturel
Mirasin Dostlarl Dernegi (KUMID), Somut Olma-
yan Kdulturel Miras Enstitist Dernegi, Turkiye Anit
Cevre ve Turizm Degerlerini Koruma Vakfi (TAG),



Tarih Vakfi, Kaltar Bilincini Geligtirme Vakfi bu sivil
toplum kurululuslarindan yalnizca birkacidir. Tur-
kiye, sivil toplum kurululuglarinin somut olmayan
kdltdrel mirasin korunmasinda ve aktariimasinda
dneminin ve motive edici gucunun farkindadir.
sivil toplum kurululuslar, bu mirasi yasatacak ve
koruyacak gruplarla ve bireylerle kurduklar samimi
iliskilerle sivil toplumun ve inisiyatifin sesini yansit-
mada daha demokratik ve daha katilimci bir yapi
gostermektedirler. Somut olmayan kultirel mira-
sin korunmasl konusunda kamuoyu olusturmada
ve farkindalik artinminda sivil toplum kurululusglari
daha aktif ve kimi zaman daha etkin bir rol Ust-
lenmektedirler. Gelenek tasiyicilarn ve aktaricilar
ile iletisimleri, onlarin yasadiklar sorunlar ve ag-
mazlari daha yakindan gérmelerini ve ¢dzUm yol-
lari gelistirmede daha ¢6zim odakli bir bakis agisi
gelistirmelerini saglamaktadir. Batin bunlarla bir-
likte, TUrkiye somut olmayan kultUrel miras alan-
lari ile dogrudan ya da dolayli olarak ilgilenen sivil
toplum kurululuglarinin bir kismi Somut Olmayan
Kdltarel Mirasin Korunmasi Sézlesmesi'nin igeri-
ginden ve amaglarindan habersizdir. Bu nedenle
somut olmayan kulttrel mirasin korunmasi ve ge-
lecek kusaklara aktariimasini saglama konusun-
daki uluslararasi duyarlilik ve bilinci, yerel dizeyde
harekete gecirememektedirler. Diger pek gok sivil
toplum kurululuslarinda oldugu gibi, kalttr merkez-
li sivil toplum kurululuslarinin istanbul ya da Anka-
ra merkezli olmalari da bolgesel cesitliligin temsil
edilmesinde birtakim olumsuzluklar yaratmaktadir.
Tarkiye’de henlz Kultir ve Turizm Bakanhginin
icracl kurum olarak hazirlamakla yukimlu oldugu
ulusal envanterin haricinde sivil toplum kurululus-
lari tarafindan hazirlanan bir envanter bulunma-
maktadir. Sivil toplum kuruluglari tarafindan hazir-
lanan envanterlerin burokratik sureclerin uzagin-
da gerceklesecedi dusunuldiginde sivil toplum
kurululuslarinin envanter hazirlamalari konusunda

motive edilmeleri gerektigi aciktir. S6zlesme'ye ak-
redite olan sivil toplum kurululuglarinin da Sézles-
me sureclerini hik(metlerarasi toplantilarda takip
etme imkanlarinin (mali gerekgeler, dil sorunlar) ve
motivasyonlarinin olmayisi da akreditasyon man-
tigina ters dusmektedir. Sdzlesme sUreclerini ta-
kip etmemeleri S6zlesme cercevesinde yUritilen
tartismalardan uzak kalmalarina ve uygulamada
karsllasilan sorunlar ya da surecler konusunda
kendilerinden beklenen danigsal gorevi yerine ge-
tirememelerine yol agmaktadir. Prof. Dr. M. Ocal
Oguz'un “Somut Olmayan Kultdrel Miras ve sivil
toplum kurululuglar” baglikli yazisinda da ifade
ettigi gibi akredite olan Sivil Toplum Kuruluglar-
nin “nicelik bakimindan oldugu kadar dinya kuilttr
miraslar hakkinda s6z sdyleyecek, rapor yazacak
ve sureg yonetecek sekilde nitelik bakimindan da
iyilesmesi gerekmektedir (2013: 121).”
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SOKUM ve Orgiin Egitim:
Halk Kulturu Dersi Deneyimi

M. Muhtar Kutlu*

NESCO’nun Somut Olmayan Kultarel Mi-
l I rasin Korunmasi Sozlesmesi (2003), in-

sanligin ortak degeri olan kultdrel mirasin
ve evrensel kulturel cesitliligin korunmasi idealini
gergeklestirme adina 6nemli bir gelismeyi ifade
eden uluslararasi bir belgedir. Turkiye'nin 2006 yI-
linda taraf oldugu Sozlesme, somut olmayan kul-
turel mirasin 6nemi, kulttrel deneyim ve pratiklerin
korunmasi, tanitimasi ve gelecek kusaklara akta-
rimasi temel amaciyla yapilacak uygulamalari ta-
nimlamaktadir. S6zlesme, somut olmayan kultdrel
mirasin énemi konusunda yerel, ulusal ve ulusla-
raras! duzeyde duyarliigi ve farkindaligi artirmada
egitimin yeri ve 6nemine vurgu yapmaktadir. Ozel-
likle S6zlegsmenin “Egitim, Duyarliigin ve Kapasite-
nin Guglendiriimesi” adli 14. maddesinde belirtilen,
taraf devletlerin uygun dnlemlerle gerceklestirmeye
calisacaklari hususlarin ortak paydasinda ve atila-
cak adimlarin basinda egitim konusu gelmekte; or-
glin ve yaygin egitim programlarinda somut olma-
yan kulttrel mirasin yer almasi 6ngortlmektedir.

Sozlesmenin egitime iliskin 6éngodrdleri baglamin-
da Tarkiye'nin somut olmayan kulturel mirasin ko-
runmasina yonelik érgun egitim alaninda gergek-
lestirdigi ilk ve -dusuncesi itibariyle- olumlu adim
“Halk Kultard” adli dersin ilkogretim programlarina
konulmasi olmustur. Halk Kultara Dersi Turkiye'nin
Sozlesme'ye taraf oldugu tarihle es zamanl olarak
uygulamaya konulmus, 2006-2007 Egitim-Ogretim

* Prof. Dr., Ankara Universitesi, Dil ve Tarih, Cografya Fakltesi, Halkbilim
Bolumii Ogretim Uyesi. UNESCO Tilrkiye Milli Komisyonu, Somut Olma-
yan Kultirel Miras |htisas Komitesi Uyesi.

yilindan itibaren agsamali olarak Millf Egitim Bakanli-
grilkogretim okullarr (6-8. sinif) 6gretim programlari
icinde secmeli ders olarak yer almaya baslamis ve
bugun de yeni egitim sistemi icinde benzer konu-
muyla surdurtlmekte olan bir derstir.

Halk Kultir( Dersi Ogretim Programi hazirlik calis-
malart MEB Talim ve Terbiye Kurulu Baskanligi tara-
findan UNESCO Turkiye Milli Komisyonu, Kultdr ve
Turizm Bakanh@i Aragtirma ve Egitim Genel Mudur-
109U katkilariyla olusturulan ve icinde Universitelerin
ilgili bélimlerinden alan uzmani akademisyenlerin,
kurul Gyelerinin ve program gelistirme uzmanlarinin
yer aldig 6zel ihtisas komisyonunca gergeklestiril-
mistir. Komisyon, Soézlesme ile giindeme gelen yu-
kumlulUklerin yani sira bugine kadar egitim siste-
mimizde yer bulamayan somut olmayan kultdrel mi-
rasi 6rgun egitim alanina taslyabilme imkanlarini ve
halkbilim disiplininin temel ilke ve yaklasimlarini bir
arada benimsemis, dersin kapsami ve icerigi agl-
sindan bu hususlarin uyumuna 6zen gostermistir.

Halk Kalttrt bir kdlttre ait olmanin sdzel ve gele-
neksel butdn yonlerini icerdigi gibi bir toplumun or-
tak bellek alanlarini da igerir. Modernitenin ortaya
cikardigi tarihsel, toplumsal ve kulturel dontsumun
ardnu olan folklor dustncesi, ayni zamanda halk
kalttrindn korunmasi dusuncesinin de kaynagl
olmustur. Bugun uluslararasi toplumun kaybindan
kaygl duydugu ve Sdzlesme ile tanimladigi somut
olmayan kultirel miras unsurlarinin korunmasi ve
gelecek kusaklara aktarilmasi dusuncesi de bu su-
recin devamidir. Halk kultdrantn modern toplumla
ve bu toplum i¢inde -cagdas kentin kulturel akta-
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SOKUM ve Orgin Egitim:
Halk Kulturt Dersi Deneyimi

Tarkiye Deneyimi
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SOKUM ve Orgtin Egitim:
Halk Kultara Dersi Deneyimi

Turkiye Deneyimi

rm alanlarinda- Uretilen, yaratilan, yasatilan kaltd-
rel formlarla yakindan iliskili oldugunu, moderniteyi
ve kudresel dunyanin kdlturel kodlarini anlama ca-
basina dénustigunu de soyleyebiliriz. Halk Kaltart
adi altinda bir dersin 6gretim programlarinda yer
almasi, olumlu bir gelisme olarak degerlendirilirken
somut olmayan kulttrel mirasin korunmasl ve ge-
lecek kusaklara aktarilmasinda etkin ve énemili bir
arac olacag varsayllimistir.

Sézlesme’nin “somut olmayan kultlrel miras” kav-
rami, bu kavrami tanimlayan alanlar ve koruma
yaklasimlar Halk Kultart dersinin 6grenme alanla-
rna ve igerigine yansitilmigtir. Egitimcilerin “birbiriy-
le iligkili bilgi, beceri, kavram ve degerlerin bir bu-
tin olarak goérulebildigi, dgrenmeyi organize eden
yapilar” biciminde tanimladiklar 6grenme alanlari;
“Halk Bilimi”, “Toplumsal Uygulamalar”, “Halk/El
Sanatlan”, “SézIu Anlatimlar”, “Halk Bilgisi”, “MU-
zik, Oyun, E¢lence” ve “Kuresellesme ve Halk Kul-
tart” olarak belirlenmigtir. Her 6grenme alani kendi
icinde birden fazla konuyu (Uniteyi) icermektedir.

sellerden yararlanma, proje gelistirme, muze ziya-
retleri, derleme ve arastirma denemeleri, yardimci
kaynaklardan yararlanma gibi etkinliklerle somut
olmayan miras egitimini hayatin her alanina ve
anina yayma hedeflenmistir. Halk Kdltara dersinin
kazanimlari ise dgrencilere kultdr alanini, somut ve
somut olmayan kultdr farkini tanima; farkli kalttrel
Oruntuleri kavrama,; benzerlik ve farkliliklar anlama
ve Karsllikll anlayis ve duygudaslik gelistirme, 0zet-
le kalttrel miras duyarliigi ve farkindalik yaratmak
olarak sayilabilir.

Halk KUlttrt dersi yapilandirma sureclerinin ardin-
dan 2006-2007 egitim-6gretim yilinda bir saatlik
secmeli ders olarak, donemin sekiz yillik zorunlu
egitim sistemi i¢inde 6., 7. ve 8. siniflarin 6gre-
tim programlarinda yer almistir. Gunimuzde ise
44+4+4 olarak ifade edilen yeni duzenlemede 6.
ve 7. siniflarda iki saatlik segcmeli ders olarak sur-
durtlmektedir. Halk Kultara dersinin uygulamadaki
konumu, secmeli dersler icindeki yeri ve haftalik
ders saatleri yandaki tabloda izlenebilir:

HALK KULTURU DERSi OGRENME ALANLARI VE UNIiTELERI

L s 6. SINIF 7. SINIF 8. SINIF
OGRENME ALANI —— — T
UNITE UNITE UNITE
1. HALK BiLiMi Halk ve Kultdr Halk Kultirinin Kaynaklar | Gelenek ve Degdisme
2. TOPLUMSAL s . .
UYGULAMALAR Gecis Donemleri Bayramlar, Kutlamalar Halk Inanglari
3. HALK SANATLARI Giyim-Kusam ve Stslenme | Geleneksel El Sanatlari Halk Mimarisi

1) Atasozleri, Deyimler

EGLENCE

Cocuk Oyun ve Oyuncaklari

2) Halk Oyunlari

= [ . 1) Halk Siiri 2) Mit, Efsane (Soylen,
4. SOZLU ANLATIMLAR | Bilmece, Tekerleme, Masal 2) Fikra Séylence)
3) Destan, Halk Hikayesi
S 5 R 1) Halk Hukuku
5. HALK BILGISI Halk Mutfagi Halk Hekimligi 2) Halk Takvimi
6. MUZiK, OYUN, 1) Halk MUzigi

Halk Tiyatrosu

7. KURESELLESME
VE HALK KULTURU

Kultdrel Mirasi Koruma
Bilinci

Kaltar Turizmi

Muze ve Halkbilim
Muzeciligi

Hazirlik komisyonu, bir yandan Sézlesme'nin ta-
nimladigl somut olmayan kulttrel mirasi ders ice-
rigine yerlestirirken diger yandan égrencilerin egle-
nerek, merak ederek ve uygulayarak 6grenmelerini
hedefleyen yontemleri gelistirmeye 6zen goster-
mistir. Ogrenci merkezli, etkinlik temelli, 6grenme
ve Ogretmeyi icinde barindiran yaklasimlarla gor-

Yanda Ozetlemeye calistigimiz Halk Kditdrd dersi-
nin kisa hikayesinin ardindan bugin gelinen nokta-
da derse iligkin, uygulamadaki bi¢imi ve sonuglari
acisindan -elimizde bu konuda yapilmis bir arastir-
ma verisi olmamasina ragmen- goézlemlerimiz ve
izlemelerimizin 1g1ginda elestirel bir degerlendirme
yapmak mamkundur.



ILKOKULLAR VE ORTAOKULLAR HAFTALIK DERS CIiZELGESI

SINIFLAR
DERSLER ilkokul Ortaokul
112|345 6|7
Tlrkge 1010 | 8 6 | 5
Matematik B B | B 515
Hayat Bilgisi 4 | 4| 3
Fen Bilimleri 3 4 4
Sosyal Bilgiler 313|383
ﬁ T.C. Inkilap Tarihi ve Atatiirkgulik 2
& | Yabanci Dil 2 |2 |2 |44 44
& | Din Kiltiirti ve Ahlak Bilgisi 212|222
; Gorsel Sanatlar 1 1 1 1 1 1 1 1 ;g
2 | Mzik 1 1 1 1 1 1 1 2
8 Oyun ve Fiziki Etkinlikler 5|15 |5 |2 2
Beden Egitimi ve Spor 2 | 2|2 é
Teknoloji ve Tasarm s
Trafik Gavenigi 1 z
Rehberlik ve Kariyer Planlama 1 SE
Insan Haklari, Yurttaglik ve Demokrasi 2 g ;8?
ZORUNLU DERS SAATi TOPLAMI 26 | 28 | 28 | 30 | 28 | 28 | 29 | 29 g a
O Abfalve Kur'an-i Kerim (4) 2 | 2 2 UEJ §
Deéerler Hz. Muhammed'in Hayati (4) 2 | 2 2
Temel Dini Bilgiler (2) 212 |2 |2
Okuma Becerileri (1) 2 | 2 £E
, Yazarlik ve Yazma Becerileri (4) 212 |2 |2 k) 5
Dil ve Anlatim - wE
Yasayan Diller ve Lehceler (4) 2 | 2|2 |2 %g
Iletisim ve Sunum Becereleri (1) 2 | 2 o8
Yabanci Dil Yabanc Dil (Bakanlar Kurulu Karari ile Kabul Edilen Diller) (4) 2 | 2|2 |2 % é
mw Bilim Uygulamalari (4) 2 |22 |2 é <
@ | Fen Bilimleri ve | Matematik Uygulamalari (4) 2 12| 2|2 £
& | Matematik Cevre ve Bilim (1) o |2
g Bi!li§im Teknolojileri vg Yazilim (4) | 2 |1 2|2 |2
§ g:rr]z?llafigitla)(l?emm, Geleneksel Sanatlar, Plastik o/(8) | 2/(8) | 2/(8) | 2/(4)
@ Muzik (4) 2/(4)|2/(4)|2/(4) |2/(4)
Sanat ve Spor %[l)gtxfuf;?gjrt)kl(rl;kler (Alanlara Gore Moduler 2/8) | 2/(4) | 2/(a) | 2/(4)
Drama (2) 2 | 2
Zeka Oyunlari (4) 2 |2 2|2
Halk Kaltard (1) 2 |2
Sosyal Blimer Medya Okuryazarligi (1) 2 | 2
Hukuk ve Adalet (1) 2 | 2
Dlsunme Egitimi (2) 2 | 2
Secilebilecek Ders Saati Sayisi 8 | 8|8 |8
SERBEST ETKINLIKLER 4|2 2
TOPLAM DERS SAATI 30| 30| 30|30 36|36 37 37
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SOKUM ve Orgtin Egitim:
Halk Kultara Dersi Deneyimi

Turkiye Deneyimi

Dersin uygulamaya konulmasinin Gzerinden yakla-
sk sekiz yillk azimsanmayacak bir stre gegmistir.
Baslangicta ilk ve énemli bir adim olarak deger-
lendiriimis olsa da istenen kazanimlara ulasiima-
digi gortlmektedir. Oncelikle ders, sosyal bilimler
grubu icinde secmeli dersler arasinda yer almak-
tadir. Ayni grupta yer alan kimi derslerin medyada
surdurdukleri reklam kampanyalari da Halk Kultart
dersi adina haksiz bir rekabete neden olmaktadrr.
Kultar eg@itiminin bir parcasi olan Halk Kalturt der-
si, secimlik derslere yonelik dusince ve tutumlarla
degerlendiriimekte ve bu durum derse iligkin bek-
lentiler adina sakincall sonuglar dogurmaktadir. Bu
nedenle dersin “segmeli” statiden “zorunlu” statU-
ye gecirilmesi dusunulmelidir.

Ote yandan mevcut uygulamada bu ders, Tlrk-
ge ve Sosyal Bilgiler gibi alan 6gretmenlerince
verilmektedir. Oysa Halk KUltdrl dersinin basarisi
halkbilim disiplininde yetismis, uzmanlasmis 6gret-
menlerce veriimesine baglidir. Universitelerimizde
bulunan ve sayilari yeni acilanlarla birlikte giderek
artan bagimsiz halkbilimi bolumlerinde bu dersin
ve somut olmayan kulttrel mirasin igerigi ile uyum-
lu lisans ve lisansustl programlar yer almaktadir.
Bu programlari tamamlayanlar bu ders icin gerekli
ogretmen ihtiyacini karsilayacak duzeydedir. Bu
dersle amagclanan sonuclarin elde edilebilmesi
icin mesleki yetkinlige 6nem ve 6ncelik verilmesi
gerekir. Bu nedenle Universitelerimizin “Halkbilim”
ve “Turk Halk Bilimi” Bolumlerinden mezun, gerekli

formasyon egitimini tamamlamis olanlarin dersin
Ogretmeni olarak atanmalarinin éndndn acilmasi
ve ogretmen atamalarina iliskin yeni yasal duzen-
lemeler icinde bu konunun dusunulmesi gerekir.

Sonuc olarak, Turkiye’de Sozlesme'nin uygulan-
masina yonelik énemli adimlar atilmis olsa da 6r-
gun egitim alaninda somut olmayan kultarel mi-
rasin korunmasi ve gelecek kusaklara aktariimasi
konusunda toplumsal duyarliigin hayata gegiril-
mesinde Halk Kultara dersi bir firsat yaratmigken
uygulamadaki basarisizliklarla bu firsat iyi deger-
lendirilmemektedir.

Turkiye'de somut olmayan kultarel miras ¢alisma-
larinin gelecegdi acisindan kulttrel miras egitiminin
6nemi ve egitim sistemimize entegrasyonu basta
Milli Egitim Bakanligi yetkilileri/ karar alicilar ta-
rafindan yeniden dusunuUlmelidir. Cagdas egitim
sUreglerinde -bugune kadar yer almamis- somut
olmayan kultarel mirasin, okul dncesi egitimden
baslayarak egitimin her asamasinda degerlendiril-
mesi gerekir. Somut olmayan kultirel mirasi koru-
ma bilincinin yaygin bir toplumsal duyarliiga do-
nusmesinde ve farkindalik yaratmada bilimsel ve
egitsel destege ihtiyac vardir. Aksi hélde binlerce
yilin deneyimi ve birikimi ile olusan somut olmayan
kdlttrel mirasin kaybi, esin kaynaklarimizin, ortak
kdlturel referanslarimizin, yeni ve 6zgun yaratilar
yapma imkanlarimizin kaybr anlamina gelecektir.
Bu aslinda “hafizamizin” kaybi demektir.



SOKUM, Medya ve Yeni Teknolojiler

Nebi Ozdemir*

Giris

omut olmayan kulttrel miras ile medya ara-
Ssmdaki iliskinin streg odakli bir yaklasimla

Tarkiye kapsaminda degerlendiriimesi bu
galismanin temel amacini olusturmaktadir. Buna
karsilik UNESCO dolayisiyla uluslararasi kamuo-
yu kapsaminda somut olmayan kultarel miras ile
medya arasindaki iliski ile ilgili veri ve degerlen-
dirmelerin Ozetlenerek aktariimasinda yarar vardir
(asagidaki degerlendirmelerde kullanilan UNES-
CO kokenli veriler hakkinda bkz. Oguz 2009).

Turkiye'de somut olmayan kultarel miras ile kultur
ekonomisi arasindaki iligki UNESCO Somut Olma-
yan Kulttrel Mirasin Korunmasi Sézlesmesi’nin ka-
bul edilmesi ve kultdr ekonomisinin dzerklesmesin-
den daha 6nceki donemlere kadar uzanmaktadir.
Bu sUrecte kayith muzik sektorl, sinema, radyo,
televizyon, turizm gibi farkl alanlardaki gelisme-
ler etkili olmustur. Ayrica bu tdr olgular UNESCO
2003 Somut Olmayan Kulturel Mirasin Korunmasi
Sozlesmesi’'ni (2003) doguran nedenler arasinda
gbsterilmistir. Somut olmayan kulttrel miras 6zel-
likle “kente gé¢c ve medya yoluyla gelen endust-
rilesmis kadltire” karsi korunmasi gereken ortak
dinya mirasi olarak degerlendirilmistir. Nitekim
UNESCO’nun 25. Genel Konferansi’'nda kabul
edilen Geleneksel ve Populer Kultaran Korunmasi
Tavsiye Karar’'nda (1989) geleneksel kultur alanin-
daki zenginligin hizla yayilan kitle kultdrt kargisinda
unutulmaya ve yok olmaya basladigi, bu nedenle
de gelenek taslyicilari ile onlarin yarattigr kalttrin

*  Prof. Dr., Hacettepe Universitesi, Edebiyat Fakiltesi, Ttirk Halk Bilimi
Bolimii Ogretim Uyesi, UNESCO Turkiye Milll Komisyonu Somut Ol-
mayan Kdltirel Miras Ihtisas Komitesi Uyesi.

korunmasi gerektigi vurgulanmistir (Oguz 2009:
12, 25, 103). Kuresellesmenin, kitle Kkulturanun,
kitle iletisim araclan tarafindan saglanan endust-
rilesmis Kkultaran olumsuz etkilerine karsi dnlem
alinmasi UNESCO’nun Geleneksel Kultdr ve Folk-
lorun Korunmasi Tavsiye Karar (1989) (D. Folklo-
run Korunmasi Maddesi), Somut Olmayan Kulturel
Mirasin Korunmasi Sézlesmesi (2003) ile Kdlttrel
Ifadelerin Cesitliliginin Korunmasi Sézlesmesi'nin
(2005) de temelini olusturmaktadir. Tek tiplestir-
meyi amaclayan kuaresel kitle kaltara ve populer
kalttrin geleneksel kultdrlerin zenginligi ve cesitli-
ligi, dolayisiyla 6zgunligu Uzerinde olumsuz etkiler
yapmaya baslamasi, uluslararasi kamuoyunun adi
gegen sozlesmeleri gindeme getirmesine neden
olmustur. Sonug olarak endustriyel kulttr, popu-
ler kultar ve kitle kalttrt yaraticilan olarak deger-
lendirilen kitle iletisim araclari ve kultir endustrileri
somut olmayan kulttrel miras ile kaltdrel ifadelerin
cesitliliginin korunmasi acilarindan olumsuz bir di-
namik olarak algilanmistir.

Buna karsilik UNESCO’nun yukarida bahsedilen
tavsiye karari ile sdzlesmeleri dikkatle incelendi-
ginde medya teknolojileri ve kultdr endustrilerine
karsi yaklagimin pek de olumsuz olmadigi belir-
lenmigtir. Bu konuda UNESCO’nun, dolayisiyla
uluslararasi kamuoyunun Geleneksel Kuiltir ve
Folklorun Korunmasi Tavsiye Karari’ndaki (1989)
tutumunu Somut Olmayan Kulttrel Mirasin Korun-
masi Sézlegsmesi'nde (2003) yumusattigl, Kulttrel
ifadelerin Cesitliliginin Korunmasi Sézlesmesi'yle
(2005) de degistirdigi gozlenmektedir. Bu tutum
degisikliginde kulttrin baglama uyum saglama
6zelliginin yaninda, 6zellikle kulttrel mirasin korun-

Somut Olmayan Kiiltiirel Mirasin Gelecegi

Tarkiye Deneyimi

[0}
>
©
>
o
[0
=
=
P}
X
@]
(2}

=
i)
o)
o
c
<
[}
=
c
]
>



=)
[]
o
K
7]
S
c
7]
[V
=
=
©
2
=1
=
=]
X
c
©
>
©
£
(@]
=
S
€
o
(%]

Turkiye Deneyimi

Yeni Teknolojiler

SOKUM, Medya ve

masl! ve yasatiimasindaki teknoloji ve fon gereksi-
niminin éneminin anlasiimasi etkili olmustur. ilk do-
nemlerde pek dnemsenmeyen, hatta konusulmasi
dahi pek hos karsilanmayan “yeni teknoloijiler,
kalttr endustrileri, kalttr ekonomisi, surdurtlebi-
lir kalkinma ve mali boyut” gibi konular daha sik
olarak tartisiimaya baslanmistir. Kiltrel ifadelerin
Cesitliliginin Korunmasi Soézlesmesi (2005), tama-
men kultdr ekonomisi ve endustrileri merkezli bir
antlasma olarak degerlendirilebilir.

Diger yandan kdultur endUstrisi konusunda 1970’li
yillarda farkl yaklasimlarin ortaya cikmaya basla-
masl, yine ayni yillara rastlayan kultdr ekonomisi
tartigmalarinin genislemesi, sonucta da son on yil-
da dunyada kultar ekonomisi, kaltr yonetimi, kal-
turel miras yénetimi, kilttrel miras ekonomisi, kul-
tur endustrileri, yaratici ekonomi, yaratici endustri-
ler, deneyim ekonomisi, telif ekonomisi gibi alan-
larin 6zerklesmesi, bu surecte belirleyici olmustur.
Ozetle “olumsuzluk kaynagi dinamikten paydasa”
seklinde ozetlenebilecek algl, yorum ve tutum de-
gisikliginin gercekei ve zorunlu oldugu agiktir.

UNESCO’nun Geleneksel Kultur ve Folklorun Ko-
runmasi Tavsiye Karar'nin (1989) Folklorun Korun-
mas! baglikl D maddesinde “Koruma, her insanin
kendi kultirine sahip olma hakki oldugunu ve bu
hakkin siklikla kitle iletisim araglar tarafindan sag-
lanan enduUstrilesmis kaltdrin etkisiyle yipratildigi
gercegini dikkate alarak halk geleneklerinin ve bu
geleneklerin aktaricilarinin korunmasi ile ilgilenir.”
seklinde bir ibare yer almaktadir. Ayni tavsiye kara-
rinin bir sonraki “Folklorun Yayginlastirimasi” bas-
likl E/b maddesinde ise “bagislar araciligiyla, kitle
iletisim araglarn bunyesinde folklorcular icin isler
yaratarak, kitle iletisim araclari tarafindan toplanan
folklor materyallerinin uygun bicimde arsivlenmesi-
ni ve yayginlastirnimasini saglayarak ve bu kurulus-
larda folklor birimlerinin kurulmasi yoluyla; ulusal
ve bolgesel basinda, televizyon, radyo ve diger kit-
le iletisim araglar yayininda folklor materyallerinin
daha genis bir bicimde yer almalarini tesvik etmeli”
denilerek Uye devletlere cagrida bulunulmaktadir.

Bu verilerde bir taraftan folklor Gzerindeki kitle ileti-
sim araclarinin (yarattigi kitle kalttranun ve popduler
kaltdrdn) olumsuz etkilerinin giderilmesi, diger yan-
dan da folklorun yayginlastiriimasi icin kitle iletisim
araglarindan yararlaniimasi gerektigi belirtiimekte-

dir. Ayni sekilde Ulusal Yasayan insan Hazineleri
Sistemlerinin Kurulmasi igin Yénerge'nin “Tanitim”
baslikli 3. maddesinde “Somut olmayan kultdrel
miras ve onun tagsltyicilari ile iliskili yazili, isitsel, vi-
deo ve coklu ortam belgelerinin arastirimasina ve
yayimlanmasina imkan veren devlet destegdinin te-
darik edilmesi” gerektigi vurgulanmaktadir (Oguz
2009: 163). Sonug olarak bahsedilen uluslararasi
belgelerde somut olmayan kdulttrel mirasin ko-
runmasi surecinde karsilasilan kuresellesmenin,
sosyal degisimin, genclerin ilgisizliginin de temel
nedenlerinin basinda, acikga belirtiimese de, kitle
iletisim araclar sorumlu tutuldugu gortlmektedir.
Bu iki cepheli tutumun ilgili cevrelerde zayif da olsa
etkisini korudugu gozlenmektedir.

UNESCO Kulturel ifadelerin Cesitliliginin Korunma-
sI ve Gelistiriimesi Sozlesmesi (2005) kitle iletisim
araclar ile kalttr ekonomisi ve kultur endustrileri
acisindan ilgili gevrelerdeki degerlendirme degisik-
liklerini yansitmaktadir. Bu sézlesmede “kulttran
zaman ve mekan icerisinde gesitli bigimler alabil-
digine” dikkat ¢ekilmekte ve “somut olmayan ve
maddi zenginlik kaynag olarak geleneksel bilginin
ve Ozellikle de yerli halkin bilgi sistemlerinin énemi-
ne ve bunlarin surdurdlebilir kalkkinmaya sagladigi
olumlu katkiya” vurgu yapiimaktadir. Daha ilging
olani bu s6zlesmede kulttrel etkilesimin ve yara-
ticiigin dnemine isaret edildikten sonra, “medya
cesitliliginin de toplumlar icindeki kultdrel ifadelerin
geligimine imkan verdigi” teyit ediimektedir (Oguz
2009: 184). Ayni sOzlesmenin giris bolumunde
“kultdrel etkinliklerin, mallarin ve hizmetlerin hem
ekonomik hem de kimliklerin, de@erlerin ve anlam-
larin tastyicisi olduklarindan kulttrel nitelige sahip
olduklarina, bu nedenle de yalnizca ticari degeri
haiz olarak degerlendiriimemeleri gerektigine” isa-
ret edilmektedir. Yine ilgili sézlesmenin giris bolu-
munde “hizla gelisen bilgi ve iletisim teknolojileri
ile kolaylasan kuresellesme sureclerinin, kultdrler
arasinda ileri etkilesim igin daha énce gordlmemis
kosullar yaratmakla birlikte, ayni zamanda kulturel
cesitlilik acisindan, ozellikle zengin ve fakir Ulkeler
arasindaki dengesizlik riskleri bakimindan bir gug-
lUgu temsil ettikleri” saptamasina yer verilmektedir
(Oguz 2009: 185). Bu stzlesmenin “Amaclar ve
Rehber ilkeler” bolimiinde (Madde 2- Rehber ilke-
ler) “uluslararasi igbirligi ve dayanisma, Utlkelerin,



Ozellikle gelismekte olan Ulkelerin, yeni olusmakta
olan ya da kurulu kulttrel endUstrileri de dahil, kil-
turel ifade araclarini, yerel, ulusal ya da uluslarara-
sI duzeylerde yaratmalarina ve guclendirmelerine
imkan vermeyi hedefler” ibareleri bulunmaktadir.
Bu sézlesmenin “Kalkinmanin Ekonomik ve Kultu-
rel Yonlerinin Tamamlayiciligi ilkesi” bashdi altinda
kaltdran kalkinmanin ana etkenlerinden biri oldu-
gu” belirtimektedir (Oguz 2009: 187). Adi gegen
stzlesmenin 4. maddesinde (Tanimlar) “kultarel
cesitlilik, yalnizca insanhgin kalttrel mirasinin kul-
turel ifadelerinin cesitliligi araciigiyla ifade edildigi,
cogaltildigr ve aktarildigi cesitli yollarla degil, ayni
zamanda hangi arac¢ ve teknoloji kullanilirsa kul-
lanilsin, muhtelif sanatsal yaratim, Uretim, yayilim,
dagitim ve kullanim bigimleriyle de ortaya konulur.”
ifadesine yer verilmektedir. Ayni maddenin “Kultd-
rel Etkinlikler, Mallar ve Hizmetler” baslid altinda
“Kultarel etkinlikler, mallar ve hizmetler, ticari de-
geri hesaba katilmaksizin, ézel niteligi, kullanimi
ve amacl bakimindan degerlendirildiginde kdlttrel
ifadeleri somutlagtiran etkinlikleri, mallari ve hiz-
metleri ima eder. Kulturel etkinlikler, kendi iclerinde
bir son olabilecegi gibi, kilttrel mal ve hizmetlerin
Uretimine de katkida bulunabilir.” seklinde deger-
lendirmeler yapilmaktadir. Kulttr endustrileri ise
ayni bolimde (lll. Tanimlar/5) bir 6nceki tanimda
aciklanan “kdlttrel mallan veya hizmetleri Ureten
ve dagitan endustriler” seklinde tanimlanmak-
tadir (Oguz 2009: 188). KIFAC Soézlesmesi'nin
“Egitim ve Kamu Bilinci” baglikli 10. maddesinde
(10/c) taraflarin “kdlturel endustriler alaninda egi-
tim, yetistirme ve degisim programlari olusturarak
yaraticigr tesvik etmek ve Uretim kapasitelerini
gUclendirmek icin caba gosterecekler”i vurgulan-
maktadir. Bu sdzlesmenin uluslararasi igbirliginin
tesvik edilmesi baslikli 12. maddesinde ise tarafla-
nn “yeni teknolojilerin kullaniimasini desteklemek,
bilgi paylasimini ve kultdrel anlayisi gelistirmek igin
ortakliklari tesvik etmek” ile yuktmlU olduklari ifade
edilmektedir. Adi gegen s6zlesmenin 13. maddesi
“KUltaran  Surdurdlebilir Kalkinmaya Entegrasyo-
nu” basligini tasimakta ve taraflarin “sardurtlebilir
kalkinmaya elverigli kosullarin yaratiimasi igin her
duzeydeki kalkinma politikalarina kualtara entegre
etmeye calisacaklari’na isaret edilmektedir. Yine
sdzlesmenin “Kalkinma igin isbirligi Baslkl” 14.
maddesinde taraflarin “Ozellikle gelismekte olan

Ulkelerin kendilerine 6zgu ihtiyaclariyla baglantili
olarak, dinamik bir kulttr sektoérdnin olusturulma-
sini tesvik etmek Gzere, surdurdlebilir kalkinmayi
saglamak ve yoksullugu azaltmak icin igbirligini
desteklemeye caba gosterecekleri” belirtiimekte-
dir. Bu isbirliginin de “gelismekte olan Ulkelerde
kulttrel endustrileri olusturmak” seklinde gergek-
lesebilecedi, bu kapsamda da “kulturel tretim ve
dagitim kapasiteleri olusturmak ve gugclendirmek;
kultarel etkinliklerini mallarin ve hizmetlerin kare-
sel piyasaya ve uluslararasi dagitim sebekelerine
daha genis kapsamli erisimini kolaylastirmak; ken-
di varligini strdurebilecek yerel ve bdlgesel piya-
salarin olusturulmasina olanak saglamak; gelismis
Ulkelerde, mumkun oldugu durumlarda, gelismek-
te olan Ulkelerin etkinlikleri, mallari ve hizmetleri
icin, Ulkeye erisimi kolaylastirmak Uzere uygun 6n-
lemler almak; gelismekte olan Ulkelerin sanatcilari-
nin yaratici calismalarina destek vermek ve hareket
imkanlarini kolaylastirmak; gelismis ve gelismekte
olan Ulkeler arasinda, digerlerinin yani sira, muzik
ve film alanlarinda uygun igbirligini tesvik ederek
guglendirmek” gibi yontemlerin desteklenmesi ge-
rektigi vurgulanmaktadir.

Yukaridaki veri ve deg@erlendirmeler medyanin
UNESCO, dolayisiyla uluslararasi kamuoyu nez-
dinde “s6zlesmeler nedeni, sézlesmelerin yasama
gecirimesinde altyapi/temel arag ve en sonda da
vazgecilmez paydas” olarak degerlendirildigi go-
raldr. Yine bu veri ve degerlendirmeler yaklasik
geyrek asri asan bir sirede UNESCQO'da, dolayi-
slyla uluslararasi kamuoyunda medyaya yonelik
olarak gerceklesen tutum ve yaklasim degisikligini
de ortaya koymaktadir.

Dinyada oldugu gibi, Turkiye’de de somut olma-
yan kultdrel miras ile kitle iletisim araclari ve bilgi
iletisim teknolojileri, dolayisiyla kulttr ekonomisi,
kultar endustrileri, kultarel miras ekonomisi ve y6-
netimi arasindaki iliskilerin arastirimasi, cok daha
genis ve farkll bakis acilarini gerektirdigi aciktir
(Ozdemir 2009). Bu tir arastrmalan geleneksel
kulturle ilgili gorsel ve yazili kayitlarin ortaya cik-
tig1 ik dénemlerle baglatmak mumkundur. Yine
geleneksel kultirin énce bilingsiz, daha sonra
da bilingli olarak derlenerek belgelenmesi ve yo-
rumlanmasi bu surecte farkli bir asamayi ifade
etmektedir. Diger yandan butin bu kayitlar/bel-
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geler geleneksel kulttrin belirli bir baglamdaki
durumunun ©6znel tespitini ve degerlendirmeleri
icermektedir. Geleneksel kultir acisindan kayith
dénemin baslangici, ilgili unsurun yaraticisindan
alinarak bir araci tarafindan farkli Grin ya da ice-
riklere donusturdlmesi surecinin de baslangici
olarak degerlendiriimelidir. Dolayisiyla geleneksel
kaltar ile ilgili kayitlann, aracilarca dénusturerek
dondurulmus cesitlemeler olarak kabul edilmesi
gereklidir. Sonugta geleneksel kiltdr, baglamin ve
ic-dis etkilesimlerin etkisiyle surekli olarak yeniden
yaratilarak, degistirilerek ve donusturllerek kendi
sUrecinde yasatimaya devam etmektedir. Dolayi-
slyla UNESCO’nun somut olmayan kulttrel mirasla
ilgili olarak “canli, yasayan, yaratici kdlttrel miras”
vurgulamalarr geleneksel kultirun dinamik yapisini
ve 6zUnl yansitmaktadir. Ozetle bu calismada be-
nimsendigi Uzere geleneksel kilturle ilgili ¢c6zim-
lemelerde geleneksel bilgileri, yaratmalari (unsur,
uygulama, icerik), mekanlarla gelenegin ustalarini
temel alan buna karsilik etkilesimleri, degismeleri,
dénusumleri, bir baska ifadeyle sureci de iceren
disiplinlerarasi ¢ézUmleme yaklasimlarinin benim-
senmesi yararl olacaktir (Turkiye’deki medya ile
ilgili veriler hakkinda bkz. Ozdemir 2012 a).

Céziimleme: SOKUM ve Medya
Yazili Medya

TOrk kulttrd agisindan yazili kayith dénem, bu-
glnkU veriler dogrultusunda, Orhun ve Yenisey
Yazitlar ile baslatiimaktadir. Buna karslilik yazma-
lar dénemi gercek anlamda yazili kultiran gelis-
tigi dénemdir. Dolayisiyla da Turk kalttr tarihinin
orta dénemine Divand Lugati’t-Tirk (1072- 1074,
Kasgarll Mahmud tarafindan yazilan ansiklope-
dik s6zluk), Kutadgu Bilig (1069- 1070; Yusuf Has
Hacib tarafindan yazilan manzum didaktik eser),
Atabeti’l-Hakayik (12. asrin ilk yarisinda, Edib Ah-
med Ylkneki tarafindan yazilan manzum ahlak ki-
tabi), Codex Cumanicus (14. asir; Kuman dili ve
kalttrd hakkinda bilgi veren eser), Dede Korkut
Kitabi (15./16. asirda yaziya gegcirildigi belirtilen
Oguz Turkleri'ne ait destansi hikaye kitabi) gibi te-
mel eserler gelenek kultrtyle ilgili veriler de icer-
mektedir. Daha sonra Anadolu’da gelistirilen yaz-
malar dénemine ait “tarih kitaplar, atas¢zi kitap-
lari, conkler ve mecmualar, sairndmeler, destan ve
efsane metinleri, seyahatnameler, baytarnameler,

falnameler, fetvalar, fltGvvetnameler, mesnevi-
ler, menakibnameler, sirnameler, narh defterleri,
divanlar, zenannameler” tirinden eserler de gele-
neksel kulturle ilgili Gnemli yazili kaynaklardir.

Osmanl matbaasinin kuruldugu 1728/ 1729 yilla-
r, yazili kulttr kapsaminda basmalar déneminin
baslangici olarak degerlendiriimektedir. Yazma-
lar ve basmalar dénemine gegis, 6zinde s6zIU/
geleneksel kultirden yazili/basili kilttre gegisi
ifade etmektedir. Ancak yazili/basili kiltire gecis
sUrecinin, yabanci dilde yayimlanan sureli yayim-
lar disanda tutulursa, Osmanli imparatorlugu’nun
ilk Tdrkce gazetesi olan Takvim- Vekayi'nin (resmi
gazete) 1831 yilinda yayimlanmasindan sonra hiz-
lanmaya basladigi soylenebilir. Bu strec 1860’l
ylllarda yayim hayatina baslayan ve Osmanli
Imparatorlugu’nda 6zel sektdr yayinciliginin da én-
clleri olan Tercuman-1 Ahval ve Tasvir-i Efkar adl
gazetelerle devam etmigtir. Yine Osmanli basininin
bu kurulus déneminde yayimlanan ilk haber agir-
ikl gazete Ruzname-i Ceride-i Havadis (1864),
ilk meslek gazeteleri Takvim-i Ticaret (1865) ve
Mecmua-i Maarif (1866), daha cok bir dergiyi an-
diran ilk resimli gazete Ayine-i Vatan/Vatan (1866),
ilk gundelik gazete Terakki ve yine bu gazetenin ilk
kadin gazetesi sayilabilecek hafta sonu eki (1868),
renkli kagit Uzerine basilan gocuklara 6zgu ilk ga-
zete Mdmeyyiz (1869), ilk ilim ve fen icerikli sUreli
yayinlar Hadika ve Basiret (1869) ile ilk mustakil mi-
zah gazetesi Diyojen (1869), ilk magazin gazetesi
Medeniyet (1874), Gulll Agop’un ancak 18 sayi
clkarabildigi ilk tiyatro gazetesi Tiyatro (1874) gibi
sUreli yayimlar sosyo-kulturel yasamdaki dondsu-
mu de ortaya koymaktadir.

19. asrin ikinci yanisindan itibaren gesitlenerek ge-
lisen Osmanli basini ile geleneksel kdltdr arasinda
iliski medya kapsaminda geleneksel kaltiran kayitl
déneminin de baslangici olarak degerlendirilebilir.
Nitekim Turk basininin ve yazili kiltdr tiyatrosunun
kurucularindan ibrahim  Sinasi, uyarlamalarinda
geleneksel kultdrden yararlanir ve bazilar kaynak
kisilerden elde edilen atasdzlerini derleyip yayimla-
mig, sonugta da geleneksel kalttrin dille yaratilan
Griinlerini yazili/basill kiltire aktarmistrr. Ibrahim
Sinasi’nin actigi yoldan daha sonra vatan ve hurriyet
sairi Namik Kemal, Osmanli’'nin Herder'i Ziya Pasa,
gelenek temelli tiyatro uyarlamalari ve bilingli folklor



calismalariyla Ahmet Vefik Pasa, geleneksel anla-
tilan (6zellikle meddah hikayelerini) bagariyla yazili
edebiyata aktaran Ahmed Mithad yurimastur. Bu-
rada Diyojen ile baslayip Latife (1871), Hayal (1872),
Meddah (1875) ile devam eden ve . Megrutiyet'ten
sonra Ortaoyunu, Mizahi Nasreddin Hoca gibi sureli
yayinlarla gelisen Osmanl mizah basininin yaratici-
larinin geleneksel mizah ve tiyatro bellegini yazil ba-
sina etkili bir sekilde aktardiklari, dahasi geleneksel
mizah belleginden beslenerek kendi geleneklerini
olusturduklari vurgulanmalidir. Sonug olarak yazili
medya Ozellikle kentlerdeki geleneksel kultGrden
farkll sekillerde yararlanmaya baslamigtir.

Cumhuriyet dénemi gazete ve dergileri kapsamin-
da da geleneksel kultirden etkili bir sekilde ya-
rarlanildigi gériimektedir. Ozellikle Ziya Gokalp'in
1912 yilinda kurdugu Halka Dogru Dergisi ile bas-
layan ve somut olmayan kultdrel miras acisindan
bldytk 6neme sahip folklor dergiciligi Halk Bilgisi
Mecmuasi/Haberleri (1927/ 1929), Halkevi (1932
yilinda kurulan) Dergileri (Tarkiye’nin farkli yorele-
rinde 77 yerel dergi cikariimistir) ile hizla gelismis-
tir. Daha sonra Folklor Postasi (1945), Tdrk Folklor
Arastirmalar (1949, Folklor (1969), Folklora Dogru
(1969), Sivas Folkloru (1973) ve icel Folkloru gibi
dergilerle gelisen bu alanda somut olmayan kultu-
rel mirasla ilgili yazilar yayimlanmistir (Ornek 2000:
100- 105). Bugun Millf Folklor basta olmak Uzere
pek cok dergi bu gelenegi devam ettirmekte, do-
layisiyla da somut olmayan kulttrel mirasin basili
bellegini genisletmektedirler.

Diger yandan farkl tirden gazete ve dergilerde de
geleneksel kulturle ilgili iceriklere daha sik olarak
rastlanmaya baslanmistir. Geleneksel kultir aktor-
lerinin yerini yazill medyanin aktorleri alirken gele-
negin farkll bir baglama gogt de devam etmistir.
Buglin de “halk adina, halk icin baslk” iletisiyle
yayin yapan gazetelerde dogrudan gelenekle ilgili
igeriklerin yaninda basin dili ve fikra yazarligi (kdse
yazarligl) gibi alanlarda geleneksel kiltirden yarar-
laniimaktadir. Ozellikle yerel gazete ve dergilerde
geleneksel kulturle ilgili daha fazla icerige rastlan-
maktadir. Bu tur yerel sureli yayinlar somut olma-
yan Kkultdrel mirasin temel basili kaynaklari/bellek-
leri olarak degerlendiriimektedir. Yerel basinin tem-
silcilerinden buytk bir bolimudnun yorelerindeki
geleneksel kulturle ilgili kitaplar yayimladiklari da

gbrular. UNESCO bunyesinde “somut olmayan
kultarel mirasin korunmasinda yerel basinin ve
yazarlarin islevi” ile ilgili yeni bir yaklasim gelistir-
mesi, bu baglamda oldukga etkili olacaktir. Bugun
kablolu sistem ile uydu ve internet Uzerinden radyo
ve televizyon yayinlar da dikkate alindiginda yerel
medyanin kultrel miras acisindan énemli bir ak-
tor haline geldigi gozlenmektedir (Ozdemir 2012
b). Buna Kkarsilik ulusal sureli yayinlarin énemli bir
boluma populer kulttre ve kitle kultdrane yonelik
iceriklerle doludur. Gogunlugu ceviri olan ¢ocuk-
luk/ergenlik/genglik dénemi dergileri, magazin ga-
zete ve dergileri ile bulvar gazetelerinde de kuresel
popdler kalturin yayginlastinimaya calisildigr goz-
lenmektedir. Sonug olarak yerel medyanin SOKUM
ile iliskisini guclendirici politika, plan ve projelerin
olusturulmasi akilcr olacaktir.

Turkiye'de baslangic déneminden beri bilhassa
gazete ve dergiler birer yayinevi olarak faaliyet gos-
termiglerdir. Cumhuriyet déneminde bu tur yazili
basin kuruluslar gazete eki, promosyon veya ku-
pon karsiligi yayin, mustakil yayin olarak gelenek-
sel kultarler ilgili kitaplar ve ansiklopediler de dagit-
muslardir. Halk hekimligi, efsane, masal, halk siiri,
Karagoz, bilmece, mutfak, inanis gibi alanlarla ilgili
yayinlar dagitilarak okur kitlesi genisletiimeye cali-
siimistir. Buna karsilik kiresel populer kultur igerikli
yayinlar da bu kapsamda degerlendirilmistir.

Turkiye’'deki yazill medya alaninda (gazete, gaze-
te eki, dergi) ¢izgi dykuler Gnemli bir yere sahiptir.
Yabanci kokenli olanlari bir yana birakilirsa, 1950'li
yillardan itibaren yerli cizgi dykuler gazete ve der-
gilerin sayfalarinda ve eklerinde yayimlanmaya
baslanmistir. Tark ¢izgi Oykulerinde geleneksel
kaltur belleginden de yararlanildigi goraldr. Nitekim
1950'li yillarda yayimlanan Turkiye'nin ilk yerli ¢izgi
romaninin kahramani, halk hikayeciligi gelenegi-
nin baskahramanlarindan Kéroglu'dur. 1959-1976
déneminde ortaya ¢ikan “Karaoglan, Tarkan, Kara
Murat, Malkocoglu” gibi gizgi romanlarda TUrk tari-
hi ve anlati belleginden (mit, destan, efsane, men-
kibe) yararlaniimistir. Bu ¢izgi romanlarin bazilari
bir sure sonra Yesilcam Sinemasi kapsaminda fan-
tastik filmlere donusturdimustdr. Bir baska deyisle
geleneksel anlati bellegi, 6nce yazil medya, daha
sonra da sinemanin iceriklerine déndstaralmustur.
Bu durum geleneksel kaltdran koltdr ekonomisi
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ve Kkulttr endustrilerinin yaratiimasindaki islevini
aciklayan 6ncul uygulama ornekleri olarak deger-
lendirilebilir. Diger yandan kuresel gizgi roman ve
oykulerin yazili medya araciliiyla 6zellikle gelis-
mekte olan Ulkelerin geleneksel kultUrleri ve kaltar
endustrileri Uzerinde tek turlestirici etkiler yaptigi da
vurgulanmasi gereken bir durumdur.

ilk sayisinin kapaginda Karagéz'e yer veren Diyo-
jen (1869) ile baslayan, Meddah, Hayal, Nasreddin
Hoca gibi dergilerle gelisen Turkiye'deki mizah ba-
sinin geleneksel kultdrle iligkisi diger alanlara gore
daha gucluduar. Nasreddin Hoca'nin torunlari ola-
rak bugun de etkili bir sekilde yayinlarini sirduren
mizah basininin temsilcileri geleneksel mizahtan ve
geleneksel kultirden beslenmeye devam etmekte-
dirler. Ozellikle 15-25 yaslari arasindaki okur kitlesi-
ne sahip oldugu belirtilen bugtinkl mizah dergileri
somut olmayan kultdrel mirasin farkli tirden yasam
alanlari olarak degerlendirilebilir. Mizah dergilerin-
de yaraticilik UrinU cagdas donusttrmelerle somut
olmayan kulttrel miras yeni nesillere aktariimakta-
dir. Bu iliski kapsaminda s&zIU kultarin gorsel mi-
zaha yansitiimasi veya s6zIU mizahin gorsel miza-
ha doénustirilimesi séz konusudur. Ozetle somut
olmayan kultrel mirasin yeni nesillere aktarilarak
yasatimasinda mizah basini énemli islevlere sa-
hiptir. Ancak burada somut olmayan kulttrel mira-
sI olusturan geleneklerin farkli tdrden yaraticiliklari
(Grtn, uygulama, gelenek) besleme ve yaratma di-
namizmine sahip oldugu gergeginin kabul edilme-
si gereklidir. Diger bir ifadeyle yaratici etkilesimlerin
ardnu olan gelenekler, dolayisiyla kulttrler yeni ya-
raticiliklara kaynaklik ederler.

Tarkiye’de Mdmeyyiz (1869 yili) ile baslayan ¢cocuk
dergiciligi somut olmayan kulttrel mirasin yasatil-
mas! ve korunmasl agisindan énemli igleviere sa-
hiptir. Nitekim bu dergilerde somut olmayan kultt-
rel mirasla ilgili cok sayida igerik yayimlanmakta-
dir. Kiresel popduler kulttrt yansitanlar bir yana bu
dergilerin dnemli bir kismi somut olmayan kulttrel
mirasin yeni nesillere aktariimasinda énemli katki-
lar saglamaktadir.

Sonug olarak yazili medya gelenekle ilgili veya
gelenek kokenli iceriklerin belirlenmesi agisindan
oénemli bir veri kaynagi olarak deger tasimaktadir.
Diger yandan yazili medya UNESCO’nun somut ve
somut olmayan kulttrel miras hakkindaki sézles-

me ve yaklasimlari hakkinda kamuoyu yaratiima-
sini saglamaktadir. Hentiz arastinimamakla birlikte
1972 ve sonrasi dénemde Turkiye'de yayimlanan
gazete ve dergilerde (akademik dergiler dahil) ilgili
sozlesme ve yaklagsimlar Uzerine cok sayida iceri-
gin bulundugu soylenebilir.

Sinema

20. asrin basinda (1911/1914) olusmaya baglayan
Tarkiye’deki sinemacilik sektort, geleneksel kulta-
run farkli bir kayit ve degerlendiriime alani/bagla-
mi olarak kabul edilebilir. Gerek 1922-1939 villari
arasindaki “Muhsin Ertugrul Sinemas!” ve gerekse
daha sonra gelisen “Yesilcam Sinemas!” kapsa-
minda geleneksel kultir dnemli bir kaynak (tema,
dil, mekan, motif, unsur; anlati, gelenek, tére, mu-
zik, giyim-kusam, mutfak, inang, deyis vb.) olarak
degerlendirilmistir. Tark sinemasinin kurulus ve ge-
lisme donemlerinde geleneksel tiyatro (Karagoz,
Meddahlik, Ortaoyunu vb.), halk hikayeleri, masal
ve fikra belleginden yapilan uyarlamalarla énemli
bir bolumU s6zIU kultdr baglaminda yasayan izleyici
kitlesine hitap edilmeye calisiimistir. Bu kapsamda
Keloglan, Leyla ile Mecnun, Kéroglu, Karacaoglan,
Kerem ile Asli, Nasreddin Hoca gibi geleneksel an-
lati kahramanlari ile ilgili filmler Gretilmistir. Ddagdn,
Gelin (Latfi Akad), Gdlli Geliyor Gulld, Kuma (Atif
Yilmaz), Kizgin Toprak, Ezo Gelin (Feyzi Tuna), di-
ger yandan bugunkt muzik videolarinin/kliplerinin
onculleri olan tarkalt filmler izleyiciye sunulmustur.
Bu tur filmlerde gelenekte yasayan turkuler ve oy-
kileri degerlendirilmistir. Ozellikle 1960'll yillarda
yogunlasan kente gocle birlikte yerel kokenli iz-
leyici kitlesine yonelik olarak gelenek kokenli kdy
filmleri cekilmistir. Ayni dénemde kentli yasami ile
dénemin popdler kulturint yansitan filmlerin de
gOsterildigini hatirlatmakta yarar vardir. Diger yan-
dan geleneksel kultdr temall veya motifli ilk ve orta
dénem Turk filmlerinin kentli yasamda “gelenek ile
geleneksel yasam ve kulttr” algisini bigimlendirdigi
géruldr. Bu durum cok kere gelenegin sinema bag-
laminda yeniden icadi olarak tanimlanmistir.

Ozellikle 1990 sonrasi filmlerde, daha énceki ya-
pimlarda belirsiz veya énemsiz olan, “geleneksel
mutfak, dans, mizik ve mekandan” etkili bir sekil-
de yararlanildigi belirlenmistir. Bu bilincli yaklasim
es zamanl olarak televizyon dizilerinde de etkisini
gostermistir. iki binli yillarin popiler Tirk sinemasi



kapsaminda dogrudan geleneksel tiyatro ve an-
lati bellegi ile ilgili yapimlar da mevcuttur. Sonuc
olarak Turkiye'de sinemacilik sektordnin mustakil
bir kulttrel ekonomik alan ve kultdr endustrisi ala-
ni olarak gelismesinde geleneksel kulttr etkili bir
sekilde degerlendiriimis ve degerlendiriimeye de
devam etmektedir.

Somut olmayan kulttrel miras ve sinemacilik sek-
torU iliskisinin farkli bir boyutunu da geleneksel kul-
tur icerikli belgesel filmler meydana getirmektedir.
Ozellikle Kiltir ve Turizm Bakanhgrnin destekle-
digi veya TRT bunyesinde Uretilen belgesellerde
geleneksel kaltur 6Gnemli bir yer tutmaktadir. Bugun
kamu ve &zel sektdr kapsaminda Uretilen ve gos-
terilen belgesel filmlerin de UNESCO’nun kdltdrel
miras, yasayan insan hazineleri ve kulttr endustri-
leri ile ilgili sdzlesmeleri agisindan etkili araglar ve
kaynaklar olarak degerlendirilebilir. Diger yandan
belgesellerin sinemacilik sektéranu gelistiren temel
kaynaklardan oldugu da vurgulanmalidir.

UNESCO'nun KIFAC Sozlesmesi (2005) kapsamin-
da ulusal kulttrel endustriler kapsaminda sinemaci-
Ik sektoranin de korunmasi ve gelistiriimesi gerek-
tigi ifade edilmigtir. Bir baska deyisle Turkiye'deki
sinemacilik sektorinin gelistirilmesi UNESCO’nun
hem SOKUM (2003) hem de KIFAC (2005, Tiirki-
ye bu sézlesmeye henuz taraf olmamistir) sdzles-
melerine uygundur. Bu kapsamda sinema alanin-
da ortaya gikan geleneksel kulttr uyarlamalar ile
gelenek kdkenli degerlendirmelerin kultdrel miras
yaklasim ve s6zlesmelerinin getirdigi ilkelere uygun
olup olmadigr mustakil bir tartisma konusudur. Bu-
rada geleneksel kultdrun yeni gelenekler yaratarak
glclendigi ve yasadigi gercegine vurgu yapmak
yerinde olacaktir. Sonucta bir gelenek veya gele-
neksel kultdr yeni gelenekler yaratabildigi strece
gelismekte ve guclenmektedir. Bir gelenek veya
geleneksel kulttr ancak yaratarak canl ve etkili
bir sekilde yasayabilir. Diger bir ifadeyle gelenegin
canlli@r ve gucu yaraticiigindan kaynaklanmakta-
dir. Bu nedenle gelenegi dondurarak ve yasamin
diger alanlarindan soyutlayarak koruma yaklagim-
lari, dncelikle gelenegin yapisina aykindir.

Sonug olarak Turkiye'deki sinemacilik sektort ile
somut olmayan kulttrel miras arasindaki bag yeni
ve bilingli uygulamalarla guglenmektedir. Dolayi-
slyla somut olmayan kdlttrel miras acisindan Tar-

kiye’deki sinema bellegi 6nemli bir gorsel-isitsel
kaynak alani olarak kabul edilmekte ve degerlen-
dirilmektedir.

Kayith Miizik Sektéri

Tarkiye'deki kayith muzik sektérindn baslangici
olarak, Favorite ve Zonophone adli yabanci yapim-
ci sirketlerinin istanbul’da faaliyete gectigi 1900 yil
kabul ediimektedir (Celik 2011: 179-180). Yerli ilk
plak sirketleri ise 1950’li yillardan sonra ortaya ¢ik-
maya baslamistir. Yine 1960’1 yillardan sonra Turk-
lerin yogun olarak yasamaya basladiklari AlIman-
ya'daki plak sirketleri de Turkiye'deki kayitl muzik
sektort kapsaminda degerlendirilebilir. TUrkiye’de-
ki kayrth muazik sektort, diger kultdrel ekonomik
sektorler gibi, genellikle istanbul merkezli olarak
geligsmigtir. 1970’li yillarda plaklarin yerini muzik ka-
setleri almaya baslamistir. Plak ve kasetlerin temel
aktarim/paylagim/tiketim araci ve baglami olarak
radyonun iglevine de bu kapsamda dikkat cekil-
melidir. Turkiye'de muazigin gercek anlamda dzerk
bir kulttr endustrisi olarak sektérlesmesi 1980’1 yil-
larda gerceklesmistir. Yakin dénemde ise CD ve
DVD'ler muzik sektorinun temel Uranleri olarak pi-
yasaya sUrilmustdr. internetin ve dijital teknolojinin
yayginlagsmaslyla birlikte bu tdr muzik kayit dranleri
Onemini yitirmig, “icerigin” (muzigin) kulttrel eko-
nomik degeri belirginlesmistir. 21. asrin basindan
itibaren dijital muUzik sektérd, muzik piyasasina
hakim olmaya baslamistir.

Kisaca Ozetlenen Turkiye'deki muzik sektdrinin
aktorleri ilk déonemden itibaren geleneksel muzik
belleginden ve temsilcilerinden yararlanmistir. Ge-
leneksel muzigin kente gocu, geleneksel toplumun
kente ve yurtdisina gocu ile eszamanli olarak, kayitli
muzik sektdrd baglaminda gerceklesmistir. Gele-
neksel muzik bellegi ve temsilcileri de bu tur kayitli
drtnlerle ulusal ve kuresel olcekte yayginlik kazan-
mistir. Asik Veysel, Neset Ertas ve Seref Taslova
gibi gelenegin ustalarina ait deyisler plak, kaset,
CD ve DVD'lerde yasamaya baglamistir. Mlzik sek-
torinUn bu tur drunleri araciligyla geleneksel muzik
bellegi farkll kultdr baglamlarina (elektronik, sanal
ve dijital kulttr baglamlar) aktarima donemi de
baslamistir (Ozdemir, 2012 ¢). Geleneksel muizik
acisindan sozIU kaltar belledi yerini yapay bellek-
lere birakmistir. Bir bakima “s6z ve ezgi sahibinden
ayrilirken farkl baglamda 6lumsuzltk kazanmigtir.”
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Somut olmayan kultdrel mirasin korunmasi ve yasa-
tilmasi stirecinde kayith muzik sektéruntun énemli bir
yere sahip oldugu gortlmektedir. Nitekim Turkiye'nin
yasayan insan hazineleri olarak ilan edilen Neset Er-
tas ve Seref Tagliova’nin kayith mazik Grtnleri aracili-
diyla geleneksel muzik bellegini ve asiklik gelenegini
farkl baglamlarda basariyla yasattiklar belirlenmistir
(Ozdemir 2013 a). Buna karsilik geleneksel miizik
belleginin kayith muzik sektorl kapsaminda de-
gerlendiriimesi surecinde gelenegin ustalarinin telif
haklari ve korsan yayincilik konularinda sorunlarla
karsilasmislardir. “Anonimlik” bu tdr ihlallerin temel
gerekgelerinden biri olarak éne striimustir. Agiklik
geleneginin belleginden yararlanan populer muzik
yorumcularinin telif haklar korunurken, gelenegin
yaratic ve yasaticilari olan asiklarin telif haklarinin
korunmasina yeterince 6zen gosterilememistir. Son
dénemdeki sanal ve dijital baglamdaki degerlendir-
meleri de iceren yeni dizenleme ve uygulamalar bu
acidan olumlu gelismeler olarak kabul edilebilir.

UNESCO’nun ilgili s6zlesme ve yaklasimlarinin
yasama geciriimesinde kayith muzik sektérdnin
olanaklarindan etkili bir sekilde yararlanilabilmek-
tedir. Sonuc olarak kayith muzik sektorl geleneksel
kalttrin muzik alaniyla ilgili bir kaynak ve yasam
alani olarak hizmet vermis ve vermeye de devam
etmektedir. Butin bu gelismelerin geleneksel mu-
zik belleginin kultirel ekonomik veya endustriyel
kaltur icerigine donusmesine, dolayisiyla farklilas-
masina neden oldugu da vurgulanmalidir. Kayitl
muzik sektdrd ve ardil degerlendiriime baglamla-
r, geleneksel muzigin kilttrel ekonomik degerini/
boyutunu belirginlesmistir. Diger yandan gelenek-
sel muzik belleginin zenginlesmesinde kayitl mu-
zik sektorinun dolayl etkisinden de sz edilebilir.
Geleneksel muzik farkl bir baglamda bir taraftan
dondurulurken, diger taraftan da kente taginan ge-
lenek temsilcilerinin daha cok Uretmesine neden
olmustur. Bu de@erlendirmeye geleneksel muzigin
dogal sUreci diginda gergeklestigi gerekgesiyle
karsi gorUsler de ileri strtlebilir. Sonucta gelenek-
sel mazigin kayith muzik sektort sayesinde yaygin-
lastigi, dolayisiyla da farkl alanlardaki yaraticilari
besleme glclnudn arttigr ifade edilebilir.

Radyo

Turkiye’de 1922 yilinda baslayan radyo yayinciligi
ile geleneksel kultur arasinda iliski oldukca guclu

bir sekilde gelismistir. Nitekim 19 Mart 1923 tarihin-
deki ilk yayinda zeybek havalarina yer verilmistir.
Istanbul Radyosu ile 28 Ekim 1928 tarihinde kuru-
lan Ankara Radyosu’nun yaninda, 1961 yilinda di-
ger bolge radyolarinin (Adana, Antalya, Gaziantep,
Kars ve Van) faaliyete gecmesiyle radyo yayinlari
Tarkiye’de yayginlasmistir. 1964 yilinda TRT’nin
faaliyete gecmesiyle kamusal radyo kanallar bir
gatl altinda toplanarak etkinlik ve yayginlik kazan-
mistir. Kamusal radyo yayinlarinda geleneksel ti-
yatro, mizah gelenegi, gelenek ve gérenekler, halk
hikayeleri, efsaneler, destanlar, asiklik gelenegi gibi
somut olmayan kultdrel mirasin farkl alanlaryla il-
gili programlara yer verilmistir. Ornegin Arkasi Yarin
adli program serisiyle geleneksel anlatilar radyo
yayinlarina tasinmistir. Bu strecte geleneksel kultar
kdkenli pek gok radyo oyunu yayinlanmigtir,

Kamusal radyo yayinciigl agisindan geleneksel
muUzik belleginin ve &asiklik geleneginin ayr bir
6nemi vardir. Nitekim sadece 1947 yilinda kuru-
lan ve Muzaffer Sarnis6zen’in 6nculigunde faaliyet
gosteren Yurttan Sesler Korosu'nun calismalari-
nin agiklanmasi bu bakimdan yeterli olacaktir. Bu
koro kapsaminda geleneksel muzik ile ilgili derle-
me ve arsiv galismalar yapiimig, gelenegin trin-
lerine, galgilarina ve ustalarina programlarda yer
verilmig, yeni gelenek icracilari yetistiriimis, 6zetle
geleneksel muzik bellegine ulusal ve uluslararasi
boyutta farkindalik kazandinlmistir. Yurttan Sesler
Korosu'nun benzerleri daha sonra diger bdlge rad-
yolari bunyesinde de kurulmustur. Bolge radyola-
rnda geleneksel muzikle ilgili koro calismalarinin
yaninda ilgili yoredeki asiklara programlar yapti-
nimistir. Yurttan Sesler Korosu'nun Ozay Gonlim
gibi Uyeleri sayesinde geleneksel muzik elektronik
kaltdr ortamina basariyla tasinmistir. Boylelikle ge-
leneksel muzigin elektronik bellegi olusturulmustur.
Bu calismalar 1990 yilinda 6zel radyo kanallarinin
faaliyete gecmesiyle birlikte yayginlik kazanmistir.
Bugun Turkiye'de dzel sektore ait pek cok yerel ve
bolgesel radyo kanalinda geleneksel muzige ve
gelenek ustalarina yer verilmektedir.

Sonug olarak Turkiye'de radyo yayinlarn gelenek-
sel kultdrle igbirligi icinde yayginlik kazanmigtir.
Ayni sekilde bu tdr yayinlarla geleneksel kultarin
yeni Urdn ve gelenekler yaratma gucu artmistir.
Bir yaniyla gelenek ustasinin yerini alirken diger



taraftan da geleneksel kilturdn yeni icra baglami
haline gelmistir. Ayni sekilde kuresel nitelige sa-
hip populer kultarun isitsel icerikleri radyo yayinlari
araciligiyla yayginlasmig, bu durum da geleneksel
kultard olumsuz etkilemigtir.

UNESCO’nun kdltirel miras ile ilgili sézlesmeleri-
nin yasama gegciriimesi agisindan radyo yayinlari
blyUk bir 5neme sahiptir. Somut olmayan kultdrel
mirasin korunmasi ve yasatiimasinda radyo, fark-
I bir elektronik kultdr baglami olarak hizmet gor-
mektedir. Bu kapsamda TRT radyolarinin (kamusal
radyo yayinlarl) yaninda daha cok populer/kuresel
kaltdr icerikli yayin yapan 6zel radyo kanallarinin da
ilgi géstermesine yonelik girisimlerin baslatimasi
yararl olacaktir.

Televizyon

Turkiye'deki ilk televizyon yayini istanbul Teknik
Universitesi biinyesinde 9 Temmuz 1952 tarihinde
gerceklestiriimistir. 31 Ocak 1968 tarihindeki kapali
devre deneme yayinlarina baslayan TRT'nin 1971
yllindan itibaren yayinlarini Turkiye'nin tamamini
kapsayacak sekilde genisletmesiyle televizyon
onemli bir kitle iletisim araci haline gelmistir. 1980'li
yillarda yayin surelerinin artirimasi, renkli yayinlara
gegcis, cok kanalll yayin déneminin baslatiimasi ile
kamusal televizyon yayinciligr etkinlik ve yayginhk
kazanmistir. 1990 yilindan itibaren de &zel televiz-
yon kanallarinin faaliyete gecmesiyle televizyonun
s6z konusu etkinligini pekistirmistir.

TRT'nin televizyon yayinlarinda kamusal yayincili-
gin geregi olarak da geleneksel kultire daha fazla
yer verdigi goraltr. TRT, radyo yayincihigl kapsa-
minda elde ettigi birikimi ve deneyimi televizyon
yayinlarinda etkili bir sekilde degerlendirmis ve
degerlendirmeye de devam etmektedir. Nitekim
TRT'nin yayin planlarinda (2007 yili vd.) kdltar
programlari aciklanirken “milletimizin distnce ve
hayat seklinde konu teskil eden ve nesilden nesle
aktarilan inang, bilgi ve uygulamalarin korunmasi,
yayllmas! ve zenginlestirimesinin” amaclandig,
dil-edebiyat ve sanat programlari kapsaminda
da geleneksel tiyatro ve ustalar hakkinda bilgiler
verildigi kaydedilmistir. TRT’nin televizyon kanalla-
rinda 6zellikle Ramazan Ayrnda geleneksel tiyat-
ro ile ilgili yapimlarin daha sik olarak yaymnlandigi
g&zlenmistir. TRT’nin televizyon kanallarinda “Koéy

Odas! (1971-1973), Elimizden Obamizdan (dizi
program; 1984) Alis ile Zeynep (bir Rumeli tUrku-
stnden televizyona uyarlama; 1985), Anadolu’dan
Cesitlerneler (1985- 1989), Bizim Sazimiz Bizim S6-
ztimdz (1986), Dede Korkut (cizgi film/ 1988; dizi
film/ 2007), Kecgenin Teri, Firat’in Tdrkdsd (belgesel
film; 1989- 1990), Anadolu’'da Duigdn (1989-1993),
Koéroglu Destari (10 bolumldk dizi/ 1991), Téremiz
Dilimiz (1996), Anadolu Masallar (1999), Mevlana
ve Sema (belgesel film; 1999), Bir Dilden Bir Tel-
den, Tdrka Tdrka Tarkiyerm (2001- 2002), Anadolu
Hikayeleri (2004- 2005)” gibi somut olmayan kultd-
rel mirasla dogrudan ilgili yapimlar yayimlanmistir.
Yine “Gezelim Goérelim, Derin Kbkler’ gibi TRT'nin
uzun sureli yapimlarinda geleneksel kulttr 6nemli
bir yer tutmaktadir.

Geleneksel muzik ve asiklik gelenegdi de televizyon
yayinlarinda yer almis ve almaya da devam etmek-
tedir. Farkli televizyon programlarina konuk olarak
katllan &siklarin kendi programlarinda calip soyle-
meleri geleneksel icra ortamlarinin yerini elektronik
ortamlarin aldigini gostermektedir. Boylelikle ilgili
yayini izleyenler elektronik asik meclisinin Uyesi
haline getiriimektedir. Ayni sekilde televizyon ka-
nallarinda yayinlanan reklam, dizi film ve belgesel
tirinden yapimlarda geleneksel muzik ve asiklik
geleneginden vyararlanildigr belirlenmistir. Hatta
unutulan bazi tirkudler televizyon dizileriyle yeniden
taninmaya baslanmistir. Ozellikle yeni neslin dizi-
lerdeki tarkdlerin seslendirildigi boltimleri internet
ortaminda indirip dinlemeleri, hatta telefon uyar
muzigi haline getirmeleri somut olmayan kultdrel
mirasin farkli aktarim ve yasatma bigimlerini érnek-
lemesi acisindan ilgingtir.

Ozellikle yerel ve bolgesel ¢zel televizyon kanallari-
nin yoreleriyle ilgili geleneksel kulttr kdkenli icerik-
ler Uretip yayinladiklar belirlenmistir. Bugln buytk
bir bolUmU internetten de yayin yapan bu radyo ve
televizyon kanallari yerel geleneksel kilttr bellegini
kuresele tasimaktadir. Yoéresel somut olmayan kul-
tUrel miras belle@i bu tar yayin organlarr araciligiyla
sanal gelenek meraklilariyla paylasiimaktadir.

Internet

Dunyadaki milyarlarca bilgi iletisim aracini birbiri-
ne baglayan aglar toplami ya da bilgilerin dolasim
sistemi olarak tanimlanan internetin temeli 1969
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yiinda Amerika Birlesik Devletlerinde Savunma
Bakanlig ileri Arastirma Projeleri Kurumu (DARPA:
Defence Advenced Research Projects Agency)
ve birkac Universitenin (UCLA, Stanford Arastirma
Ens., Utah Universitesi vb.) isbirliginin Grini olan
ARPANET (Advenced Research Project Agency-
Net) ile atilmis ve 1983 yilindan sonra ortaya cikan
haberlesme protokolleriyle (1983: TCP/IP- Trans-
mission Control Protocol/Internet Protocol: iletim
Denetleme Protokoll/ Internet Protokoll) sivilles-
mistir. 1992 yilindan sonra da piyasaya surulen ve
ag kaynaklarina ulasim kolayligi saglayan “www”
(World Wide Web veya 3W) ile yayginlasan inter-
net, diger Ulkelerde oldugu gibi, Turkiye'deki top-
lumsal yasamin batun alanlarini etkilemeye ve do-
nistirmeye baslamistir (inan 2000: 3-9). Boylelikle
Gutenberg Galaksisi'nden MclLuhan Galaksisi'ne
(kitle medyasi galaksisine) gecis hizlanmig, “ag
toplumu, bilgi-iletisim toplumu, sanal dunya, dijital
okuryazarlik, siber kultur” gibi kavramlar merkezin-
de yasam yeniden kurgulanir ve isletilir hale gel-
mistir. Ozetle internetle yasam, dolayisiyla kiltir/
geleneksel kultur yeniden formatlanmaktadir.

Turkiye'de internet 1991 yilinda ODTU- TUBITAK
isbirliginin Grinu olan TR-NET ile baslatiimis, ilk
baglanti ise 1993 Nisan'inda ODTU-Washington
arasinda gerceklestirilmistir (inan 2000: 7; Akalin
1998). Son on yillik dénemde internet Turkiye'de-
ki toplumsal yasami bicimlendiren temel dinamige
dénasmdastur. Bunda internetin daha énceki kitle
iletisim araclari ile bilgi ve iletisim teknolojilerini
bldnyesinde toplamasinin katkisi bUydktdr. Internet
sayllari giinden gune artan verilerin/igeriklerin ko-
laylikla saklanmasina, paylasiimasina, dolasimina,
glncellenmesine olanak saglamaktadir. internet
kisa surede sinirlar belirsiz kuresel olcekli “kuttp-
hane, arsiv, magaza, toplanti, tartisma, oyun ve
sohbet salonu, galeri, mUze, kitabevi, sahne, 6zet-
le yasam alani” haline gelmigtir. Yagsamin diger
alanlarr gibi kdlttrin de internet araciligiyla sanal-
lasma ve dijitallesme sureci baglamistir. Gergekte
ise medyanin, yani aracin énemi azalmis igerigin
glcu artarak belirginlesmistir. Batin bu gelisme-
ler 6zgun icerikler bileskesi olan somut olmayan
kultar belleginin goérunurligand ve farkindaligini
artirmistir. internet, yasamdaki zaman ve mekan
sinirla(ma)rinin yok edildigi, gegmis, bugin ve ge-

leceqin birlestirildigi batincul ama sanal bir diinya
yaratmistir. Bu agidan bakildiginda internet somut
olmayan kultdrel mirasin ge¢gmisten bugune ve ge-
lece@e taginmasini kolaylastirmistir.

Farkli zamanlarda gerceklestirilen taramalarda in-
ternetin en gok ragbet géren igeriklerinin basinda
somut olmayan kulttrel miras ile ilgili iceriklerin ol-
dugu goértlmastar. Cunkd ézgunlik ve farklilik in-
ternette ragbet gérmenin temel nedeni olarak belir-
ginlesmistir. Dolayisiyla 6zgun bilgi, trtin, deneyim
ve uygulamalardan olusan geleneksel kultur, temel
cekicilik araci olarak sanal dinyada etkili bir sekil-
de degerlendiriimektedir. internet somut olmayan
kultarel mirasin kultdrel ekonomik imge ve ¢ekicilik
boyutu kazanmasini belirginlestirmistir. Gandmuz-
de buyuk kentlerin yaninda kuguk yerlesim birimle-
rinin dahi kendi somut olmayan kulttrel miraslarini
da tanitan internet siteleri bulunmaktadir. Bu tur
siteler sanal kdy monografileri ve geleneksel kultur
muzeleri olarak islev gérmektedir.

Tarkiye’de somut olmayan kulttrel miras iginde de-
Gerlendirilen halk edebiyati, asiklik gelenegi, tekke
ve tasavvuf edebiyati, geleneksel tiyatro, festival,
senlik ve kutlamalar, halk hekimligi ve botanigi,
halk muazigi, halk danslari, gelenek, gérenek ve
inaniglar, eglence ve oyunlar, geleneksel giyim-ku-
sam ve sUslenme, halk mutfagi, geleneksel spor
ve yarismalar, geleneksel mimari, el sanatlar vb.
alanlarla ilgili pek cok gorsel ve isitsel icerik inter-
nette meraklilanyla paylasimaktadir. Geleneksel
kiltir sanal diinyada deneyimlenmektedir (Ozde-
mir, 2006 ve 2008). Yeni cagin geleneksel klttr
tutkunlarini, “sanal deneyim avcilan” olarak adlan-
dirmak mumkundur. Hatta geleneksel trtn, uygu-
lama ve temsilcilerle ilgili olarak mustakil internet
siteleri bulunmaktadir. Bu iceriklerin bir bolumu
akademik ve resmi, 6énemli bir kismi da amatér,
sivil, ticari nitelik tagimaktadir. internetle birlikte ge-
lenek/geleneksel Kkultir markaya dénusmektedir.
Diger bir ifadeyle geleneksel kulturdn markalagsma
sureci internetle birlikte hizlanmistir. Kent marka-
larinin yaratiimasinda geleneksel kultirden yarar-
laniimasinin ve cogdrafi isaretler kapsaminda gele-
neksel degerlerin tescilletimesinin yayginlasmasi,
bu sireci etkileyen diger gelismelerdir (Ozdemir,
2012 b; Ozdemir, 2013). Diger yandan gelenegin
veya geleneksel kultirin markalasma surecinde



ulusal ve uluslararasi tescile de pek ihtiyac kalma-
mistir. Nitekim bugun internet kdresel bir tanitim ve
tescil araci haline gelmistir.

internet geleneksel kilttrlerin sergilendigi kiiresel
bir mizeye dénusmustur. Bu nedenle somut olma-
yan kultarel miras muzeciligi farkl bir boyut kazan-
mistir. Ayni sekilde internet somut olmayan kulturel
mirasin sanal ve dijital arsivleri olarak meraklilari-
na coktan hizmet vermeye baslamistir. internet
geleneksel kdlturler bellegi haline gelmigtir. Nite-
kim gelenek/geleneksel kultar, birilerinin kendisini
kesfetmesini beklemek yerine sanal dunyada boy
gOstermeyi tercih etmistir. Bu agidan bakildiginda
geleneksel kultur temsilcilerinin kendi listelerini sa-
nal alemde yaymladiklan s®ylenebilir. internetle
geleneksel kualtdrdn ve temsilcilerinin tanitiimasi
kapsaminda aracilarin belirleyiciligi bir 6lctde asil-
maktadir. Bu da geleneksel kultdrln yeni yaratilarla
ve yaraticilarla gelistirimesini saglamaktadir.

internet bir yaniyla kiiresel popler kilttriin tiketil-
mesini yayginlastirirken, diger taraftan da gelenek-
sel kulttrleri kiresele tasimaktadir. internet aracili-
giyla kuresel yerellesmeye ve geleneksellesmeye,
yerel ve geleneksel de populerlesemeye ve kure-
sellesmeye calismaktadir. internet ortamina tasinan
geleneksel bilgi, deneyim, Urlin, uygulama, mekan
ve temsilciler daha fazla taninmaya ve dénismeye
baglamigtir. Somut olmayan kultirin ticarilesme,
kdltrel ekonomik ve kdltirel endUstriyel degere
doénudsme sureci internetle hizlanmistir. Bu dénusu-
mun yonetilmesi veya ydnetilememesi somut olma-
yan kulttrel mirasin gelecegini belirleyecektir.

Bugln somut olmayan kultdrel mirasi “koruma ve
yasatma, gelecek kusaklara aktarma” faaliyetleri-
nin teknoloji, bilgi iletisim teknolojileri, sanal ve di-
jital teknoloijiler, kultir endustrileri, yeni medya tek-
nolojileri, internet ve benzerlerinden yararlaniima-
dan gerceklestiriimesi giic goriinmektedir. Ozetle
somut olmayan kultirel mirasin yasatiimasi icin,
yeni dinamiklere, araglara, ortamlara, teknolojilere
ihtiyag vardir.

internet 6ncesi ddneme kadar bir dlglide ydnetile-
bilen kitle iletisim araclari somut olmayan kulturel
mirasin tanitiimasli ve gelecek nesillere aktarilarak
korunmasi igin Gnemli araclar olarak degerlendiril-
mistir. Bugun ise internetle birlikte somut olmayan

mirasin bu kadar cok taninir hale gelmesinin olum-
suz boyutlarinin da olabilecegi tartisimaya baslan-
mistir. internetin pek de yonetilemeyen ortaminda
geleneksel kulturler acisindan yeni risklerin ortaya
clkmasi, ilgili cevrelerce yeterince dngorilemedigi
anlaglimaktadir. Bu durum UNESCO da dahil ol-
mak Uzere ilgili aktorlerin kaltdrd daha cok kendi
boyutunda degerlendirdiklerini, teknoloji, ekonomi,
medya gibi farkli belirleyicileri yeterince dnemse-
mediklerini de ortaya koymaktadir. Bu kapsamda
kultarle ilgili olarak ulusal ve uluslararasi olcekte
yeni dinamikleri dikkate alan guncellemelerin ya-
plimasinin gerekliligine vurgu yapmak gereklidir.
Hatta gelecekle ilgili dngdrdlerin yapilmasi, dolayi-
slyla da gerekli plan ve programlarin olusturulmasi
yararl olacaktir. Somut olmayan kulttrel miras ile
ilgili yaklasimlar gecmis-bugtn merkezlidir. Bu ko-
nuda gelecege de odaklanmanin zamani gelmistir.
Gelecekle ilgili 6ngorilerde yasamin diger alanlari-
ni da igine alan butuncul bir yaklagimin benimsen-
mesi akilci olacaktir. Turkiye'de bu konuda éncul
calismalarin baslatiimis olmasi somut olmayan kul-
turel mirasin yasatiimasi ve korunmasi agisindan
olumlu bir gelismedir.

internetin ve diger kultir endUstrilerinin geleneksel
kalttrun yeni gelenekler ve Uranler yaratma gucu-
nu artirdigi sdéylenebilir. Dijital teknolojinin katki-
laryla geleneksel kultir bellegi farkl topluluklarin
Uyeleri tarafindan kolaylikla edinilerek yeni yaratim
faaliyetleri kapsaminda degerlendirilebilmektedir.
Ornegin internette paylasilan bir tiirkii bir ressama,
bir heykeltirasa, bir grafik veya caz sanatc¢isina ya
da bir elektronik oyun tasarimcisina ilham verebil-
mektedir. Yine internette yer alan geleneksel gi-
yim, kusam, suslenme veya motif bellegi cagdas
bir moda tasarimcisinin temel basvuru kaynagi
haline gelebilmektedir. internet, geleneksel mut-
faklarin kuresel sofrasina dénusmus durumdadir.
Tark mutfagl da internet ortaminda en fazla ragbet
goren yemek kulturu geleneklerinden biridir. Son
birkag yil icinde geleneksel Turk mutfag ile ilgili
cok sayida Ozel site hizmet vermeye baslamistir.
Dolayisiyla bu tr siteler sayesinde somut olmayan
kalttrel mirasin farkll baglamlarda tanitimasi ve
yasatilmasi saglanmaktadir.

Diger yandan gelenegin temsilcileri ve ustalari
arasindaki etkilesim de internet sayesinde olduk-
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¢a gelismistir. Bu durum somut olmayan kulturel
miras alaninda son dénemde meydana gelen
degisme ve donudsumlerin nedenleri hakkinda da
bilgiler vermektedir. internet sayesinde kiiresel bir
veri bellegine sahip olan gelenegin ustalarinin veya
gelenekten beslenen farkli alanlarin temsilcilerinin
yaraticilik faaliyetleri degismeye baslamistir.

internet somut olmayan kultirel miras ile turizm
alanlarini kaltdr turizmi kapsaminda birbirine yak-
lastirmigtir. Boylelikle ana cekicilige dontsen so-
mut olmayan kulturel mirasin kaltdrel ekonomik
boyutu belirginlesmistir. Bu durum somut olmayan
kaltdrel mirasin ticari amagclarla turistiklestiriimesi
sorununu da beraberinde getirmistir. Benzer bir
durum da ozellikle kayith muzik ve kitle iletisimi
alanlarinda populerlestirme ugruna geleneksel
muUzigin donustdrdlmesi seklinde ortaya cikmistir.
Ozetle amag ve arag kaynagi (somut olmayan kil-
turel mirasi) degistirmekte ve donustirmektedir.

internet kuiltir ve ekonomi alanlarini yeni degerle-
rin yaratiimasi amaciyla birbirine yaklagtirmistir. Bu
sUrecte internet dahil olmak Uzere yeni kultirel eko-
nomik sektorler ve endustriler ortaya cikarak gelis-
meye, yerlesik sektorler de degismeye baslamistir.
Ozetle killtir ekonomisi ve endiistrileri ile somut ol-
mayan kultdrel miras arasindaki gittikce karmasik-
lasan iliskinin arastirimasi, gelecekteki yasatma ve
koruma politikalarini da bigimlendirecektir.

Internetin somut olmayan kltirel miras Gizerindeki
etkileri UNESCO’nunkine benzer uluslararasi s6z-
lesme ve yaklasimlarla ulusal, bodlgesel ve yerel
politika, plan, program ve projelerin olusturulmasi,
yasama gecirilmesi ve gelistirimesi sureclerinde
teknolojinin, ozellikle de bilgi iletisim teknolojile-
rinin/ medya teknolojilerinin énemli bir dinamik
olarak degerlendiriimesinin  gerekliligini ortaya
koymaktadir. Nitekim Turkiye’de bu konularda
yeni yaklasimlar Uretilmeye ve yasama geciriimeye
baslanmistir.

Yine yeni teknolojilerin katkisiyla gelisen ve ozerk-
lesen kdltur ekonomisi ve yonetimi ile kultir en-
dustrileri alanlarinin da surdurtlebilir kalkinmanin
gerceklestiriimesinde 6nemli dinamikler olarak
islev gérmeye basladigi ortaya cikmistir. Bu kap-
samda “geleneksel yaraticiigin, geleneksel bilgi-
nin, dolayisiyla geleneksel kultdr belleginin dege-

rinin, yaraticilarin haklarinin korunmasinin, ulusal
ve uluslararasi tescilin, dahasi kulttrle ekonominin
birlikteligiyle yaratilan deger yaratma gtcundn”
énemi anlasiimaya baslanmistir. Ozellikle somut
olmayan kulttrel miras kapsaminda yerel strduru-
lebilir kalkinmanin gergeklestirimesinde kadinlarin
o6neminin anlasiimasi UNESCO’nun bu yondeki
yaklasimiyla paralellikler gostermektedir. Ozellikle
Turkiye'de son birkac yil icerisinde gerceklestiri-
len yerel ve bdlgesel kalkinma projelerinde kadin-
larin 6zellikle el sanatlar, mutfak ve geleneksel
giyim-kusam alanlarinda kdlttrel ekonomik deger
yaratma gucune sahip olduklar gdzlenmistir.

Yaraticilik endustrileri kapsaminda degerlendirilen
elektronik/dijital oyun sektérinde somut olmayan
kulturel mirastan da yararlaniimaktadir. Turkiye'de
yeni yeni gelismeye baglayan dijital oyun sektéra-
ne yonelik olarak hazirlanacak programlarla so-
mut olmayan kultdrel miras belleginin daha etkili
bir sekilde degerlendiriimesi saglanabilir. Son do-
nemde bu konuda olumlu adimlarin atildigr goz-
lenmektedir.

internet ve dijital teknoloji alanlarindaki gelismelere
paralel olarak “e-ticaret, m-ticaret (mobil-ticaret),
dijital ekonomi, dijital film ve muzik, e-yayincilik/di-
jital yayincilik, e-egitim, sanal/dijital mazecilik” gibi
farkli terimlerle ifade edilen sahalarda da somut ol-
mayan kulttrel miras bellegi degerlendiriimektedir.
Bu kapsamda farkli tirden etkilerin de ortaya cikti-
g1 gozlenmektedir.

Sonug¢

Yukaridaki veri ve yorumlar UNESCO, dolayisiyla
uluslararasi kamuoyunda oldugu gibi, Turkiye'de
de medyanin “Oncelik somut olmayan kultUrel
mirasla ilgili sbzlesmenin temel nedenlerinden
biri, daha sonra ilgili sézlesmenin yasama geci-
rimesinde énemli bir arag ve son olarak da vaz-
gecilmez paydas” olarak degerlendirildigini ortaya
koymaktadir. Bir diger ifadeyle bu veri ve deger-
lendirmeler yaklasik ¢eyrek asr asan bir strede
UNESCO'da, dolayisiyla uluslararasi kamuoyun-
da medyaya yonelik olarak gerceklesen tutum ve
yaklasim degisikliginin Turkiye'de de yasandigini
goOstermektedir.

Diger yandan Turkiye’de Somut Olmayan Kultdrel
Mirasin Korunmasi Sézlesmesi’'nin TBMM tarafin-



dan onaylandigi 2006 yili 6ncesinde geleneksel
kulttr ve medya arasinda iligkinin oldukga gelisti-
gini ve bu acidan zengin bir bellegin olusturuldugu
belirlenmigstir. Bu bilgi ve deneyim bellegi ozellik-
le Somut Olmayan Kulttrel Mirasin Korunmasi
Sozlesmesi’nin yasama gegiriimesinde 6nemli
bir altyapi islevini gérmuas ve gérmeye de devam
etmektedir. Somut olmayan kdltirel mirasin ko-
runmasl ve yasatiimasi sdrecinde ozellikle yazili
medya ile radyonun farkli bir 5neme sahip oldugu
belirlenmistir.

Bu calisma ile somut olmayan kulttrel miras ile il-
gili degerlendirmelerde teknoloji, 6zellikle de med-
ya teknolojileri/ bilgi ve iletisim teknolojileri/ dijital
teknoloji gibi farkli dinamiklerin de dikkate alinma-
s gerektigi ortaya konulmustur. Diger taraftan bu
arastirmada dinyada oldugu gibi, Turkiye'de de
kalttr ekonomisi ve endustrileri ile kultar yonetimi-
nin son dénemde somut olmayan kultlrel miras
acisindan énemli alanlar olarak belirginlestigi tes-
pit edilmistir.

Yasamin diger alanlarr gibi, somut olmayan kultu-
rel mirasin da hizla sanallastigi ve dijital igerikle-
re donustigi gozlenmektedir. Ozellikle érgin ve
yaygin egitim kapsaminda somut olmayan kdlttrel
mirasin dijital iceriklere donusturulerek farkll arac
ve uygulamalarla yeni nesillere aktariimasi ve ya-
satiimasi daha da 6nemli hale gelmistir. Somut
olmayan kulttrel mirasin korunmasi ve yasatimasi
surecinde dijital teknoloji alaninin énemi belirgin-
lesmeye baslamistir.

Sonug olarak somut olmayan kulttrel mirasin ko-
runmasl ve yasatiimasi yeni nesillerin kullandiklari
arac ve ortamlardan etkili bir sekilde yararlaniima-
slyla mUumkun olabilecektir.
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Camekandan Canli Performansa
Somut Olmayan Kulturel Miras ve Muzeler

Evrim Olger Oziinel*

Korunmasi Sozlesmesi'nin yurirlige girme-

sinden bugune kadar gegen zamanda miras
kavrami ile ilgili cesitli tartismalar yUrGtUimustar.
Sozlesme’de miras kavrami koruma, aktarma, ya-
satma ve surdurulebilir olma gibi birbiri ile iligkili
fakat farkll stratejiler gerektiren alanlarin hepsi ile
birlikte anilir. S6zlesme’nin 6nerdigi farkll alanlara
karsin son yillara kadar teorik ve uygulamaya yo-
nelik yaklasimlarin cogu koruma ekseninde bicim-
lenmistir. Sézlesme’nin “Mirasin Ulusal Olgekte
Korunmas!” baslikli lIl. Bolumd’nun “Korumanin
Diger Suregleri” basliginda, somut olmayan mi-
rasin egitimi ve idaresi ile ilgili kurumlarin olustu-
rulmasini 6zendirmek ve bu mirasin sunum ve
anlatimina ayrilmis yerlerde gelecege iletiimesini
saglamak; somut olmayan kulttrel miras konusun-
da dokumantasyon merkezleri kurmak ve buralara
ulasiimasini kolaylastirmak maddeleri bulunmakta-
dir'. Bugine degin somut olmayan kdlttrel miras
envanterinin ¢ikartiimasi, arsivlerin olusturulma-
sI, kataloglarinin basiimasi gibi pek cok koruma
yaklagimi htkOmetler ve sivil toplum inisiyatifleri
tarafindan benimsenmistir. Bu baglamda muze-
ler ve muUzecilik alani da somut olmayan kulttrel
mirasin korunmasi icin envanter galismalarindan
sonra gelen populer alanlardan birine déntismus-

2 003 yilinda Somut Olmayan Kdltdrel Mirasin

*Yrd. Dog. Dr., Gazi Universitesi, Edebiyat Fakultesi, Tirk Halk Bilimi
Balumi Ogretim Uyesi, UNESCO Trkiye Milll Komisyonu Somut Ol-
mayan Kiiltirel Miras ihtisas Komitesi Uyesi.

T Metinde kullanilan sézlesme ile ilgili tim alintilar s6zlesmenin resmf
gevirisinden alinmigtir.  (http://www.unesco.org.tr/dokumanlar/so-
mut_olmayan km/SOKM_KORUNMASI.pdf).

tUr. Bunun nedenlerinden biri de muzelerin aslinda
Sozlesme'de Onerilen koruma, aktarma, yasatma,
yeniden canlandirma, surdurulebilirligini saglama
gibi farkl stratejiler gerektiren pek cok alana bu-
tinsel bir yaklasim getirebilmesidir.

SOKUM Sézlesmesi’nin tanimlar bélimaniin dgin-
cu kismi “koruma” kavramina odaklanir. Buna gére
koruma, “somut olmayan kultirel mirasin yasaya-
bilirligini gvence altina alma anlamina gelir; buna
kimlik saptamasi, belgeleme, arastirma, muhafaza,
koruma, gelistirme, guclendirme ve dzellikle okul igi
ya da okul digl egitim araciligiyla kusaktan kusaga
aktarma oldugu kadar, bu kdltirel mirasin degisik
yanlarinin canlandinimasi da dahildir’2 Sézlesme'nin
bu tanimi Uluslararasi Mizeler Konseyinin (ICOM)
calismalarinda da donuasturtcu bir etki yaratmistir.

Muzeler nadire kabinelerinde baglayan hikayelerini,
post-kolonyal, uluslasma ve kuresellesme sureg-
lerinde de heyecanla devam ettirmis kurumlardir.
Muzelerin zaman igindeki bu evrimsel yolculugu
doénemin siyasal, sosyal, ekonomik ve kultdrel di-
namiklerine gore bicimlenmistir. Mtzelerin var olu-
sundaki bu tdr dinamikler zamanla muze tanimla-
rinin ve muzecilik algisinin da degismesine neden
olmustur. Toplumlar, siyasal ve kultdrel politikalar
degistikge ya da insanhgin bilgi ve becerileri farkli-
lastikga muze de kendisini hem baglamsal hem de
kurgusal acidan degistiren bir kurum olarak varligi-
ni sUrdtrmeyi basarmistir. Bu durum Uluslararasi

2 (http://www.unesco.org.tr/dokumanlar/somut_olmayan_km/SOKM _
KORUNMASI.pdf).
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Muzeler Konseyi'nin muzecilik yaklagimlarinda ve
tanimlarinda da kendini gosterir. ICOM’un 2004
yilinda Seul'de gerceklesen 21. Genel Kurulu’'nda,
somut olmayan kulttrel mirasin mudzelerde korun-
masini tesvik eden bir yaklasim sergilenir®. Ardin-
dan da 2007 yilinda ICOM mduze tanimini gtncel-
ler. Bu yeni tanima gore muze “Toplumun ve onun
gelisiminin hizmetinde olan, topluma acik, aras-
tirma, egitim ve eglence amaclariyla insanlk ve
gevresi hakkindaki somut ve somut olmayan kaltur
varliklarini toplayan, koruyan, iletisimini yapan ve
sergileyen, kar amaci gltmeyen, sUrekli kurum-
lardir” (ICOM, 2007). Bu tanmi somut ve somut
olmayan kultirel mirasi butdnsel bir yaklasimla
korumay! hedefler. Ayni zamanda bu yeni tanim
muzelerdeki sergileme ve ziyaretci yaklasimlarini
degistirmistir. Bu yeni yaklagsimlar araciigiyla mu-
zeler birer egitim, aktarim ve bellek surdurulebilirli-
gini mesrulastirici bir misyon Ustlenmistir. Bu yeni
muze algisi muzecileri bu iki unsuru mizede nasil
sergileyecekleri konsunda dustinmeye zorlamistir.

Dolayisiyla daha dnce yalnizca gegmisi ya da ulus
bilincini animsatsin diye mize mekanlarinda ser-
gilenen folklorik-etnografik malzemenin farkli bakis
acllaryla degerlendiriimesi gerektigine de dikkat
cekilmistir. Boylece SOKUM, miizecilige eklem-
lenmek yerine tUmden mdzecilik anlayisinin igine
yerlestirilmesi gereken bir olguya déntsmustur. Bu
baglamda geleneksel bir Griind yalnizca manken-
ler Gzerinde ya da camekanlar icinde sergilemenin
yeterli olup olamayacag tartisiimaya baslanmistir.
Yalnizca sergilemek yerine Griinin hikayesini, kul-
lanim kosullarini, Gretim bigimlerini, o nesneyi Ure-
ten insani, nesnenin kullaniimaya baslandigindan
beri gecirdigi degisim evreleri ya da bundan sonra
kullanilacaksa hangi bicimde sunulacagi gibi ko-
nular mazeciler tarafindan gindeme getirilerek tar-
tisiimaya baslanmistir. TUm bu sorularin ardindan
UNESCO, SOKUM ve miize iligkisi baglaminda
yeni bakis agllaryla gelistiriimis ve bu mantikla is-
letilen pek cok muze kurulmustur.

Turkiye, SOKUM'in  Korunmasi Sézlesmesi'ne
2006 yilinda taraf olmasina karsin Sézlesme’nin

3 Bilgi icin bkz: http://icom.museum/the-governance/general-as-
sembly/resolutions-adopted-by-icoms-general-assemblies-1946-to-
date/seoul-2004/ (10.11.2013)

yurarlige girdigi ilk yillardan itibaren somut olma-
yan kulturel mirasin mazelenmesi ile ilgili galisma-
lara imza atmistir. Hatta 2002 yilinda Gazi Univer-
sitesi Turk Halk Bilimi Arastirma ve Uygulama Mer-
kezi tarafindan “Turkiye'de Halk Bilimi Muzeciligi
ve Sorunlar” konulu bir sempozyum dizenlenmis
ve bu sempozyumda folklor agik hava muzelerinin
sorunlart ve gelecegi tartisiimistir. Sozlesme’nin
yururlige girmesinden bir yil énce dizenlenen bu
sempozyumun ardindan, 2004 yilinda yine ayni
merkez (THBMER) tarafindan dunyada ilk kez
“‘Somut Olmayan Kulttrel Mirasin Muazelenmesi”
adiyla bir sempozyum gerceklestiriimistir. Bu sem-
pozyum, Uluslararasi Mizeler Konseyi'nin (ICOM)
2004 yilinda dizenledigi “Somut Olmayan Kdlturel
Mirasin Muzelenmesi” konulu uluslararasi sem-
pozyuma da bir hazirlik gibidir.

Bu sempozyumdan bir yil sonra Turk Halk Bilimi
Arastirma ve Uygulama Merkezi (THBMER) bun-
yesinde Gazi Universitesi Somut Olmayan Kiilt{irel
Miras Muzesi kurulmustur. SOKUM Miizesinde,
somut olmayan kultrel mirasin bes alanini igine
alan objelerin, canlandirmalarin, goérsellerin ve
diger bilgi ve belgelerin sergilendigi bolimler yer
almaktadir. MUzenin, “s6zIU gelenekler ve anlatim-
lar” bolimUnde masal anlatma ve asiklik gelenegi
gibi halk edebiyati tUrlerine yer verilirken, “gosteri
sanatlar” boélimunde geleneksel Turk tiyatrosunun
meddahlik, Karagdz, orta oyunu, kukla gibi turle-
ri sergilenir. “Toplumsal uygulamalar, ritGeller ve
festivaller” ile ilgili boélimde, yasam doéngusinde
yer alan ve bir dizi ritGelle birlikte gerceklesen ge-
¢is dénemlerine ait uygulamalar, yeme icme kul-
tarda, goéger kultard, hayvancilik, geleneksel cocuk
oyunlari gibi bélumler bulunur. “Halk bilgisi, evren
ve doga ile ilgili uygulamalar” boélimunde, halk
hekimligi, halk inanglar ve geleneksel kutlamalar
konularinda sergilemeler bulunan muzede, son
olarak “el sanatlar” bolumunde 6zellikle de artik
sinirl uygulayicisi bulunan geleneksel meslekler
olan bakircilik, kalaycilik, demircilik, ayakkabicilik,
sepetcilik, nalbantlik, dokumacilik, ahsap oymaci-
g1 gibi mesleklerin objeleri ve Grdnlerinin yaninda
bu mesleklerin icrasi ile ilgili gérseller vardir. MUze-
deki sergilemelerde uygulanmaya calisilan bir yon-
tem de, objelerin s6zIU kulturle iligkisini kurmaktir.
Bu konuda siklikla atasdzu, deyim, mani, tarka gibi



turlerden ornekler kullaniimaktadir. Bu uygulama-
daki amag, dil zenginliginin Urtnleri olan bu tdrle-
rin, icinde yer alan objelerle birlikte sergilenerek
daha anlasilir olmasini saglamaktir. SOKUM Miize-
si, sergiledigi objelerle birlikte bu sozel varligi ve dil
zenginligini de muzeleyerek, koruma altina almak
ve yasamasini saglamak gibi bir misyon edinmistir.

Muze, sergiledigi bolimler ve olusturdugu arsivin
yani sira somut olmayan kulttrel mirasla iligkili bazi
etkinlikler de duzenlemistir. Temali sergiler, uygu-
lamali seminerler ve Karagdz ve meddah gibi gos-
teriler kUltUrun korunmasi, tanitiimasi ve yasatiima-
sl igin énemli bir katki saglamaya yoneliktir. Orne-
gin, muzede gergeklestirilen son etkinliklerden biri
de “10 Yilda 10 Miras” konulu sergidir. Bu sergi,
Sézlesme'nin 10. yilinda UNESCO tarafindan in-
sanligin Somut Olmayan Kdultdrel Mirasi Temsill
Listesi’'ne Turkiye adina kaydedilen 10 kultr mira-
sinin gorsellerinin, uygulamalarinin ve objelerinin
tanitildigr bir etkinlik olarak kurgulanmistir. Bu et-
kinlik gergevesinde Karagdz ve meddah gosterisi
duzenlenmis, geleneksel sohbet toplantilarindan
Yaran Meclisi'ni temsilen geleneksel giysili iki ya-
ran Ahilik Gelenegi ve Yaran Meclisi hakkinda bilgi
vermigtir. Etkinlikte ayrica, 2012 yilinda listeye gi-
ren Mesir Macunu Festivali’nin tanitildigr bolimde
mesir macunu dagitilmistir. Diger miraslarla ilgili
videolarin yayimlandigi sergi, listeye TUrkiye adina
kaydedilen miraslarin tanitimasi ve UNESCQO’nun
listeler yoluyla yerel kultarlerin korunmasindaki dik-
katini gostermesi bakimindan katki saglamistir.

SOKUM Miizesi yerel, ulusal ve uluslararasi bir ziya-
retci kitlesine sahiptir. Ankara icinden ziyaret eden
gruplar arasinda ilkdgretim okullart 6n siralardadir.
Onceden randevu alarak gelen bu gruplar 50-100
kisilik o6gretmen ve &grencilerden olusmaktadrr.
Universiteye baska illerden ya da Tirkiye disindan
gelen ziyaretgiler de muzeye getiriimektedir. Gele-
neksel halk hayatinin her alanini igine alan zengin
bir koleksiyona sahip olan SOKUM Mizesinde,
objelerden olusan koleksiyonu anlamli kilan kultu-
rel baglama dair bilgi ve belgelerin yer aldidi bir de
arsiv bulunmaktadir. 3000’e yakin obje ve arsiv bel-
gesi ile mlze, ziyaretciler igin bir gorsel 6grenme
ve tanima mekani olurken, halk bilimi 6grencileri
icin bir uygulama ve staj alani, diger arastirmacilar
icinse zengin bir arsiv niteligindedir. SOKUM S6z-

lesmesinin onerdigi muzecilik anlayisindaki can
alici noktalardan biri Sozlesmesi‘nin yasayan bir
kalttrel deg@erin korunmasi ve kusaktan kusaga ak-
tariimasi ve sergilenmesini 6neriyor olusudur.

Uzmanlar tarafindan yapilan tartismalarda SOKUM
odakli muazecilik anlayisinda farkl stratejiler ele
alinmaktadir. SOKUM'in ruhuyla uyumlanabile-
cek stratejiler icinde sergileme yerine canlandirma,
arsivieme yerine yeniden Uretme, ge¢gmise odak-
lanmaktan ¢ok gelecege dair bir vizyon olusturma,
nostaljik bir hevesi uyandirmak yerine kullanilabi-
lir bir yasam pratigine donudsturme, nesne odak-
Il olmaktan ¢ok hikaye ve deger odakli olma gibi
pek cok strateji siralanabilir. Bu stratejilerin hayat
bulmasini saglayan muze ve toplum, muze ve Uni-
versite, muze ve ¢ocuk, muze ve yerel yonetimler
gibi pek gok dinamik vardir. Bu unsurlar destekle-
yen ve yeni muzecilik anlayisini én plana c¢ikartan
unsurlar ise muze ve surdurdlebilir koruma, muze
ve pazarlama stratejileri, mize ve egitim iliskisi,
muze ve istihdam, mize ve kadin emegi olarak
dusunulebilir. Ancak burada basat unsurlardan biri
toplumun muzeye kargi farkindalidr ve katiliminin
saglanmasidir. Bu noktada Ankara Somut Olma-
yan Kdultdrel Miras Muzesinin bu konuya yaklasimi
yukarida siralanan stratejilerle paraleldir. Ankara
Somut Olmayan Kdiltiirel Miras Miizesi, Gazi Uni-
versitesi koordinatoérligunde, Altindag Belediyesi-
nin ortakligiyla ve Ankara Kalkinma Ajansinin mali
destegiyle Ankara Altindag Hamamaénu’nde kurul-
mustur. 2012 yilinda projelendirilen bu muzenin alt
yapi ¢alismalar 2011 yilinda baslamistir. Mtzenin
bulundugu bolge Altindag Belediyesi tarafindan
‘Hamamonu Kentsel Tasarm ve Sagliklastirma
Destinasyonu” galismalar  kapsaminda resto-
re edilmistir. Aynca bolge “lyilestirimis Fiziksel
Mekanlar” temasinda 2011 yilinin “Avrupall Seckin
Turist Destinasyonu” ilan edilmistir. Bu baglamda
Muze, bdlgenin turizm hareketliligini somut olma-
yan kulturel mirasla ¢esitlendirmistir. Ayrica, kultar-
le iliskili kurumlar arasinda isbirligi ve es gudimu
saglayarak somut olmayan kultdrel miras farkin-
dahgini etkili politikalarla artirmak, yerel aktorlerin
de katldigi bir iletisim ve duyarliik agr olusturmak
icin muze icinde cesitli etkinliklere yer verilmekte-
dir. Altindag Belediyesi, miuze olarak kullaniimak
Uzere Hamamonu’'nde geleneksel bir Ankara evi-
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nin kullanim hakkini bedelsiz olarak Gazi Universi-
tesine vermigtir. Bu bina, kaltur turizminin yenilikei
bir anlayisla surdurulebilmesi ve ¢esitlendirilmesi
acisindan 6nemli oldugu gibi ayni zamanda da
yerel yénetimlerin somut olmayan kulttrel mirasa
karsi duyarlliklarinin da énemli bir gdstergesidir.
Universiteye bedelsiz olarak kullanim hakki verilen
bu konak, SOKUM Mizesine dénistiriimis ve
burada gosterime dayall faaliyetler gelistirilmistir.
Ankara Somut Olmayan Kultdrel Miras Muzesinde
yeniden canlandirlan kdltirel 6geler cogunlukla
proje sirasinda Ankara’'nin ilge ve kdylerine yapilan
alan arastirmalarindan elde edilen verilerden yarar-
lanilarak gerceklestiriimektedir. Alan arastirmasin-
dan elde edilen veriler geleneksel golge tiyatrosu,
masal, ebru ve ihlamur baski gibi tekniklerle har-
manlanarak ziyaretciye sunulmaktadir. Bu muze,
Ankara Hamamond’nde kultUr turizmi potansiyel
ve farkindaligini artirmaya katki saglamis, yaptigi
seminer ve ortak akil toplantilaryla kultdr kurumlari
ve yerel aktorlerin de icinde bulundugu bir duyar-
ik ag olusturulmustur. Boylece Hamamoni'ndn
yerli ve yabanci turist gruplan ve Ankara halki icin
bir cekim merkezine donisme slrecine katki sag-
layarak yerel yonetimlerle isbirligi yapmistir.

Bunun disinda Ankara Somut Olmayan Kdlturel
Miras Muzesi, Milli Egitim Bakanligina bagl okul-
lardan gelen 6grencilere yonelik gosteriler ve atol-
ye calismalar duzenlemektedir. MUzeye gruplar
halinde gelen 6grenciler, geleneksel Turk tiyatro-
sunun unsurlarindan orta oyununun karakterleri
tarafindan kurgusal bir butunlUkte gezdiriimekte
ve mUzedeki obje ve mekanlari deneyimleme fir-
sati elde etmektedirler. Ayrica, dgrenciler kendi
Karag6z tasvirlerini ya da kuklalarini yapabilme
imkani da bulmaktadirlar. Mizede istihdam edi-
len geleneksel ustalar tarafindan verilen bu atélye
galismalart hem kultirin kusaktan kusaga aktaril-
masini tesvik etmekte hem de usta-girak iligkisini
ortaya clkartma potansiyeli tasimaktadirlar. Mu-
zede ayrica geleneksel gocuk oyunlar, masal ve
hikaye anlaticiig gibi alanlarda da egitim ve atél-
ye galismalar yapilmaktadir. Bu baglamda muze
bldnyesinde gerceklestirilen Universite destekli bir
proje kapsaminda yirmi tane gen¢ kusak masal
ve hikaye anlaticisi yetistirilmistir. Bunun disinda
muzeyi yurt disindan genclik programlari, gonul-

lGlik hareketlilikleri ya da degisim programlari
araciligiyla Turkiye'ye gelen gruplar da siklikla zi-
yaret etmektedirler. Bu ziyaretler kaltdrdn evrensel
boyutunun géranurligunun artirimasi baglaminda
degerlendirilebilir.

MUze bakanlk ve Universite disinda cesitli sivil
toplum orgutleriyle de isbirligi icerisindedir. Turki-
ye Erozyonla Micadele Agacglandirma ve Dogal
Varliklar Koruma Vakfi (TEMA) ile isbirligi yapilarak
muzede geleneksel kultirde doga algisina yonelik
etkinlikler ve atdlye calismalari dizenlenmistir. Bu
yolla Sézlesme‘de vurgulanan dogal hayat ve cev-
re bilincinin SOKUM (izerinden gelecek kusaklara
aktariimasi fikri hayat bulmustur. Ayrica muaze yerel
halk, 6grenci, emekli ve ustalardan olusan bir gé-
nulll agina da sahiptir. Bu gdénulliler mize diginda
hem tanitim ve reklam calismalarina destek ol-
makta, mize magazasindaki el drlnlerinin tasarim
ve yapim asamasinda yardimci olmakta hem de
muUze iginde gesitli atdlye galismalarinin kolaylasti-
ricilar olarak gérev yapmaktadirlar. Bu da sozles-
mede vurgulanan toplulugun katiliminin saglanma-
sive farkindalik yaratiimasi ilkesi ile esgudtmludar.
Ayrica muze Gazi Universitesi akademik personeli,
lisans ve yUksek dgrencileri tarafindan da akade-
mik olarak beslenmekte ve muze ici faaliyetler bu
dikkatle olusturulmaktadir.

Bunun disinda Turkiye'de farkl il ve ilcelerde de
SOKUM odakli ya da SOKUM ruhuna uyumlu farkls
muzeler kurulmustur. Bunlardan biri de Ankara'nin
Beypazari ilcesinde kurulan Yasayan Muzedir.
Muze, 2007 yilinda geleneksel kaltdrd yasatma ga-
yesiyle kurulmustur. Ozel miize statiistinde isletilen
muzede somut olmayan kulturel mirasi destekle-
yen pek ¢ok etkinlik gerceklestiriimistir. MUze canli
performanslarla ziyaretgisiyle bulusmayi seger. Bu
baglamda muzede doénemsel olarak uygulama-
Il etkinlikler gerceklestirilir. Bu etkinlikler arasin-
da "“Orta Asya’dan Getirdiklerimiz: Kece Sanati”,
“Geleneksel Gocuk Oyunlari ve Oyuncaklar’™, “Hi-
zir ve ilyas Bulusmasi Hidirellez”, “‘Hayal Perdesi:
Karagodz ve Hacivat”, “Masal Diyarina Yolculuk:
Masal Geceleri”, “Ilhlamur Baskinin Desenlerinde
Kaybolmak’, “Sudaki Hayal: Ebru Sanat”, “Ge-
lin Kinan Kutlu Olsun”* vb. isimli pek gok etkinlik

4 Yasayan Muze etkinlikleri http://www.yasayanmuze.net/page2.aspx
sitesinden elde edilmistir.



dUzenlenmistir. Ayrica mUze icerisinde geleneksel
ahsap oyuncaklar yapan bir usta bulunmaktadir.
Bu ustanin oyuncaklari mizenin satis bolimunde
sergilenmekte ve satlmaktadir. Beypazari'na ge-
len yerli ve yabanci turistlerin ugrak yeri olan muze
geleneksel kultru sergilemek ve tanitmak agisin-
dan 6nemli bir islevi yerine getirmektedir. Beypa-
zari yerli ve yabanci turist potansiyeli yuksek bir
kasabadir. Bu nedenle son yillarda ilgede muze
potansiyelinde artis gorultr. Bu muzelerden biri de
Tark Hamam Muzesidir. 2012 yilinda hizmete giren
muze temizlik ve hamam kultdrdnG sergilemekte
ve bu baglamda etkinlikler dizenlemektedir. Bu-
nun yani sira yine Beypazar'nda bulunan Kent Ta-
rihi Mlzesi de somut olmayan kdaltdrel mirasin ve
kent belleginin énemli unsurlarini koleksiyonunda
barindiran k&kli muzeler arasindadir.

Turkiye'nin Sézlesme'ye taraf olmasinin ardindan
pek cok muze somut olmayan kdltrel mirasi gun-
demine almig ve S6zlesme ruhuna uygun stratejiler
gelistirmiglerdir. Bu muzelerden bir tanesi de Bursa
Kent MUzesidir. Kent muzeleri somut olmayan kul-
tUrel mirasin bellek evleri gibidir. Bu anlamda kent
muzelerinde toplulugun gundelik yasamina dair
veriler sergilenebilir. Bursa Kent Muzesi hedefini
“geleneksel Anadolu ve Osmanli kiltdrinde kent
kimligi taslyan Bursa'da kentlinin ve kenti ziyaret
eden turistlerin bu birikimi gérerek ve hatta yasa-
yarak 6grenebilecedi bir kent mizesi olusturmak’
olarak tanimlar. Bursa Kent Muzesi kapsaminda;
Bursa kentinin tarihi, cografi, kultirel, sosyal, eko-
nomik, ticari ve turistik yapisina iliskin bilgi ve bel-
geler, gorsel sunum, obje ve animasyonlarla tanitil-
maktadir. Mlzenin bodrum katinda yer alan ‘Tarihf
Esnaf Sokagi'nda; Bursa’nin geleneksel ticaret
hayati “Arabaci, Nalbant, Sarag, Semerci, Yeme-
nici, Bicakel, Bakirci-Kalayci, Tenekeci, Marangoz,
Kegeci, Sepetci, Sekerci, Kebapgl, Ipek-Tekstil-
Havlucu” 6zgun dekor ve canlandirmalariyla ta-
nitilmaktadir. Bunlarin yani sira mizede “Ara-Bul-
Yaz”, “Genc¢ Rehberler Projesi”, “Karagdz-Hacivat
Kukla Yapimi”, “Somut Olmayan Kdltirel Miras
Muze Egitimi Etkinlikleri” gibi projeler gergeklesti-
rilmektedir. Bu muze, kent belleginin ve gundelik
yasaminin gelecek kusaklara aktariimasi ve bu ko-

5 Bursa Kent Muzesi ile ilgili bilgiler http://www.kentmuzeleri.com/
Bursa-Kent-Muzesi#a adresinden alinmigtir. (12.11.2013)

nuda farkindalik gelistirilmesi acisindan énemlidir.
Bursa Kent Muzesinde, Somut Olmayan Kdltlrel
Miras Miize Egitim Etkinlikleri projesi CEKUL Vakfi
ve Bursa Kent Muzesi isbirligi ile hazirlanmistir. So-
mut Olmayan Kultdrel Miras Egitim Etkinlikleri icin
hedef kitle soyut dustinme becerisine sahip 11-
14 yas grubudur. Somut Olmayan Kultdrel Miras
Muze Egitim Etkinlikleri ile ¢cocuklarin yasadiklari
kentin kdlttrel zenginliginin farkina varmalari, do-
gal ve kultdrel mirasin korunmasina iliskin bilgi ve
duyarlilik kazanmalar, kaltdrel kimlik duygusu, ko-
rumacilik ve kentlilik bilincini gelistirmeleri saglan-
maktadir. Bu ¢alismayla birlikte 6grencilerin ilkég-
retim mufredat kazanimlar desteklenerek, elestirel
distnme, yaratici distunme, girisimcilik, arastir-
ma-inceleme, isbirligine dayali ¢alisma becerileri
gelistirilerek kisisel gelisimlerine katkida bulunulur.

Bunun disinda Bursa'da ayrica bir de Karagdz
Muzesi bulunmaktadir. Bu mize de Somut OI-
mayan Kulttrel Miras Temsili Listesi‘nde yer alan
gblge tiyatrosu gelenegini korumak, yasatmak ve
surdurdlebilirligini saglamak icin cesitli faaliyetlere
yer verilmektedir. Bunun yaninda Bursa Buyukse-
hir Belediyesi Meslek Edindirme Kurslar (BUS-
MEK) bunyesinde duzenlenen Karagtz yapim ve
oynatim kursu atdlye calismasi olarak devam et-
mektedir. Ozellikle cocuklar tarafindan by ilgi
goren Karagdz-Hacivat ve kukla tiyatrosu haftanin
belli glnlerinde Karagdz Muzesi gosteri salonun-
da izlenime sunulmustur. 2008 yilinda Karag6z
Muzesini 16.647 kisi ziyaret etmistir. Karagdz Mu-
zesi Gosteri Salonu'nda 210 adet Golge Oyunu
gOsterisi dizenlenmis ve 9.855 kisi tarafindan iz-
lenmistir® Kent folkloru ya da kent geleneksel ya-
santisi folklorcular igin hala heyecan verici bir alan
olma &zelligini korumaktadir. Kent muzeleri kente
ait kultdrel bellegi ve yasam bilgisini sergilemek,
korumak ve yasatmak baglaminda énemli merkez-
lerdir. Bu nedenle Turkiye kent mizeciligine 6nem
vermektedir. Kent yasami, yasayan bir kultdr mira-
sina sahiptir ve bu miras muze araciligiyla surdu-
rulebilir bir konuma tasinir. Kent mazeleri arasinda
hem teknoloji hem de zengin miras kullttrl bag-
laminda Gaziantep Kent Muzesi aniimaya deger-
dir. Tarihi Bayazhan'da kurulan, Gaziantep Kent

6 Karagdz Mugzesi ile ilgili bilgiler http://www.karagoztravel.com/ site-
sinden elde edilmistir. (Erisim), 12.11.2013
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Muzesi kapsaminda, Gaziantep’in kronolojik tarihi,
fauna ve florasi, Gaziantep’in el sanatlar, Antep
evi mimarisi ve yasami, Gaziantep kultGra, turizm
zenginlikleri ve dogal guzellikleri, Antep Baklava-
s, bilgiler, belgeler, gorsel sunum ogeleri, canlan-
dirmalar ve maketlerle anlatiimaktadir. Mizede, el
sanatlarl ve baklava ustalari, Antep evinde Antep
isi isleyen kadinlar, fistik kiran bir aile bal mumu
heykeller araciligiyla sergilenir. Mizede elektronik
sesli rehberlik sistemi de mevcuttur. Plazmalar-
da oynayan produksiyonlarin sesleri, maketlerin,
statik canlandirmalarin bilgilendirme sesleri tercih
edilecek dile gore ingilizce ya da Turkge dinlene-
bilmektedir. Sesli Rehber’i ile gezisine baslayan
ziyaretci, ik olarak Gaziantep'in tamamini goste-
ren uydu goruntisunu incelerken hemen yanindaki
panodan Gaziantep'in gesitli yUzlerini gecmisten
bugune gdsteren dzenle secilmis fotograflara ba-
kabilmektedir. Ziyaretci bu noktada doért metreden
daha uzun Kent Maketi'ni inceleyebilir.” Bunun di-
sinda Gaziantep'te somut olmayan kulttrel mirasa
duyarli bir mtzeden daha séz edilmesi gerekir. Bu
muze, Emine Gogus Gaziantep Mutfak Mizesidir.
Gaziantep Kalesi'nin guneyinde bulunan 1909 yi-
linda insaati tamamlanan Gogus Konagi, Gazian-
tep BulyUksehir Belediyesi tarafindan 2008 yilinda
restore edilerek Emine Gogus Gaziantep Mutfak
MUzesi olarak aciimistir. Emine Gogus Gaziantep
Mutfak Muzesinde Gaziantep’in geleneksel mut-
fak kaltdra tanmiimaktadir. Gaziantep mutfaginda
kullanilan mutfak malzemeleri, tabak, bardak, ca-
tal-kasik, servis tabaklar, bakir esyalar, sahanlar,
sefer taslar 6zel vitrinlerde sergilenmektedir. MU-
zede Gaziantep’in geleneksel mutfak kulturu ta-
nitilmaktadir. Bu kapsamda mutfak malzemeleri
olan kap-kacaklar 6zel vitrinlerde sergilenmekte-
dir. Antep mutfak kaltGrantn énemli bir drnegdi olan
yuvarlama yemeginin yapilmasi, kis gecelerinde
eskiden tandir basinda bastik, sucuk, ceviz vb. ye-
nilmesi ve icecek kultUrinun tanitimasi amaciyla
kahve-mirra pisiriimesi-icilimesi konulari Antep yo6-
resine 6zgu kiyafetler giymis mankenler yardimiyla
canlandinimaktadir. Antep yemek malzemesinden
mutfak arac gereclerine, yoresel yemeklerden ice-

7 Gaziantep Kent Muzesi ile ilgili bilgiler http://www.kentmuzeleri.
com/Gaziantep-Kent-Muzesi# adl siteden elde edilmistir. (Erisim),
12.11.2013.

ceklere ve erzaklarin saklanmasina varincaya de-
gin mutfak kaltdrt detaylica anlatiimaktadir. Mize-
de; Gaziantep Geleneksel Mutfak Kulturd; Ocaklik,
Mutfak ve Sofra esyalari, Misafir Agirlama, Sahre
(piknik) Gelenegi, Ozel Gun Yemekleri salonlari ile
Gaziantep Mutfagi ziyaretcilere anlatiimaktadir.®
(http://www.kentmuzeleri.com/Gaziantep-Mutfak-
Muzesi#a)

Somut Olmayan Kultdrel Mirasin Korunmasi Séz-
lesmesi doga ve evrenle ilgili uygulamalarin ko-
runarak geleneksel yasam bilgisinin surdurulebilir
olmasina 6énem verir. Bu nedenle Turkiye'de eko-
muze yaklasimini benimseyen kdy hayatinin canli
bir bicimde deneyimlenmesini saglayan ciftlik ve
muzeler kurulmustur. Bu muzelerden biri Mudurnu
Koy Muzesidir. Mudurnu’nun Husamettindere kdyu
aclk hava muazesine donustardlmus ve béylece zi-
yaretcilerin kdy hayatini birebir deneyimlemelerine
imkan saglanmistir. Mzede doga, kultdr ve strdu-
rulebilirlik iliskisine vurgu yapilir. Mizede gelenek-
sel koy yasantisi ve buna bagli adet, gelenek, go-
renek ve ritteller yeniden canlandirimakta, ekolojik
tarim ve hayvancilik desteklenmektedir. Koy halki-
nin da birebir destek verdigi bu muze ziyaretgilerini
geleneksel misafirperverlik ruhuyla agirlamakta ve
somut olmayan kultarel mirasin surdurulebilirligine
katkl saglamaktadir.®

Somut olmayan kultdrel mirasin kusaktan kusaga
aktarilmasi ve surekliligi arasinda siki bir iligki var-
dir. Bu baglamda katmanl kultdr kodlarini sade ve
basit bir dil ile kusaktan kusaga aktarabilen ve icle-
rinde derin yasam bilgisi barindiran cocuk oyunlari
ve oyuncaklarinin mazelerde korunmasi énemlidir.
Tarkiye’de somut olmayan kulttrel mirasa duyarli
pek cok muzede cocuk oyun ve oyuncaklarina yer
verilmektedir. Ancak yalnizca bu alana odaklanan
muzelerin varligi da dikkat ceker. Bu baglamda is-
tanbul Oyuncak Muzesi anilmaya degerdir. 2005
yilindan beri istanbul’da eski bir konakta faaliyet
gbsteren muze hem sergileme hem de uygulama
acisindan ¢ocuk oyun ve oyuncaklarinin yeniden
yasam buldugu bir merkez gérevi gérmektedir. Bu

8 Emine Gogus Gaziantep Mutfak Muzesi ile ilgili bilgiler http://www.
kentmuzeleri.com/Gaziantep-Mutfak-Muzesi#a adli siteden elde
edilmistir (Erisim),12.11.2013.

9 Mudurnu Koy Muzesi ile ilgili bilgiler http://www.ekomuze.org adli
siteden elde edilmistir (Erisim),12.11.2013.



muzenin disinda bazi yerel ydnetimler de bunyele-
rinde bu tr cocuk muze ve atoélyelerini barindirarak
somut olmayan kulttrel mirasin surduardlebilirligine
katki saglamaktadirlar.

Tarkiye’de bugune kadar muze calismalarini ve
muzeciligi etkileyen pek cok sosyal, kultdrel ve
ekonomik deger donusimi olmustur. Ancak
Tarkiye'deki muzecilik tarihi  degerlendirildigin-
de Somut Olmayan Kultirel Mirasin Korunmasi
Sozlesmesi’nin muzelerin s6z konusu déntusumu-
nU ciddi bir bicimde ivmelendirdigini gdzlemlemek
mumkandur. Bu baglamda Turkiye'de muzeler
son on yilda yukselen bir gizgide muze ve somut
olmayan kulttrel miras iliskisine duyarliik gdster-
mislerdir. Dolayisiyla Tarkiye’nin somut olmayan
miras muzeciliginde gosterdigi yukselis, UNESCO
yaklasim ve deg@erlerini de benimseyerek kultdrin
evrensel ve birlestirici bir unsura déndsmesi bag-
laminda degerli bir deneyimdir. Bu deneyim somut
olmayan kulttrel mirasin gelecegine dair ufuk agici
bir unsur olarak yapilacak proje ve uygulamalarla
uluslararasi alana aciimalidir.
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Somut Olmayan Kiiltiirel Mirasin Gelecegi

Tarkiye Deneyimi







UNESCO, Genclik ve
Somut Olmayan Kulturel Miras

Selcan Gurcayir Teke*

NESCO’nun 2008-2013 vyillari arasindaki
l | Orta Vadeli Stratejisi'nde gencler 6ncelikli

gruplardan birini olusturur (Medium Term
Strategy: 8). UNESCO genclerle iligki kurarak,
beklentilerine cevap vererek, genclere kullanisli ve
kalici yetenekler kazandirarak onlari guglendirmeyi
hedefler. Genglerin guclendiriimesi, onlarin yasa-
diklar topluma esit ve degerli bir bicimde katila-
caklarina dair dustnceleri de destekler. UNESCO
gencgleri 15-24 yas arasindaki Kisiler olarak ta-
nimlar. UNESCO’nun yaklasimi agisindan geng-
ler “problem” degil “kaynak” “hedef grup” dedgil,
“isbirlikgiler"dir  (http://www.unesco.org/new/en/
social-and-human-sciences/themes/youth/stra-
tegy/).

UNESCO’nun &éncelikli gruplarindan birini olustu-
ran gencler, degisime/egitime kolay uyum sagla-
yabilmeleri, toplum igin katki saglama potansiyel-
leriyle dne cikarlar. Gengclerin yenilikci dusunceleri
ve iletisime acikliklari onlart UNESCO projeleri ve
etkinliklerinde ©nemli ortaklardan biri haline getirir.
Somut Olmayan Kulturel Mirasin Korunmasi Séz-
lesmesi acisindan Sozlesme’'de gelecek Kkusak
olarak tanimlanan gencler hayati rol oynar. Bu ne-
denle UNESCO, Somut Olmayan Kulturel Mirasin
Korunmasi Sézlesmesi’nin uygulanmasinda geng-
lerle birlikte calismayl amaglamaktadir. Somut Ol-
mayan Kultirel Miras, gecmis, bugln ve gelecek
arasinda devam eden bir baglanti kurmayi hedef-

* Dr., Gazi Universitesi, Edebiyat Fakiiltesi, Ttrk Halkbilimi Balimii
Ogretim Gorevlisi. UNESCO Turkiye Milli Komisyonu Somut Olma-
yan Kulttrel Miras Ihtisas Komitesi Raportord.

ler. Bu baglantlyl, en rahat kurabilecek anahtar
grup genglerdir. Gengclerin somut olmayan kulturel
miras konusundaki farkindaliklari, bu miras| aktar-
maya gonulltlikleri bu anlamda 6nem kazanmak-
tadir.

Dunya nufusunun énemli bir b&limdanu olusturan
gengler, topluluklarin somut olmayan kultarel mi-
rasl yeniden yaratmaya ve canlandirmaya devam
eden vekilleridir. Bu durum pek ¢ok Ulkede sinirli
egitim ve ekonomik firsatlarla kargl karsiya kalan
genclikle daha fazla ilgilidir. Yasayan miraslarinin
korunmasina aktif bir bicimde katilmak genclere
sadece bireysel ve grup kimliklerini dogrulayan
bir araci saglamakla kalmaz, ayni zamanda yara-
ticiliklarini gelistirmelerini ve ekonomik gelismeleri
icin yeni firsatlara acik olabilmelerini saglar. Somut
Olmayan Kdlturel Mirasin Korunmasi Sozlesmesi
acisindan “kusak”, “nesil”, “yeni jenerasyon” ola-
rak vurgulanan gencler, somut olmayan kulturel
mirasin aktariimasi konusunda kilit Gneme sahip-
tirler. Bu nedenle egitim konusu sdzlesme agisin-
dan oldukca 6nemlidir. Somut olmayan kulttrel
mirasin yasamasl ancak gelecek kusaklara akta-
nimaslyla mumkdndur. Genclerin somut olmayan
kulturel mirasin farkinda olmalari bu anlamda ge-
reklidir. Bu kapsamda, Somut Olmayan Kdlturel
Mirasin Korunmasi Sézlesmesi’nde genclerin rolu
ve katkilar gesitli forumlar ve seminerlerle ortaya
konulmustur.

Bunlardan ilki, 24-25 Eylul 2012 tarihleri arasinda
Bulgaristan’in Sofya kentinde Kategori 2 Merkezin-
de Guney Dogu Avrupa Ulkeleri Somut Olmayan
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UNESCO, Genglik ve

Somut Olmayan Kdlttrel Miras

Turkiye Deneyimi

Kultarel Miras Bolge Merkezinde 30'un Uzerinde
gencin katildigi bir genclik forumudur. Bu forumda
somut olmayan kulturel miras konusunda gengle-
rin roltndn kesfedilmesi amaglanir. 19 Kasim 2012
tarihinde Kongo’nun Brazzaville kentinde “Merkez
Afrika Genclik Forumu: Somut Olmayan Kulturel
Miras Hakkinda Farkindalik Artinmi” ismiyle dizen-
lenmistir (http://www.unesco.org/culture/ich/index.
php?meeting id=00247).

10-11 Mayis 2012 tarihlerinde Yunanistan'in Atina
kentinde gergeklestirlen SOKUM Bélgesel Semi-
nerinde genclerin somut olmayan kulturel mirasin
aktarilmasi konusundaki roli énemle vurgulanmis-
tir. Bdlgesel seminerde 2011 yilinda Hirvatistan
ve Slovenya tarafindan dtzenlenen Birinci GU-
ney Dogu Avrupa Ulkeleri Dinya Mirasi Genglik
Forumun’dan ilham alarak, somut olmayan kulta-
rel miras Uzerine Guney Dogu Avrupa Ulkelerinin
bdlgesel bir genclik forumu duzenlemeleri tavsiye
edilmistir. Bu genclik forumuyla birlikte farkindalik
artirmi, egitim, 6gretim, diyalog ve degisimler icin
onemli bir platform saglanacag ifade edilmigtir.
UNESCO’nun Dunya Mirasi Geng Ellerde Kitleri-
ne benzer Somut Olmayan Kulttrel Miras konulu,
gencler icin farkindalik artirici, pedagojik ve egitim
materyalleri hazirlanmasi 6nerilmistir. Yine ayni se-
minerde, somut olmayan kdltdrel mirasi resmi ol-
mayan egitim programlari ve aktiviteleri kadar muf-
redat programlarina ve egitim sistemlerine daha iyi
entegre etmenin 6nemi vurgulanir. Bulgaristan’in
Sofya’da diizenlenen Gulney Dogu Avrupa Ul-
keleri Somut Olmayan Kultdrel Miras 7. bolgesel
seminerinde 2014 yilinda yapilacak boélgesel top-
lanti seminerinin “Somut Olmayan Kdlttrel Miras:
Genclik, Aktanm ve Egitim” baghgini tasimasi
kararlastinimistir (6. Gtiney Dogu Avrupa Ulkele-
ri Bolgesel Semineri Final Raporu 2012: 2). Tark
Dinyas! Ulkeleri, somut olmayan kultirel mirasin
O6nemi konusunda farkindalik artirmak ve gengleri
bilinclendirmek amaciyla genclik forumlarinin bir
benzerini dizenleme kararini 2 Eyldl 2013 tarihinde
TURKSOY Uyesi Ulkeler UNESCO Milli Komisyon-
lari Toplantisinda almistir.

Turkiye hatin sayilir bir genc niifusa sahiptir. Ulke
olarak genglerin somut olmayan Kulturel miras
acisindan 6éneminin farkindadir. Bunun en 6nem-
li ayaklarindan birini, geleneksel aktarim ortam-
larinin yavas yavas yerini resmi egitime biraktid

glnumuzde egitim oldugu dusunulmektedir. So-
mut olmayan kulttrel mirasa iligkin bir dersin, orta
dereceli okullarda ve liselerde mufredata alinmasi
konusunda Millt Egitim Bakanlidi Talim ve Terbiye
Kurulu Baskanliginda onemli calismalar yuratul-
mektedir. Bu kapsamda “Halk Kaltart” isimli ders
6., 7. ve 8. siniflarda segmeli olarak okutulmakta-
dr.

Genglerin agirlikli olarak yer aldigr egitim kurum-
larinin basinda gelen Universitelerde de o6grenci
kulUpleri ve topluluklari ile birlikte somut olmayan
kultdrel mirasa iliskin etkinlikler ve ¢alismalar sur-
duriimektedir. Universitelerde Bilimsel Arastirma-
lar Proje Birimleri tarafindan desteklenen projeler
ile somut olmayan kulttrel miras acisindan énemli
calismalar yuritilmektedir. Ozellikle halk bilimi
bélumlerinin - yogunluklu oldugu Universitelerde
gengler somut olmayan kultarel miraslarini tani-
makta, degerinin ve 6neminin farkina varmakta ve
gelecek kusaklara aktariimasi igin aktarici roltnud
Uistlenmektedir. Bu projelerden birisi, Gazi Univer-
sitesi, Edebiyat Fakultesi, Turk Halk Bilimi Balimu
tarafindan gerceklestirilen “Turk Masal Anlatma
Geleneginin Uygulamali Halk Bilimi Baglaminda
Yeniden Canlandirlarak Surdurdlebilirliginin Sag-
lanmasi” projesidir. Gengler bu proje kapsaminda
teknolojik arac gereclerin yasamdaki egemenligiy-
le birlikte artik pek de fazla anlatimayan ve kay-
bolmaya baglayan Turk masallarini 6grenmekte
ve bu masallar anlatabilen gelenek aktaricilarina
dénusmektedirler. Gengler, proje kapsaminda 6n-
celikle Turk masallarina iliskin bir literatdr calismasi
yapmig, bu masallari bir masal anlaticisi gelenegi
icerisinde anlatmayi 6grenmislerdir. Proje kapsa-
minda masal anlatma egitimi alan 6grenciler, ma-
sal performanslarini, mizelerde, anaokullarinda ve
kaltdrel etkinliklerde sergilemektedirler. Yine Gazi
Universitesi Turk Halk Bilimi Béliminde yilksek
lisans tezi olarak yudrUtdlen “Tark Halk Masallari
Yoluyla Tedavi Terapisi” baslikli galismayla da Dr.
Sami Ulus Kadin Dogum, Cocuk Saglgr ve Has-
taliklari Egitim ve Arastirma Hastanesi'nde cocuk
kliniklerindeki hastalarin tedavi streglerinde masal-
larin iyilestirici rolu arastinimaktadir. “Uygulamali
Masal” dersi kapsaminda gergeklestirilen galisma-
da, bu dersi alan gencler, cocuk Kliniklerinde ya-
tan hasta gocuklara masal anlatmakta ve tedaviye
etkilerini degerlendirmektedirler.



Ankara Kalkinma Ajansinin destegiyle Gazi Univer-
sitesi ve Altindag Belediyesi ortakliginda gercek-
lestirilen “Ankara Somut Olmayan Kultdrel Miras
MUzesi” projesi kapsaminda Ankara’nin somut
olmayan kdulturel mirasini derlemek igin lisans ve
yUksek lisans 6grencilerinden olusan bir grup so-
mut olmayan kdlttrel mirasin nasil derlenecegine
yonelik egitim seminerleri almiglardir. Yine ayni
proje kapsaminda, gencler geleneksel tiyatro me-
tinlerinden hareketle cagdas senaryolar yazma
egitimi almiglardir. 2012 yilinda tamamlanan proje
sonucunda olusturulan muzede, pek cok égrenci,
gonullt ya da stajyer olarak gorev almakta ve An-
kara ilinin somut olmayan kultirel mirasini muze
ziyaretcilerine uygulamali bir bicimde sergilemek-
tedirler. Muze igerisinde gencler, masal anlatma,
Karag6z oynatma, thlamur baski yapma, ebru ya-
pimi, cocuk oyunlarr sergileme, kina geceleri, asu-
re yapimi, Ramazan eglenceleri olmak Uzere pek
cok alanda uygulamalar gerceklestirmektedirler.

Ege Universitesi Turk Dlnyas! Arastirmalarl Ensti-
tUsy tarafindan 2009-2011 yillarr arasinda gercek-
lestirilen “Karagéz Ogreniyorum (Somut Olmayan
Kultarel Miras) Projesi” gencglerin somut olmayan
kultarel miraslar hakkinda farkindalk duzeyleri-
ni arttiran énemli bir projedir. Proje, Karagdz sa-
natinin geng kitlelere teorik ve uygulamali egitim
yoluyla ogretilerek, yayginlasmasini ve bu sana-
ta bagh kultdrel birikimin aktarimini amaglamistir.
Bunun yaninda proje araciliiyla, genclerin birey-
sel gelisim ve egitimlerine katki saglamak da he-
deflenmistir. Proje kapsaminda 95 ¢grenci egitim
alarak Karag6z sanatini 6grenmistir. UNIMA TUrki-
ye Milli Merkezi de geng kusaklar igin Turk Gélge
Tiyatrosu‘'nun 6nemli unsurlarindan biri olan Ka-
ragoz ile ilgili tasvir yapimi ve oynatmaya yodnelik
kurslar dizenlemektedir.

Selguk Universitesi, Glizel Sanatlar Fakiltesi Hey-
kel BolUmU tarafindan hazirlanan “Geleneksel
Mimarinin Yasayan insan Hazineleri: Yapi Ustala-
n” baslkli proje, yapi kultUrlerinin nesilden nesile
aktariimasinin uygulayicilar olan yapi ustalarinin,
tarihi cevreler ve geleneksel yapilarda somutlagan
bilgi, beceri, anlam ve degerlerini arastirmayi ve
ortaya koymayi amaclayan bir projedir. UNESCO
Tarkiye Milli Komisyonu tarafindan desteklenen
proje kapsaminda, yapi ustalarinin bilgilerinin/de-
neyimlerinin yeni nesillere aktarminin, usta ¢irak

iliskisini canlandirmasi agisindan egitim kurumlari
icerisinde 6rnek olusturabilecedi dusunulmekte-
dir. Bu kapsamda, geleneksel yapi ustalari, hey-
kel bolumu 6grencileriyle birlikte tag ve ahsap yapl
tekniklerini kullanarak atélye ortaminda usta-cirak
iliskisini yeniden canlandirmayi amaclamisglardir.

Genglere yonelik bir diger somut olmayan kultdrel
miras uygulamasi, Yenimahalle Kaymakamiidi ilge
Millt Egitim MUdUrluga tarafindan dizenlenen “Ha-
yallerimle Oynuyorum Kukla ve Oyuncak Tasarim
Yarismasi”dir. 2013 tarihinde altincisi dizenlenen
yarismanin bu yila 6zel temasi “geleneksel anlati
kahramanlar’” olmustur. Ankara’nin c¢esitli okulla-
rndan gelen 967 projeden 152’si finale kalmaya
uygun bulunmustur. UNESCO Turkiye Milli Ko-
misyonunun destekledigi proje ile genglerin sozIu
miraslar arasinda yer alan geleneksel anlati kahra-
manlari ile cagdas tasarimlarla oyuncaklar tretme-
leri hedeflenmistir. Genclerin somut olmayan kdl-
tUrel miras birikimlerini ortaya koymalari ya da ye-
niden kesfetmelerini ve yaraticiliklariyla birlestirme-
lerini amaclayan projenin 6énimuzdeki yillarda da
sUrddrtlmesi planlanmaktadir. Genglere iliskin bir
diger proje, Adana Valiligi tarafindan 22-25 Nisan
2013 tarihlerinde gerceklestirilen “Somut Olmayan
Kulturel Mirasi Somutlastirmak” temali Bilim ve Sa-
nat Merkezleri ilkogretim Ogrencileri Arasi Sosyal
Bilimler Proje Yarismasi ve Atolye Calismasr’dr. Yi-
yecek saklama kultdranden halk takvimine, Kara-
g6z ve Hacivat'tan efsanelere kadar genis bir yel-
pazeyiiceren projeler degerlendiriimis ve dereceye
girenler 6dullendiriimistir. Gencler arasindaki bir
diger yarisma Egitim 2023 Dernegi tarafindan du-
zenlenen ve UNESCO Turkiye Milll Komisyonunun
destekledigi “Somut ve Somut Olmayan Kultdrel
Varliklarin Korunmasi Uretilmesi ve Gelistirilmesi”
adli projedir. 2012 yilinda duzenlenen resim yaris-
masina pek ¢cok dgrenci katilmistir.

Onemli bir geng niifusa sahip olan Tirkiye, genc-
lerin somut olmayan kulttrel miras aktariminda kilit
rolde olduklarinin bilincindedir. Somut Olmayan
Kualttrel Mirasin Korunmasi Sézlesmesi'nin huku-
metler arasinda yurutulen “kuru bir sézlesme met-
ni” olmaktan kurtariimasi toplulugun ve bu mirasin
gelecek kusaklarinin bu mirasa sahip ¢ikmaslyla
mumkandur. Ddnyanin pek ¢ok Ulkesinde oldugu
gibi Turkiye'de de geleneksel ya da informel olarak
tanimlanabilecek “kulttr aktanm” ortamlan kaybol-
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maktadir. Gengcler, eski zamanlarda ¢ok erken yas-
ta karsilastiklari ve 6grendikleri kulttrel miraslariyla
ya hi¢ karsilasamamakta ya da yasamlarinin ilerle-
yen doénemlerinde karsilasmaktadirlar. Bu nedenle
genclerin 6ncelikle somut olmayan kulttrel miras-
lari hakkinda farkindalik dtzeyleri artinimali sonra-
sinda ise bu mirasin yasayabilirligini glvence alti-
na almalari saglanmalidir. Bu da ancak genclerle
birlikte disunerek ve beklentilerinin neler olduguna
kulak vererek gergeklesebilir.
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Somut Olmayan Kulturel Miras
Icin Yenilikci Bir Baglam:
Surdurulebilir Kalkinma

Evrim Olger Oziinel*

dunya icin insanhgin en yuksek hayrina olani

kesfetmeyi, uygulamaya koymayi ve bunun
sUrekliliginin  saglanmasini garanti altina almayi
icerir. Kalkinmay yalnizca bir modernlesme sureci
ya da ekonomik blyume olarak ele almayan sur-
durtlebilir kalkinma yaklasimi, i¢inde sosyal, gev-
resel ve ekonomik boyutlarl da barindiran butun-
sel bir kalkinmayi hedefler. Strdurtlebilir kalkinma
stratejisi Birlesmis Milletler’in Binyll Kalkinma He-
deflerinin temelinde yer alir. UNESCO, Birlesmis
Milletler'e bagll bir kurum olarak kendi program
ve stratejilerine surdurtlebilir kalkinma prensiple-
rini entegre etmeyi hedeflemistir. Binyll Kalkinma
Hedefleri icin belirlenen son tarih olan 2015 yilina
yaklasilan bu gunlerde UNESCO surdurdlebilir
kalkinma ve kultur iligkisine farkl agilardan yakla-
siimasi gerektiginin sikca altini cizer ve bu konu-
da projeler Uretir. Strddrtlebilir kalkinma ve kultir
iliskisi UNESCO'nun 6ncelikli glindemi iginde ye-
rini- almistir. UNESCO surdurdlebilir kalkinma yak-
lasimlarini kalttrt merkeze alarak, cinsiyet esitligi,
dezavantajli gruplarla isbirligi, gencligin katihmi ve
gevre farkindaligr gibi alt bagliklarla genisletir. Bu
baglamda Somut Olmayan Kduiltdrel Mirasin Ko-
runmasi Sozlesmesi'nin kiltird kusaktan kusaga

SUrdL’JrUIebilir kalkinma kavrami yasanabilir bir

*Yrd. Dog. Dr., Gazi Universitesi, Edebiyat Fakultesi, Turk Halk Bilimi
Bolimii Ogretim Uyesi, UNESCO Turkiye Milll Komisyonu Somut Ol-
mayan Kdltirel Miras Ihtisas Komitesi Uyesi.

aktarilabilen ve gecmiste kalan degil yasayan ve
surekKliligi olan bir miras olarak degerlendirmesi,
sOzlesmeyi surdurulebilir kalkinma baglaminda ye-
niden degerlendirmeyi gerektirir.

UNESCO’nun kultar ve surdurdlebilir kalkinma
baglaminda duzenledigi yakin zamandaki en kap-
samli toplant 15-17 Mayis 2013 tarihinde Cin'de
gerceklestiriimistir. Konferansin adi Kdltar: Strdu-
rilebilir Kalkinma igin Anahtar bashigini tasimak-
tadir. Bu konferansin ardindan Hangzhou Dekla-
rasyonu adinda bir deklarasyon yayimlanmistir.
Bu deklarasyon kultdran tim kalkinma politika ve
programlarina entegre edilmesi, barisi ve sosyal
uzlasmay! hizlandirmak icin karsilikli anlayis ve
kalttrin harekete gecirilmesi, sosyal kalkinmayi
tesvik etmek amaciyla herkes icin kulturel hakla-
rn glvence altina alinmasi, ekonomik kalkinma ve
yoksullugun azaltiimasi i¢in kultdrdn guglendiriime-
si, cevresel surdurdlebilirligi desteklemenin kultdr
kavrami Uzerine insa edilmesi, kultar araciigiyla
iklim degisiklikleriyle mucadele edilmesi ve dogal
afetlere direncin guglendiriimesi, kultdrun gelecek
kusaklara aktariimasi ve degerinin bilinmesi, sur-
durulebilir kentsel kalkinma ve yonetimi saglamak
icin kulturden bir kaynak olarak yararlaniimasi, ye-
nilik¢i ve sdrdurdlebilir is birligi modelleri gelistir-
mek igin kulttrden faydalanilimasi gibi kilit onemde
disUnceler igermektedir. (http://www.unesco.org/
new/fileadmin/MULTIMEDIA/HQ/CLT/images/Fi-
nalHangzhouDeclaration20130517.pdf).

Somut Olmayan Kulttrel Miras
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Bu deklarasyon, 2015 6ncesi kalkinma stratejilerin-
de kulturel meselelerin ne denli dnemsediginin bir
gbstergesi gibidir. Konferansin hemen ardindan
gene Cin’de (14-16 Haziran 2013, Chendu) dizen-
lenen bir basgka toplantida da somut olmayan kul-
tUrel mirasin onuncu yilinda sézlesmenin gelecedi
ve surdUrulebilir kalkinma stratejilerine odaklanil-
mistir. S6z konusu konferansta bir yuvarlak masa
toplantisi gerceklestirilmistir. Toplantinin sonuc bil-
dirgesinde surdurulebilir kalkinma ve somut olma-
yan kulttrel miras iliskisine dair 6nemli tespitler ya-
piimis ve stratejiler belirlenmistir. Bu yuvarlak masa
toplantisi somut olmayan kulttrel miras ve surdu-
ralebilir kalkinma arasindaki siki iliskinin gelecekte
nasil daha vurgulu ve verimli bir hale getirilebile-
cegi sorusuna odaklanmistir. Buna gére somut ol-
mayan kulttrel miras haksiz bir bicimde dagitilarak
sUrekli bir kisir donglye neden olan tarihf, iklimsel
ya da cografi diger kaynaklar gibi talihsiz bir bigim-
de paylasiimaz. Tam tersi somut olmayan kulturel
miras evrensel bir kaynaktir ve diger degerlerinin
eksik oldugu yer ve zamanlarda énem kazanir. Bu
nedenle adil insani kalkinma ve somut olmayan
kalttrel mirasin potansiyelini kalkinma c¢iktilarina
donugtirmek gerekecektir (ITH/13/EXP/7 Paris, 29
May 2013).

Birlesmis Milletler’in 2015 yilina dogru geri sayima
bagladigi gtinlerde UNESCO da surdurulebilir kal-
kinmanin gelecedi hakkinda ivedilikle distinmeyi
ve eylem planlar olusturmayi secmistir. Yapilan
tim bu toplantilar hem 2003 Soézlesmesi'nin gele-
cegiyle surdurulebilir kalkinma iligkisini belirginles-
tirmek acisindan 6nemlidir. Bunlarin diginda Gu-
ney-Dogu Avrupa Bolgesel Seminerleri'nin sonun-
cusu da surddrulebilir kalkinma stratejilerine agirlik
vermistir. Sofya’da Mayis 2013'de dlzenlenen
toplanti strdurdlebilir kalkinma, turizm ve ortaklik-
lar igin yeni stratejilere odaklanmistir. Toplantida
turizm sektorlnde surdurulebilir kalkinma ile ilgili
yapllabilecekler gindeme gelmistir.

Surdurulebilir kalkinma bilinci kalkinmay! yalnizca
ekonomik temelli gérmeyen bir yaklasima sahiptir.
Surddrulebilir kalkinma ekonomik, sosyal ve gev-
resel unsurlar da barindiran butdnsel bir koruma
yaklasimidir. Bu nedenle de surduardlebilir kalkin-
ma ilkeleri Somut Olmayan Kdlturel Mirasin Ko-
runmasi Sozlesmesi’nin ruhuna uygun bir déngu

gosterir. Sozlesmenin 2.1. maddesinde SOKUM
ve surdurdlebilir kalkinma iligkisine génderme
yapllir. Buna gore sdzlesmede kusaktan kusaga
aktarlan somut olmayan kulturel mirasin, toplu-
luklarin ve gruplarin cevreleriyle, dogayla ve tarih-
leriyle etkilesimlerine bagl olarak, surekli bicimde
yeniden yaratildigindan ve bunun onlara kimlik ve
devamlilik duygusu verdigi; bdylece kulturel gesitli-
lige ve insan yaraticiligina duyulan saygiya katkida
bulundugu ifade edilir. Bu S6zlesme baglaminda,
sadece, uluslararasi insan haklar belgeleri esas-
larina uyan ve topluluklarin, gruplarin ve bireylerin
karsllikli saygl gereklerine ve surddrdlebilir kalkin-
ma ilkelerine uygun olan somut olmayan kulttrel
miras g6z éniinde tutulur (SOKUM, Madde 2.1).
Sozlesmede vurgulanan surekli yeniden yaratiima
ve surdurllebilir kalkinma ifadeleri arasinda guglu
bir bag kurulabilir. Somut olmayan kdltirel miras
tipki strdurdlebilir kalkinma fikrinin arzu ettigi bir
sureklilige ve devamliiga dogasi geregi sahiptir.
Tam da bu nedenle somut olmayan kulttrel miras-
tan sUrdurdlebilir kalkinma stratejileri Uretmek igin
faydalanilabilir.

Somut olmayan kulttrel mirasin  surdurtlebilir
kalkinma baglaminda kullaniimasi tek boyutlu bir
yaklasimdan uzak olmalidir. Strdurtlebilir kalkin-
manin sosyal, ekonomik ve ¢evresel boyutlar bu-
tiinsel bir yaklasimla degerlendirilmelidir. Ornegin;
somut olmayan kulttrel mirasin yalnizca ekonomik
boyuta katkilar &n plana ¢ikartilip sosyal ve cevre-
sel boyutu goz ardi edildiginde bu degerli mirasin
hizla erozyona ugramasi kacinilmazdir. Bu da sur-
durtlebilir kalkinma stratejilerini bir koruma sure-
cinden cok, yok etme surecine ortak eder. Oysa
surdurdlebilir kalkinma olgusu buattinsel bir koruma
yaklasimidir. Gerek dunyada gerekse Turkiye'de
bugutne kadar kultirin ekonomik boyutundan fay-
dalaniimak Uzere eyleme gecirilen pek ¢ok degerli
proje ve farkindalik galismalari bulunmaktadir. Kul-
tar endustrisi, turizm sektory, film endUstrisi, yeme
icme sektorl, eglence ve hediyelik esya gibi pek
¢cok sektorde siklikla somut olmayan kulttrel mi-
rastan faydalanimaktadir. Bu projelerin bir kismi
farkindalik gelistirme, kusaktan kusaga aktanm
ya da toplumsal katiimi tesvik gibi sdzlesmenin
ruhuna uygunken bir kismi da asir ticarilesme ve
mirasin ic¢ini bosaltmaya ydnelik iceriklere sahip



olabilmektedir. Bu nedenle kimi projeler kulttr en-
dustrisinin yutucu carkinda éguttlmekten kurtula-
mamistir.

Dunyada kulttr endUstrisi, turizm sektord, film en-
dustrisi, yeme icme sektord, hediyelik esya gibi
pek cok sektorde siklikla somut olmayan kultdrel
mirastan faydalaniimaktadir. Ancak surdurulebi-
lir kalkinma stratejileri s6z konusu oldugunda bu
alanlarda somut olmayan kultdrel miras kullanimi-
nin cok boyutlu bir alana tasinmasi gerekmektedir.
Ornegin, geleneksel bir Grinin hediyelik esyaya
dénustum surecini bu baglamda distinmek mdm-
kandur. Hediyelik esyanin Uretim surecinde gele-
neksel ustadan, dogal malzemenin korunmasina
ve adil bir paylasimla pazara surtlmesine kadar
sUrdurdlebilir kalkinma prensiplerine dikkat edil-
melidir. Bu dikkatten yoksun bir hediyelik esya sek-
tort hem o mall tdketenin yabancilagsmasina hem
de mirasin iginin bosaltimasina neden olacaktir.

Bu baglamda tipki diinyada oldugu gibi Turkiye'de
de somut olmayan kultdrel miras ve surdurulebilir
kalkinma iliskisi yeni yeni gindeme gelmektedir.
Buna karsin Turkiye somut olmayan kultdrel miras-
la ilgili projelerinde surdurulebilir kalkinma hedef-
leriyle paralel bir bakis acisi yaratmustar. Strdtrd-
lebilir kalkinma stratejilerinden dncelikli alanlardan
biri de cevresel farkindaligin ortaya cikartilabilme-
sidir. Bu baglamda UNESCO tarafindan Somut OI-
mayan Kdlttrel Mirasin Korunmasi Sozlesmesi’ne
akredite olan Bugday Derneginin ydrattaga Ta-
TuTa Ciftlikleri projesi anilmaya degerdir. Bugday
Dernegi tarafindan yurttulen bu proje gonullt bilgi
ve tecrube takasini ekolojik ciftliklerde gercekles-
tirerek ekolojik tanm turizmini hareketlendirmeyi
hedeflemektedir. Bu aga katilan 79 ciftligin bulun-
dugu projenin amaci Turkiye'de ekolojik tarimla
gecinen ciftci ailelerin maddi katki ya da gonullu
isbirligi ya da bilgi destegi saglayarak ekolojik ta-
rmi tesvik etmek ve sUrdartlebilirligi saglamaktir.
Projenin amaglari arasinda yer alan surdurdlebilirlik
ilkesi Somut Olmayan Kdlttrel Mirasin Korunmasi
Sozlesmesi’nin 2.2 numarall tanimlar maddesinde
somut olmayan kultirel mirasin alanlari arasinda
“doga ve evrenle ilgili uygulamalar” bulunmaktadir.
Proje s6zlesmenin bu maddesindeki koruma alan-
larindan 6zellikle bu alana odaklanmistir. Proje, ge-
leneksel yasam bilgi ve pratiklerine sahip kirsalda

yasayan insanlarla sehirde yasayan insanlari bir
araya getirerek dogal déngulere dost, geleneksel
yasam bilgisini sehir yasamina entegre etmeye de
calismaktadir. Bu nedenle sehirden gelen gonulli-
lerin bu ciftliklerde konaklamalari ve dogal dongu-
lere uyumlu ¢alismalara yardimer olmalari saglanrr.
Bu da somut olmayan kiltirel mirasin doga ve
evrenle uyumlu koruma alanlarinda bir farkindalik
cemberi olusturulmasini saglamaktadir. Olusturu-
lan bu farkindalik ve duyarlilik agi somut olmayan
kulttrel mirasin dogasinda bulunan cevresel ve
sosyal baglami buttnlestiren bir strdtrulebilir kal-
kinma stratejisine dénusturtimektedir. Proje ayrica
tuketim ve Uretim agi igerisinde ilk elden tanigiklig
da tesvik eder. Bunun yani sira doga dostu Ure-
tim ve tuketim modellerinin desteklenmesi yoluy-
la, toprak, hava, su kalitesinin, biyolojik gesitliligin,
iklimlerin ve diger dogal dongulerin saglikli bir bi-
gimde surdurtlmesine de katki saglayarak sirdu-
ralebilir kalkinmanin ekonomik, sosyal ve gevresel
boyutlarina da hizmet eder. Sehirden gelen gonul-
ller Bugday Ekolojik Yasami Destekleme Dernegi
ile koordineli bir bicimde proje igerisinde yer alan
ciftliklerde gonulltlik hizmeti verirler ve karsiigin-
da geleneksel yasam bilgisini deneyimleme sansi
yakalarlar. Dernegin internet sitesinde goénullu-
leri ydnlendirecek ve bu sisteme dahil olmalarini
saglayacak cok dilli bir yapi bulunmaktadir. Bu
da ciftlik gdnalltlerinin dunyanin pek ¢ok Ulkesin-
den bir araya gelerek evrensel bir baris ve uyum
ortaminda geleneksel bilgi aktarmi yapmalarina
olanak saglar (http://www.bugday.org/bugdaygil/
Tatuta/?p=0&ID=&lang=en).

Bunun yani sira gene Bugday Derneginin yUrut-
tugu ekolojik pazarlar projesi de surdurdlebilir
kalkinma ve somut olmayan kultdrel miras iligkisi
baglaminda degerlendirilebilir. Turkiye'de ekolojik
pazarlarin kurulup yayginlasma surecinde etkin rol
oynayan bu proje temelde geleneksel trtn, Uretici
ve tuketiciyi bir araya getirmeye odaklidir. Ekosis-
teme zarar vermeyen ve ¢evre bilincini gelistiren bir
yaklasimla Uretici ve son tuketiciyi bulusturan bu
pazarlar bir yandan geleneksel Urlnlerin pazarlan-
masina katki saglarken bir yandan da geleneksel
pazar kultdrindn canli kalmasini saglamaktadirlar.
Tarkiye'de %100 ekolojik pazarlarin tarihi 17 Ha-
ziran 2006’da Sisli %100 Ekolojik Halk Pazar’nin
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acllimasina dayanir. Ardindan sirayla, Antalya Mey-
dan AVM’de Ekoloji Meydani Etkinligi kapsaminda
iki hafta %100 Ekolojik Pazar Kurulmasli, Samsun,
Istanbul, Kartal, Bakirkdy ve Seferihisar'da %100
Ekolojik Pazarlar aciimistir. Bu pazarlarin somut ol-
mayan kulttrel miras ve strdirdlebilirlik baglamin-
da dénemi buyUktar. Bu pazarlarda bir toplumun
pek ¢cok katmanindan insanin bir araya gelmesi ve
geleneksel bilgi ve kultur aligverisinde bulunmalari
saglanmaktadir. Ayrica bu pazarlar ekolojik Grtn-
lerin Uretim ve tuketimine yer vererek cgevresel bir
farkindalik bilinci gelistirimesine katki saglamakta-
dirlar. Pazarlarin kiiguk Ureticiye ekonomik olanak-
lar saglamasi ise bu pazarlarin ekonomik boyutu-
nu gdsterir. Bu baglamda %100 Ekolojik Pazarlarin
surdarulebilir kalkinmanin sosyal, ekonomik ve
kdlttrel boyutlarini destekleyen bir proje oldugu
gorultr. Bu proje geleneksel Pazar anlayisini ken-
te tasiyarak yeni bir sosyallesme ve kulturel alan
yaratmistir. Bu da farkl kultdrlerden insanlarin bir
araya gelmelerini saglamistir. Proje bu kapsamda
2010 Kdaltur Basgkenti projesinin de bir parcasidir.
Proje toplumun butintnde Uretim-tuketim kalip-
larinda yapilmasi mumkun olan bazi degisiklikler
yolu ile halk saghgi, cevre sagligi, sosyal ekonomik
déngulerin iyilestirimesi adina kayda deger fark
yaratilabilecegini de gdstererek, basarili bir sosyal
ve ekolojik sorumluluk projesi 6rnegi olusturmus-
tur. %100 Ekolojik Pazarlar projesinde halk pazar-
lar modelinin segilmesinin nedenleri vardir. Proje,
pazarlardaki kulttrel degis tokusun kirsal kaltdrt
koruyarak yerel farkliliklari birer deger olarak ya-
sattiginin farkindadir. Ayrica biyolojik cesitliligi ko-
ruyarak yerel tUr, cesit ve lezzetlerin pazar sansi
bulmasini saglar. Ticari degerin karsisina sosyal,
kultdrel, ekolojik degerleri koyar. Ayrica dokunarak,
gorerek, tadarak aligveris yapmak énemli bir kultar
kodudur. Bu da ekolojik pazarlara yonelik projele-
rin butunsel strdurdlebilir kalkinmada somut olma-
yan kultdrel mirastan nasil faydalandiginin iyi bir
gOstergesidir'.

Somut olmayan kulttrel miras ve sUrdurtlebi-
lir kalkinma iligkisine kusaktan kusaga aktarim,
deger olusturma ve farkindalik gelistirme bagla-
minda baktigimizda Turkiye’de uygulanan baska

1 %100 Ekolojik Pazarlarla ilgili bilgiler http://ekolojikpazar.org/ adre-
sinden alinarak aktariimigtir.

projelerden de soz etmek gerekir. Bu projelerden
biri Anadolu Sigorta ve Kulttr ve Turizm Bakanli-
g igbirliginde geceklestirilen “Bir Usta Bin Usta”
projesidir. 2010 yilinda baglatilan projede Anado-
lu Sigorta, kurum stratejisine ve hedef kitlelerinin
beklentilerine uygun olarak bir sosyal sorumluluk
projesi gelistirmistir. “Bir Usta Bin Usta” projesinin
amaci; kamuoyunun ilgisini, kaybolmaya ydz tutan
mesleklere ve yerel degerlere cekmek, bu meslek-
lerin yeniden canlanmasini saglamak ve meslek
ustalarinin  deneyimlerinin gelecege tasinmasini
saglamaktir  (http://www.birustabinusta.com.tr/tr/
proje-bilgileri/bir-usta-bin-usta-hakkinda).

Kultar Bakanhgr Arastirma ve Egitim Madurltgu-
nun teknik danismanliginda yuritilen projede kay-
bolma riski olan mesleklerin belirlenebilmesi icin,
STK'yla isbirligi yapilmaktadir. Proje kapsaminda
her yil Kultir Bakanhginin onerdigi iller arasin-
dan 5 il ve meslek secilmekte ve her meslek icin
15 ile 20 arasinda Kursiyer egitiimektedir. Proje
ile 10 yiIl boyunca 50 meslegin ve toplam 1.000
usta adayinin desteklenmesi hedeflenmektedir.
“Bir Usta Bin Usta” projesi kapsaminda 2010 vyili
icin Karagtz Tasvir/Bursa, Liletas! islemeciligi/
Eskisehir, Edirnekari/Edirne, Kutnu Dokumacilgy/
Gaziantep, Kazaziye/Trabzon olarak 5 il ve meslek
belirlenmigtir. Bu beg ilde Kultir Bakanhgi'nin belir-
ledigi Sivil Toplum Kuruluglan tarafindan duzenle-
nen kurslarda kursiyerlere meslekle ilgili temel egi-
tim verilmistir. 2011 yili icin belirlenen iller Gorum/
Kargl Bezi Dokumaciligi, Hatay/ipek Dokumaciligi,
Mardin/Tas Islemeciligi, Sivas/Boynuz Tarak, Van/
Savatll Gimus Islemeciligidir. Proje kapsaminda
belgesel kanall iz Tv ile 6zel bir calisma yapilmis-
tir. Coskun Aral énculiginde iz Tv, 2010-2011
illeri icinden dort ili segerek projenin belgeselini
hazirlamistir. Ayrica iz Tv her ildeki kurs siirecini
fotograflayarak bir arsiv olusturulmustur. Bu fotog-
raf calismasi ile 6zel bir alblm hazirlanmasi plan-
lanmaktadir. Anadolu Sigorta, mikro kredi konu-
sunda 6zel bir calisma yaparak kursiyerlere kredi
imkanlari Uzerinde caligmalar yapmaktadir. Egitim
sUrecinde, teknik donanima sahip olan kursiyerler
eger dilerlerse egitim sonunda verilen katiim bel-
geleri ile Turkiye Is Bankasinin hazirladigi 6zel ko-
sullu krediden yararlanmaktadirlar. Bu da projenin
egitim ayaginin ardindan istihdama yonelik calis-



malari oldugunu ve bunlarin strdurulebilirlik ilkesi
baglaminda degerlendirilebilecegini gostermek-
tedir. Bu proje hem mesleki egitimi desteklemek-
te hem de mesleki egitimin ardindan o meslegin
yasamasini garanti altina almaktadir. Bir Usta Bin
Usta projesinin tguncu yili olan, 2012 senesi ige-
risinde ise Ankara’da Sedef Kakma, Kars'ta Ki-
lim ve Heybe Yapimi, Mugla'da Cam Ufleme,
Nevsehirde Comlek Yapimi ve Tokat'ta Yazma
Baski kurslarinin baslatiimasina karar verilmis-
tir. Projenin 4. yilinda Kahramanmaras'ta Ah-
sap Oyma, Manisa'da Gordes Halicil-
g, Mersin'de Namrun igne Oyaciligl, Rize'de Se-
pet Orlictligi ve Tekirdag'da Karacakilavuz El
Dokumaciligi Gzerine odaklaniimaktadir?. Bir Usta
Bin Usta projesi Somut Olmayan Kdlttrel Mirasin
Korunmasi Sdzlesmesi'nin  Egitim  Duyarliiginin
ve Kapasitesinin Guglendiriimesi baslikli 14. mad-
desinin iv. boliminde “bilginin kusaktan kusaga
gecisini okul digi olanaklarla saglamak” ifadesini
yerine getirmektedir. Bu proje de somut olmayan
kultarel mirasin okul disi olanaklarla kusaktan ku-
saga aktariimasini saglayan ydnuyle Sdzlesme'yle
uyumludur. Bunun yani sira proje surdurulebilir
kalkinma stratejilerinde de basarilidir. Proje eski ve
yeni kusaklar arasindaki kultdrel boslugu doldura-
rak sUrdudrdlebilir kalkinmanin toplumsal boyutuna
hizmet etmekte ve eski kusakla yeni kusagin bilgi-
sini bulusturmaktadir. Bunun yani sira geleneksel
meslekleri ve geleneksel meslekleri icra ederken
kullanilan dogal malzemeyi korumasi projenin gev-
re duyarlihgini gdstermektedir. Ayrica katilan kursi-
yerlere is ve kredi imkanlarinin saglanmasiyla da
proje ekonomik bir streklilige yardimci olur. Bu da
projenin surdurdlebilir kalkinmanin butinsel yakla-
simiyla uyumlu oldugunun gostergesidir.

Bunun disinda somut olmayan kultdrel mirasin
korunmasi, yeniden canlandirnimasi ve kusaktan
kusaga aktariimasi baglaminda islevsel olan muze
kurumlari da son yillarda yUzlerini surdurutlebilir
kalkinma stratejilerini destekleyen proje ve uygu-
lamalara yéneltmislerdir. Bu baglamda Gazi Uni-

2 Bir Usta Bin Usta projesi ile ilgili bilgiler http://www.birustabinusta.
com.tr/tr/proje-bilgileri/bir-usta-bin-usta-hakkinda adresinden akta-
rimistir.

3 SOKUM Sézlesmesine ait bilgiler http://www.unesco.org.tr/doku-
manlar/somut_olmayan_km/SOKM_KORUNMASI.pdf  sitesinden
alinmigtir.

versitesine bagll Ankara Hamamoni’'nde kurulan
Ankara Somut Olmayan Kultarel Miras MUzesi ve
muze bunyesinde gerceklestirilen projelerin cogu
surdurdlebilir kalkinma ilkelerini  dikkate alarak
hazirlanmaktadir. Gazi Universitesi, Edebiyat Fa-
kultesi, Tark Halk Bilimi Bolumu tarafindan muze
mekaninda gergeklestirilen “Tirk Masal Anlatma
Geleneginin Uygulamali Halk Bilimi Baglaminda
Yeniden Canlandirilarak Sudrddrdlebilirliginin Sag-
lanmasi” adli proje bu baglamda degerlendiril-
meye uygundur. Bu proje, kaybolmaya baslayan
Tark masallarinin anlatim yoluyla yeniden canlan-
dinimasina yoneliktir. Proje kapsaminda égrenciler
hem kaybolmaya yUz tutmus masallari 6grenmekte
hem de onlar geleneksel ydontemleri modern olan-
la harmanlayarak anlatmaya yoéneltiimektedirler.
Boylece 6grencilerin artik geleneksel ortamlarda
cok da fazla gortlmeyen masal anlaticisina dénus-
meleri saglanmaya calisiimaktadir. Proje kapsa-
minda oncelikle Turk masallarina iligkin bir literattr
calismasi yapilmis ardindan bu masallar, bir masal
anlaticisi gelenegi icerisinde yeniden anlatiimis-
tir. Proje kapsaminda masal anlatma egitimi alan
6grenciler, masal performanslarini, muzelerde,
anaokullarinda ve kultdrel etkinliklerde surdtrmek-
tedirler. Projeye katilan dgrenciler modern masal
anlaticilar tarafindan egitilmekte, ayni zamanda
ise geleneksel masal anlaticilari ile tanistinimak-
tadirlar. Kursiyerlerin geleneksel masal anlaticilari
ile bulusturulmasi surdurutlebilir kalkinma stratejisi
olarak degerlendirilebilir. Ogrenciler bu yolla gele-
neksel olani tanima ve eskiyle aralarindaki kulturel
bagi algilama sansi elde etmektedirler. Bu da pro-
jenin surdardlebilir kalkinma baglaminda sosyal bir
boyutunun oldugunu gdéstermektedir. Ayrica proje
kapsaminda 6grencilerden 6zellikle tohum, toprak,
doga ve cevre ile ilgili masallar Gzerinde uygula-
ma yapmalar istenmistir. Bu yolla da masallarin
cevre bilinci ve duyarliidr gelistirmedeki dnemleri
vurgulanmigtir. Ek olarak dégrencilerin gesitli mize,
kitabevi, aligveris merkezi, anaokulu ve ilkokullar-
da masal anlatarak maddi gelir elde etmelerinin
saglanmasi projenin strdurulebilir kalkinma bagla-
minda istihdama yénelik ekonomik bir boyutunun
oldugunu géstermektedir. Gazi Universitesi Bilim-
sel Arastirma Projeleri kapsaminda desteklenen bu
proje halen devam etmekte ve faaliyetlerini strdU-
rulebilirlik ilkesi merkezinde ilerletmektedir.

Somut Olmayan Kulttrel Miras
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Surddralebilir Kalkinma

2015’te sona erecek Binyll Kalkinma Hedeflerinin
uygulanma sUrecinin gelecekte daha umut verici
olabilmesi icin tipki dinyada oldugu gibi Turkiye'de
de yeni surdurulebilir kalkinma ilhamlariyla planla-
nan projeler yapllmaya devam etmektedir. Sonug
olarak 6nimuzdeki yillarda Somut Olmayan Kdl-
turel Mirasin Korunmasi Sézlesmesi gercevesinde
gerceklestirecek projelerin strdardlebilir kalkinma
stratejilerini 6n plana alarak planlandiginda gele-
cege dair umut verici bir ufkun varligindan soz et-
menin mdmkun olacagi sdylenebilir.
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Turkiye’nin Yasayan

Insan Hazineleri Programi

Pinar Kasapoglu Akyol*

NESCO, kuruldugu 16 Kasim 1945'ten
l I itibaren kulttrel cesitliligin korunmasi ve

aktarlmasina 6nem vermekte ve ulusla-
rarasl boyuttaki galismalarini Gyesi olan 192 Ulke
ile surdurmektedir. Kultdrel zenginligi korumak ve
destelemek amaciyla bugune kadar dort sdzlesme
kabul edilmistir. Bu sdzlesmeler, 16 Kasim 1972'de
Danya Kultdrel ve Dogal Mirasinin Korunmasina
Dair Sézlesme, 2 Kasim 2001’de kabul edilen Sual-
ti Kdltarel Mirasin Korunmasi Sézlesmesi, 17 Ekim
2003'te kabul edilen Somut Olmayan Kultdrel Mira-
sin Korunmasi Sozlesmesi ile 20 Ekim 2005'te ka-
bul edilen Kiiltirel ifadelerin Cesitliliginin Korunma-
si ve Geligtiriimesi So6zlesmesi'dir (Oguz 2007: 6,7).

UNESCO’nun 2003 yilinda gerceklestirilen 32. Ge-
nel Konferansr'nda kabul edilen ve Turkiye’nin 2006
yilinda taraf oldugu Somut Olmayan Kulttrel Mirasin
Korunmasi Sozlesmesi kulttrel miras ve korunmasi
kavramlari Uzerinde durur. Bu sdzlesmenin ortaya
¢lkisi ve uygulamaya konulmasina kadar olan sureg-
te karsimiza ¢ikan 6n hazirlik olarak adlandirabilece-
gimiz galismalar, 1989 yilinda kabul edilen Populer
ve Geleneksel Kulturin Korunmasi Tavsiye Karar,
Kore Cumhuriyeti'nin 1994 yilinda ulusal 6lgekte yu-
rattigu koruma programlari kapsaminda, mirasin
gelecek kusaklara aktariimasinda ustalarin énemine
dikkat cektigi Yasayan insan Hazineleri Sistemi ve
1997/1998 yillarinda UNESCO insanligin Sézlii ve
Somut Olmayan Mirasi Basyapitlari ilani 'dir.

*  Ankara Universitesi, Dil ve Tarih, Cografya Fakultesi, Halkbilim B6l-
mu Arastirma Gorevlisi.

UNESCO tarafindan insanligin SézIi ve Somut Ol-
mayan Mirasi Bagyapitlar ilani ile geleneksel kiil-
tlre ve bunun en seckin érneklerine kars! bir du-
yarliik olusturulmaya galisiimig, toplumlarin farkin-
dalik duzeyleri artirlarak koruma kavramina dikkat
gekilmeye galisiimigtir. Kultdrel mirasin yasatimasi,
korunmasi ve aktariimasl sureclerinde en etkin rol
alacak kisiler ise miras taslyicilar olarak tanimla-
nan kisiler yani ustalardir. Bu surecin saglikli isleye-
bilmesi i¢in bu Kisilerin miras tasiyiciigini yaptiklar
konuyla ilgili bilgi ve becerilerini geng kusaklara ak-
tarmalari gerekmektedir. Bu dogrultuda yurattlen
calismalar sonucunda Yasayan insan Hazineleri
Sistemi ortaya c¢ikariimistir (Oguz 2008: 6).

ingilizcede Living Human Treasures (LHT) ve Fran-
sizcada Trésors Humains Vivants (THV) olarak ifa-
de edilen ve Tlrkiye'de Yasayan insan Hazineleri
(YiH) olarak adlandirilan bu ulusal sistem UNESCO
bunyesinde Yasayan insan Hazineleri Ulusal Sis-
temlerini Kurma Yénergesi ile yurutdlmektedir. Bu
yonergeyi benimseyen her taraf devlet kendi ulusal
sistemini olusturmakta ve calismalarini bu dogrul-
tuda surdurmektedir.

Yasayan insan Hazineleri, bu yénergede, “somut
olmayan kultrel mirasin belirli unsurlarinin icra
edilmesi ve yeniden yaratiimasi igin gerekli olan
bilgi ve becerilere yuksek derecede haiz olan ki-
sileri” ifade etmektedir. Yasayan Ulusal insan Ha-
zineleri Sistemi’nin kurulmasindaki baslica amac
ise yodnergede, “somut olmayan kultirel miras
unsurlarinin, ydksek bir tarihsel, sanatsal ve kultd-
rel deger dahilinde; icra edilmesi, canlandiriimasi
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veya yeniden vyaratilmasi konusunda gerekli bilgi
ve becerilerin korunmasi” olarak belirtilmistir. Buna
ek olarak, kulturel mirasin korunmasi ve aktariimasi
asamasinda rol oynayan ustalarin taninmasini ve
bu sanatcilarin sanatlarini iyi ortamlarda surdur-
melerini saglamak, bu sanatcilar édullendirmek
ve cirak yetistirmeye 6zendirmek, 6rgun ve yaygin
egitim sUreclerine dahil ederek kitlelerle bulusma-
larina 6ncultk etmek de amaclar arasinda sayila-
bilir (www.unesco.org).

Yasayan insan Hazineleri Sistemi’nin Kurulmasina
iliskin ilkeler ve dlgutleri UNESCO Genel Mudur-
[GGU Somut Olmayan Kulttrel Miras Subesi tara-
findan belirlenmis ve bu odlcitler UNESCO site-
sinde Fransizca, ingilizce ve ispanyolca dillerinde
yayimlanmistir. Daha sonraki sutregte Cek Cum-
huriyeti, Filipinler, Fransa, Japonya, Kore Cum-
huriyeti, Nijerya, Senegal ve Tayland tarafindan
UNESCO’nun belirledigi olgutlere dayanarak yeni
ulusal sistemler olusturulmus ve bu Yasayan insan
Hazineleri Ulusal Sistemleri, UNESCO sitesinden
ilan edilmistir. Bu sistemler Fransa’da Sanat Us-
tasi, Cek Cumhuriyetinde Populer Meslekler ve
Sanat Gelenegi Taslyicilar, Kore Cumhuriyeti'nde
Yasayan Ulusal Hazine ve Japonya'da Onemli Bir
Somut Olmayan Kulturel Miras Varligi Sahibi isim-
leriyle yuruttlmektedir (www.unesco.org).

UNESCO tarafindan belirlenen Yasayan insan Ha-
zineleri sisteminin daha iyi anlasilabilmesi igin bu
sistemi Ulkelerinde uzun vyillardir sardtren Fransa,
Gek Cumhuriyeti, Kore Cumhuriyeti ve Japonya 6r-
neklerine bakilacaktir:

Yasayan insan Hazineleri sisteminin Fransa'daki
karsiligi, Sanat Ustasr'dir. Fransa’nin kullandigi ve
resmi unvani belirten Usta Sanatci (Maitre d’art)
Japonya'nin YiH sisteminden ilham alinarak ortaya
cikanlmigtir. Usta Sanatgi kendi teknik bilgisini ge-
lecek kusaklara aktaran kisilerdir. Usta Sanatci un-
vani, 15 Kasim 1994 yilinda ¢ikan bakanlik emriyle
olusturulmustur. Usta Sanatgl, istisnai veya essiz
teknik bilgi ile beceriye sahip profesyonellerdir.
Kendi emsalleri tarafindan deneyimleri ve egitici
yeterliligi kabul edilen bilgi ve becerisini ¢iraklari-
na aktarabilen ustalardir. Bu yeteneklerin, gelecek
nesiller icin yasamasina olanak saglayan kisilerdir.
En son verilere gére 63 tane usta sanat¢i galisma-
larini surdurmektedir. Bu sanatcilar calgr aleti yapi-

mi, ciltcilik ve boyama, tiyatro, muzik ve dans, yapi
teknikleri, tekstil ve moda tasarimi, gomlekgilik ve
seramik, mekanik sanatlar, tahta igleri ve ince ma-
rangozluk, metal isleri, kuyumculuk, altin ve gimus
isciligi alanlarinda calismalarini strdirmektedirler.
El Sanatlari Komisyonu, 1994 yilinda Bakanlik em-
riyle kurulmustur. El Sanatlan Komisyonu danisma
organidir. Kultir ve KomUnikasyon Bakanhg tara-
findan yénetilir, onursal bir baskan tarafindan tem-
sil edilir. El sanatlarindan sorumiu bakanlik temsil-
cisi de komisyon galismalarina katilir. Usta sanat-
cllar her iki yilda bir secilir. Se¢im Sureci, Segim
Calisma Grubu, El Sanatlan Heyeti ve Kiiltirel isler
Bolgesel Yonetimi tarafindan yurttalur. Usta aday-
lari, El Sanatlarr Komisyonu, ElI Sanatlar Heyeti
ve secim calisma grubu inceler. Sonunda El Sa-
natlarr Komisyonu, el sanatlar profesyonellerinin
listesini belirler. Kalttr ve Komunikasyon Bakanli-
g1, bu listeden usta sanatcilan segerek ilan eder.
Usta sanatcl unvani bakanlik emri ile verilir. Sanat
ustas! secilebilmek icin gerekli kriterler su sekilde
belirlenmistir: En az 10 senedir bu isle ugrasiyor
olmak, ¢ok nadir veya istisnai teknik bilgiye sahip
olmak, Ustun yetenek sergilemek, bu bilgi ve teknik
becerisini ¢iraklarina da 6gretmeyi taahhit etmek.
Usta sanatgl secildikten sonra, sanatgilara bilgi
ve becerilerini ¢iraklarina aktarma gorevi verilmis-
tir. Bu aktanm, ustanin atélyesinde G¢ yildan fazla
bir dénem boyunca surmektedir. Bilgi ve beceriyi
aktanim, usta sanatc ile Kulttr ve Komunikasyon
Bakanlgr arasindaki bir anlagsmanin igerigidir. Bu
anlasma ile Bakanlik tarafindan saptanan (16.000
Euro, 2004 yilinda) 3 yillik bir tahsis yapiimaktadir.
Ikinci anlasma ise usta sanatci ile cirad arasinda
gerceklesmektedir ve burada pedagojik ve pratik
egitim modeli saptanmaktadir (www.unesco.org).

Populer Meslekler ve Sanat Gelenegdi Taslyicilari
adini tastlyan Cek Cumhuriyeti'nin YiH sistemi 2001
yilinin Ocak ayinda Kulttr Bakanhi@i tarafindan ¢i-
karilan “Popduler ElI Sanati Gelenegi Zanaatkar!”
basligini tagiyan kanunla yurtrlige girmistir. 2003
yilinin Haziran ayinda Gek Cumhuriyeti Hukdmeti
“Daha Etkili Geleneksel Halk Kulttrini Koruma ve
Gelistirme Stratejileri” yasa tasarisini kabul etmis-
tir. Strateji, geleneksel halk kdltdrind tanimlayan
somut tedbirleri, halk kalttrinun sistematik belge-
lenmesini, halk kultGrdntn korunmasi ve gelecek



kusaklara aktariimasi ile Ulke i¢inde ve Ulke disinda
halka sunum sekillerini tanimlamaktadir. “Popduler
El Sanati Gelenegi Zanaatkar” unvani Cek Cum-
huriyeti'ndeki geleneksel el sanatlarlyla ugrasan
zanaatkarlara veriimektedir. Bu unvan ustalid,
yontem ve teknoloji bilgisini, bu gelenegin sirdu-
rulmesi igin verilen emekleri, ayrica bunun halka
sunuldugunu ve gelecek kusaklara aktarildigini ifa-
de etmektedir. Bireysel el sanatlari kullanilan ma-
teryale gore adlandinlir. Genel basliklaryla, balgik,
cam, tas, metal, 6rme isleri, tahta, dokuma kumas,
yun disindaki hayvani malzemelerdir. 13/2003 a
numarall Kualttr Bakanliginin emriyle, bakanliga
danismanlik yapacak, “Populer El Sanati Gelene-
§i Zanaatkan” alanlarindaki adaylari ve geleneksel
halk zanaatlar materyalleri degerlendirecek olan
bir komisyon kurulmustur. Kultar Bakanh@i, “Popu-
ler EI Sanati Gelenegdi Zanaatkér” adaylarini belir-
lemek icin bir komisyon olusturur ve secim icin ge-
reken prosedur kurallarini yayimlar. Komisyon eger
unvanin elde edilis seklinden sapma tespit ederse
“unvanin” geri alinmasini teklif edebilir. “Populer El
Sanati Gelenegdi Zanaatkéar” unvani her yil Avrupa
Mirasi GUnleri'nde verilir. En fazla bes unvan her
bir takvim yilinda verilebilir (5/2003 Coll. Sayili hd-
kimet emrinin 25. B&lumua 16 Aralik 2002 tarihli).
Gelecek vyl verilecek unvanlar icin, adaylarn 31
Aralik tarihine kadar &zel veya tlzel kisiler tarafin-
dan énerilmesi gerekmektedir. Komisyonun aday
seciminde uyguladigi kriterler sunlardir: Adayin is-
tisnai veya essiz geleneksel teknoloji 6rnegi olan
huneri veya kaybolma tehlikesi altinda olan gele-
neksel halk el sanati teknigi, adayin edindigi Usttn
bilgi ve beceriyi genc kusaklara aktarmasi, Urun-
lerinin halka acik sunumlari, adayin teknik ve be-
cerilerinin belgelenmesinde uzmanlara gosterdigi
birlikte calisma istegi, kullanilan geleneksel mal-
zemeler ve geleneksel Uretim bicimi, Grinun gele-
neksel bicimine saygi, yapimin zarifligi, geleneksel
uygulamalara uygun renk, dekor ve ylzey boya ile
cilasl, geleneksel model ve kaliplarin yeniden Ureti-
mi, geleneksel el sanatlari teknik ve becerilerindeki
ustalik derecesi. Ulusal Halk Kaltard Enstittsu ta-
rafindan belgeler arsivienmekte ve adayin entelek-
tiel mulkiyet haklar korunmaktadir. Zanaatkarlar
birer diploma ile 30.000 CZK maddi yardimi almay
hak ederler. Tasiyici bir kez bu unvani aldiginda,
Ulusal Halk Kulturt Enstitdsu tarafindan kendisine

verilen damga etiketi sayesinde UrUnleri vergiden
muaf tutulur. ismi enstitiin(in internet sayfasindan
duyurulur. Taslyicilar ise unvanin prestijini ve trin
etiketine zarar verecek davranislardan kaginmall,
etiketi sadece unvani verilen alandaki galismalarin-
da kullanmali, bilgi, beceri ve deneyimini gelecek
kusaklara aktarmak icin caba harcamalidir. Tasl-
yicinin unvani, kendisine verilen unvanin gerektir-
digi dretimin digina cikmasi durumunda geri alinir.
(Www.unesco.org).

Yasayan Ulusal Hazine adini taslyan sistemi olus-
turan Kore Cumhuriyeti, 1962 yiinda 961 sayili
Kultrel Varliklarr Koruma Kanunu’'nu yararlige
koymustur. Bu kanunun amaci, “insanlarin kultdrel
gelisimleriicin gaba sarf etmek, kulturan gelisimine
katki saglamak, kulttrel varliklar koruyarak yerel
kultar mirasini devralmak ve bu sayede bu kulttr-
lerden yararlanilmasini temin etmektir’. Bu kanun,
Onemli Somut Kiltirel Varliklar, Onemli Somut Ol-
mayan Kdlturel Varliklar, Halk Kultara Varliklar ve
Tariht Yapilar olarak dort kategoriye ayrilmaktadir.
Onemli Somut Olmayan Kultirel Varliklarin tasiy-
cllarina ‘poyuja’ adi verilmektedir. Bu kisiler veya
organizasyonlar, Somut Olmayan Kultirel Varlik-
lar dikkate deger nitelikte tarihsel, sanatsal veya
akademik deger acisindan gerceklestirenlerdir.
Somut Olmayan Kdultarel Varliklar, ifade ve uygula-
malardir. Bunlar muzik, dans, drama, halk oyunlari,
adetler, savag sanatlarl ve mutfaktir. Kulttrel Varlik-
lar Komitesi, Kulttr ve Turizm Bakanligina danisma
organi olarak hizmet eder. Bu komitenin alt komis-
yonlarindan biri “Somut Olmayan Kulttrel Varliklar
Komitesi”dir. Komite Uyeleri, Kdltarel Varliklar Yo-
netimi tarafindan aday gdsterildikten sonra Kultar
ve Turizm Bakanh@r tarafindan atanmaktadirlar.
Yerel organizasyonlar tarafindan mdracaatlar ya-
pilir. Géonderilen bilgiler temel alinarak, en az Ug
Kultdrel Varliklar Komite Uyesi tarafindan raporlar
hazirlanir. Arastirma raporlarini inceledikten sonra,
Kultdrel Varliklar Komitesi tanimlama icin karar ve-
rir. Karar Resmi Gazetede yayimlanarak uygulayi-
cllara, yerel organizasyonlara ve basvuru sahiple-
rine ilan edilir. Gelenegin taslyicilaring, ciraklarina
ve burslu 6grencilerine aylik Ucret verilmesi, saglik
sigortasi hizmeti, hastane masraflarina yardim, ce-
naze masraflarinin karsilanmasi, egitim programla-
rina destek ve kariyer gelisimlerine yardimci olmak
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gibi birgok sekilde yararlar temin edilmektedir. Bu
kisiler ayni zamanda savas, silahli gatisma ve diger
acil durumlarda 6zel devlet korumasindan yararla-
nirlar. Dezavantajli tastyicilar ise ilave yardim alir.
Taslyicilarin Ustlne dusen gorevleri yerine getirme-
digi durumlarda, cezalar uygulanir, en agir ceza
bu tanimlamalarin iptalidir. Eger Somut Olmayan
Kultarel Varlik tastyicisinin fiziksel veya ruhsal ne-
denlerden veya baska nedenlerden oturt yeterli
olmadigr addedilirse, Kdulttrel Varlklar Yoénetimi
yoneticisi taslyicinin tanimlanmasini iptal edebilir
(Www.Unesco.org).

Onemli Bir Somut Olmayan Kdltirel Miras Varligi
Sahibi adini taslyan sistemi olusturan Japonya’'da
somut ve somut olmayan kultdrel mirasi kapsayan
kaltdrel mirasi koruma kanunu 1950 yilinda kanun-
lastinimistir. Bu tarihten itibaren Japonya kulttrel
mirasini korumak icin calismalarini surddrmekte
ve gerektiginde yasal dlzenlemeler yapmaktadir.
1950 yilinda Japonya Hukudmeti belirli bireyleri ve
gruplari énemli somut olmayan kulturel varlik tasi-
yicilarini Yasayan Ulusal Hazineleri olarak tanimla-
mustir. Bu unvan; el sanatlar ustalar olan gravar
baskiciligi, kagit yapimciligi, sepet értculugu, kilig
yapimciligi, canak comlekgilik ve Unla aktorler ile
geleneksel gosteri muzisyenlerine bireyler ya da
gruplar bazinda verilmektedir. 1950 Kulturel Mirasi
koruma kanunu ile somut olmayan kultdrel miras
3 kategoriye ayrilmistir: Somut Olmayan Kulturel
Varliklar, Somut Olmayan Halk-Kultart Varliklari,
Klttrel Varliklar igin Koruma Teknikleri. 1955 yilina
gelindiginde, yasa daha genis kapsamda onemli
somut olmayan kultdrel miras varliklarni kapsa-
yacak sekilde degistiriimis ve tasiyicilar tanimlan-
mistir. Ana degisiklik 1975 yilinda “Halk-Kaltard
Varliklar” tanimlandiginda gerceklesmistir. ileriki
degisiklikler 2004 yilinda Halk Teknikleri, Somut
Olmayan Halk-Kultdrt Varliklar’'na ayr bir katego-
ri olarak eklendiginde ve koruma tedbirleri alindi-
ginda gerceklestiriimistir. Somut olmayan kulturel
mirasin tanimlanmasi ve taglyicilarinin segim kriter-
leri, Kuiltiirel isler Ajansi tarafindan belirlenmekte-
dir ve takip edilmektedir. Somut Olmayan Kulturel
Varliklar; somut olmayan kulttrel miras alanlarinin
hepsi kanunla ya gosteri sanatlari ya da el sanatlari
teknigi olarak belirlenmistir. Gosteri sanatlar sekiz
bicimde siniflandinimistir: Gagaku saray muzigi,

Nohgaku, Bunraku, Kabuki, Kumi-odori, Muzik,
Buyo dansi, Engei. Ayni sekilde el sanatlar da se-
kiz degisik bicimde siniflandinimistir: Canak-¢cém-
lek, tekstil dokumasi ve boyamasi, vernik isleri,
metal isleri, tahta ve bambu isleri, oyuncak yapimi,
kagit yapimi, altin yaprak kesim sanati (kirikane).
Kiltdrel Varliklar igin Koruma Teknikleri: koruma
teknikleri kategorisinin gunumuzdeki segimlerinde;
muzik aletlerinin restorasyon teknikleri, ham mal-
zemenin Uretimi ve el sanatlan aletlerini kullanma
becerileri yer almaktadir. MEXT altinda kurulan
Kiltarel isler Ajansi, uluslararasi kiiltirel degisim
ve kultdrdn gelistirimesinden sorumludur. Somut
Olmayan Kdlttrel Varliklar: birey olarak taninmig
tasiyicilara (Yasayan Ulusal Hazineler) 2 Milyon
Yen'lik 4 yillik 6zel bir bagis yapilarak bilgi ve be-
cerilerini gelistirmeleri ayni zamanda c¢irak yetistire-
rek bu bilgi akisini devam ettirmeleri istenmektedir.
Grup veya kolektif olarak tanimlanan Somut Olma-
yan Kultarel Varliklarin tagiyicilarina da halk goste-
rileri yapmalari ve girak yetistirmelerini saglayacak
projelerinde maddi destek saglanir. Somut Olma-
yan Halk Kualtard Varliklar’'nda ise finansal destek
devlet tarafindan koruma gruplarina arastirma icin
gerekli harcamalarin bir kisminin karsilanmasi, mi-
rasin aktarimi ve yayginlastinimasi icin saglanmak-
tadir. Kiltirel Varliklar igin Koruma Tekniklerinde
ise, devlet tarafindan ydrttulen belgeleme ve girak
yetistirme egitimleri disinda, bireyler ve grup tasiyi-
cilarinin bilgi ve becerilerini aktarmalarini ve ¢irak
yetistirmelerini saglayacak projelerine yardimda
bulunulur. Onemli Somut Olmayan Kiltirel Varlik
veya Onemli Somut Olmayan Halk Kiltiri Varlik-
lari degerini kaybederse veya baska 6zel bir du-
rum olusursa, MEXT bu tanimlamayi iptal edebilir
(www.unesco.org).

Dinyadaki diger Yasayan insan Hazineleri ile Tur-
kiye'deki uygulama sistemlerine bakildiginda el
sanatlarinin ortak bir payda oldugu gortlmektedir.
Somut olmayan kulttrel miras aktaricilarinin ellerin-
de bulundurduklart kultdrel miras unsurunu gele-
cek kusaklara aktarmalarinin saglanmasi mantigini
icinde barindiran Yasayan insan Hazineleri sistem-
leri, temelde cirak yetistiriimesine hizmet etmeyi
amaclamaktadir. Dunyanin pek cok yerindeki uy-
gulama, kaybolmakta olan ya da deger kaybeden
somut olmayan kultdrel miras unsurlarini yuksek



dlzeyde tasima becerisi olan insanlar yasayan
insan hazineleri ilan edilerek oncelikle bu miras
alanina olan farkindalik duzeyini arttirmaktir. Son-
rasinda bu mirasin taslyicilarinin  deneyimlerinin
kusaklar arasinda aktarimi ve surdurdlebilirligi 6ne
clkmaktadir. Dunyadaki uygulamalarinda yasayan
insan hazinelerinin siki bir bicimde korundugu ve
denetlendigi de gdze carpmaktadir.

UNESCO Somut Olmayan Kdltdrel Miras Sozles-
mesi ile mirasin korunmasi icin her taraf devlete
tespit amaciyla kendi sinirlarr igindeki kulttrel mira-
sin kendi durumuna uygun olacak sekilde bir veya
daha fazla envanter olusturmasini zorunlu tutmus-
tur. Bu amac¢ dogrultusunda Arastirma ve Egitim
Genel Madurlagu tarafindan Turkiye’'de yapilan so-
mut olmayan kulttrel miras calismalari icinde 2008
yilinda Yasayan insan Hazineleri (YiH) Turkiye Ulu-
sal Envanteri ve Somut Olmayan Kdlttrel Miras
Tarkiye Ulusal Envanteri olmak Uzere iki envanter
olusturulmasi kararlastinimistir.

Turkiye'de Yasayan insan Hazineleri (YiH) Turkiye
Ulusal Envanteri hazirlama galismalari ile Yasayan
insan Hazineleri Ulusal Sistemi calismalari Kiiltir
ve Turizm Bakanligi’'nin Arastirma ve Egitim Genel
Madarlagu tarafindan, igerisinde cesitli Gniversi-
telerden katilan akademisyenlerin bulundugu ve
Arastirma ve Egitim Genel MUdurinin baskanlik
ettigi “Uzmanlar Komisyonu’nun danismanhiginda
yUrattlmeye baslanmistir. Uzmanlar komisyonu ta-
rafindan belirlenen bir ustanin Yasayan insan Hazi-
nesi secilebilmesi igin su dlgUtleri karsiliyor olmasi
gerekmektedir:
“a) Ustaligini 10 yildir icra ediyor olmasi,
b) Sanatini usta-cirak iliskisi ile 6grenmis olmasi,
c) Bilgi ve becerisini uygulamadaki Gstunlugu,
d) Konusunda ender bulunan bilgiye sahip olmasi,
e) Kisi veya grubun yaptigi ise kendini adamighg,
f) Kisi veya grubun bilgi ve becerilerini gelistirme
yetenegi (sanatinin toplumla bulugsmasini sagla-
yacak yenilikler icermesi),
g) Kisi veya grubun bilgi ve becerilerini ¢ciraga ak-
tarma becerisi (bir ¢irak yetistirmis olmasi)” (Ka-
rabasa 2009:101-102).

Yasayan insan Hazineleri (YiH) secimi yukarida-
ki kriterleri taglyan ustalarin Kaltar ve Turizm Ba-

kanliginin tasra teskilatlari olan il Kltir ve Turizm
Muddrldklerinde ve merkezde bulunan folklor
arastirmacilari tarafindan yapilan alan arastirmalari
sonucunda elde edilen verilerle belirlenmeye bas-
lamaktadir. Gelenek taglyicisinin yazili izin beyani
ile YIH secim kriterlerine uyan adaylar hakkinda
raporlar hazirlanmaktadir. Bu raporlar daha son-
raki bir tarihte dizenlenecek olan Somut Olmayan
Kultdrel Miras Uzmanlar Komisyonu Toplantisi 6n-
cesinde YiH adaylar hakkinda bilgi edinmeleri igin
komisyon Uyelerine gonderilmektedir. Komisyon
tyelerinin hazir bulundugu toplantida YiH aday
dosyalarini hazirlayan Bakanlik merkez biriminde
bulunan folklor arastrmacilan, her bir YiH aday
icin adaylarn kisa 6zgegmiglerini, galistiklar ko-
nuyla ilgili kendilerini emsallerinden ayiran 6zellik-
lerini, icra ettikleri SOKUM unsurunun kaybolma
riskini ve adaylarin yarattiklar 6zgun eserleri hak-
kinda bilgiler veren sunumlar yaparak YiH adaylari-
ni tanitmaktadirlar. Sunumlar sonrasinda Uzmanlar
Komisyonu Uyelerinin uygun gordigd ve oybirligi
ile kabul ettikleri adaylar Arastirma ve Egitim Genel
Madarlagu tarafindan Kualtdr ve Turizm Bakanlig
makamina onaya sunulur. Bakanlk makamindan
alinan onayla YiH secilen ustalar hakkinda kisa
ve uzun metrajli tanitim filmleri ¢ekilerek Kultar ve
Turizm Bakanligindan yetkili kisilerin, akademis-
yenlerin, ilgili Sivil Toplum Kuruluglarinin (STK) ve
ulusal basin mensuplarinin katildidi ve bu ustalarin
tanitildigi bir Yasayan insan Hazineleri Odil Téreni
gerceklestirimektedir. Ayrica YiH secilen ustalan
tesvik etmek icin kendilerine iki bin TL para édulu
de verilmektedir.

Tarkiye'de 2008, 2009 ve 2010 yillarinda toplam 20
Yasayan insan Hazinesi secilmistir. Bu ustalar ve
secildikleri yillar su sekildedir:

2008 Yilinda Yasayan insan Hazineleri Secilen
Ustalar (Odiil Téreni: 14 Ocak 2010)

* Tacettin Diker (Karagdz Ustasi)

* Orhan Kurt (Karagdz Ustas)

* Metin Ozlen (Karagdz Ustasi)

* Mehmet Girgic (Kege Ustasi)

* Hayri Dev (Cam Dudugu Yapimeisi ve icracisi)

* Sitki Olgar (Cini Ustasl)

* Seref Tasliova (Asiklik Gelenegi)
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2009 Yilinda Yasayan insan Hazineleri Secilen
Ustalar (Odiil Téreni: 26 Kasim 2010)

* Yasar Gug (Hortlatma Kaval-Dilli/Dilsiz Kaval Us-
tasi ve icracisi)

* Emine Karadayi (Dokumacilik ve Dogal Boyama-
cilik Ustasi)

* Zakir Veli Aykut- “Dertli Divani” (Zakirlik)

* Bekir Tekeli (Baglama Yapimcisi)

* Ugur Derman (Klasik Kitap Sanatgisi)

* Hasan Celebi (Husn-U Hat Sanatkari)

* Mehmet Gursoy (Cini Sanatgisi)

* Fuat Basar (Ebru Sanatcisi)

* Neset Ertas (Abdallik Gelenegi-Halk Ozanligi)

2010 Yilinda Yasayan insan Hazineleri Secilen
Ustalar (Odiil Toreni: 14 Kasim 2012)

* Cemil Kizilkaya (Ahsap Baski- Yazma Ustasi)
* Mahmut Sur (Nazar Boncugu Ustasi)

* Tahsin Kalender (Ahlat Yoresi Tas Ustasi)

» irfan Sahin (Kispet Ustasi)

Yasayan insan Hazineleri Ulusal Sistemlerini Kur-
ma Yonergesi'nde belirtildigi gibi bir “Yasayan in-
san Hazinesi icin baslica muikaféat halkca taninma-
dir.” Bu taninma YiH segildikten sonra yapilan éddil
térenleri, YIH segilen usta hakkinda gekilen belge-
seller ve basina tanitimi sayesinde gerceklesmek-
tedir. Kdltar ve Turizm Bakanh@inin duzenledigi bir
torenle YiH ustalarina édiilleri ve tesekkiir belgeleri
verilirken glidilen amaclardan biri de YiH secilen
ustalan halka tanitmak, SOKUM calismalarina dik-
kat cekmek, farkindalik yaratmak ve yapilan calis-
malari basin araciligiyla duyurmaya calismaktir.

Tum dUnyada oldugu gibi Turkiye'de de bu tar
haberleri daha gérinur kimada basinin ve sos-
yal medyanin yeri oldukca énemlidir. YiH secilen
ustalarla ilgili ufak capta bir arastirma yapildigin-
da karsimiza pek cok sayida haberin, belgeselin
ve televizyon programlarinin ¢iktigr géruimektedir.
Ornegin, YiH secildikten sonra bu 6diilin haber si-
telerinden duyuruldugu gordlmustar:

- Ahlat Gazetesi adiyla yayin yapan yerel gazete-
nin sitesinde “UNESCO, Ahlath Tas Ustasi Tah-
sin Kalender'i ‘Yasayan insan Hazinesi’ Olarak
Secti” haberine yer verilmistir (http://www.ahlat-
gazetesi.com/haber_detay.asp?haberlD=552).

- Hayri Dev'in YiH secilmesinden sonra kendisiyle
ilgili 6dul haberi ve fotograflar Denizli Haberde
“Hayri Dev Odul Aldi” basligiyla verilmistir (http:/
www.denizlihaber.com/kultur-sanat/kultur-sa-
nat-genel/hayri-dev-odulunu-aldi). Ayrica, Deniz-
li Il Kultdr MUdarliga sitesinden de Hayri Dev'in
odul haberi verilmistir (http://www.pamukkale.
gov.tr/tr/content.asp?id=718).

- Irfan Sahin'in YiH secilmesi Biga il Kultir Midiir-
14U sitesinden duyurulmustur (http://www.biga.
gov.tr/bizden_haberler_kispet ustamiz_irfan_
sahin_yasayan_insan_hazinesi_odulunu_aldi-
I-1-sayfa_id-333-id-52645-g id-19223). Ayrica,
bir baska sitede de ayni habere rastlanmaktadir
(http://bigaaktuel.com/2013/10/20/biganin-ya-
sayan-insan-hazinesi-kispet-ustasi-irfan-sahin).

- Dertli Divani'nin 6duli istanbul Alevi Dermegi si-
tesinden duyurulmustur (http://www.istanbula-
levidernegi.org/default.asp?goster=detay&id=
725).

- Kemal Sur'an YiH 6duli yerel bir haber sayfa-
sindan duyurulmustur  (http://www.egeposta-
si.com/guncel/boncuk-ustasi-mahmut-sure-
unescodan-buyuk-onur-h1607.html-h1607.
html).

YiH secildikten sonra hayatini kaybeden Bekir
Tekeli, Neset Ertas ve Sitki Olgar ustalarin 6lim
haberleri de yine basinda kendine yer bulmustur
(http://www.kastamonugazetesi.com.tr/gundem/
item/2227-bekir-tekeli-yi-kaybettik.htm! http://
www.zaman.com.tr/gundem_dunyaca-unlu-ci-
ni-ustasi-sitki-olcar-hayatini-kaybetti 1053388.
html,ihttp://www.borsarti.com/neset-ertas-vefat-
etti-biyografi-ve-sarkilari.html).

YiH secildikten sonra halk tarafindan taninan usta-
lar, yaptiklari igler, su anda neler yaptiklariyla ilgili
haberlere de rastlanmistir:

- YiH secildikten sonra Hayri Dev Denizli Belediye
Konservatuvarinda sanatini 6grencilere ve kon-
servatuvar hocalarina 6gretmeye baglamistir. Bu
gelismeyle ilgili haber Denizli Belediyesinin site-
sinden halka duyurulmustur: “Hayri Dev, Denizli
Belediyesi Konservatuvarinda- Hayri Dev, Denizli
Belediyesi Konservatuvarinda ¢grencilere sana-
tini aktaniyor.” (http://www.denizli.bel.tr/Default.
aspx?k=haber-detay&id=10021).



- Cemil Kizilkaya'nin Istanbul’da bir sergiye katil-
masl| haber olmustur (http://www.kastamonupos-
tasi.com/kposta3/index.asp?fuseaction=home.
dsp_news&arsiv=0&cid=10349).

YiH secilen ustalar hakkinda yapilan belgeseller ve
televizyon programlari da sitelerden yayinlanmakta
ve kolaylikla izlenebilmektedir:

- Bekir Tekeli, “Ellerin TurkUsU”": http://www.youtu-
be.com/watch?v=6qg2cjHe3Ulc(1.BoIUm), http://
www.youtube.com/watch?v=CIli8BBGWXick (2.
BoIim).

- Yasar Gug, “Ellerin Tarkasu™:

http://www.youtube.com/watch?feature=player
embedded&v=0IfOJptYVdQ.

- Tacettin Diker: http://vimeo.com/61514511.
- Hayri Dev: http://vimeo.com/45361133.

- Mahmut Sur:  http://bianet.org/biamag/sanat/
141661-yasayan-insan-hazinesi-mahmut-sur

- Prof. Dr. Ugur Derman, “Oteki Gundem”- “Hat-
tin Sultanlar”: http://tv.haberturk.com/program-
lar/video/oteki-gundem-21-nisan-2013-hattin-
sultanlari-13/87863(1.Bolum), http://tv.haberturk.
com/programlar/video/oteki-gundem-21-
nisan-2013-hattin-sultanlari-23/87865 (2. Bo6-
Iim), http://tv.haberturk.com/programlar/video/
oteki-gundem-21-nisan-2013-hattin-sultanlari-
33/87868 (3. Bolum).

- Mehmet  GuUrsoy:  http://www.youtube.com/
watch? v=xmFxBI0Z2t4.

- Fuat Basar: http://vimeo.com/69024716.

- Kemal Sur: http://www.dailymotion.com/video/
xfime5_kemalpasa-dan-yasyan-insan-hazinesi
news?start=227 / http://www.kemalpasa.tv/ke-
malpasa/yasayan-insan-hazinesi-mahmut-sur.
htm.

YiH secildikten sonra sosyal medyadan yararlana-
rak kendilerini ve yaptiklari isleri daha gérunur kilan
ustalarimiz da vardir:

- Hasan Celebi: http://www.celebisanat.com/tr/
main.html.

- Yasar Gugc: http://www.yasarguc.net.
- Seref Tagliova: http://www.sereftasliova.com.

Bunlara ek olarak iznik Cini markasi kendi sitele-
rinde Mehmet Gursoy’un YiH secilmesi ile ilgili bir

haber vererek boylece kendi adlarini da bu sayede
bir kez daha duyurmuslardir: http://www.iznikcini.
com/cini-en/homew.

Az sayida ulusal gazetede ve televizyon kanalin-
da haber olarak yer alan YiH ustalarmiz olsa da,
bu haberlerin daha ¢ok yerel gazetelerde ve yerel
televizyonlarda oldugu gortlmektedir. Dikkat ce-
ken ve Uzerinde durulmasi gereken bir ayrinti da,
YiH segilen ustalarin hepsinin ayni ilgiyi gérmemis
olmasidir. Bu durum, YiH segcilen ustanin dogup
blyidigi sehrin yerel basininin ve il Kiltir Mi-
durligunun konuyla ne kadar ilgili olduguna goére
degismektedir. Bazi YiH ustalari ile ilgili birden faz-
la habere rastlanirken maalesef ki, bir baska YiH
ustast ile ilgili hicbir haber bulunmamaktadir. Basin
ile Kltdr ve Turizm Bakanligina bagl olan il Kiltir
Madarltklerinin YiH ustalarinin tanitimi konusunda
dnemli bir rol oynadiklan ve hem SOKUM calisma-
larinin duyurulmasi hem de bu konuda farkindalik
yaratiimasi adina énemli bir ara¢ olduklari gdzden
kaciriimamalidir.

Sonug olarak, Yasayan insan Hazineleri Ulusal Sis-
temi ve bu sistem icerisinde Kilit rol oynayan mi-
ras taslyicisi ustalarin SOKUM'(in yasatiimasindaki
yeri ve 6nemi buyUktur. Dikkat edilmesi gereken
noktalardan biri, Kalttr ve Turizm Bakanhg tara-
findan yapilan tantimlarin, duyurularin yerel boyut-
ta kalmamasi, ulusal ve hatta uluslararasi boyuta
tasinmas! gerektigidir. Yasayan insan Hazineleri
olan ustalarimiza halk tarafindan daha fazla ilginin
gosterildigi, maddi ve manevi destegin saglandig,
daha iyi ¢alisma sartlarinin kendilerine sunuldugu
bir ortam yaratildiginda kultdrel mirasin aktarimin-
dan bahsedilebilir. Ancak bu sekilde UNESCO’nun
ongordigi ve SOKUM calismalarinda da amagla-
nan kultdrel mirasin korunmasi, aktarilmasi ve ya-
satiimasi saglanabilir.
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Kulturun Koruyucu Kadinlari ve
Somut Olmayan Kulturel Miras

Dilek Turkyllmaz*

ilesmis Milletler Egitim Bilim ve Kultir Or-
BgUtU olan UNESCO, kuresellesme sonucu

unutulmaya yUz tutmus somut olmayan kul-
tarel miras drunlerini korumak icin 17 Ekim 2003
tarihinde Somut Olmayan Kultdrel Mirasin Korun-
masl Sézlesmesi'ni imzalamistir. Somut olmayan
kultdrel mirasin “korunmasi”, somut olmayan kul-
threl mirasin yasayabilirligini givence altina almak
anlamina gelir; buna kimlik saptamasi, belgeleme,
arastirma, muhafaza, koruma, gelistirme, guclen-
dirme ve dzellikle okul i¢i ya da okul disi egitim ara-
ciligiyla kusaktan kusaga aktarma oldugu kadar,
bu kiltrel mirasin degisik yanlarinin canlandiril-
masi da dahildir (Oguz 2009: SOKUM Sézlesmesi
2.madde 3.fikra http://www.unesco.org/culture/
ich/doc/src/00009-TR-PDF.pdf).

Kaltdr insanlar biyolojik akrabaliklarin 6tesine ta-
slyan, bir birlik bilinci yaratabilen en énemli unsur-
dur. Kulturel unsurlar, aile, okul, is hayat araciligiy-
la birer de@er olarak herkese aktarilir. Bu sayede,
toplumda ortalama bir yasayis, dusunus ve Uretim
gerceklesir. Genelde kultirin, 6zelde somut ol-
mayan kulturel mirasin korunmasinda ve aktaril-
masinda pek ¢ok aktdre rol dusmektedir. Bunlar
icinde hic suphesiz kadinlarin énemli bir yeri var-
drr. ister geleneksel ister modern olsun giindelik
yasam icinde pek ¢ok sorumlulugu olan kadinlar
aynl zamanda somut olmayan kulttrel mirasin ku-
saklar arasl aktarminda etkindirler. Belki de bu,

*Yrd. Dog_._ Dr., Ga;\ Universitesi, Edebiyat Fakultesi, Tirk Halk Bilimi
Bolima Ogretim Uyesi.

kadinlarin en hayati roli durumundadir. Kadin
dogurganlik 6zelligiyle toplumlarin biyolojik olarak
devamliligini saglamakla kalmaz ayni zamanda mi-
rasi kusaktan kusaga aktararak, kulttrel surekliligi
de saglar. Bilginin okul disi olanaklarla kusaktan
kusaga aktarmi anne yaninda baslar. Kadinin co-
cuguna ilk aktardigi miras stphesiz dilidir. Bir kal-
taran pek ¢ok kodunu barindiran dil, hem kultdrin
tastyicisi hem de aktaricisidir. S6zIU kultur Grdnleri,
toplumsal degerler, ahlaki normlar, gelenek, gore-
nek, orf ve adetler, toplumsal uygulamalar, genel
bir ifadeyle kulttrel miras ilk dnce anne araciligiyla
yeni kusaklara aktarilir. Bu bakimdan kadin kultdrel
devamliigin bir nevi teminati durumundadir. Kadin
ve onun dunyasl ayni zamanda kulturel yapilarin
kendini zengin ve renkli bir bicimde gosterebildigi
bir alandir. Kadinin toplumsal yasamdaki konumu,
bize o topluma ait pek ¢ok bilgiyi verir. Giyim, ku-
sam, yeme igme kultdrl, gelenek ve gorenekler,
kadin kimliginde temsilini bulur.

Gunumuzde annelerin aktif is yasaminda daha
etkin hale gelmesiyle birlikte geleneksel olarak ali-
silimis kulttrel aktarim bicimleri de degismis ve bu
durum kimi sorunlara neden olmustur. Gunku za-
manin ruhuna gore hareket etmek zorunda kalan
anneler buyuklerden, dogal ve geleneksel kultur
aktarim ortamlarinda o6grendikleri s6zIG kultara,
icinde bulunduklar yasam kosullari nedeniyle
kendi gocuklarina aktarmakta zorlanmaktadirlar.
Neredeyse sadece hafta sonlariyla sinirli olan
anne ve cocuk birlikteligi bu aktarimi imkansiz
hale getirmistir. “Ana dili” teriminden hareketle
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Turkiye Deneyimi

Kultarin Koruyucu Kadinlari ve
Somut Olmayan Kdlttrel Miras

sOzIU kultarin aktarimi meselesi “anne” Gzerinden
yuratultyor gibi gérinse de stuphesiz bu sadece
bir anne-cocuk sorunu olarak degil temelde bir
kultdr aktanm sorunu olarak ele alinmalidir. Cln-
ku aile yapilari son yillarda kentlesme sureciyle
birlikte hizli bir degisim gecirmistir. Turk ailesini
genis aileden “cekirdek aile” yapisina tasiyan bu
sUreg, dede-torun, babaanne-torun iligkisini kisitli
zamanlara sikistirmis ve boylece “masal ninesi”
gocuklarin zihninden silinmis veya dedesinden
“kurtulus savas! hikayeleri” dinleyebilen gocukla-
rn sayisi gitgide azalmistir (Oguz 2008: 8-10). Bu
nedenle pek cok alanda ortak bir tutum ve kolek-
tif bir davranis bicimi gelistirilemez, ortak s6z ka-
liplar kullanilamaz duruma gelmistir. Cagimizda
deger kaymasi ve degerlerdeki degisimin énem-
li sebepleri arasinda medya ve populer kultdrle
birlikte, deger tasiyicisi ve aktarici olan ailenin ve
Ozellikle de kadinin bu alandaki etkisinin giderek
azalmasi gosterilebilir.

Diger yandan “geleneksel kualtdrdn, kentin yazili
kaltar Uretim ve tdketim alanlarinda sanatsal gos-
terime donudsmeyen bolimleri 6rgin egitimin bir
parcasi olamadigi icin unutulmaya terk edilmekte-
dir. Orglin egitim alanlarinda yer alamadig icin ku-
saktan kusaga gecis imkani bulamayan bu Grtn-
ler, kultr aktanminin sinema, tiyatro, gazete, rad-
yo, televizyon, sUpermarket gibi yaygin ve sargin
6grenme alanlarini olusturan gagdas kitle iletisim
araglarinin  tuketimine girememektedir. Boylece
halkin deneyimleriyle olusan kulttrel miras, cagdas
kente sokulmamasi gereken “tasra kultiri” olarak
algilanmakta, cagdas kentin kultir gereksinimleri
ise, cagdas kenti daha énce insa etmis Ulkelerden
oédunglenmektedir”  (Oguz: www.sporbilim.com/
dosyalar/5A.ppt).

Iste tam bu noktada kltiirel aktarimin en énemli
aktorlerinden olan kadin devreye girer. SdzU edilen
olumsuz etkenler bertaraf edilerek somut olma-
yan kulttrel mirasin surekliliginin kadin Gzerinden
yeniden saglanmasi icin farkindalik calismalarr ya-
rattimesi énemlidir. UNESCO’'nun da bu konudaki
yaklasimi degerlidir. Cinsiyet esitsizligini yirmi birin-
ci yUzyilin en buyuk sorunlarindan biri olarak géren
UNESCO, hayatin tim alanlarinda cinsiyet esitligini
ve kadin liderligini tesvik eden bir anlayisa sahiptir.
Bu nedenle cinsiyet esitligi ve kadinlarin toplumda-

ki durumunun guglendiriimesine iliskin calismalar
yurttmektedir. Kadinlarin UNESCO’nun faal oldu-
gu egitim, bilim, kultar, iletisim ve bilgi alanlarinda
liderlik rolu edinebilmeleri igin gereken becerileri
kazanabilmelerine ve bilgilerini gelecek kusaga
aktaracak sayida kadin liderin yetismesine destek
olmak bu &érgutun basglica amagclar arasindadir.
Bu baglamda, gerek dinyada gerekse Turkiye'de
olusturulan bu duyarlilikla hem kadin konusu hem
de kadin eliyle yUrattlen galismalarin 6ne ¢iktigini
gbrmek mumkundur (http://www.unesco.org/new/
en/unesco/themes/gender-equality/).

Turkiye’nin somut olmayan kulttrel mirasinin ko-
runmasl ve surdurtlebilirligi kadin eli degmis baz
girisimlerle son yillarda kendini daha ¢ok hisset-
tirmektedir. Bunlardan biri, Kocaeli, Golctk Be-
lediyesi tarafindan UNESCO, Dunya El Sanatlar
Konseyi (WCC) ve Gazi Universitesi Tlrk Halk Bi-
limi Bolumu paydash@iyla yuratilen “Uluslararasi
Nakigl Kirkyama Festivali"dir. Bu festivalle dunya-
da pek ¢ok ulkenin geleneklerinde yer alan “kirk-
yama” icin evrensel bir kultdrel bulusma platformu
olusturulmasi, bu sayede diger kulttrleri tanimak,
Tark kultdrant tanitmak ve geleneksel zanaatlarin
yok olma tehlikesi ile karsi karslya kalmalarinin
onune ge¢cmek hedeflenmistir. 6-8 Eylul 2013 yilin-
da doérduncusu gergeklestirilen festivale ulusal ve
uluslararasi alanda konu ile ilgili calismalar yapan
pek cok sanatcl ve akademisyen katiimaktadir.
Sehrin Cinarlik Meydani ¢ gun boyunca panayir
alani gibi hareketli olur ve bu G¢ gun suresince,
Tarkiye'nin her kdsesinden ve dunyanin bes farkli
Ulkesinden gelen katilimcilar Grtnlerini sergile-
mekte, dileyen satis yapabilmekte, kirkyama tek-
nikleri, paylasim etkinlikleri sayesinde farkli teknik-
lerin 6grenilmesi ve ogretiimesi saglanmaktadir.
Dunyanin her yerinde farkli anlamlan olan, pek
cok farkli ihtiyac ve amacin birlesiminden dog-
mus olan kirkyama sanati, bu festival kapsamin-
da yoresel ve bolgesel yapim tekniklerini ortaya
clkartarak somut olmayan kulttrel mirasin farkli
uygarliklar ve kusaklar arasinda aktarimina katki
saglamaktadir  (http://www.golcukpostasi.com/
k1-guncel/h3974-kirkyama-festivali-ne-ilgi-yogun.
html). Festivalde Tarsus igne oyalar tanitiimis,
igne oyalarindan takilar, yaka susleri, yazmalar,
igne oyalarindan tablolar, kapi susleri, pecete-



likler vs. sergilenmistir. Festivale katilan yabanci
konuklar oyalari inceleme firsati bulmuslar, hem ul-
kelerine gétarmus, hem de bu konuda kultur alis-
verisinde bulunmuslardir (http://tarsusstar.com/
haber/Tarsus-Igne-oyalari-buyuk-ilgi-gordu/2081).

Tarkiye'de kadin ekseninde yapilan somut olma-
yan kultdrel mirasin yasatimasi calismalarindan
biri folklorik “Elif Bebek™tir. Kitre Bebek olarak da
bilinen bu folklorik bebek yapimi Turkiye'nin yeni
simgesi olmaya aday bir kadin Uretimidir. Kitre be-
bekler, kitre ve pamuk kullanilarak tek tek bas, kol-
lar, parmaklar, ayak ve bacaklari hazirladiktan
sonra dogru oranlarda ve kompozisyona uygun
olarak bir araya getirilmesi suretiyle olusturulmus
folklorik bebeklerdir. Kiyafetlerin gercek olmasina
son derece 6zen gosterilir. Nakisi, oyasi, yazmasi,
takisi ile tamamen Turk kultarindn ézelliklerini ta-
slyan bu bebekler patentli Granler olup, Turkiye’'nin
kaltdr elcisi olarak hem Ulke turizmine katkida bu-
lunmakta hem de koleksiyonerlerin dikkatini cek-
mektedir. 2009 yilinda Kiz Teknik Ogretim Genel
MadUrligunin baslattigr Turkiye "nin geleneksel
bebegdi “Elif Bebek Projesi” Ankara Olgunlasma
Enstitasu “Kitre Bebek” ekibinin galismalariyla ge-
lismistir (http://www.haberler.com/elif-bebek-ten-
kitre-bebek-e-anadolu-kadini-2651373-haberi/).
Turkiye'de ilk defa 1945 yilinda agilan Olgunlagsma
Enstitdleri, acildigi ilk gunlerden itibaren kadin ve
el sanatlar arasindaki iliski Uzerinden bir egitim
kurgulamis ve kiz 6grencilerin Tark giyim ve el
sanatlari konusunda bilgi ve becerilerini gelistir-
meleri konusunda imkan saglamistir. Olgunlagsma
EnstitUleri geleneksel Tark giyim ve el sanatlari
alanlarinda arastirma, gelistirme, deg@erlendirme,
arsivleme ve Uretim calismalari yapan Kisiler yetis-
tirerek Turk el sanatlaninin yasatiimasini saglayan
egitim kurumlardir. Kaybolmaya yUz tutmus Turk
el sanatlarinin yéontemlerini 6gretirken bunlarin
aslllarina sadik kalinarak gelecek kusaklara akta-
rimasina 6ncullk eden Enstituler, seckin el sanati
orneklerini yurt ici ve yurt disinda tanitmaktadirlar.
Ulkelerin kiltir zenginliklerine sahip olarak yeni-
lenmeleri ve guncel kalmalari; gegcmis degerleri-
ni korumak ve bu degerleri bugin de yasatarak
gelecege tasimakla gerceklesebilir. Olgunlagsma
Enstitdleri de gecmisle gelecek arasindaki kdpra-
leri kuran, sanatsal alanda vizyonunu kanitlamig

kurumlardir. Bu bakimdan somut olmayan kul-
tirel mirasin yasatimasina yalnizca “Elif Bebek
Projesi”yle degil, kuruldugu gunden beri verdigi
batin hizmetlerle katkida bulunmustur. “Elif Be-
bek Projesi” yalnizca bir érnektir. Turkiye "nin kul-
turel 6zelliklerini yasatmak ve gelecege aktarmak
amaciyla Turk kadininin fiziksel ézellikleri dikkate
alinarak hazirlanan bu bebeklerde, butin yoéreler-
den esinlenilmis ve oyalarda, takilarda, nakislarda
butin bdlgelerden bir harmanlama yapilmistir. Ul-
kelerin geleneksel giyim kulturanu ve ulke insani-
nin fiziksel dzelliklerini taglyan bu folklorik bebek-
lerin, Turk Patent Enstitisu tarafindan “Geleneksel
Tark Bebegi” olarak marka tescili de yapiimistir.
Anadolu kadininin kendinden yola ¢ikarak tasarla-
digi bebekler “Elif Bebek” ve “Kitre Bebek Sergisi”,
12 Nisan 2011 tarihinde Gazi Universitesi Merkez
Kittphanesindeki Somut Olmayan Kdlturel Miras
Muzesi‘'nde sergilenmistir  (http://mebk12.meb.
gov.tr/meb_iys dosyalar/06/01/972455/icerikler/
basndan _619121.html).

Somut olmayan kultdrel mirasin aktarimina katkida
bulunan diger bir kadin eli de Nurgul Begic'e aittir.
Nurgul Begic unutulmaya yUz tutan el sanatlarin-
dan kececiligin ik kadin temsilcisidir. Kececilik
geleneksel yolla gelisen, usta-girak iliskisi ya da
babadan ogula bir meslek birakma geleneginin
sUrdurtlmesi ile buglne tasinmis bir el sanatidir.
GUnumuzde Anadolu'nun belli bélgelerinde sinirli
saylda usta tarafindan geleneksel olarak strdurdl-
mektedir. Anadolu’da unutulmaya yuz tutmus bu
eski Turk sanatlarindan biri olan kegeciligi canlan-
dirmayi ve buttin dinyaya tanitmayi kendine hedef
edinen ve yaklasik on sekiz yildir bu alanda ugras
veren Nurgul Begi¢ ayni zamanda Kultir Bakanlig
“Somut Olmayan Kultirel Miras Tastyicis” 6ze-
ligine de sahip bir sanatcidir. Bugline kadar yurt
iginde ve basta Amerika olmak (zere irlanda, Al-
manya ve daha bircok Ulkede sergi ve workshop
dizenlemistir. Sanatcinin eserleri 16-20 Nisan
2012 tarihleri arasinda Gazi Universitesi Somut
Olmayan Kultdrel Miras Muzesinde sergilenmistir
(http://www.baskentlilerhaber.com/kececilik-yeni-
den-hayat-buluyor d22924.html) (http://ergunve-
ren.wordpress.com/2013/03/07/devlet-sanatcisi-
ve-kece-uzmani-h-nurgul-begic-ile-soylesi-ergun-
veren/).
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Kultarin Koruyucu Kadinlari ve
Somut Olmayan Kdlttrel Miras

Bilindigi gibi Yasayan insan Hazineleri, Somut Ol-
mayan Kulttrel Mirasin belli unsurlarini yeniden
yaratmak ve yorumlamak acgisindan gerekli bilgi
ve beceriye yuksek duzeyde sahip kisileri anlatir.
Bunlardan birisi de dokumacilik ve dogal boya-
macilik ustasl olan Emine Karadayr'dir. Bir yoruk
obasinda dunyaya gelen Emine Karaday! kay-
bolmakta olan Sarikecili yortk KkultGrinun érnek
bir temsilcisidir. Okuma yazmasi olmayan ancak
gok yetkin bir dokumaci olan Emine Karaday! bu
konuda bildigi her seyi annesinden 6grenmistir.
Sarikegili yordk kultir acisindan énemli bir ge-
lenek aktaricisi olan Karadayi, ustasi oldugu bu
sanatl gelecek kusaklara aktaracak énemli bir ka-
din temsilcidir (http://aregem kulturturizm.gov.tr/
TR,12940/emine-karadayi-dokumacilik-ve-dogal-
boyamacilik-ustasi.html).

Somut olmayan kulturel mirasin aktariimasi s6z
konusu oldugunda s&zIU kalttr Grtnleri ve el sa-
natlarinin kadinin en etkili oldugu alanlardan biri
oldugu fark edilmektedir. Bunun yakin zaman-
larda gerceklesen diger bir érnegi UNESCO’nun
Tarkiye ve Azerbaycan Milll Komisyonlarinin
geleneksel el sanatlar Uzerine yUrGttagu ortak
bir projeyi 2012 yiinda hayata gecirmesidir. Bu
kapsamda, Ankara’da Nallihan ve Beypazari'nda
baglayan calismanin Turkiye ayagr Cankir ile
devam etmis ve 3 Mart 2013 tarihinde Kastamo-
nu ile sonlandinimistir. Kastamonu'da Tas Bas-
ki, Ug Tas, Kaveldo atolyeleri ile sehrin alamet-i
fariklarindan olan carsaf baginin Ustadi kadinlar
ile goérusulmus, el sanatlar konusunda sekto-
re ve ekonomiye destek veren kadinlar ve kadin
emegi dikkate alinmistir. Calismanin Azerbay-
can ayagindaki goérisme ve arastirmalarin ar-
dindan UNESCO tarafindan basimi yapilacak bir
kitap galismasi hedeflenmektedir. Boylelikle her
iki Turk toplulugunun ortak el sanati degerlerinin
ortaya konmasi hedeflemektedir (http://www.kas-
tamonugazetesi.com.tr/kultur-sanat/item/1453-
unesco-grubundan-%E2%80%9Cgeleneksel-el-
sanatlar%C4%B1%E2%80%9D-ara%C5%9Ft%-
C4%B1rma-gezisi.html#.UoLXbXDwnKg).

Bu baglamda s6zU edilmesi gereken diger bir ka-
din dretimi de Nalllhan’da yapilan igne oyalardrr.
Ankara’'nin Nallihan ilcesinde kadinlar ipek igne
oyas! yaparak evlerini gecindirmektedirler. 2009

yllinda kooperatif kuran bu kadinlar, boylelikle el
emegi gdz nuru igslemelerinin tanitimini ve pazarla-
masini yapmakta ve kendi tasarimlari olan takilarin
ihracatini gergeklestirmektedirler. Kurmus olduklari
kooperatifle, ipek igne oyalarini degisik fuarlarda
tanitarak siparigler almaya baslayan Nallihanl ka-
dinlar, kisa strede Nal-Etik Kooperatifinin Gye sa-
yisini yedi yUzun Gzerine cikarmiglardir. Boylelikle
Nallihanl kadinlar ekonomik kazanc saglamanin
yaninda geleneksel bir Turk sanatinin da yasatil-
masini ve gelecek kusaklara aktarimasini sagla-
maktadirlar (http://www.nallihanvakfi.org/nallihan-
haberleri/701-nallhanda-kadnlarn-gecimi-igne-
oyasndan.html).

Son vyillarda yerel yénetimlerin kultirel mirasin
aktariminda aktif olarak rol aldigi gdzden kac-
mamaktadir. Bu manada Cankiri Belediyesi ve
Yozgat Belediyesinin galismalar kayda deger so-
nuclar vermektedir. Bu belediyelerin kadin ekse-
ninde yaptidi calismalar bir yana birakilacak olur-
sa her iki belediyenin ¢zellikle Cigdem Gunu’'nde
UNESCO ve Gazi Universitesi Turk Halk Bilimi Bo-
[Gma isbirligi ile gerceklestirdigi etkinlikler blyk
gapta ses getirmis, unutulmaya ydz tutmus mev-
sim bayramlarindan birini yeniden kutlanir hale ge-
tirmistir. Ayni etkinliklerde, evlerinin ekonomisine
katkida bulunmayi hedefleyen ev hanimlarinin tret-
tikleri de guin ydzUune cikarak, alicisiyla bulusma fir-
satl yakalamaktadir. Kadinlarin yaptigr kicuk cap-
taki bu ticaret hem ekonomik canlilik saglamakta,
hem de yerel kultdr Urtnlerinin ve el sanatlarinin
tanitimi, aktanmi ve yeniden tretilmesini dolayisiy-
la surdurdlebilirligini mimkun kilmaktadir. Cankiri
Belediyesi biinyesinde Orta Dogu Teknik Univer-
sitesi isbirligi ve AB destegiyle hizmet veren ve
“Kadinlar igte Projesi” kapsaminda kurulan Kadin
Istihdam Merkezi, 2011 yilindan bu yana hizmetle-
rine kesintisiz olarak devam etmektedir. Kadinlarin
ekonomik ve sosyal hayata katilimlarini arttirmak,
ayni zamanda bu yolla kultdrel aktarmi saglamak
icin firsatlar yaratmistir. Kadin istihdam Merkezin-
deki faaliyetlere katilan kadinlarin aile butcelerine
katki saglamalarinin yaninda, evlerinin disina ¢ika-
rak sosyal hayata katilmalari acisindan da éneml
bir kazanim sagladiklan gordlmektedir. Yoresel be-
bek yapimi, kirkyama, porselen boyama, kurdele
isi, bez dokuma, boncuk isi ve taki tasarimi, yore-



sel hamur isi ve sekerleme, igne oyasi, tel kirma;
nisan, dagun, bebek ve stnnet torenleri icin akse-
suar yapimi konularinda verilen egitimlerle kadinlar
kdltarel mirasin aktanmindaki rollerini pekistirmis
olmaktadirlar  (http://www.cankiri.bel.tr/sayfa-431/
kadin-istihdam-merkezi.php).

UNESCO Turkiye ve Makedonya Milli Komisyonla-
rnin somut olmayan kultarel mirasla ilgili gercek-
lestirdigi bir projede kadini dnemli bir kaltdr aktari-
cisi olarak ele alan sonug bildirileri yazilmistir. Bun-
lardan biri 2010 yilinda gergeklestirilen, Ayni Tadi
Paylagmak: Turkiye ve Makedonya Geleneksel Or-
tak Mutfagr Calistay Bildirileri'nde yer alan, “Turk-
Makedon Mutfak Kulttrt Etkilesiminde ve Mutfak
KUltdrdnan Tasinmasinda Kadinin Rolt” (Sénmez
2010: 74-77) isimli bildiridir. Bu galismada hem
Tarkiye’de hem de Makedonya’'da mutfagin hala
s0zIU kultdre ait bir alan oldugu ve s6zIU kalttrin
en etkin aktanimcisi olan kadinlarin elinde oldugu
sonucuna varlimistir. Kalturel gesitlilik alanlarindan
biri de karslilikli go¢ ve etkilesimlerle bigimlenmis
Turkiye-Romanya ortak kultartdur. Benzer bir pro-
jenin Turkiye ve Romanya mutfaklarl arasinda ger-
ceklesmesini saglayan UNESCO Turkiye Millt Ko-
misyonu ve Romanya Kulttr Bakanlidr, bu projenin
sonuglarini da 2013 yilinda yayimlamistir. Ayni Tadl
Paylagsmak: Turkiye-Romanya Geleneksel Ortak
Mutfagl Calistay Bildirileri iginde “Kultard Mayala-
yan Kadinlar ve Mutfaklar: Turkiye-Romanya Or-
negi” (Ozlnel 2013: 31-37) adll calismada szl
gecen iki Ulkede yapilan alan arastrmasinin so-
nuglar “kadinin saklama ve saklayarak aktarma”
sureci olarak gérulen saklama kulturu ve kis hazir-
Iiklarn baglaminda ¢ozimlenmis ve lezzet bellegi-
nin 6zellikle kadinlar tarafindan gelecek kusaklara
aktariimasi éncelikli somut olmayan kultdrel miras
olarak degerlendirilmistir.

Sonuc olarak, kulttrin en etkin aktarmcisi ka-
dindir. Gelenegin temsilini en iyi buldugu yerlerin
basinda kadin dinyasi gelmektedir. Kimligini ge-
lenekle bigimlendirebilmis kadinlarin kalttrin tasi-
yicisi ve aktaricisi oldugu da bir gercektir. Kultur-
ler arasi etkilesim noktalarinda da yine kadinlarin
kdltar taglyicisi ve aktaricisi kimligi bag aktor konu-
mundadir. Butin bunlar kadinlari somut olmayan
kultdrel mirasin da en dnemli temsilcileri ve taslyi-
cilar konumuna tagimaktadir. UNESCO’nun, kadi-

ni s6zU edilen yonleriyle dn plana gikaran cinsiyet
konusundaki yaklagsimi ile Somut Olmayan Kulturel
Miras Komitesi'nin kultdr-kadin ekseninde gelistir-
digi bakis acisi birbirini tamamlayici mahiyettedir.
Bu fikir ve aksiyon birlikteligi, gerek Tarkiye'de ge-
rekse dinyada UNESCO tarafindan desteklenen
ve kadinin kulttr aktarimindaki rolinun 6nemini
vurgulayan ¢alismalarin yapilmasina olanak sagla-
maya devam etmektedir.
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Somut Olmayan Kulturel Miras ve
Yerel Yonetim Uygulamalari

Ezgi Metin Basat*

akin zamana kadar “miras” kavraminin

I yalnizca somut olanla iliskili oldugu dusu-
nuldrken ydz yilin baslangicinda UNESCO
“somut olmayan miras” kavramini ortaya atarak
baglamsal bir degisikligin temellerini atmis oldu.
Ozellikle somut ve somut olmayan miras arasinda-
ki siki iligki fark edildiginden beri miras kavramina
bakis da farkli bir baglama tasinmistir. UNESCO,
1989'da Geleneksel Kulttr ve Folklorun Korunmasi
Tavsiye Karari, 1994'te Yasayan insan Hazineleri
llani ve 1997-1998'de insanligin Szl ve Somut
Olmayan Mirasi Basyapitlan ilani Programlari gibi
uygulamalar ve programlar araciligiyla 2003 yilinda
imzalanan Somut Olmayan Kdlttrel Mirasin Korun-
masi Sézlesmesi'ne zemin hazirlamig, kaltrin so-
mut olmayan Urdnlerinin de koruma altina alinmasi
gerektigini vurgulamistir. Somut Olmayan Kulturel
Mirasin  Korunmasi Sdézlesmesi’'nin  amaglarinin
siralandigl bolimin ¢ maddesinde Sozlesme’nin
amaglarindan biri “somut olmayan kulttrel mirasin
onemi konusunda yerel, ulusal ve uluslararasi du-
zeyde duyarlih@r arttirmak ve karsilikli degerbilirligi
saglamak” (madde 1) biciminde ifade edilmistir'.
Sozlesme’'nin somut olmayan kultirel mirasin ta-
nimladigi baghginda ise somut olmayan kulttrel
mirasin, “topluluklarin, gruplarin ve kimi durumlar-
da bireylerin, kulturel miraslarinin bir parcasi olarak
tanimladiklar uygulamalar, temsiller, anlatimlar,

*  Gazi Universitesi, Edebiyat Fakdltesi, Turk Halk Bilimi Bolimu Dokto-
ra Ogrencisi.

1 http://www.unesco.org.tr/dokumanlar/somut_olmayan_km/SOKM _
KORUNMASI.pdf

bilgiler, beceriler ve bunlara iliskin araglar, gerecler
ve kiltirel mekanlar- anlamina gelir” (madde 2) bi-
ciminde tanimlandigi gértimektedir?. S6zlesme'nin
gerek amagclarinda gerekse somut olmayan kuiltu-
rel mirasi tanimladigi bélumunde topluluk, grup
ve kimi durumlarda bireylerin kulturel miraslarina
vurgu yapildigi gordlmektedir. Buradan hareketle
genis Olcekte bir Ulkenin dar dlgekte ise bolgele-
rin kaltarel miraslarinin korunmasi gerektigine dik-
kat cekildigini sdylemek mumkdndur. Sézlesme
metnine bu dikkatle yaklasarak Turkiye'deki yerel
yonetimlerin, topluluklarin ve gruplarin somut ol-
mayan kultdrel mirasinin yasatiimasi ve korunmasi
ile ilgili gelistirdikleri kultar politikalarini incelemek
yerinde olacaktir.

5393 sayill Belediye Kanunu’na gore belediyelerin
“Hemsehri Hukuku” baglikli 13. maddesinde her-
kes ikamet ettigi beldenin hemsehrisi olarak kabul
edilir ve belediyelerin gorevleri, hemsehriler ara-
sinda sosyal ve kulturel iligkilerin gelistiriimesi ve
kulttrel degerlerin korunmasi konusunda gerekli
calismalari yapmak olarak tanimlanir (madde13c)3.
Belediye Kanunu’'nun 14. maddesinde de yine kul-
tar varliklarinin korunmasina dikkat cekilerek bele-
diyenin sorumluluklar siralanmaktadir. S6zu edilen
bu maddede belediyelerin gérevleri, “kultlr ve ta-
biat varliklar ile tarihi dokunun ve kent tarihi ba-
kimindan énem taslyan mekanlarin ve islevlerinin
korunmasini saglayabilir; bu amagla bakim ve ona-

2 http://www.unesco.org.tr/dokumanlar/somut_olmayan _km/SOKM
KORUNMASI.pdf
3 http://www.tbomm.gov.tr/kanunlar/k5393.html
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rimini yapabilir, korunmasi mumkin olmayanlari
aslina uygun olarak yeniden insa edebilir” (madde
14)* biciminde ifade edilmektedir. Bu acidan yak-
lasildiginda belediyelerin sorumluluklari arasinda
siralanan kulttr varliklanini “koruma”, “onarma”,
“yeniden insa” gibi ifadeler Sozlesme’'de yer alan
koruma kavramlariyla értismektedir. Buradan ha-
reketle yerel yonetimlerin kultar politikalarina, hem
Somut Olmayan Kultirel Miras Sozlesmesi'nde
yer alan koruma tanimlart hem de Belediye
Kanunu’nda yer alan koruma yaklasimlari gz énu-
ne alinarak yaklagilabilir.

Sozlesme'nin Tanimlar bashginin 2. maddesinde
somut olmayan kultdrel miras, somut olmayan
kdlturel mirasin aktarilmasinda tasiyici iglevi gbren
dille birlikte s6zIU gelenekler ve anlatimlar; gosteri
sanatlar; toplumsal uygulamalar, ritGeller ve sdlen-
ler, doga ve evrenle ilgili bilgi ve uygulamalar; el
sanatlari gelene@i olmak Uzere bes baslik altinda
siralanmaktadir.® Sdzlesme metninde yer alan bu
bes baglik incelendiginde belediyelerin somut ol-
mayan Kkultdrel mirasa oncelikle halk takvimini dik-
kate alarak yer verdikleri goriilmektedir. Ozellikle
Hidirellez, Nevruz, Cigdem Gunu gibi mevsimsel
kutlamalar belediye etkinlikleri arasinda yer alr.
Yozgat Belediyesinin ve Cankir Belediyesinin ba-
har ayinda dizenledigi Cigdem GUnu etkinligi bu
kutlamalara 6rnek gosterilebilir. Bunun yani sira
belediyeler Hidirellez’de de bircok etkinlik duzen-
ler. Ornegin Isparta Belediyesinin diizenledigi sen-
likler mehteran gosterisi ile baglamakta ve davetli-
lere pilav ikraminda bulunulmaktadir. Ayrica kutla-
malarda yumurta yarismasi, cuval yarismasi ile bir
tarafinda kadinlarin bir tarafinda erkeklerin oldugu
ip asllima yarigmas! da dizenlenmektedir.® Yozgat
Belediyesi tarafindan Divanli kdyunde tertip edilen
Hidirellez senliklerinde de halk piknik yapmakta ve
belediye tarafindan muzik eglencesi dizenlenmek-
tedir’. Ankara’da Altindag Belediyesi ve Gazi Uni-
versitesi Turk Halk Bilimi Arastirma ve Uygulama
Merkezi is birligi ile dizenlenen Hidirellez Senlikleri
buna 6rnek gosterilebilir. Etkinlik Ankara'nin tarihi

4 http://mwww.tbmm.gov.tr/kanunlar/k5393.html

5 http://www.unesco.org.tr/dokumanlar/somut_olmayan_km/SOKM _
KORUNMASI pdf

6 http://www.isparta.bel.tr/defaultt.asp

7 http://www.yozgat.bel.tr/

mekanlarindan birisi olan Hamamoni’'nde gercek-
lestiriimigtir. Etkinlik iki gin surmustar. Halk oyun-
lari gosterisi yapilmig, senlik meydanina tGzerinden
atlaninca o yil yasanan tim kederleri ve sikintilari
uzaklastiracagina, hastaliklara son verecegine
inanilan Hidirellez atesi yakilmistir. Daha sonra ge-
leneksel Hidirellez yemegi olan hedik dagitiimis,
mani ¢omlekleri gul agaclarinin altina birakilarak,
dilekler dilenmistir. Bunlarin yani sira yumurta to-
kusturma yarismasi, siir ve muzik dinletileri, asik
atismasi, Karagéz ve Hacivat gosterisi, masal ve
hikaye gadirlari ve Turk Halk MUzigi konseri diizen-
lenmistir.®

Edirne Belediyesinin Kakava Festivali, Kirklare-
li Belediyesinin Karagdz Kultir Sanat ve Kakava
Festivali adiyla dizenledigi Hidirellez Senlikleri de
her yiIl dizenlenen etkinlikler arasinda yer almak-
tadir. Edirne’de baharin habercisi olarak kabul
edilen Hidirellez ve Kakava Senlikleri 5-6 Mayis
tarihlerinde iki ayrt mekanda kutlanmaktadir. Bu
etkinliklerde konser, yarisma, dans gosterileri Sa-
raclar Caddesi’'nde, diger etkinlikler ise Kirkpinar
Guregleri'nin de duzenlendigi Sarayici'nde yapil-
maktadir. Senlikler, her iki giin de bahar karsila-
maya yonelik iki ozel rittelle baslar. Bereketin art-
masl, guzelliklerin paylasiimasi arzusunu simgele-
yen pilav dagitimi 5 Mayis tarihinde Sarayici'nde
yapllir. Arnma ve doganin uyanigini selamlama
amacli “Bahara Girig” ritleli ise 6 Mayis sabahi
saat 06.00’da, Tunca Nehri kiyisinda gerceklesir.
Etkinliklere Turkiye'deki tum Roman derneklerinin
temsilcilerinin yani sira, yerel ve yabanci fotograf
sanatcilarl ve son yilki rakamlara gore yaklasik 10
bine yakin izleyici katimaktadir. Kakava Senlikleri
ulusal ve uluslararasi basin tarafindan da yakindan
takip edilmektedir.®

Belediyelerin, Ramazan Ay igerisinde gercgeklesti-
rilen etkinliklerinde ise somut olmayan kulturel mi-
ras icinde yer alan geleneksel tiyatronun sikca yer
aldigi gorilmektedir. Ornegin Sanliurfa Belediyesi
tarafindan duzenlenen Ramazan etkinliklerinde
iki giin boyunca ortaoyunu izlenmistir. Gaziantep
Bliyllksehir Belediyesi Kltir ve Sosyal isler Dai-

8 http://www.altindag.bel.tr/haber.asp?islem=1&haber ID=2687
9 http://www.edirne.bel.tr/tr/detail/81/festvallermz/115/kakava-festval-
hidrellez.html



re Baskanligi da Ramazan Senlikleri kapsaminda
her yil Karagdz Golge Oyunu’na etkinlik takviminde
yer vermektedir. Sehrin parklarinda ve kdylerinde
Karag6z oyunu sahnelenmektedir. Erzincan Bele-
diyesi de Ramazan ayi senliklerinde meddah gos-
terisine yer vermektedir.™

Ramazan Ayi disinda yer alan festivallerde de gele-
neksel Turk tiyatrosu érneklerine yer verilmektedir.
Ornegin Bursa’da her yil Uluslararasi Bursa Kara-
g6z Golge ve Kukla Oyunlari Festivali dizenlenir.
Festival, UNIMA (Uluslararasi Kukla Oyunlar Bir-
ligi) Tarkiye Merkezinin sanatsal danigmanliginda
Bursa BlyUksehir Belediyesi Klltir ve Sosyal isler
Dairesi Baskanligi tarafindan organize edilir. Festi-
valin amaci “kent halkina farkli ulusal golge oyunu
gelenek ve tiplemelerini tanima olanagl sunmak,
bu degerleri Bursa’'nin geleneksel gblge oyunu po-
tasinda harmanlayarak, kenti dinyanin geleneksel
tiyatro ve goélge oyunu merkezlerinden biri olarak
lanse etmektir. Ayrica gélge oyununun unutulma-
sini 6nlemek, uluslararasi platformlarda yeniden
gundeme getirmek, farkli uluslarin goélge oyunu
ve geleneksel tiyatro drneklerini bir araya getirerek
kaynastirabilmek, ortak noktalari tespit ederek ev-
rensel barig UlkUsu gergevesinde ortaya koymak ve
bu yolla dinya barigina katkida bulunmak da festi-
valin amagclarr arasindadir” bigiminde ifade edilmis-
tir.” Bu da evrensel barigi tesis etmeyi amaglayan
UNESCO'nun kultar yaklagimlariyla paraleldir.

Yine 2012 yilinda Bursa Belediyesi tarafindan ‘Ka-
ragdz Hacivat Golge Oyunu Metni Yazim Yarisma-
sI’ dizenlenmistir. 107 eserin katildigi yarismaya
Ankara, Istanbul, izmir, Kocaeli, Ordu, Yalova,
Sakarya, Agri, Erzurum, Konya, Mersin, Samsun,
Gaziantep, Malatya, Kayseri, Eskisehir, Amasya,
Adana, Aksehir, Balikesir, Antalya ve K.K.T.C’den
de katim olmustur.

Somut olmayan kultirel miras icinde yer alan gos-
teri sanatlarina yonelik etkinlikler ve kurslar da yerel
yonetimlerin kultdr politikalari arasinda yer almak-
tadir. Ozellikle halk danslari kursu bunlarnn baginda
gelmektedir. Omegin Golclk Belediyesi Uluslara-
rasi Halk Danslari Senligi duzenlemektedir. Hazi-
ran ayinin son haftasi dizenlenen bu senlik Golctk

10 http://www.sanliurfa.bel.tr/, http://www.gaziantep-bld.gov.tr/
1 http://www.bursa.bel.tr/

Belediyesi ve TUFAK (Turizm Folklor Arastirma Ku-
rumu Dernegi) is birliginde gerceklestirimektedir.'
Cankin Belediyesi de Cankiri mazigini ve yoresel
halk oyunlarini geligtirmek amaciyla “Cankiri Geng-
lik Atesi” projesi duzenlemistir. Projede toplam 60
gence Cankir muzigi ve folkloru hakkinda egitim
verilmistir.”® Halk oyunlari kursu dizenleyen bele-
diyelerden birisi ise Kahramanmaras Belediyesidir.

Somut Olmayan Kultdrel Miras Sézlesmesi'nde yer
alan el sanatlari gelenegini koruma, yasatma ve
yeniden Uretme Uzerine belediyelerin cesitli kurslar
duzenledigi gortlmektedir. Bursa Buyuksehir Be-
lediyesi ve Bicakcilar Odasi tarafindan dizenlenen
‘Bursa Bicaklari Tasanm Yarismas!’ ile geleneksel
Bursa bigaklarinin bir marka haline getirilerek, din-
ya vitrinine ¢ikariimasi hedeflenmektedir.

Cankin Belediyesi ve Orta Dogu Teknik Universite-
si is birliginde AB destegi ile “Kadinlar iste Projesi”
kapsaminda kurulan Kadin istihdam Merkezi, 2011
yiindan bu yana hizmetlerine kesintisiz olarak de-
vam etmektedir. Kadin istihdam Merkezi olarak; bu
zamana kadar yaklasik 300 kisiye, aldiklart mes-
leki egitim ile ilgili Urettikleri Grtnleri pazarlamala-
r konusunda ve parga basl is yaptirmak isteyen
firmalarla anlagmak suretiyle de birgok is imkani
saglanmistir. Merkezde kursiyerlere yoresel bebek
yapimi, kirkyama, porselen boyama, kurdele isi,
bez dokuma, boncuk isi ve taki tasarimi, yoresel
hamur igi ve sekerleme, igne oyasl, tel kirma, ni-
san, dagun, bebek ve stnnet térenleri icin aksesu-
ar yapimi kurslari verilmistir.

Kahramanmaras Belediyesi de el sanatlar kursla-
rina kaltur programi iginde yer vermektedir. Kaltur
programlari cercevesinde belediye, aba kilim ve
ebru kursu vermektedir. El sanatlar kursunu prog-
ramina alan bir diger belediye ise Bitlis Belediyesi-
dir. Gej (Yoresel Kumas), Seccade ve Heybe, Ca-
cim, Aba, Bitlis Kusag! gibi el dokuma kurslarinin
yani sira dokuma tezgahlarinda dokunan Urlnler
icin kurslar diizenlenmektedir. Ornegin hali ve kilim
dokuma kurslart dizenlenmekte ve bu kurslarda
cesitli vakiflardan yardim alinmaktadir. 2000 yili
icinde de il Kultir Mudarligu tarafindan halicilik

12 http://www.golcuk.bel.tr/tr/Default.aspx
13 http://www.cankiri.bel.tr/
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kursu baslatimistir.™ Omegin Bitlis'te Kilim doku-
ma atodlyeleri ilce kaymakamliklari sosyal yardim-
lasma ve dayanisma vakiflarinca surddrdlmektedir.
Bunlarin yani sira yoresel ayakkabi harik yapimi, il
merkezinde Bitlis il Kiltir ve Turizm Mudarligi-
nuin bunyesinde acllan kurslarla devam etmekte-
dir. Toprak Seramik (Comlekgilik), igne ve Boncuk
Oyas, Tas Isciligi, Bastonculuk kurslar devam et-
mekte ve bu el sanatlari ile ilgili gesitli yarismalar
duzenlenmektedir.’® Bunlara ek olarak Belediyele-
rin Ahilik Haftasi boyunca da c¢esitli etkinlikler du-
zenledikleri gérilmektedir. Ornegin Isparta beledi-
yesi ve Kirsehir Belediyesi, Ahilik haftasinda her yil
cesitli etkinlikler duzenlemektedir.

Golcuk Belediyesinin gelenek haline dontismus et-
kinlikleri arasinda ise Kadirga senlikleri yer almak-
tadir. Bu senlikte Karadeniz Bolgesi’nden Golcik’e
goc¢ edenlerin yayla geleneklerini devam ettirmele-
rini saglamak, ilgedeki halka yayla kdltardnd tanit-
mak amaglanmaktadir. 1988 yilindan beri dizen-
lenen “Geleneksel Kadirga Yayla Senlikleri” her
yil Temmuz ayinda periyodik olarak 3 gun sureyle
devam etmektedir. Birgok UnlU sanatcinin katilimi
ve gesitli etkinliklerle yapilan senlikler yurt ici ve yurt
disindan gelen misafirlerle daha da gérkemli bir
sekilde surdurtlmektedir. Bu senlikler kapsaminda
Karadeniz yoresine ait gesitli el sanatlar sergilen-
mekte ve satlmakta, yine Karadeniz yoresine ait
yemek Kkulttrt cesitli sekillerde sunulmaktadir ve
her yil festivale yaklasik 70.000 kisi katiimaktadir.

Bes yildir Temmuz ayinin son haftasinda Somut OlI-
mayan Kulttrel Miras konulu fotograf yarismasi di-
zenleyen Golcuk Belediyesi, bu etkinliklerinin yani
sira el sanatlar Uzerinde g¢esitli kurslar, senlikler
ve sempozyumlar duzenlemistir. Bunlar arasinda
Uluslararasi Nakisli Kirk Yama Senligi, Uluslararasi
Seramik Sempozyumu ve Uluslararasi Zuhtt Muri-
doglu Ahsap Heykel Sempozyumu sayilabilir.

SOKUM temali projelerden birisi de Cankirl Beledi-
yesi tarafindan dlzenlenen “Gegmis Zaman Istas-
yonu S&zIu Tarih Treni” adli projedir. Bu projede
Gankin ilinde yasayan 70 yas Uzeri yaglilarla birebir
gbrusulup kentin yakin tarihine iliskin rdéportajlar
yaparak, kentin yakin tarihinin kayit altina alinmasi

14 http://www.kahramanmaras.bel.tr/
15 http://www.bitliskulturturizm.gov.tr/TR,56213/el-sanatlari.html

amaglanmistir. Projede 10 geng aktif olarak gorev
yapmistir. Proje sonunda yaslilarla yapilan répor-
tajlardan olusan bir CD ve kitapcik hazirlanmistir.
Gaziantep Buyutksehir Belediyesi Kultur ve Sosyal
isler Daire Bagkanligi tarafindan geleneksel hale
getirilen “Cocuk Oyunlar Senligi"nin dokuzuncu-
su ise 19 Eylul 2013 gunu Masal Parki'nda duzen-
lenmistir. ilkdgretim ile ortadgretim okullarindan
ogrencilerin katildigi senlikte pek gok geleneksel
cocuk oyunu igin istasyonlar kurulmustur. Kirk is-
tasyonda kirk ayr gocuk oyununun oynatildigi sen-
ligin 800 katiimcisinin yani sira gonullt olarak des-
tek verenler de vardir. 49'u Gaziantep Universitesi
Ogrencileri ve 22’si gonulll 6gretmenden olusan
toplam 71 gonullindn organizasyonunda gercek-
lestirilen senlikte, gocuklar asina olduklari oyun-
larin yani sira, daha énce hi¢ oynamadiklar farkli
yorelerin ve Ulkelerin oyunlarini da oynama firsat
yakalamislardir.

Manisa Belediyesinin etkinlikleri arasinda ise Ma-
sal Okuma gunleri yer almaktadir. Belediyenin
dizenledigi etkinlikte Laleli Cocuk Kultir ve Sanat
Merkezinde Masal Okuma Gunleri dizenlenmis-
tir.16

Ozanlk gelenegini sdrdiren asiklarin da vyerel
yonetimlerin etkinliklerinde sikga yer aldiklar go-
rilmektedir. Omegin Manisa'da 2013 yilinda du-
zenlenen Agiklar Séleninde asiklar eserlerini icra
etmiglerdir. Erzurum Belediyesi de 2012 yilinda
A§|klar Gecesi Programi dizenlemis ve programa
gelenegin temsilcilerinden A§|k Kul Nuri katiimis-
tir. /7 Asik sélenlerinin yani sira Sanliurfa’da da sira
geceleri duzenlenmektedir.

Geleneksel tatlarin da somut olmayan kulttrel mi-
ras icinde onemli yeri vardir. Yerel yonetimler de
yoresel yemek yarismalar duzenleyerek bu konu-
da farkindalik yaratmaktadirlar. Ornegin Cankir
Belediyesi turizmin alt yapisini olusturan yéresel
yemeklerin ve yemek kulttrunun ortaya ¢ikariimasi
icin her yil yoresel yemek yarismasi duzenlemek-
tedir. Kaya Tuzu Festivali etkinlikleri cergevesinde
gerceklesen yarismalara 6zellikle Cankinli kadinlar
bayuk ilgi gostermektedirler. Bunun yani sira Yoz-
gat Belediyesi testi kebabini, tandir kebabini ve

16 http://www.manisa.bel.tr/
17 http://www.erzurum.bel.tr/actuel_detail.asp?id=234



arabasi yemeklerini TSE'ye Yozgat'in yoéresel ye-
mekKleri olarak tescilletmistir.

Bunlarnin yaninda Muharrem Ayl nedeniyle birgok
belediyenin de bu ayin énemine dikkat gekerek
asure ikraminda bulundugu gértlmektedir. Cankiri
Belediyesi ve Duzce Belediyesi buna drmek goste-
rilebilir.

Geleneksel sporlar arasinda yer alan gures de kul-
tUr etkinlikleri icinde yer almaktadir. Bunlarin en bi-
lineni Tarihi Kirkpinar Yaglh Guresleri'dir. Tarihi Kirk-
pinar Yagh Gureslerinin, UNESCO Somut Olmayan
DUnya Kultar Mirasi listesine kabul edilmesiyle bir-
likte 6Gnemi daha da artmistir. Baslangici Edime’nin
fetih tarihi olan 1361 yili olarak kabul edilen Téarihi
Kirkpinar Yagli Guresleri yUzyillarca kusaktan kusa-
Ja aktarilarak ginimuze ulasan buyUk bir spor ve
kultar etkinligidir. Kirkpinar, Trklerin Rumeli'ye ge-
cisi ile gelismistir ve guinuimuze “Yasayan En Eski
Spor” gelenegdi olarak ulagmigtir. 1946 yilindan iti-
baren Tarihi Kirkpinar Guresleri Edirne Belediyesi
tarafindan duzenlenmeye baslanmistir. Erzurum
Belediyesi de her yil ispir Uziimbagi Koy Gele-
neksel Karakucak Guresleri dizenlemektedir.

Bilindigi gibi mekanlar somut olmayan kdlttrel mi-
rasin yasamasil icin oldukga énemlidir. Bu nedenle
somut olmayan kulttrel mirasin baglaminda yasa-
bilmesi icin tarihi mekanlarin da korunmasi olduk-
¢a 6nemlidir. Bu agidan belediyelerin sézu edilen
mekanlarin degisim ve dénlsimdine 6nem ver-
dikleri gérilmektedir. Ornegin Ankara’da Altindag
Belediyesinin kultdr programi cevresinde doénus-
tardugu Hamamoénu Ankara’nin somut olmayan
kdltar mirasini gérmek acisindan énemli mekanlar
arasindadir. Bursa Belediyesinin Dag Yaéresi Kultur
Merkezi de Tahtakale’deki 150 yillik sivil mimarlik
ornegdi yapinin restorasyon calismalar tamam-
lanarak Yortk ve Turkmen KkaltGrinin yasatildigi
bir merkeze doénusmustdr. Yine benzer bicimde
Bursa'da Hanlar Bélgesi ve Reyhan Mahallesi'nde
de 6zgun haliyle yasatiimasi amaciyla Sehir Planci-
lart Odasi ve Mimarlar Odasi Bursa Subesi’yle im-
zalanan protokol kapsaminda bélgedeki ¢alisma-
lar surdurtlmektedir. Yozgat Belediyesi tarafindan
Yozgat'in halk sairlerinden olan Yozgatli Hlzni'nin
evi tespit edilerek restorasyon calismalar yapil-
maktadir.

Somut olmayan kdltdrel miras envanter calismalari-
na, sempozyumlar ve gesitli toplantilarda da yer ve-
rimektedir. Bunlardan biri de Istanbul Kiltir Mirasi
ve Kultir Ekonomisi Envanteri'dir.’® 2010 yili Istan-
bul Avrupa Kultdr Baskenti kapsaminda yuratulen
“Istanbul Kiltdr Mirasi ve Kiltir Ekonomisi Projesi”
Istanbul Il Ktltdr ve Turizm Midurliiga T.C. Kultdr ve
Turizm Bakanhi@i ve Turkiye Bilimler Akademisi isbir-
ligi ile hayata gegmistir. Bu 6rnek proje ile T.C. Kul-
tar ve Turizm Bakanlidi ile Turkiye Bilimler Akademisi
ve onun sagladigi teknik ekip, Istanbul’da, diinyada
ilk kez kaltdr envanteri ile ilgili verileri ayni kaynak-
tan yUkleyebilen ve sunabilen bir envanter yazilimi
haline getirmistir. Bu projede kamu, belediyeler, sivil
toplum Kkuruluglari, Universiteler ve 6zel sektorden
50'ye yakin kurum istanbul icin isbirligi yaparak ca-
lismistir. Bu proje ile elde edilmis olan veriler tek bir
sistemin igindedir. Bu verilere erisim mumkundur.
Bu proje ile Koruma Kurullar’nin arsivlerinin timu
dijital hale getirilmistir. Simdiye kadar yapiimis olan
galismalar tek bir sistem igine alinmistir. 39 ilcede-
ki 500.000 evrak taranmis ve 38.292 adet tescilli
envanterin 28.000'i fis sistemi ile degerlendirilerek
aktanimistir. istanbul Deniz Surlar ilk kez kayda gir-
mistir. 60.000 fotograf, 150.000 web sayfasi iginde
sisteme alinmis ve degerlendiriimistir.

Tokat'ta da Tarihi Kentler Birligi Tokat Semineri'
18-20 Haziran tarihleri arasinda yapilmistir. iki yil
once Kars Semineri'nde TKB’nin gindemine gi-
ren “somut olmayan kultdrel mirasin korunmasi”
konusu, TKB Tokat Semineri’nde yeniden glinde-
me gelmigtir. Tokat Belediyesinin ev sahipliginde
yapllan seminere, yaklagik 300 davetli katiimistir.
Seminerde, ninni, masal, efsane gibi s6zIU anla-
timlar, dagun, senlik, kutlama gibi eglence kultu-
ru, oyunlar, ¢algi aletleri, tUrkuler, yoresel lezzetler
ve hazirlama teknikleri, geleneksel el sanatlar gibi
somut olamayan kultdrel miras unsurlarinin korun-
masinin, yore halkinin katilimi olmadan mudmkun
olmayacagi vurgulanmistir. Bursa érneginde oldu-
gu gibi 6nce mahalle, kdy ve kentlerin kalbi car-
silardan baslayarak, so6zIU tarih calismasiyla kent
hafizasina ulasmanin gerektigine dikkat gekilmistir.

18 http://www.istanbulkulturenvanteri.gov.tr/index/site-haritasi
19 http://www.tarihikentlerbirligi.org/etkinlikler/anadolu-seminerleri/se-
minerler/#.Uo4R08SeM g
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Turkiye Deneyimi

Yerel Yonetim Uygulamalari

Yerel yonetimlerin kdltdr politikalari iginde yer ver-
dikleri etkinlikler, UNESCO’nun “koruma”, “onar-
ma” “yasatma” gibi dikkat cektigi kavramlarin uy-
gulanmasi agisindan dikkate degerdir. Turkiye'de
yerel yénetimlerin bélgelerin somut olmayan kul-
tirel mirasina yonelik bir farkindalik yaratmada,
bu mirasi yasatma ve genc¢ kusaklara aktarmada
onemli bir konumda olduklarini séylemek mum-
kandur. Belediyelerin sadece sehirlerin alt yapi Ust
yapl, fen igleri ya da imar gibi iglerle gorevli yone-
timler olmadiklari yukarida da belirtilen faaliyet ve
galisma alanlari ile tespit edilmistir. Boélgelere 6zgu
yemek, senlik, festival ve kutlamalar buralarda icra
edilen geleneksel Turk sporlari, meslekler, el sanat-
lar, sergiler, asik solenleri, 6zel geceler, ulusal ve
uluslararasi bilimsel toplantilar, kultarel unsurlarin
tespiti ve bunlarin envanter ¢alismalar konusunda
dnemli veriler sunmaktadir. Bu nedenle yerel yo-
netimlerin etkinlikleri somut olmayan kultarel miras
alaninda calisan uzmanlar tarafindan da dikkatle
izlenmektedir. Buradan yola cikarak yerel kaltur
politikalarinin olusumunda, somut olmayan kultd-
rel miras konusunda uzman kisilerin de desteginin
alinmasi, etkinlikleri profesyonel ve genis Olcekte
bir uygulamaya dénustarerek bu etkinliklere ulusal
envanter 6zelligi kazandiracaktir.
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Editorler

M. Ocal Oguz UNESCO Turkiye Milli Komisyonu Baskanidir. Oguz, 2002 yilindan beri Somut Olmayan
Kualttrel Mirasin Korunmasi Sdzlesmesi’'nin streglerini takip etmektedir. Bunun yani sira
SOKUM ihtisas Komitesi Bagkanhgini yiiritmektedir. TURKSQY Uyesi Ulkeler Bolgesel
Seminerlerinin mimaridir. Giiney Dogu Avrupa Uyesi Ulkeler Bélgesel Seminerlerini ta-
kip etmektedir. Kurucu bagkani oldugu Gazi Universitesi Turk Halk Bilimi Boliminde
dgretim Uyesi olarak lisans, yilksek lisans ve doktora diizeyinde SOKUM ile ilgili dersler
vermektedir. Tark Halk Bilimi Arastirma Uygulama Merkezi mudurtdur ve bu merkeze
bagl olan Somut Olmayan Kulterel Miras Mizesi ile Ankara Somut Olmayan Kultrel
Miras Muzesinin kurucusudur. Ayrica Somut Olmayan Kultdrel Miras Enstitist Dernegi
kurucu bagkanidir. Ulusal ve uluslararasi diizeyde SOKUM ile ilgili cok dilli yayinlari
bulunan Oguz, pek cok kitap ve derginin de editérligind ydritmektedir.

Somut Olmayan Kiiltiirel Mirasin Gelecegi

Tarkiye Deneyimi

Evrim Olger Oziinel 2011 yilindan beri UNESCO Tirkiye Milli Komisyonu SOKUM ihtisas Komitesi Uye-
sidir. UTMK icin TURKSQY Uyesi Ulkeler Bélgesel Seminerlerini ve gok uluslu dosya
hazirlama streglerini takip etmistir. UNESCO Tiirkiye Milli Komisyonunun SOKUM ile
ilgili kitaplarinda editorlik yapmistir ve yazilari bulunmaktadir. UNESCO Turkiye Millt
Komisyonu tarafindan yUrUtulen alan arastirmalari ve projelerde gorev almistir. Gazi
Universitesi Turk Halk Bilimi bolimuinde lisans ve yiiksek lisans dizeyinde SOKUM ve
kultirin yeniden canlandirimasi Gzerine dersler vermektedir. Ayrica Gazi Universitesi
Tark Halk Bilimi Arastirma ve Uygulama Merkezi yonetim kurulu Uyesidir ve bu merkeze
bagl Ankara Somut Olmayan Kultirel Miras Mizesi projesinde koordinatér yardimcilig
yapmistir. SOKUM Enstitiisti Dernegi Genel Sekreteridir. Uluslararasi dergilerde SO-
KUM hakkinda makaleleri bulunmaktadir.
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Selcan Giircayir Teke 2007 yilindan beri UNESCO Turkiye Milll Komisyonu SOKUM ihtisas Komitesi
raportoridir. UNESCO Tirkiye Milll Komisyonunun SOKUM ile ilgili kitaplarinda edi-
torlik yapmistir ve yazilar bulunmaktadir. UNESCO Turkiye Milli Komisyonu tarafindan
ylritilen alan arastirmalari ve projelerde gérev almistir. Giiney Dogu Avrupa Ulkele-
ri Bolgesel Seminerlerini takip etmistir. Gazi Universitesi Turk Halk Bilimi Bliminde
SOKUM konusunda lisans diizeyinde dersler vermektedir. SOKUM Enstitiisti Dernegi
Uyesidir. SOKUM konusunda uluslararasi dergi ve kitaplarda makaleleri bulunmaktadir.
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Preface

Safeguarding of Intangible Cultural Heritage,

which was adopted in the General Committee
of the 32nd General Conference of UNESCO dated 17
October 2013, as the 45" country to undersign. The
Convention has become the second most partied
international document of UNESCO in the field of
culture with 155 State parties as of December 2013
which is the date of 8" Inter-governmental Committee.
Convention comes after the Convention concerning
the Protection of World Cultural and Natural Heritage
adopted in 1972, which reached the number of 190
state parties in the same year.

Turkey has been a party to the Convention for the

Turkey has been elected as the Inter-governmental
Committee  Member of the Convention for the
Safeguarding of Intangible Cultural Heritage between
the year of 2006 and 2010. Turkey worked in the
Sub-organ which had been examining and reporting
the files recommended by State Parties to the
Representative List of the Intangible Cultural Heritage
of Humanity between the years of 2008 and 2010.
Ninety Masterpieces included in the Masterpiece List
of Oral and Intangible Cultural Heritage of Humanity,
which was announced three times by the UNESCO
Directorate Generalinthe years 0of2001, 2003 and 2005
and among which there was "Meddah" (storytelling
performance tradition) adopted in 2003 and Mevlevi
Sema Ceremonies adopted in 2005, have been
adopted as the primary 90 pieces of that List in the 3
Session Meeting of the Inter-governmental Committee
which was held in Istanbul on 4-8 November 2008.
Turkey has gained a broad experience on world
heritage by examining all the files recommended
for the Representative List between 2009 and 2010.
Meanwhile, by establishing its own National Inventory
and creating file preparation processes, Turkey

ensured that, respectively, the Minstrelsy (“Asiklik”)
Tradition (2009), Nawruz (2009, multi-national file
with Azerbaijan, India, Iran, Kyrgyzstan, Uzbekistan
and Pakistan), Karag6z Shadow Play Theatre (2009),
Traditional Sohbet Meetings (2010), Semah, Alevi-
Bektashi Ritual (2010), Kirkpinar Qil Wrestling Festival
(2010), Ceremonial Keskek Tradition (2011) and Mesir
Macunu Festival (2012) have been added into the
Representative List between the years of 2009 and
2012.

Turkey, in the same period, has initiated the
endeavours towards the active participation of the
non-governmental organisations to give the necessary
support in the civil arena for the implementation of
the Safeguarding of Intangible Cultural Heritage. As
a result of this, six Turkey-based non-governmental
organisations have been accredited to the Convention.
Those associations and accreditation dates are
as follows: Aksehir Nasreddin Hodja and Tourism
Association (2010), Bugday Association for Supporting
Ecological Living (2010), Folklore Researchers
Foundation (2010), Turkish National Centre of the
International Union of Puppet and Shadow Theatre
(2010), International Mevlana Foundation (2010) and
Cultural Researches Foundation (2012).

One ofthe main steps for the successfulimplementation
of the Convention for the Safeguarding of Intangible
Cultural Heritage is to transmit the heritage from
one generation to another. In this conveyance, the
integration of the intangible cultural heritage to the
formal education areas and the assurance that the
“potential” bearers and transmitters of the intangible
cultural heritage will be introduced with this heritage in
the early ages are quite important. In today’s world, in
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which cultural conveyance environments and field of
interests have changed and conventional conveyance
ways have been obstructed, effective and proper use
of schools and formal education have gradually been
more significant. In this scope, Turkey has begun
to teach the class entitled Folk Culture starting from
2006-2007 academic year as one-hour elective course
inthe 6", 7" and 8" grades of primary schools affiliated
with the Ministry of National Education.

In the scope of the Convention for the Safeguarding of
Intangible Cultural Heritage, the Directorate General of
Research and Training of the Ministry of Culture and
Tourism has created National Inventory of Intangible
Cultural Heritage and National Inventory of Living Human
Treasures by constituting a committee composed of
relevant NGOs, academicians, tradition bearers and
transmitters. By December 2013, there have been 60
elements in the National Inventory of Intangible Cultural
Heritage and 20 tradition masters registered in the
National Inventory of Living Human Treasures.

Turkey has contributed to and pioneered the
endeavours towards the increase of the visibility of
the Convention for the Safeguarding of Intangible
Cultural Heritage in national, regional and international
fields and towards the societies’ perception of
the importance of this Convention. Among those,
South Eastern European Countries and TURKSOY
Member Countries’ Seminars as well as various
Fieldwork conducted in collaboration with the South
Eastern European Countries and TURKSOY Member
Countries can be considered.

In short, in the 10" anniversary of the adoption of the
Convention for the Safeguarding of Intangible Cultural
Heritage by UNESCO, the joint book you hold now
was created based on the studies towards the Turkey
experience in a variety of subjects such as “international
and regional cooperation”,  “multi-national file
preparations”, ‘“institutes and research centres
functioning in the field of intangible cultural heritage as
well as the studies of non-governmental organisations”,
“folk culture course experience”, “museum activities
related to intangible cultural heritage”, “approach
of young generation towards the safeguarding of
intangible cultural heritage”, “protection, economy and
sustainable development”, “living human treasures”,
‘women’s role in safeguarding of intangible cultural
heritage” and similar aspects.

In this joint book summarising the experience of
Turkey in the field of intangible cultural heritage, the
photographs showing the diversity and wealth of
Turkey’s intangible cultural heritage including initially
the ones derived from the collations, contestations
and other Fieldworks achieved by Non-Governmental
Organisations have been comprised.

In the background of this book, there is an extensive
team which has put a great effort by providing the
documents, creating the visuals, making the designs,
writing the texts each of which contains an individual
experience, accumulation and observation and
translating these writings into English. On behalf of the
National Commission of UNESCO Turkey, | would like
to thank primarily to the editors and individually to the
experts and academicians who composed this team.

M. Ocal Oguz
President of Turkish National Commission
for UNESCO



Introduction

of the Convention for the Safeguarding of

Intangible Cultural Heritage by UNESCO.
Seven years have passed since Turkey signed
the Convention for the Safeguarding of Intangible
Cultural Heritage. Turkey has realized many
activities within the scope of the Convention for
the Safeguarding of Intangible Cultural Heritage
during this period. This book evaluates from the
perspective of UNESCO the activities carried out
by Turkey within the framework of the Convention
for the Safeguarding of Intangible Cultural
Heritage and aims to share Turkey’s experiences
in the field of intangible cultural heritage with the
other party states. The year 2013 is seen as an
opportunity to review the practices in this respect
as it is the anniversary of the Convention. It is also
noteworthy that Turkey has published such a book
that evaluated the activities as a country in the
ten years that have passed since the signing of
the Convention for the Safeguarding of Intangible
Cultural Heritage.

2013 is the tenth year of the acceptance

Experts in the field of intangible cultural heritage
have written the articles in this book. Nevertheless,
at the same time, a majority of the authors have
assumed active duties on the Intangible Cultural
Heritage Specialty Committee, which is within
the structure of the Turkish National Commission
for UNESCO. The book starts with the article
titted “Fieldwork and International Cooperation
Projects” written by Prof. Dr. M. Ocal Oguz. The
international cooperation projects encouraged
with the thought that they provide “exchange of

information and experience” of the Convention
have been realized with the support of the Turkish
National Commission for UNESCQO. Through these
international projects carried out on subjects,
such as “music, cuisine and handicrafts” together
with Macedonia, Romania, Bulgaria, Kazakhstan
and Azerbaijan, besides reciprocal sharing, draw
attention since they strengthen friendship, peace
and the culture of engaging in joint work among
countries.

The second article in the book draws attentionto the
Seminars of TURKSOY Member Countries on the
Safeguarding of the Intangible Cultural Heritage,
which is one of the examples of cooperation
realized in the regional area of Turkey. In the article
written by Prof. Dr. Metin Ekici he mentioned
that along with these regional seminars it was
attempted to constitute sensitivity on the subject of
intangible cultural heritage among the TURKSOY
member countries and to acquire visibility of the
joint cultural heritages. At the conclusion of the
seminars, information was given that an intangible
cultural heritage unit was formed in the structure
of the TURKSOY and that the TURKSOY member
countries constituted a joint intangible cultural
heritage inventory.

Another article titled "Multinational Files For
Intercultural Convergence Nowruz Hidirellez/St.
George, Nasreddin Hodja" written by Prof. Dr.
Metin Ekici focuses on the preparatory activities for
a multinational file in which Turkey is also included.
Nowruz is celebrated as a spring festival in many
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countries and the Hidirellez festival that symbolizes
the vernal equinox and also the anecdote narration
tradition of Nasreddin Hodja who is observed as
a joint anecdote type in many locations and is
being examined in the file preparation processes.
Besides the fact that the multinational file
preparation processes are technical processes,
the article draws attention to the fact that it brings
together experts from different countries and forms
an opportunity for cultural closeness.

Prof. Dr. Ali Yakici draws a general picture about
the activities realized by scientific organizations
within the framework of the Convention for the
Safeguarding of Intangible Cultural Heritage
with his article titled “The Activities Carried out at
Scientific Organizations for the Safeguarding of
Intangible Cultural Heritage”. The subjects of the
activities realized through the research centers,
institutes and departments within the structure of
the universities of Turkey and the effects created
by these are discussed in the article.

The non-governmental organizations, which are
expected to assume significant roles for reaching
success of the Convention, are treated in the
article titled “Non-Governmental Organizations
and Intangible Cultural Heritage: Participation,
Accreditaion ano Shortcomings".” written by Dr.
Selcan Gurcayir Teke. The article focuses on the
activities of the Turkey-sourced non-governmental
organizations, which have been accredited to
the Convention, and the other non-governmental
organizations engaged in activities on the subject
of cultural heritage in Turkey.

The article titled “ICH and Formal Education: The
Folk Culture Course Experience” written by Prof.
Dr. M. Muhtar Kutlu discusses the folk culture of
Turkey on the subject of education, the importance
of which is emphasized in the Convention for the
Safeguarding of Intangible Cultural Heritage. In the
article, attention is drawn to subjects, such as what
is to be achieved through folk culture courses, the
curricula of folk culture courses and the importance
of education in the transfer of intangible cultural
heritage.

Nebi Ozdemir, in his article “ICH, Media and New
Technology”, discusses the employment of folk

culture in different fields such as cinema, television,
radio and music. Ozdemir asserts that, media is

the most important tool in the safeguarding of ICH.

The activities in Turkey of museums, which are
another instrument on the subject of transferring
intangible cultural heritage to future generations,
are discussed in the article titled “From Showcase
to Live Performance: Intangible Cultural Heritage
and Museums” by Assist. Prof. Dr. Evrim Olger
Ozinel. The article mentions the application
examples realized at cultural heritage museums
in Turkey and the transformation of museology
in Turkey together with the concept of intangible
cultural heritage and acquiring momentum to the
museology activities.

The relationship between youth defined as the
“future generation” in the Convention on the
Safeguarding of Intangible Cultural Heritage
and intangible cultural heritage is discussed in
the article titled “UNESCO Youth and Intangible
Cultural Heritage” by Dr. Selcan Gurgayir Teke.
The awareness of youths in Turkey on the subject
of intangible cultural heritage and the intangible
cultural heritage projects carried out at youth
centers constitute the foundation of the article.

Therelationship between sustainable development,
which has started to be discussed in recent years,
and intangible cultural heritage forms the subject of
the article titled “An Innovative Context for Intangible
Cultural Heritage: Sustainable Development” by
Assist. Prof. Dr. Evrim Olger Oziinel. In the article,
subjects, such as Turkey’s perspective of the
concept of sustainable development treated in an
integral manner together with the environmental,
social and economic dimensions and keeping
in mind the sustainable development targets in
projects realized in Turkey were considered with
examples.

The Living Person Treasures system, formed with
reference to the carriers who have the skills to carry
and transfer to the highest level the components of
intangible cultural heritage, is studied carefully in
the article titled “Turkey's Living Human Treasures
Program” by Res. Asst. Pinar Kasapoglu Akyol.
The Living Person Treasures system of Turkey,
selection criteria, selection committee, what is



expected from living person treasures, those who
are declared to be living person treasures and
news appearing in the public opinion are included
in the article.

The relationship between women who are assigned
the duty of transferring culture by placing their
“mother” identities in the forefront and intangible
cultural heritage is examined in the article titled
“The Keepers of Culture: Women and Intangible
Cultural Heritage” by Assist. Prof. Dr. Dilek
Tarkyilmaz. What is expected from women on the
subject of transferring intangible cultural heritage
in Turkey and the women-centered intangible
cultural heritage activities are included in the article
together with examples.

One of the critical elements in safeguarding the
intangible cultural heritage is the contributions and
participation of local administrations. The article on
“Intangible Cultural Heritage and Local Goverment
Practices” has been written by Ezgi Metin Basat. It

explains how local administrations can contribute
to reviliatize the cultural heritage.

The articles mentioned above with brief contents
attempt to set forth the experience and perspective
of Turkey’s intangible cultural heritage around
specific themes and subjects. We owe a debt of
gratitude to the intangible cultural heritage experts
who contributed to the articles in the book and who
did not withhold their efforts. The photographs that
placed in the photograph competitions organized
by Kocaeli, the GolcUk Municipality, which make
complete and nurture the book by setting forth the
abundance and diversity of Turkey on the subject
of intangible cultural heritage. We are grateful to
the Golcuk Municipality, which has composed rich
archives of photographs with cultural contents in
the competitions it has organized since 2009 and
to the photographic artists who are the architects
of these photographs for sharing these unique
collections with us.

M. Ocal Oguz
Evrim Olger Oziinel
Selcan Gurcayir Teke
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Fieldwork and

International Cooperation Projects

M. Ocal Oguz*

NESCO was founded in 1946, in the
l | aftermath of the World War | and the World

War Il, both of which caused disasters and
devastation to humanity, with the aim of ensuring
a sustainable peace environment throughout the
world. In this respect, one of the most crucial
steps to be taken is to combat prejudices among
different societies. To this end, one of the most
effective ways of eliminating these prejudices
is to improve dialogue and relations between
the societies. Thus, cultural policies adopted by
UNESCO has always been based upon this aim
since the first day of its foundation.

This approach has also been reflected to the
implementation of the Convention for Safeguarding
of Intangible Cultural Heritage, which is considered to
be one of the most effective and powerful programs
UNESCO within the field of cultural activities. The
Convention, in this regard, supports the improvement
of dialogues, solidarity between communities and
international cooperation. To begin with, paragraph
“c” and “d” of Article 1 of the Convention set forth
the international cooperation and solidarity. In this
respect, all articles between Article 16 and 24 identify
the necessary principles and forms of international
cooperation for safeguarding the intangible cultural
heritage. Additionally, the aforementioned articles
support the regional and international actions to be
taken for this aim.

*  Prof. Dr., Gazi University, Faculty of Arts, Turkish Folklore Depart-
ment, President of Turkish National Commission for UNESCO.

Article 16 and 17 of the Convention, which are
considered as the most significant articles to
be carried out within the scope of international
cooperation and inter-cultural dialogues, set forth
the inclusion of the local and national factors as well
as the cultural values of different countries within
the Representative List of the Intangible Cultural
Heritage of Humanity and List of Intangible Cultural
Heritage in Need of Urgent Safeguarding and
presentation of these list to the Inter-governmental
Committee in the form of multinational files.
Intergovernmental Committee shall give a priority
to the examination of multinational files so as to
support dialogues between different communities
and the international cooperation.

Notwithstanding the provision of the Convention
stipulating that the State Parties take the necessary
measures to ensure the safeguarding of the
intangible cultural heritage present in “its territory”,
it supports the Safeguarding of the Intangible
Cultural Heritage, transfer of this heritage to the
next generations and strengthening the common
values, friendship and brotherhood. For this
reason, the importance of preparing Multinational
Files has been emphasized again within the Sixth
Session of Intergovernmental Committee Meeting
held in Bali, Indonesia on 22 and 29 November
2011. Additionally, the neighbouring countries
were fostered to prepare multinational files. The
decision of giving priority to the multinational files
was also adopted by the General Assembly of
State Parties in 2012.
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Following the admission of the Convention for the
Safeguarding of Intangible Cultural Heritage in
2003, Turkish National Commission for UNESCO
has taken a leading role for implementation of
Fieldwork projects by taking crucial actions for
ensuring the regional cooperation and improving
the dialogues between communities, contributed
to the identification of inventories of Intangible
Cultural Heritage through the Fieldworks and
supported the identification of revised and latest
forms of safeguarding conditions.

For the purpose of realizihg the aims and
expectations as stated in Article 19 of the Convention,
“international cooperation includes, inter alia, the
exchange of information and experience, joint
initiatives, and the establishment of a mechanism
of assistance to States Parties in their efforts to
safeguard the intangible cultural heritage” and
supporting the regional cooperation; Turkish
National Commission for UNESCO has examined
the cooperation opportunities and possibilities put
forward within the scope of the Meetings for the
Member States of Intangible Cultural Heritage South
East Europe and TURKSOY since the enforcement
of the Convention in 2006. For the purpose of
realizing the aforementioned aims, Turkish National
Commission for UNESCO took a leading role in
implementation of the following five projects with
Macedonia, Bulgaria, Romania, Kazakhstan and
Azerbaijan. The aforementioned projects aimed to
contribute to the national inventories and preparation
of multi-national files.

Turkish and Macedonian Common Cuisine
Culture Project

Within the field of cuisine culture, which is deemed
an Intangible Cultural Heritage, Turkey and
Macedonia, being two brother countries in South
East Europe, implemented the project “Sharing
the Same Taste: Turkish and Macedonian
Common Cuisine Culture” in 2009. The project
aimed to realize the principles as stated in Article
19 of the Convention for the Safeguarding of
Intangible Cultural Heritage.

The project has been implemented with the
cooperation of Turkish National Commission for
UNESCO and Macedonian National Commission

for UNESCO and the participation of Turkish
Ministry of Culture and Tourism and National
Museum of Macedonia. Turkish and Macedonian
specialist contributed to the implementation of the
Project with their works within the field of cuisine
cultures. Four experts from Turkey, Selcan Gurcayir
Teke, Neslihan Demirkol Sénmez, Petek Ersoy,
Nihal Kadioglu Cevik and four specialists from
Macedonia, Elizebeta Koneska, Melahat Alievska,
Yasemin Nazim ve Sanja Dimovska conducted
Fieldwork in both countries. The Fieldwork focused
on the regions where the cultural interactions
were concentrated. In line with the compilation
methods of folklore, the people in these regions
were interviewed in person. The survey forms
prepared by the Department of Turkish Folklore,
Gazi University were used for implementation of
the interviews with the informants, and necessary
data were collected through the observations.
The first Fieldwork was implemented between 1-7
April 2009 in Bitola, Bracino, Kratovo, Kumanovo,
Ohrid, Pestani, Stenye districts of Macedonia. The
second Fieldwork was implemented between 23 -
29 June in Soke district of Aydin, Gamdibi, Glltepe
and Nergiz districts of izmir and Tevfikiye district
of Manisa.

The Fieldwork has also examined the results and
recommendations put forward within the scope of
the “expert meetings on identifying the necessary
cases for considering a cuisine culture feature as
an Intangible Cultural Heritage” which were held
with the decision of Safeguarding of the Intangible
Cultural Heritage Intergovernmental Committee and
the participation of the Secretary in Vitre, France. In
this respect, cuisine cultures of both countries were
observed both in terms of the traditions, arts and
the rituals and meeting the human needs within
the awareness of environment and the nature.
Additionally, within the scope of the Fieldwork,
the experts observed how the communities
maintaining their cuisine traditions form a cultural
environment within their environment on the basis
of respect and safeguarding the cultural heritage.
It has been observed that the correlation between
the traditional cuisine methods of generation and
consumption pose a great importance both in
terms of cultural transmission and protection of



environment within the scope of Safeguarding of
the Intangible Cultural Heritage. In consideration of
the fact that there has been intermigration, cultural
exchange and interactions between Turkey and
Macedonia, forms of cuisine culture features which
are transferred from one generation to another and
the common cultural characteristics have been
observed. Additionally, it has been observed that
there are common words between Turkish and
Macedonian such as “sofra” which means “dining
table”. In this context, common types of meals
and other common cultural codes and traditions
were identified. Consequently, it has been
observed that this Fieldwork forms an effective
mean for strengthening the existing friendship
and cooperation between two countries as well
as identifying, compiling and safeguarding the
cuisine cultural richness to which the youth are not
familiar and which are under the risk of extinction.

The Fieldworks in both countries posed questions
to identify the differences between the cuisine
culture of different communities residing by lakes,
agricultural area or in the highlands. The answers
brought to these questions were observed
separately in both countries. In addition, the relation
between the knowledge of environment and nature
and the cuisine culture of the aforementioned
communities was examined in terms of preserving
culture, economy and creativity.

When the works were completed, each specialist
prepared a declaration in the light of the
assessment of the data collected, results of the
surveys and audio and visual recordings. These
declarations were presented before the public in a
meeting held in Skopje, the capital of Macedonia
on 17 November 2009. Following the meeting,
Turkish, Macedonian and English versions of the
aforementioned declarations were collected in a
book by Turkish National Commission for UNESCO
for the benefit and perusal of those interested.

Project on the Music Culture of the People of
the Border Regions of Turkey and Bulgaria

The second international cooperation project of
Turkish National Commission for UNESCO was
implemented with the cooperation of Bulgarian
National Commission for UNESCO and contribution

of Turkish Ministry of Culture and Tourism and the
Institute of Folklore at the Bulgarian Academy of
Sciences.

The fieldwork was carried out by a team of eight
experts. The team members from Turkey consisted
of Meltem Agir, Neslihan Demirkol Sénmez, Selcan
Gurcayir, and Burak Sénmez. Contributions to
the team from Bulgaria were made by Bozhidar
Alexiev, Miglena Ivanova, Ruzha Nejkova and Mila
Santova. The project aimed to observe the status
of the traditional music culture both in the border
regions and the protected areas within the scope
of National Park. In this sense, the first fieldwork
was conducted between 9 - 15 October 2009 in
Bulgaria. In this research and compilation work
conducted in the settlements on the Turkish-
Bulgarian border, Malko, Tarnova, Sinemorets,
Brodilova, Gramatikova and Ahtopol districts were
visited and field research was carried out using
observation and interview methods. A similar
field research by the seam team was carried out
between 1-8 December 2009, in the Turkish side of
the border, Kirklareli, Terzidere, Kula, Cesmekay,
Yigitbasl, Begendik and Limankdy districts. In
this two field research, problems of passing
music culture to the next generations in the areas
protected in the framework of national parks and
border areas is examined based on face to face
interviews with the informants of cross-cultural
interaction and performances of the bands.

This project, focusing on music, was an intangible
way of cross-cultural dialogue and communication,
which pioneered to importantly improve both
friendship and cooperation between Turkey and
Bulgaria and to constitute a culture and experience
ofworking togetherin a scientificfield. Thanksto this
project, Musical Forms and Traditional Cultures
of the Peoples Living in the Turkey-Bulgaria
Border Communities, in the borders where two
societies meet and interact more profoundly, to
see, compare and share the experiences about
the situation of the traditional musical culture which
the Convension for the Safeguarding of Intangible
Cultural Heritage Convention defines and wishes
to pass to the next generations.

Many questions were asked about the data
obtained from the research conducted in the
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both countries about musical forms, instruments,
performance places, problems passed from one
generation to the other, mutual interaction areas,
lyrical structure. Reports based on the data
obtained through the research by the experts who
joined the project were prepared and in those
reports different themes were discussed. Those
reports were shared with the public in a meeting,
in the capital of Bulgaria, Sofia, on 15 March 2010.
Later on, those reports were compiled in a book
in Turkish, Bulgarian and English by the Turkish
National Commission for UNESCO.

Turkey and Romania Traditional Common
Culinary Culture Project

The third project in the South Eastern Europe
region, was conducted by the two sister countries
of the region: Turkey and Romania. The project
titled Sharing the Same Taste: Turkey - Romania
Traditional Common Culinary Culture Project,
has played a significant role in strengthening the
friendship and cooperation between Turkey and
Romania and creating a culture and experience in
scientific fields.

As it is well known, Turkey and Romania has
been sharing experiences by mutual immigration
and cultural exchange for centuries. This project
researches the forms and ways of how the culinary
exchange works between two countries. This
project can serve for strengthening the existing
friendship and cooperation and for learning and
safeguarding the cultural heritage unknown to the
young generation and in danger of extinction. The
project’s aim is to work the culinary culture in line
with the decisions taken by the Convention for
the Safeguarding of Intangible Cultural Heritage
and governing bodies, take inventory and share
with the international society. It is believed that
these kind of projects carried out with Macedonia,
would provide inspiration for the preparation of
a multinational file about the commonality of the
region’s cuisine.

The Fieldwork of a project conducted jointly by
Turkish National Commission for UNESCO and The
Ministry of Culture of Romania was participated by
10 culinary and cultural experts comprising of Dilek
Turkyilmaz, Evrim Olger Oznel, Selcan Glrgayir,

Neslihan Demirkol, Ezgi Metin Basat from Turkey
and Nadia Tunsu, Laura loanna Negulescu,
Monica Bercovici, Sabina Ispas, Cristina Mihala
from Romania. During the Fieldwork interviews
were carried out with informants using observations
and interviewing techniques. These meetings were
held in both countries and were conducted based
on culinary research survey questions of Gazi
University’s Department of Turkish Folklore. First
of the meeting was held between 31 May 31st —
6 June 2011 in Bucharest, Badabag, Constanta,
Cumpana, Macin, Fantanemare, Tulcea and
Independenza in Romania and the second one
was held between 7-15 September 2011 in
Ankara, Eskisehir, Istanbul, Tekirdag and Kirklareli
in Turkey, both with the participation of both
country’s experts. During the Fieldwork the experts
talked about regional foods, cooking techniques,
utensils used in cooking, special day meals, rituals
of meals, customs and oral and visual arts formed
over food culture. The compilation of works were
concentrated over regions that has the most
intense cultural interaction and over groups which
have the most migration and population flows. The
acquired data were analyzed by the experts and
notices were written on different topics.

The data acquired in a Fieldwork in a meeting held
in Romanian capital Bucharest on 19 December
2012, were publically announced. Following this,
the Turkish National Commission for UNESCO
published these notices in Turkish, Romanian and
English within the scope of this project.

Turkey and Kazakhstan Music Project

As it is well known, Turkey is in South Eastern
Europe region as well as being amongst the Turkish
Speaking Countries. Turkey has strong cultural
interactions with Caucasia, Idel-Ural and Central
Asia, within the Turkish Speaking Countries. An
idea of “studying the common cultural values by
bilateral or multilateral projects, taking inventory and
presenting the appropriate ones as a multinational
file to UNESCOQO’s Intangible Heritage Lists”, which
was a suggestion in the Regional Member Seminar
of TURKSQY (The International Organization of
Turkic Culture) on Intangible Cultural Heritage,
was put into practice by Turkey and Kazakhstan in
the field of music.



With  the participation of Turkish National
Commission for UNESCO, TURKSQY and
Kazakh institutions, the Fieldwork of the project
tited ‘Turkey - Kazakhstan Common Musical
Culture’ was held with the presence of experts
comprising of Assist. Prof. ismet Dogan, Assoc.
Prof. Armagan Elci, Assoc. Prof. Cenk Guray,
Assist. Prof. Dilek Turkyllmaz, Assist. Prof. Evrim
Olger Oziinel from Turkey and Prof. Elemanova
Saida Abdrahimanovna, Assoc. Prof. Muhtekeyev
Bazarall Jumagululi and Assoc. Prof. Askar
Turganbayev from Kazakhstan. The first Fieldwork
was held between 24 June — 2 July in Elazig,
Mugdla, Aydin, Ankara and Kirkkale in Turkey.
And the second of these was held between
14-19 September in Astana and Karaganga
in Kazakhstan with the additional participation
of TURKSOY's Secretary General and Kazakh
scientist and musicologist Dusen Kaseinov.

The project, aiming to research the common music
culture of two societies of same historic origins but
distant geographies, which have safeguarded,
improved and enriched by cultural interaction.
Within the scope of the project many topics came
to the fore such as, musical forms, performers,
musical instruments, melodical and lyrical forms,
performing styles and venues. Both experts
wrote papers based on their Fieldwork in both
countries, their interviews with informants, their
observations and library works. These notices are
planned to be shared with public by a workshop
in 2014, in Kazakh capital Astana. These notices
will be selected from the themes of both countries’
common musical culture and they are provided
to be published by Turkish National Commission
for UNESCO within a year, in Turkish, Kazakh and
English.

Women’s Role Turkish and Azerbaijani
Handicrafts Project

This project titled Women's Role Turkish and
Azerbaijani Handicrafts Project was conducted by
the Turkish National Commission for UNESCO and
TURKSOY member countries’ second Fieldwork of
Intangible Cultural Heritage with the cooperation
of Azerbaijan National Commission for UNESCO.
Within the scope of the project, it was decided to
hold the first meeting in Turkey and the second one

in Azerbaijan, to hold a workshop in Azerbaijani
capital Baku to share the Fieldwork results and to
publish the presented notices by Turkish National
Commission for UNESCO.

According to the planned schedule, the first
Fieldwork was held between 25 February and 1
March 2013 in Ankara's Beypazari and Nallihan
districts with the participation of experts of the field
“‘women in hand crafting and gender equality”. The
experts were Assis. Prof. Serpil Ortag, Dr. Ayga
Gelgec Bakacak, Dr. Aysu Kes Erkul, Dr. Selcan
Gurcayir Teke and Canet Tuba Saritag Eldem from
Turkey and Vusala Islamov, Leyli Imamaliyeva,
Vusala Khalilova, Khosrov Gaffarov ve Prof. GullU
Mammadli from Azerbaijan. The experts from
Tuurkey and Azerbaijan carried out research on
traditional handicrafting in terms of women'’s place
and role in this context. The field project was
concentrated on women’s handcrafting, women'’s
role in passing on traditional handcrafting to
next generations, the problems in passing on,
transformations in handicrafts, women'’s labour,
employment and the economic value of their
products. As the second stage of the project, it
planned to make a similar Fieldwork in Azerbaijan,
comparatively analyzing the data and present it as
a notice in a workshop in Baku and publish these
notices in Turkish, Azerbaijani and English by the
Turkish National Committee for UNESCO.

In the end of this project, it is aimed to share the
information on national handicraft commonalities
between Turkey and Azerbaijan, problems in
cultural transmission and keeping women’s
handicraft traditions alive within the scope of the
Convention for the Safeguarding of the Intangible
Cultural Heritage.

Projects implemented by three Eastern European
and two TURKSOY member countries’ as five
countries of the region, UNESCO National
Commissions or other cultural research institutions’
projects with Turkish National Commission for
UNESCO play an important and effective role
in fulfilling the objectives of the Convention for
Safeguarding of the Intangible Cultural Heritage
and also establishing strong communications
between countries. Some countries from both
regions expressed their wishes of carrying out
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such bilateral projects in both regional and
bilateral meetings. Turkish National Commission
for UNESCO is planning to conduct these
Fieldwork projects on safeguarding the intangible
cultural heritage with other countries of the region
if they are willing to contribute and agree so, with

drawing power and courage from the interests and
requests. Thus, it is foreseen that these projects
will help take intangible cultural heritage inventories
basing on contemporary Fieldworks, determining
the common heritages and developing regional
and international safeguarding processes.



Seminars of TURKSOY Member
Countries on the Safeguarding of the
Intangible Cultural Heritage

Metin Ekici*

aving brought a new approach to
Hpreserving the cultural heritage and

handing down to future generations, the
Convention for the “Safeguarding of Intangible
Cultural Heritage” has been appreciated by
various countries as parties to the convention, as
well as Turkic Republics and Autonomous Regions
sharing a wide scope of cultural heritage. The
Turkic Republics and Autonomous Regions, with
the intention of contributing to the Convention for
the Safeguarding of Intangible Cultural Heritage
through common files with multiple parties rather
than files with a single party, sought cooperation
opportunities withinstitutions established before the
Convention for Safeguarding of Intangible Cultural
Heritage, such as TURKSQY (Joint Administration
of Turkic Culture and Arts), and decided to hold a
“seminar” to realize UNESCO approaches along
with the Convention for Safeguarding of Intangible
Cultural Heritage.

This article provides information primarily on the
Convention for the Safeguarding of Intangible
Cultural Heritage, the process involving Turkey’s
becoming a party to the convention and the
establishment of TURKSOY. The second part

* Prof. Dr., Ege University Institute of Turkic World Studies, Depart-
ment of Turkish Folklore. Turkish National Commission for UNESCO,
Member and Deputy President of Safeguarding of the Intangible Cul-
tural Heritage Expert Committee.

of the article evaluates the establishment of the
“Safeguarding of Intangible Cultural Heritage
Seminar” along with the decisions made and their
contributions to the Convention for Safeguarding
of Intangible Cultural Heritage.

The United Nations Education Science and
Culture Organization (UNESCO) agreed to the
“Convention for the Safeguarding of Intangible
Cultural Heritage” at its 32 General Conference
on October 17, 2003. The second item to the
convention defines Intangible Cultural Heritage as
follows:

‘Intangible  Cultural  Heritage  represents
implementations, representations, expressions,
information, skills, as well as relevant equipment,
tools, and locations as defined by communities,
groups, and at times individuals, as a part of their
cultural heritages. These intangible heritages are
handed down from generation to generation
and continuously recreated depending on the
interactions of communities and groups with
their environments and nature. This provides
them with an identity and the feeling of continuity
contributing to the respect for cultural diversity
and human creativity.”

The Convention was unanimously approved by the
Turkish Grand National Assembly at the session
dated January 19, 2006, and Turkey became a
party. The “Act on the Approval of the Convention
for the Safeguarding of Intangible Cultural Heritage
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(No: 5448)” entered into force after its publication
in the Official Gazette no. 26056 dated January 21,
2006. The relevant documentation was submitted
to the General Directorate of UNESCO on March
23, 2006, and the process of Turkey’s becoming a
party to the convention was completed.

It is known that there are communities, which
speak any one of the Turkish dialects, spreading
from the Balkans to Middle and North Asia, some
existing as independent republics and some
existing in the form of Autonomous Regions
or minorities in countries such as the Russian
Federation. These countries and communities are
observed and known to share and maintain various
cultural heritages indicated in the Convention for
Safeguarding of Intangible Cultural Heritage. In
terms of safeguarding and improving these cultural
heritages, the Ministers of Culture from Azerbaijan,
Kazakhstan, Kyrgyzstan, Uzbekistan, Turkey and
the Republic of Turkmenistan gathered in istanbul
and Baku in 1992 and agreed on a cultural
partnership. At the meeting held in Almaty on
July 12, 1993, they signed the “Convention on the
Establishment and Activity Principles of TURKSQY”
and established the “Joint Administration of Turkic
Culture and Arts” (TURKSOY).

TURKSOY was established through this convention
and observing parties included: the Altai Republic,
Republic of Bashkortostan, Khakassia Repubilic, the
Sakha (Yakutia) Republic, the Repubilic of Tatarstan,
Republic of Tyva, the Gagauzia Autonomous
Region of the Republic of Moldova, and the
Turkish Republic of Northern Cyprus. TURKSOY
is an international institution ensuring cooperation
among Turkish speaking countries in the fields of
culture and art. The host country for TURKSOY
is the Republic of Turkey. Its official language is
Turkish and it is located in Ankara. All member and
observing parties have equal rights in activities.
International relations of the institution are not limited
to the Turkish speaking geography. In international
activities and relations, TURKSOY cooperates with
all governmental and non-governmental institutions
aiming to protect human rights and freedoms. In
terms of its purposes, tasks, and fields of work,
TURKSOY is engaged in activities that are similar to
the targets and aims of UNESCO.

1. The First Seminar of TURKSOY on
Intangible Cultural Heritage:

With the aim of enabling cooperation for the
safeguarding of intangible cultural heritage
common among TURKSOY member countries,
the administration of TURKSOY, Turkish National
Commission for UNESCO Intangible Cultural
Heritage Expert Committee and officers from the
General Directorate of Research and Education
under the Turkish Ministry of Culture and Tourism
gathered in Ankara for the first time to organize
the “Seminar of TURKSOY on Intangible Cultural
Heritage”.

“The First TURKSOY Regional Seminar on
Intangible Cultural Heritage” was held between
October 16 and 17, 2008 at the General Secretariat
of TURKSOY in Ankara. The representatives from
Azerbaijan, Kazakhstan, Bashkortostan the Altai
Republic, Khakassia Republic, the Sakha (Yakutia)
Republic, the Tatarstan Republic, the Tuva
Republic, the Gagauzia Autonomous Region of
the Republic of Moldova, and the Turkish Republic
of Northern Cyprus participated in the seminar and
the following decisions were made:

“1.To make the visibility of the Convention for
Intangible Cultural Heritage more effective
in the member countries of TURKSOY. To
cooperate in all activities and operations within
the scope of this convention, to strengthen the
intellectual memory related to the topic and to
ensure that these gatherings should be repeated
in a different TURKSOY member countries
periodically every year, inviting all countries to
experience in sharing;,

2. To establish a department within TURKSOY
as the coordination center for “Intangible
Cultural Heritage” activities and to ensure that
this department has a collection of topic-related
experts, information, and documents through
cooperation in coordinated activities;

3. To ensure the sharing of knowledge and
facilitation of processes in all activities to be
organized by member countries with UNESCO's
‘General Council of the Convention for the
Intangible Cultural Heritage” and “Interstate
Committee”;

4. To encourage the establishment of a “Category
2 Center” within the coordination of TURKSQY;



5. Member countries of TURKSOY have
common values in various aspects of “Intangible
Cultural Heritage”. To seek ways of cooperation
in safeguarding and the continuation of these
common values, as well as submitting to

UNESCO lists;
6.To stimulate broader participation by
representatives of non-governmental

organizations and experts from TURKSOY
member countries in such activities.”

This first seminar is important in terms of being
the initial step of cooperation among TURKSOY
member countries regarding their Intangible
Cultural Heritages. Decisions made in this seminar
indicate the targets as researching cooperation
opportunities about Safeguarding of Intangible
Cultural Heritage, identifying common values, and
the preservation of these values within a common
approach in line with  UNESCO conventions,
including the continuation of these seminars,
which were initiated within a mutual understanding
among TURKSOY member countries. Two of the
decisions made in the seminar are particularly
important. The first is the preparation of a “Joint
Safeguarding of Intangible Cultural Heritage
Inventory” and the second is the establishment
of a “Category 2 Center” to ensure coordination
between the member countries to TURKSOY.

2. The Second Seminar of TURKSOY on
Intangible Cultural Heritage:

The second of Seminars of TURKSQY on Intangible
Cultural Heritage was held within the international
symposium titled “The Historical-Cultural Heritage
of the Turkish World” organized by the Kazakhstan
Institute of Culture Policies and Art Studies
between April 27 and 30, 2009 in Almaty. At this
second seminar, where in certain sessions of the
symposium, potential cooperation opportunities
among the TURKSOY member countries were
discussed within the scope of Safeguarding of
Intangible Cultural Heritage, it was decided that a
joint Safeguarding of Intangible Cultural Heritage
inventory for TURKSOY should be prepared and
certain elements should be selected from this
inventory to be submitted to UNESCO in the form
of files with multiple parties.

3. The Third Seminar of TURKSOY on
Intangible Cultural Heritage:

The Third Seminar of TURKSOY on Intangible
Cultural Heritage was hosted by the Azerbaijan
Ministry of Culture and Tourism in Baku and Shaki
between May 27 and 29, 2010. The opening
sessions were held in Baku, while the Expert
Meeting Sessions were continued in  Shaki,
which was declared as “The Capital City of
Azerbaijani Handcraftsmanship”. In this meeting,
following decisions were made in the form of
recommendations:

“1. Upon negotiating the Draft TURKSOY
Regulation on the Safeguarding of Intangible
Cultural Heritage, verbiage should be developed
in light of the suggestions made and submitted to
the ministries of culture of the member countries
for review after maturation with the intervention
of TURKSOY.

2. A draft regulation was prepared on the creation
of a TURKSOY Safeguarding of Intangible
Cultural Heritage Inventory and member countries
were requested to prepare files in line with the
determined principles in this regulation when
submitting heritages to the Safeguarding of
Intangible Cultural Heritage Inventory.

3. The TURKSOY Safeguarding of Intangible
Cultural Heritage Inventory prepared by the study
group within TURKSOY was analyzed and it is
expected that this list should be published after the
approvals are obtained from member countries.

4. The International Program of TURKSOY
Capitals of Intangible Cultural Heritages should
be embraced and this proposal should be
submitted to the Balkan Council meeting to be
held in Gagauzia between May 17 and 18, 2010.

5. A Safeguarding of Intangible Cultural
Heritage tab should be created on the website
of TURKSOY, and announcements related
to activities, information, and documents of
Safeguarding of Intangible Cultural Heritage
should be published here, along with the
inventory to be declared.

6. A TURKSOY Regional Safeguarding of
Intangible Cultural Heritage Experts Network
should be established, the communication
and cooperation among its members should
be strengthened, and the relevant knowledge,
documents, and experiences should be shared.
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7. A separate inventory study on the TURKSOY
Member Countries Living Human Treasures
should be made.

8. Joint file studies on Intangible Cultural Heritage
elements to be submitted to UNESCO in member
countries of TURKSQY should be given priority.

9. To provide continuity and progress in
studies, officers from the ministries and experts
who participate in the TURKSOY Seminar on
Intangible Cultural Heritage, should remain the
same as much as possible.

10. Training programs to train Safeguarding of
Intangible Cultural Heritage experts should be
organized in TURKSOY member countries.

11. An effective study should be conducted
on informing and creating awareness with the
assistance of media.

12. Non-governmental organizations should
be more frequently included in the TURKSOY
Safeguarding of Intangible Cultural Heritage
process.

13. When creating inventories, in addition to
using the literature, field studies should also be
considered and importance should be given to
studies on surviving elements.

14. For the wellbeing of existing studies, a
separate Safeguarding of Intangible Cultural
Heritage department should be established
within TURKSOY and this department should
be supported by the provision of experts,
researchers, archives, and financial resources.

15. The importance of establishing a “Category
2 Center” to guide Safeguarding of Intangible
Cultural Heritage studies in the countries of the
region should be announced to the relevant
authorities.

16. TURKSQY Safeguarding of Intangible Cultural
Heritage studies should be interpreted as a
dynamic of cultural sectors, creative economy,
creative cities, and culture tourism in line with
the cultural heritage management principles in
member countries, and joint policies, strategies,
and projects should be planned accordingly.

17. It was suggested that the fourth TURKSOY
Safeguarding of Intangible Cultural Heritage
Seminar should be held in Kazan, Tatarstan,
within the 2011 Sabantoy celebrations known
as the intangible cultural heritage of humanity
and the suggestion was embraced as a joint
decision.”

The third seminar demonstrated that the decisions
made in the first two seminars should be effectively
implemented. Significant conclusions of this
seminar could be the expression as “the evaluation
of the prepared inventory” and the submission of
recent elements within this inventory instead of “an
inventory should be prepared”, as in the first two
seminars, along with the decisions on “TURKSOY
Living Human Treasures Inventory” and the
“International Program of TURKSQY Intangible
Cultural Heritage Capitals”. Cooperation on issues
such as “expert exchange” and ‘“information
sharing” was suggested among the TURKSQY
member countries at the seminar and decisions
made on the “establishment of a Safeguarding
of Intangible Cultural Heritage Department”
within the TURKSOY General Secretariat and the
“establishment of a Category 2 Center” to improve
cooperation among member countries were also
of importance. This third seminar held in Baku and
Shaki in Azerbaijan displays the importance given
to Safeguarding of Intangible Cultural Heritage
studies by TURKSOY member countries and is
a seminar that lodged decisions with effective
outcomes.

4. The Fourth Seminar of TURKSOY on
Intangible Cultural Heritage:

The Fourth Seminar of TURKSOY on Intangible
Cultural Heritage Seminar was held in Kazan and
Arsk, Tatarstan, between September 16 and 17,
2011 and was hosted by the Tatarstan Ministry of
Culture. The opening session was held in Kazan on
September 16, 2011, while the meeting of experts
was held in Arsk on September 17, 2011 and the
following decisions were made:

“1. Upon confirmation of decisions made in the
first three meetings, appreciation of the studies
made by TURKSOY for the realization of these
decisions, the Draft List of Intangible Cultural
Heritage prepared by TURKSOY is expected to
be continued and improved.

2. With an emphasis on the importance of
education in the Safeguarding of Intangible
Cultural Heritage, as well as passing these
down to future generations, TURKSOY member
countries are suggested to make amendments
to regulations towards making necessary
improvements in formal and informal education.



3. Communication among the experts shall be
improved to ensure the acknowledgement of
wider communities about the convention and the
processes, and non-governmental organizations
should be included in the TURKSOY network
along with other voluntary organizations and
implementers.

4. Projects should be prepared to improve
regional  and international  cooperation
opportunities on common figures such as Khoja
Akhmet Yassawi, Koroghlu, and Dede Korkut,
common narrative forms such as fairy tales,
legends and stories, common cultural values
such as traditions, music and food, common
handcrafts such as leather trade, felting, and
carpeting.

5. It was suggested that three cities every year
should be declared as Capital Cities of Intangible
Cultural Heritage; that in 2012, Yalabuga in
Tatarstan should be elected as the Capital City
of “Leather Works”, Ufa in Bashkortostan as the
Capital City of “Felting” and Gence in Azerbaijan
as the Capital City for the “Art of Minstrel” and
that the experts and artists in TURKSOY member
countries should be encouraged to gather for
certain activities to be held in these cities.

6. Studies on TURKSOY Living Human Treasures
are suggested to be accelerated and experts
or implementers to participate in events in the
declared cities should be selected among the
individuals that implement these activities.

7. It was suggested that the initial joint file to be
submitted to UNESCO by TURKSOY member
countries on Intangible Cultural Heritage
Elements should be about Koroghlu.

8. Studies about the regulation of training
programs in TURKSOY member countries to
train Safeguarding of Intangible Cultural Heritage
experts should be accelerated and realized.

9. For the wellbeing of studies, a separate
Safeguarding of Intangible Cultural Heritage
department should be established within
TURKSOY and the decision to support it with
researchers, archives, and financial resources
should be realized immediately.

10. Efforts should be made to establish a
“Category T2wo Center” to manage Safeguarding
of Intangible Cultural Heritage studies in line with
UNESCO.

11. Similar to the research projects realized
among Turkey, Bulgaria, Macedonia, and
Romania, cooperation to compile and safeguard
Safeguarding of Intangible Cultural Heritage
elements, as well as their handing down to future
generations, should be strengthened through
preparing bilateral or multilateral Safeguarding
of Intangible Cultural Heritage projects among
TURKSOY member countries.

12. It was suggested that the Fifth TURKSOY
Seminar of Safeguarding of Intangible Cultural
Heritage in 2012 should be held in Ufa, the
capital of Bashkortostan and this was embraced
as a common decision.”

These decisions made in this fourth meeting were in
the form of recommendations, primarily confirming
the decisions made in the first three seminars and
suggesting that studies should be made on formal
and informal educational institutions to increase
the visibility of the Convention for Safeguarding
of Intangible Cultural Heritage as well as the
Safeguarding of Intangible Cultural Heritage
elements. The participation of non-governmental
organizations in Safeguarding of Intangible
Cultural Heritage studies should be encouraged,
joint projects on certain common and more
popular topics in the fields of “oral products” and
“handcrafts” among the TURKSOY Safeguarding
of Intangible Cultural Heritage Inventory should be
prepared, and that “Declaration of Safeguarding
of Intangible Cultural Heritage Capital Cities” and
“Declaration of Living Human Treasures” should
be realized among TURKSOY member countries.
The decisions made indicated that there was an
attempt to accelerate Safeguarding of Intangible
Cultural Heritage studies significantly among
TURKSOY member countries, as was the case in
previous conferences.

In conclusion, the “TURKSOY Member Countries
Seminar” structured in line with the articles of the
Convention for the Safeguarding Intangible Cultural
Heritage is made in one of the TURKSOY member
countries once in every year. The main purposes
of these seminars are to create a significant
sensitivity in TURKSOY member countries on the
Convention for Safeguarding of Intangible Cultural
Heritage and to make Safeguarding of Intangible
Cultural Heritage elements more visible in these
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countries. To achieve these aims, it is approved
to establish a separate Safeguarding of Intangible
Cultural Heritage department in TURKSOY and to
prepare a joint Safeguarding of Intangible Cultural
Heritage Inventory, on which certain studies have
already been made. As indicated by the decisions
made throughout the seminar, the “Declaration
of Safeguarding of Intangible Cultural Heritage
Capital Cities” has already been realized and
recently Eskisehir in Turkey was declared as the
Capital City of Safeguarding of Intangible Cultural
Heritage. TURKSOY member countries along
with Safeguarding of Intangible Cultural Heritage
experts, representatives, artists, representatives of
NGOs, and citizens from various countries of the
world participated in the activities held in this city.
There have also been studies and joint project works

on the declaration of Living Human Treasures.
One of the most important contributions of
TURKSOY Seminars to Safeguarding of Intangible
Cultural Heritage has been the cooperation of
these countries in preparation of a “Multinational
Safeguarding of Intangible Cultural Heritage File”.
Until today, TURKSOY member countries, which
cooperated in the cases of “Nowruz Fest” and
“Minstrel Tradition”, have been observed to plan for
further cooperation and joint files in the future. All
these cooperative and joint studies have been the
efforts that reflected the spirit of UNESCO and the
Convention for Safeguarding of Intangible Cultural
Heritage. It is the common wish of all countries to
improve this cooperation with the establishment of
an agreed upon “Category 2 Center” and make it
more effective.



Multinational Files for Intercultural
Convergence: Nowruz,
Hidirellez/St. George, Nasreddin Hodja

Metin Ekici*

ertain elements of Intangible Cultural
‘ Heritage (ICH) do not belong to a single

country; ratherthey appear as cultural values
shared by more than one country. This is not only
a concrete phenomenon indicating the importance
of the Convention for the Safeguarding of
Intangible Cultural Heritage, but also an important
factor improving convergence and cooperation,
as well as developing a joint working culture and
mutual gratitude.

One of the topics that parties to the Convention
for the Safeguarding Intangible Cultural Heritage
(ICH) would like to be most active in is registering
elements to the “List of Intangible Cultural
Heritage in Need of Urgent Safequarding” and the
‘Representative List of Intangible Cultural Heritage
of Humanity”. Turkey, being one of the most
successful countries in registering elements to
these lists, by itself or by preparing “Multinational
Files”, entered into international cooperation for
the registration of Safeguarding of Intangible
Culture Heritage elements shared by more than
one country.

Studies on safeguarding of the Safeguarding
of Intangible Culture Heritage elements are

*  Prof. Dr., Ege University Institute of Turkic World Studies, Depart-
ment of Turkish Folklore. Turkish National Commission for UNESCO,
Member and Deputy President of Safeguarding of the Intangible Cul-
tural Heritage Expert Committee.

discussed in annual meetings at the Head Office
of UNESCO and decisions are made through
discussions on what has been done and what is
planned for future. Preparation and presentation
of Multinational Files is subject to “Implementation
Regulations on Implementation of Convention for
the Safequarding of Intangible Cultural Heritage”
approved in the International General Conference
held between June 16 and 19, 2008 at the UNESCO
Head Office (later updated in annual meetings
in 2010 and 2012). Related explanations include
Section 1 titled “Safeguarding of Intangible Cultural
Heritage at the International Level, Cooperation and
International Solidarity”, which presents the Article
“1.5. Multinational Files” as follows:

“Article 1.5. In the event that the intangible
cultural heritage element is within the borders of
more than one country, parties are encouraged
to present the Multinational File to the List
of Intangible Cultural Heritage of Humanity
Elements in Need of Urgent Safeguarding and
the Representative List of Intangible Cultural
Heritage of Humanity.”!

This article presents and interprets the
“Multinational File Preparation” studies in Turkey,
for which significant studies on “Multinational Files”
have already been completed, and registered
the “Nowruz” file in the representative list while

T http://www.unesco.org//ICH-Operational_Directives-4.GA-EN.doc
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preparing to register the Multinational Files of
“Hidirellez/St. George” and “Nasreddin Hodja”.

1. Multinational File of Nowruz

Having been declared by UNESCO in 2009, the
first “Multinational File” submitted by Turkey in
cooperationwith Azerbaijan, Iran, India, Kyrgyzstan,
Pakistan, and Uzbekistan to the “Representative
List of Intangible Cultural Heritage of Humanity”
was the “ Multinational File of Nowruz”. Turkey has
been the active party since the initial preparation
phase of this file and has had the intention, at the
international level, to share its attempts to create
awareness on Safeguarding of Intangible Culture
Heritage elements, along with safeguarding and
protecting these elements for future generations,
in addition to ensuring international cooperation,
solidarity, and exchange of information on the file.

In light of this approach, the “Round Table Meeting
on International Seminar of Nowruz Studies and the
Future of the Multinational File” was held in Ankara,
the capital of Turkey, to share information and
experiences on the Nowruz Multinational File in
2012. Experts from countries celebrating Nowruz
gathered in the first general evaluation meeting
after the approval of the Multinational File in the
Representative List of Intangible Cultural Heritage
of Humanity, and the following topics were
discussed:

“1. At the “International Seminar for Nowruz
Studies” held at Mimar Kemaleddin Hall at Gazi
University, safeguarding studies conducted by
countries with “Multinational Files” between 2009
and 2012 were primarily discussed. Information
on safeguarding activities after the inclusion of
Nowruz in the Representative List of Intangible
Cultural Heritage were given in alphabetical order
by Azerbaijan, Iran, Kyrgyzstan, Uzbekistan,
Pakistan, and Turkey.

2. The second part of the seminar included
presentations by Kazakhstan and Tajikistan,
which did not participate in the Multinational File,
but celebrated Nowruz.

3. The “Roundtable Meeting on the Future of the
Multinational File,” held in the meeting room of
the Turkish National Commission for UNESCO
initially focused on the wide dissemination of
the file to new members and experts indicated

that the inclusion of new members was found
to be positive in terms of expectations by
the Convention for the Safeguarding of
Intangible Cultural Heritage. However, experts
and Azerbaijani representatives in particular
mentioned that the final decision could be
granted by the relevant countries through official
documentation.

4. In the event that seven participating countries
of the Multinational File decide unanimously
on expansion of the file and its submission
to UNESCO by March 31, 2013, experts
indicated that one of them should be elected
as the “Moderator” and urge a meeting with the
demanding countries to be included in the file on
preparation of the file by no later than September
or October 2012.

5. Experts mentioned that the moderator could
be Iran, who has moderated the existing file or
all countries could take turns for moderating so
that the other six participating countries could
become the moderators.

6. Experts spoke of Afghanistan, China, Georgia,
Kazakhstan, Tajikistan, and Turkmenistan as
the countries that signed the Convention for the
Safeguarding of Intangible Cultural Heritage but
did not participate in the existing file, while they
celebrated the Nowruz. They also mentioned
that other countries could also participate in the
Multinational File.

7. Experts stated that in the invitation letter to be
prepared by the moderator country determined
upon the decision of seven countries, there
should be the requirement for candidate countries
to obey the measures of the Representative List
of Intangible Cultural Heritage and structure the
appropriate information accordingly. Experts
also indicated the importance of acknowledging
candidate countries in the file preparation
phase about the safeguarding measures of the
government, the role and participation permits of
related communities, the inclusion of the heritage
in the international inventory and the inclusion of
visual materials about the heritage.

8. Experts, whose names are listed below, agree
that the opinions in this Final Declaration are their
expert opinions and that they do not have any
binding aspect in terms of decisions to be taken
by the countries in the future.

Participants: Azerbaijan: Elshan Abdulazimov,
Shahla Abbakirova; Iran: Atusa Momeni;



Kazakhstan: Bota Khabibulla, Galiya Sadykova;
Kyrgyzstan:  Nazgul = Mekeshova, Sabira
Soltongeldieva; Uzbekistan: Mamatkuli Jurayev,
Sayidafzal Mallakhanov; Pakistan: Khalid Javaid,
Prof. Mehar Dad; Tajikistan: Dilshad Rahimov,
Shahlo Abdurahimova; Turkey: Prof. Dr. M.
Ocal Oguz, Assoc. Prof. Dr. Ahmet Ar, Umut
Aksungur.”

2. Hidirellez/St. George Multinational Nomina-
tion File

While Turkey continues joint studies on registered
elements to the Representative List such as
the “Nowruz Multinational File”, it also hosts
Multinational File preparations on Safeguarding
of Intangible Culture Heritage elements shared
throughout wider regions. One of these studies is
the “Roundtable Meeting on Hidirellez/St. George
Studies and Preparation of the Multinational File”,
which is known to be an important Safeguarding
of Intangible Culture Heritage element in various
countries and communities, held in istanbul,
Turkey on May 4 and 5, 2012.

Experts from countries celebrating Hidirellez/St.
George expressed their appreciation for their ability
to participate in this seminar, which encourages
Multinational File preparations as suggested and
supported by the Convention for the Safeguarding
of Intangible Cultural Heritage and contributes
to the “Intercultural Convergence Decade (2013-
2022)”. They congratulated the Turkish Republic
for hosting this meeting. Experts, who participated
in the “Roundtable Meeting on Hidirellez/St. George
Studies and Preparation of the Multinational File”,
reviewed the following issues:

“1. After the opening speeches made on
behalf of Turkey at the opening session of the
“International Seminar of Hidirellez/St. George
Studies held at the Turkuaz Meeting Hall at
Istanbul Larese Park Hotel, experts from Iraq,
Karadag, Lebanon, Macedonia, Moldova, and
Romania made speeches on the importance of
this heritage in alphabetical order.

2. Following the opening speeches, experts
from countries in alphabetical order made
presentations  on  Hidrellez/St.  George
celebrations in their countries.

3. At the Roundtable Meeting on Preparation
of the Multinational File, which occurred in
the afternoon, the possibility of presenting
the rituals for transmission from the winter to
spring organized in the participating countries
on February 18, April 23, and May 6 could be
submitted to UNESCO as a Multinational File
titted Hidirellez/St. George. Although a majority
of presentations made indicated the celebrations
occurred on May 6, experts agreed that a
Multinational File could be created for Hidirellez/
St. George as a ritual for welcoming spring after
the winter celebrated at different times and under
different titles in various countries.

4. Experts reviewed the appropriateness of
gathering different traditions and rituals in a single
file under the UNESCO criteria, which require the
existence of a single element in each file, and
determined that the file could be submitted to
the UNESCO Convention for the Safeguarding of
Intangible Cultural Heritage Representative List
of Intangible Cultural Heritage of Humanity.

5. Experts suggested that the preparation phases
should be managed by Turkey as the country
hosting the first meeting and that all countries
indicating this element as a part of their national
inventory should be invited.

6. Experts proposed that the further process
should proceed with the submission of
documents, the writing to be done by Turkey,
the agreed upon verbiage to be submitted for
approval to the participating countries in the
Multinational file and that the file should take its
final form with a meeting to be held in Istanbul
before the end of 2012.

7. Experts requested Turkey to include in the
invitation letter it shall write as the moderator
that the participating countries should comply
with the measures by the Representative List
of Intangible Cultural Heritage of Humanity and
the importance of the five criteria determined by
UNESCO for the list.

8. Experts mentioned the importance of taking
the current aspects of the heritages into
consideration rather than their history at the
preparation phase, the measures taken and to
be taken by the government on safeguarding,
the roles and participation permits of the
communities, inclusion of the heritage in the
national inventory, and the existence of the visual
materials regarding the heritage.
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9. Experts, whose names are listed below, agree
that the opinions in this Final Declaration are
their expert opinions and that they do not have
any binding aspects in terms of decisions to be
made by the countries in the future.

Participants: Irag: Abdullah M. Sarhael, Ghaith
Altamimi; Karadag: Danijela Djukic; Lebanon:
Prof. Dr. Abbas Halabi, Prof. Dr. Claudia Abi
Nader (Chamoun); Macedonia: Kleanti Anovska,
Velika Stojkova Serafimovska; Moldova: Assoc.
Prof.Liubovi Cimpoes, Dr. Luminita Drumea,
Dorina Onica; Romania: Dr. Virgil Stefan
Nitelescu, Prof. Dr. Sabina Ispas; Turkey: Prof.
Dr. M. Ocal Oduz, Assoc. Prof. Dr. Ahmet Ar,
Prof. Dr. Metin Ekici. Prof. Dr. Nebi Ozdemir,
Umut Aksungur, Ahu Ugar Sever, Ayse Akman.”

3. The Multinational Nomination File of
Nasreddin Hodja Anecdotes as a Narrative
Tradition

“Nasreddin Hodja and the Narrative Tradition
of Telling Nasreddin Hodja Anecdotes,” which
are centered on the main character Nasreddin
Hodja, who is shared by various countries and
communities and who could be the symbol of
international solidarity, is another Multinational
File preparation study indicating the intention of
Turkey to comply with and cooperate according to
the Convention for the Safeguarding of Intangible
Cultural Heritage.

The submission in 2013 by the Turkish Council
for “Eskisehir” to become the “Culture and Arts
Capital of the Turkic World” and the submission
by the Ministry of Culture and Tourism for the “10t"
Anniversary of the Convention for the Safeguarding
of Intangible Cultural Heritage” were approved
at the Sixth Gathering of the Intergovernmental
Committee for Intangible Cultural Heritage
held on the island of Bali in Indonesia in 2011.
Having been declared as the “Culture and Arts
Capital of the Turkish World”, Eskisehir hosted the
International Nasreddin Hodja Studies Seminar
and the Roundtable Meeting for Preparing the
Multinational File on the Narrative Tradition of
Telling Nasreddin Hodja Anecdotes on May 7
and 8, 2013. The participants were invited from
countries in which the Narrative Tradition of Telling
Nasreddin Hodja Anecdotes was still alive along
with Turkish Natinoal Commission for UNESCO

Safeguarding of Intangible Culture Heritage and
Nasreddin Hodja experts from countries evaluated
by the Committee of Intangible Cultural Heritage
and the Board.

Participants of the meeting were from Afghanistan,
Albania,  Azerbaijan, Bangladesh, Bosnia
Herzegovina, Bulgaria, China, Morocco, Georgia,
Iraq, Kazakhstan, Kyrgyzstan, Kuwait, Lebanon,
Macedonia, Egypt, Moldova Republic, Pakistan,
Poland, Romania, Saudi Arabia, Sudan, Tajikistan,
Tunisia, Turkey, Ukraine, Jordan, and Yemen.

Experts expressed their appreciation for their ability
to participate in this seminar, which encourages
Multinational File preparations as suggested and
supported by the Convention for the Safeguarding
of Intangible Cultural Heritage and contributes to
the “10" Anniversary of Intercultural Convergence
(2013-2022)” approved at the 36" General
Conference of UNESCO. They congratulated the
Turkish Republic for hosting this meeting.

Experts, who participated in the International
Nasreddin Hodja Studies Seminar and the
‘Roundtable  Meeting on  Multinational  File
Preparation about the Narrative Tradition of Telling
Nasreddin Hodja Anecdotes,” reviewed the
following issues along with the Turkey National
Commission for UNESCO:

“1. At the opening session of the International
Nasreddin Hodja Studies Seminar held at
the Eskisehir Meeting Room at the Eskisehir
Anemon Hotel, two speeches were made on
behalf of Turkey by Prof. Dr. M. Ocal Oguz,
the President of Turkish National Commission
for UNESCO, and Dr. Kadir Kocdemir, the
Governor of Eskisehir on the aims and potential
outcomes of the gathering. It was followed by
introductory speeches by representatives from
the following countries, in alphabetical order:
Afghanistan, Albania, Azerbaijan, Bangladesh,
Bosnia Herzegovina, Bulgaria, China, Morocco,
Georgia, Irag, Kazakhstan, Kyrgyzstan, Kuwait,
Lebanon, Macedonia, Egypt, Moldova Republic,
Pakistan, Poland, Romania, Saudi Arabia,
Sudan, Tajikistan, Tunisia, Turkey, Ukraine,
Jordan, and Yemen. During these introductions,
it was observed that the participants were mainly
academicians that specialized in Safeguarding of
Intangible Culture Heritage and representatives



from the UNESCO National Commission as well
as the Turkish Ministry of Culture.

2. Following the opening speech, Safeguarding of
Intangible Culture Heritage and Nasreddin Hodja
experts made speeches, in the alphabetical order
of the names of their countries, on the Narrative
Tradition of Telling Nasreddin Hodja Anecdotes
in their countries. During these presentations, the
countries that used the name Nasreddin Hodja,
as well as the countries using Molla Nasreddin or
Cuha were reflected. The Anecdotes known and
told in all countries were determined.

3. The “Roundtable Meeting on Multinational
File Preparation” was held on the second day
of the meeting and experts discussed whether
the Narrative Tradition of Telling Anecdotes in
different names as Nasreddin Hoca (Nostradin
Hoca, Nasuriddin Hoca, Nasruddin Hodja),
Molla Nasrettin, Molla Nasraddi, Nasrettin,
Cuha, Efendi (Afandi, Ependi, Apendi, Avanti)
would make an appropriate file to be submitted
to UNESCO as a Multinational File. During
presentations by the various countries, experts
found that the same Anecdotes were told about
the same figure in various local names and they
unanimously agreed that the tradition would make
an appropriate Multinational File for submission
to UNESCO in line with the Convention for the
Safeguarding of Intangible Cultural Heritage as
a living heritage handed down from generation
to generation appropriate to be included in
the Representative List of Intangible Cultural
Heritage of Humanity.

4. Experts emphasized that the tradition revealed
historical and local figures of the 13" century,
one being Nasreddin Hodja in particular. They
indicated unanimously that the characteristics
of Nasreddin Hodja should be taken into
consideration as a figure known with multiple
names, the joke repertoire and philosophy of
whom united a wide geographical region within
the themes of peace and brotherhood.

5. Experts unanimously suggested that the file
preparation should be managed by Turkey as
the host country of the first meeting.

6. Experts requested that Turkey should
acknowledge the participating countries on
the importance of their compliance with the
measures for nomination to the Representative
List of Intangible Cultural Heritage of Humanity
and highlighted the importance of the five

criteria determined by UNESCO for application
to the Representative List of Intangible Cultural
Heritage of Humanity.

7. Experts mentioned that during the file
preparation phase, rather than the historical
roots of Nasreddin Hodja and the heritage,
the living aspects today should be taken into
consideration; the great support that the element
provides to intercultural dialogue and the
visibility of the Convention for the Safeguarding
of Intangible Cultural Heritage should be
emphasized; measures taken and to be taken by
the related country on safeguarding the heritage
should be well defined; related communities,
academic institutions and NGOs in addition to
governments; should be actively involved in the
safeguarding process, inclusion of the element in
the National Inventory should be provided in line
with the Articles 11 and 12 to the Convention for
the Safeguarding of Intangible Cultural Heritage
and that the submitted file should contain visual
documents on the heritage.

8. Experts unanimously expressed that it would be
beneficial to collect all presentations and written
documents used in the meeting as the indicators
of the presence of this culture in various countries
and get them published internationally by the
Turkish National Commission for UNESCO.

9. Experts, whose names are listed below, agree
that the opinions in this Final Declaration are their
expert opinions and that they do not have any
binding aspect in terms of decisions to be taken
by the countries in the future.

Participants:  Afghanistan: ~ Ahmad  Fahim
Mohammad Asghar; Albania: Ardian Marashaj,
Shaban Sinani; Azerbaijan: Vugar Mammadov,
Gullb Yologlu; Bangladesh: Mr. Abdul Mannan,
AbuHenaMorshed Zaman; Bosnia- Herzegovina:
Negra Selimbegovig; Bulgaria: Doroteia Sabeva
Dobreva, Silva Hacherian; China: Yu Cian,
Wusiman Simayl, Xiaoli Zhang; Morocco:
Sakina Rharib; Georgia: Elene Jevelidze,
Salome Koridze; Irag: Jamal Hasan Al Al Attbr,
Abdullah Mohammed Sarheed; Kazakhstan:
Nurbolat Akmetzhanov, Bota Khabibulla, Elnura
Korchueva; Kyrgyzstan: Elnura Korchueva,
Sabira Soltongeldieva; Kuwait: Adel Algattan,
Waleed Alsaif; Lebanon: Claudia Abi Nader,
Assaad Seif; Macedonia: Aktan Ago, Velika
Stojkova Serafimovska; Egypt: Mostafa Gad,
Hesham Abdel Aziz Mahmoud; Pakistan: Syed
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Intikhab  Alam; Moldova: Liubovi Cimpoes;
Poland: Agnieszka Aysen Kaim; Romania:
Dr. Virgil Stefan Nitelescu; Sudan: Abdeldafie
Mohammed Elhassan Elkhatip; Saudi Arabia:
Abdullah Almuaygll, Saad Alsowayan; Tajikistan:
Shahlo Abdurahimova, Hokim Kalandarov;
Tunisia: Amine Bouazizi, Abdellatif Mrabet;
Ukraine: lllia Fetysov; Jordan: Mohammad
Alshrifat, Mohammed Hussein Waheeb; Yemen:
Loubna Zain Saleh Ba Suliman; Turkey: Prof.
Dr. M. Ocal Oguz, Prof. Dr. Metin Ekici, Prof.
Dr. Ali Yakici, Assist. Prof. Dr. Evrim Olger
Oziinel, (representative), Sabri Koz (Expert);
Umut Aksungur, Serkan Emir Erkmen, Yurdagul
Adanali, Ahu Ugar Sever, Hayrettin Un, and Segil
Coskun as observers.”

In  conclusion, Turkey has embraced the
Convention for the Safeguarding of Intangible

Cultural Heritage since the day it was effectively
signed and has realized national and international
studies in line with the principles of the convention.
Turkey has comprehended the importance of
sharing and safeguarding common Intangible
Cultural Heritage elements emerged throughout
the history or due to neighborhood relationships as
well as handing these down to future generations.
Turkey is prepared to share its knowledge and
experience in preparing “Multinational Files” in
line with the related Articles to the Convention for
the Safeguarding of Intangible Cultural Heritage.
Turkey also emphasizes the value of the idea lying
at the roots of UNESCO and the Safeguarding of
Intangible Culture Heritage elements prepared as
“Multinational Files” for all humanity from “common
history to the common future”.



The Activities Carried out at Scientific
Organizations for the Safeguarding
of Intangible Cultural Heritage

Ali Yakicr*

hile the United Nations Educational,
Scientific and Cultural Organization
(UNESCOQO) targeted with the 1972

convention to protection the “World Cultural and
Natural Heritage” that has disappeared in time,
led by wars, different social, political and cultural
perceptions, earthquakes and other natural
disasters, it started by safeguarding the historical
structures, site areas and natural assets, which
are the indicators of the civilizations created by
humanity up until the present-day. It was realized
that in time intangible cultural heritage, which is
accepted as being indispensable in the social and
cultural areas of individuals and that constitute
that society and societies, but remained outside
of this convention, were disappearing. On 17
October 2003, the UNESCO took a significant step
on the subject of the sustainable continuity of this
heritage, which was lost along with the death of
peopleand that was generally oral, by signing the
“Convention for the Safeguarding of Intangible
Cultural Heritage”.

Turkey was included in this Convention in 2006 and
was selected to the Intergovernmental Committee,
which has the attribute of the board of directors
of the convention. After Turkey became a party to
the convention, a new period was entered for the

* Prof. Dr., Gazi University, Faculty of Education, Department of Educati-
on of Turkish Language and Literature. Turkish National Commission for
UNESCO, Member of Intangible Cultural Heritage Expert Committee.

disciplines that worked on the products included
within the scope of the Convention. As a result
of this, a new awareness and excitement was
created with the concept of “intangible cultural
heritage”, which had a more inclusive attribute and
international validity in the main disciplines, such
as “folklore” and “anthropology”, in which activities
were made in these fields, led by the universities
in Turkey and in the fields called “folk culture”,
“traditional culture” and “oral culture”.

Intangible cultural heritage is the shared memory
coming into existence from the literature, art,
feasts, knowledge and skills kept alive by being
transmitted from generation to generation
throughout history by humanity. Intangible cultural
heritage is the practices that are taken as a
whole of the experiences acquired from previous
generations of societies, groups and individuals in
some situations.

The deaths of people who are accepted to be
the memories and treasuries of intangible cultural
heritage in the present-day world, along with
bringing many facilities to the life of humans with
the development of technology in daily life, such
as televisions, smart phones, computers and
other equipment, have also made many good
behaviors become forgotten. Furthermore, with
the taking under the influence of local cultures by
the cultures that are dominant in the globalizing
world order, is also taking away many moral and
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human values belonging to local cultures and in its
place, it is becoming a single type by presenting
its own values. Due to all of these reasons, it is
necessary to engage in activities for bringing
together different fields of expertise, from the
safeguarding, use, interpretation, information
and up to presentation for being able to transmit
intangible cultural heritage to future generations.
Keeping alive and the continuity of the important
components belonging to intangible culture for
integrating with contemporary life and of making
use of new functions, besides their real functions,
can be realized to a significant extent through
education. From this aspect, the activities made/
will be made on the subject of intangible cultural
heritage of the universities, which are scientific
teaching institutions, are of great importance.

Activities Carried out at the Gazi University

Besides preserving, transmitting and real functions
of intangible cultural heritage within the structure of
some universities in Turkey, many scientific units
have been established on the subject of evaluating
the new uses and activities have been carried out
and are being implemented within the structure
of these units. Gazi University is in the lead of
the scientific organizations where these types of
activities are being carried out for preserving and
keeping alive intangible cultural heritage. The basic
reason why the Gazi University has an important
and priority place on this subject is due to the fact
Prof. Dr. M. Ocal Oguz, President of the Turkish
National Commission for UNESCO, carries out at
the same time the Head of the Turkish Folklore
Department at the Faculty of Literature and that
he realized the establishment of the Turkish
Folklore Research and Application Center within
the structure of Gazi University. The brief name of
this Center is “TFRAC” and it was established in
September 2003 connected to the Gazi University
President’s Office.

This Center was established with the aim of
researching, collecting, presenting and providing
for the sustainability of the Turkish folk culture
by transmitting it to the future generations. It has
assumed both a national and international mission
with these and similar aims. The cultural assets
targeted to be preserved and transmitted to future

generations are defined as “cultural heritage that
should be preserved for humanity” within the
scope of an agreement made by the UNESCO.
The TFRAC was taken onto the “Consultative
Organizations List” by the UNESCO and thus,
in the process related to the “Convention for the
Safeguarding of Intangible Cultural Heritage”
of the UNESCO, it was accepted to be an
institution that would be turned to for receiving
scientific consultancy services. Within a period of
approximately 10 years, 6 symposia, 4 of which
were international, and 1 workshop have been
realized and publication of 19 books composed of
collecting the living cultural heritage of Turkey and
transforming it into scientific publications has been
accomplished since 2004.

The TFRAC has concluded 5 projects that were
supported by the Scientific Research Projects unit
of the Gazi University President’s Office and started
2 new projects in 2012. The TFRAC engaged in the
3-year preparatory activities with the awareness of
the importance of museology for making known
intangible cultural heritage and for transmitting
to future generations and opened for visitors and
use the Intangible Cultural Heritage Museum,
known briefly as “SOKUM” on 23 September
2005. Over 3,000 objects and archive documents
are presented for the interest of researchers and
other visitors at the museum, which is attempting
to reach professional museology standards that it
targets to the extent of its financial and technical
possibilities. Furthermore, the TFRAC established
in 2013 the “Ankara Intangible Cultural Heritage
Museum” with a project supported by the Ankara
Development Agency. Research studies that focus
on the processes of a determination, collection,
safeguarding, putting in a museum and making
known the intangible cultural heritage, which
enters the field of endeavor of folklore or that make
attributions themselves directly to the Convention,
have been taken as the basis by the Center.

The Projects Realized and Completed by the
TFRAC

1.Symposium on Folklore Museology and

Problems in Turkey and Exhibition Towards a
Turkish Folklore Museum, (2002).



2.Folklore Research and Anthology Project for
Traditional Professions Under the Threat of
Being Lost, (2004).

3.Collection, Research and Presentation Project
for Intangible Cultural Heritage, (2007).

4. Determination and Publication Project for the
Living Human Treasures, (2008).

5.Collection and Presentation Project of Traditional
Children’s Games, (2008).

6.The Ankara Intangible Cultural Heritage Museum
Project supported by the Altindag Municipality
and the Ankara Development Agency, (2013).

Projects Being Carried out by the TFRAC

7.Emerging Changes in Traditional Clothing Styles:
Reasons, Results and Examples.

8.Determination, Collection, Publication and
Exhibition of Cultural Heritage Related to Five
Domains Determined in the Convention for the
Safeguarding of Intangible Cultural Heritage.

Symposia and Workshops Realized by the
TFRAC

The TFRAC has realized six symposia, with four
international and a part within the scope of a project
and one workshop. These meetings realized by
the Center aimed at science and education on the
subject of intangible cultural heritage can be listed
chronologically as follows:

1. Symposium on Folklore Museology and
Problems in Turkey: It was realized at the Gazi
University Conference Hall/s in Ankara between
11-13 December 2002 with the contributions
of the Ministry of Culture, General Directorate of
Research and Development of Folk Cultures.

2. Museuming the Intangible Cultural Heritage: It
was realized at the Gazi University Conference
Hall in Ankara between 4-6 March 2004 with
the contributions of the Ministry of Culture and
Tourism, Directorate General of Research and
Training; and the Turkish National Commission
for UNESCO. This symposium had the attribute
of being the first scientific meeting held in Turkey
and in the world on the subject of “Museuming the
Intangible Cultural Heritage”.

3. International Symposium on Turkish Folk
Narrations from Myth to Public Storyteller: It was
realized at the Gazi University Conference Hall/s
in Ankara between 25-27 November 2004 with
the contributions of the Ministry of Culture and
Tourism, General Directorate of Research and
Education; and the Turkish National Commission
for UNESCO. This meeting had the attribute of
being the first meeting held on the subject of the
folk narrations and folk performance arts in Turkey
after the Turkish Public Storyteller Tales were
placed on UNESCQO’s “Masterpieces of the Oral
and Intangible Cultural Heritage of Humanity List”.

4. International Symposium on the Living Karagdz
Shadow Theatre Intangible Cultural Heritage: It
was realized at the Gazi University Conference
Hall/s in Ankara between 27-28 April 2006 with the
contributions of the Ministry of Culture and Tourism,
General Directorate of Research and Education;
the Turkish National Commission for UNESCO and
the Turkish National Representation of the Union
Internationale de la Marionnette (UNIMA).

5. Intangible Cultural Heritage: Living Art of A§/k
(Minstrel): It was realized at the Gazi University
Conference Hall/s in Ankara between 29-30
November 2007 with the participation of the Ministry
of Culture and Tourism, General Directorate of
Research and Education; and the Turkish National
Commission for UNESCO.

6. Workshop on Intangible Cultural Heritage
and Non-Governmental Organizations: It was
realized at the Gazi University, Mimar Kemaleddin
Conference Hall in Ankara on 4 June 2009. At
this  Workshop, over thirty non-governmental
organizations located at the related departments
and centers within some universities discussed
subjects related to becoming accredited within the
ICH agreement process.

7. International Symposium on the Oral Sources
of Eviiya Celebi: It was realized at the Gazi
University Conference Hall/s in Ankara between
28-29 April 2011 together with the Turkish
National Commission for UNESCO and the Bilkent
University, Departments of Turkish Literature and
History.
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Safeguarding of Intangible Cultural Heritage

Exhibition, Seminar, Festival, Feast, Perfor-
mance and Commemoration Meetings Reali-
zed by the TFRAC

The exhibition, seminar, festival, feast, performance
and commemoration meetings realized by the Gazi
University TFRAC can be listed chronologically as
follows:

1. Fourth Hidirellez Festival (held on 6 May to
celebrate the coming of summer and the
fortieth day after the spring equinox): It was
realized at the Gazi University Central Campus
in Ankara between 12-15 May 2009 with the
participation of the poets/ minstrels from the
former Joint Administration of Turkic Culture
and Arts (TURKSOY) and at present The
International Organization of Turkic Culture
(TURKSQY) member countries.

2. Hakan Ansoy Theater Performance: Dance
of the Puppets: It was performed at the Gazi
University TFRAC Intangible Cultural Heritage
Museum on 4 January 2010.

3. Tragacanth Doll Exhibition: It was opened at
the Gazi University Intangible Cultural Heritage
Museum in Ankara on 14 March 2010.

4. Commemoration Panel Discussion on Agsik
Veysel on the 37th Year After his Death: It
was realized at the Gazi University, Mimar
Kemaleddin Conference Hall in Ankara on 19
March 2010 with the participation as speakers
of Prof. Dr. M. Ocal Oduz, Prof. Dr. Ali Berat
Alptekin, Prof. Dr. Pakize Aytag, Prof. Dr. Ali
Yakici and Assoc. Prof. Dr. Armagan Elgi.

5. International Nowruz Festival (at vernal
equinox). It was realized at the Gazi University
Campus in Ankara on 22 March 2010 with the
contributions and participation of the Ministry
of Culture and Tourism, General Directorate
of Research and Education; and the Turkish
National Commission for UNESCO.

6. From Raids to Minstrel, from Poet to Minstrel,
Feast of Musicians and Word Masters in the
Turkish World: It was realized at the Gazi
University Central Campus in Ankara on 5 May
2010.

7. Photographs that Solve the Language of
Culture, Photographic Exhibition of the Masters

of the Ethnophotography Tradition: It was
opened at the Gazi University, Intangible
Cultural Heritage Museum in Ankara on 11
November 2010 with the contributions of the
GolcUk Municipality.

8. Deli Dumrul: Monologue Turkish Theater,
Public -~ Storyteller Sinan Bayraktar: It was
realized at the Gazi University, Gazi Concert
Hall in Ankara on 14 December 2010 by Public
Storyteller Sinan Bayraktar.

9. Tragacanth Doll Exhibition: It was exhibited at
the Gazi University, Intangible Cultural Heritage
Museum in Ankara on 12 April 2011.

10. Hamamdnd Hidirellez Festivals: It was realized
at Hamamoénu in Ankara between 5-6 May
2011 together with the Altindag Municipality.

11. Exhibition of Open-Air Museums: It was
realized at the Gazi University, Intangible
Cultural Heritage Museum in Ankara on 24
February 2012 by Prof. Dr. Aysen Savas and
the postgraduate students at the Department
of Turkish Folklore.

12. International Seminar on Nowruz Activities and
the Round Table Meeting of Experts on the
Future of the Multinational File: It was realized
at the Gazi University, Mimar Kemaleddin
Conference Hall in Ankara on 30 March 2012.

13. Felt Making Exhibition: It was realized at the
Gazi University, Intangible Cultural Heritage
Museum in Ankara between 16-20 April 2012
by the Felt Artist Nurgul Begi¢ with the support
of the Ministry of Culture and Tourism.

14. Public Storytelling in Youth: It was realized at
the Gazi University, Intangible Cultural Heritage
Museum in Ankara on 26 April 2012 by Sercan
Zengin.

15. Hamam&nu Hidirellez Festivals: It was realized
atHamamonuin Ankara between 5-6 May 2012
with the support of the Altindag Municipality
and the Ankara Development Agency.

Publications Realized by the TFRAC

The TFRAC has been the initiator of some
publication activities for the safeguarding of the
intangible cultural heritage with the objective
of making the activities permanent. These
publications are as follows:



. Turkiye'de Halkbilimi Mdzeciligi ve Sorunlari
Sempozyum Bildirileri (Symposium Papers on
Folklore Museology and Problems in Turkey).
M. Ocal Oduz, & Tuba Saltk Ozkan, eds.
Ankara: Gazi TFRAC Publication, 2003.

Turkive’de 2003 Yilinda Yasayan Geleneksel
Mimari (The Living Traditional Architecture in
Turkey in 2003). M. Ocal Oguz, E. Metin, &
F. Mormenekse, eds. Ankara: Gazi TFRAC
Publication, 2004.

Somut  Olmayan Kdltdrel  Miras:  Yasayan
Karag6z Sempozyumu Bildirileri  (Intangible
Cultural Heritage: Symposium Papers on
Living Karagoz). M. Ocal Oguz, & Yeliz Ozay,
eds. Ankara: Gazi TFRAC Publication, 2004.
Somut Olmayan Kultdrel Mirasin Mdzelenmesi
Sempozyum Bildirileri  (Symposium Papers
on Making Intangible Cultural Heritage into
Museums). M. Ocal Oguz, & Tuba Saltik
Ozkan, eds. Ankara: Gazi TFRAC Publication,
2004.

. Tdrkiye’de 2004 Yilinda Yasayan Geleneksel
Meslekler (The Living Traditional Professions in
Turkey in 2004). M. Ocal Oguz, T. Saltik Ozkan,
E. Aydogan, & N. Aytuzlar, eds. Ankara: Gazi
TFRAC Publication, 2005.

. Tdrkiye’de 2004 Yiinda Yasayan Geleneksel
Cocuk Oyunlan (Traditional Children’'s Games
Living in Turkey in 2004). M. Ocal Oguz,
& Petek Ersoy, eds. Ankara: Gazi TFRAC
Publication, 2005.

. Turkiye’de 2005 Yilinda Yasayan Geleneksel
Kutlamalar  (The Traditional — Celebrations
Living in Turkey in 2005). M. Ocal Oguz, &
S. Kasimoglu, eds. Ankara: Gazi TFRAC
Publication, 2005.

Mitten Meddaha Tirk Halk Anlatilar Uluslararasi
Sempozyumu (From Myth to Public Storyteller,
International Symposium on Turkish Folk
Narrations). M. Ocal Oduz, & Tuba Saltik
Ozkan, eds. Ankara: Gazi TFRAC Publication,
2005.

Kentler ve Imgesel Yemekler (Cities and
Imaginative Foods). M. Ocal Oguz, N. Aykanat,
& A. Karagdz, eds. Ankara: Gazi TFRAC
Publication, 2006.

10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

Kentler ve Imgesel Yemekler 2 (Cities and
Imaginative Foods 2). M. Ocal Ogduz, N.
Aykanat, & A. Karagdz, eds. Ankara: Gazi
TFRAC Publication, 2006.

Turkiye'de 2005 Yilinda Yasayan Tas Kesilme
Efsaneleri (Dumbfounding Legends Living in
Turkey in 2005). M. Ocal Ogduz, & P. Ersoy,
eds. Ankara: Gazi TFRAC Publication, 2007.

Turkiye’de 2005 Yiinda Geleneksel Tanm
Aletleri (Traditional Agricultural Tools in Turkey
in 2005). M. Ocal Oduz, & K. Geng, eds.
2008, Ankara: Gazi TFRAC Publication, 2008
(e-book).

Tiirkiye'de 2004 Yilinda Yasayan Halk Inarislan:
Nesneler ve Uygulamalar (Folk Beliefs Living
in Turkey in 2004: Objects and Practices).
M. Ocal Oguz, & Z. Oral, eds. Ankara: Gazi
TFRAC Publication, 2008 (e-book).

Kuzey Kibris Turk Cumhuriyeti’nde 2008 Yilinda
Yasayan Iimgesel Yemekler (Imaginative Foods
Living in the Turkish Republic of Northern
Cyprus in 2008. M. Ocal Oguz, E. Tutsak, & K.
Geng. Ankara: Gazi TFRAC Publication, 2010.

Turkiye'de 2010 Yilinda Yasayan Ramazan ve
Kurban Bayrami Geleneksel Kutlamalari_(The
Ramadan and Sacrifice Feast Traditional
Celebrations Living in Turkey in 2010). M. Ocal
Oguz, M. Kosemek, & T. Yildiz, eds. Ankara:
Gazi TFRAC Publication, 2010.

Somut Olmayan Kuiltiirel Miras Yasayan Asikiik
Sanati  Uluslararasi  Sempozyum  Bildirileri
(International  Symposium Papers on the
Intangible Cultural Heritage Living in the Art of
the Minstrel). M. Ocal Oduz, ed. Ankara: Gazi
TFRAC Publication, 2011.

1960’lardan  Gundmdze Tdrk  Sinemasinin
Cocuk Oyunlan (The Children’'s Games in the
Turkish Cinema from the 1960s to the Present-
day). M. Ocal Oduz, ed. Ankara: Gazi TFRAC
Publication, 2011.

El Yapimi Geleneksel Oyuncaklar (Traditional
Handmade Toys). M. Ocal Oguz, ed. Ankara:
Gazi TFRAC Publication, 2012.

Ankara'nin - Somut Olmayan  Kdltirel  Miras

(Ankara’s Intangible Cultural Heritage). M. Ocal
Oguz, ed. Ankara: Gazi TFRAC Publication, 2013.

The Future of Intangible Cultural Heritage

Turkey’s Experience
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The Activities Carried out at Scientific Organizations for the

Turkey’s Experience

Safeguarding of Intangible Cultural Heritage

In addition to the activities related to intangible
cultural heritage of the Gazi University TFRAC, a
workshop under the chairmanship of Prof. Dr. Ali
Yakici who is on the Gazi University teaching staff
and Head of Turkish Language Department as
well as a ICH committee member of the Turkish
National Commission was held on the subject of
The Role of Education in Safeqguarding and Keeping
Alive Cultural Heritage at the Gazi University, Gazi
Education Faculty Conference Hall between 25-26
December 2012.

This Workshop was realized with the support of the
Ministry of Culture and Tourism and the Education
2023 Association and the participation of Prof.
Dr. Stleyman Buyukberber, Rector of the Gazi
University; Assoc. Prof. Dr. Ahmet Ar, General
Director of Research and Education at the Ministry
of Culture and Tourism; Prof. Dr. M. Ocal Oguz,
President of the Turkish National Commission
for UNESCO and a large number of scientists
and researchers. A majority of the scientists
were composed of the Gazi University, Faculty of
Literature, Department of Turkish Folklore teaching
staff who shared with students their knowledge,
documents and thoughts, especially on the subject
of the safeguarding and continuity of intangible
cultural heritage.

Whereas, another activity made with the initiation
of Gazi University is the Ankara Intangible Cultural
Heritage Museum Project, with the cooperation
of the Gazi University, Department of Turkish
Folklore; and the Altindag Municipality and with
support by the Ankara Development Agency.
This Museum that was formed within the scope
of the project, was established as a result of the
transmission of experiences on museology and
folklore by the Founding Head Prof. Dr. M. Ocal
Oguz, the assignment by the Altindag Municipal
Mayor Veysel Tiryaki to the Gazi University, Turkish
Folklore Research and Application Center of a
mansion at Hamamaonu, one of Ankara’s important
tourism centers; the financial support given by the
Ankara Development Agency for transforming this
mansion into a museum and the self-sacrificing
activities of the Gazi University, Turkish Folklore
teaching staff.

The founding aims of this Museum are to
contribute to making Ankara into one of the culture
tourism centers by removing the appearance of
a “bureaucracy/civil servant city”, to make field
studies for revealing the historical and cultural
assets and to provide for the transmission from
generation to generation by transforming the data
obtained from these field studies into application
models at the museum.

Some of the activities realized at this museum as
of its opening date are as follows:

Thirty Days and Thirty Nights Ramadan
Entertainments

The Altindag Municipality realized the activities
called “Thirty Days and Thirty Nights Ramadan
Entertainments”  throughout the month of
Ramadan within the framework of the 2013 month
of Ramadan activities. Throughout the thirty days
within the scope of these activities, many activities
andtraditional children’s games wererealized, such
as Karagoz (shadow theater), Hacivat (shadow
theater), public storyteller, orta oyunu (theatrical
genre) performances, folk tale narrations, village
spectacle plays, topa¢ (top spinning), hopscotch,
mangala (Turkish intelligence and strategy game)
and astk (knucklebone game).

Asure Day

The making of asure (pudding made with cereals,
sugar, pieces of fruit and raisins) was realized
in the garden of the Intangible Cultural Heritage
Museum on 12 November 2013 due to the month
of Muharrem (first month of Muslim calendar) and
asure day. The story was told to those who visited
the museum and asure was offered to them.

Exhibition of Idioms

An exhibition was prepared that would continue for
one month between 12 November—-12 December
20137 on the concept of idioms and stories. Within
the framework of this exhibition, many idioms and
story objects were narrated.”

The Gazi University TFRAC also provides
contributions  to the activiies of various
organizations, both on the subject of the ICH
agreement and on the accumulation of academic



knowledge. The TFRAC, due to the contributions it
has provided on the subjects of starting Periodic
Seminars with the Regional Countries related to
the subject, the Preparation of Shared Cultural
Heritages Inventories, Safeguarding of the
Intangible Cultural Heritage and the cooperation it
has made was awarded with a gratitude plaque on
17 January 2009 by the former Joint Administration
of Turkic Culture and Arts (TURKSOY) and the
present The International Organization of Turkic
Culture (TURKSOY).

The TFRAC, with the strength and enthusiasm
given by its ten-year experience and accumulation,
continues its activities in an intensive manner with
the objective of safeguarding intangible cultural
assets and of acquiring continuity by keeping
them alive to present to the service of humanity.

Activities Carried out at the Ege University

The Ege University, which is one of the old and well-
known universities of Turkey, has realized a series
of projects for the safeguarding of the intangible
cultural heritage, especially with the special efforts
of Prof. Dr. Metin Ekici, the Director of the Turkish
World Research Institute and the ICH Committee
Member of the Turkish National Commission for
UNESCO. The projects completed within these
series are as follows:

Projects Realized at the Ege University

1. The Minstrels (Folk Poets) Living in izmir
and the Minstrel Tradition

“The Minstrels (Folk Poets) Living in izmir and
the Minstrel Tradition Project” was supported by
the Ege University President’s Office, Scientific
Research Projects Branch Directorate. The project
was started in 2005 under the direction of Prof. Dr.
Metin Ekici and was completed in 2008.

The aim of “The Minstrels (Folk Poets) Living in izmir
and the Minstrel Tradition Project” prepared with
a group of minstrels selected from the minstrels
who migrated to izmir, was to enlighten in light of
the information obtained from the representatives
of this tradition and with which characteristics the
minstrel tradition and how they were continued in
the city environment. Within the framework of the
project, the biographies of the minstrels living in

Izmir, their traditional artistic characteristics and
the poems that constitute a significant portion of
their arts were recorded and evaluated.

First of all, throughout the project it was
determined who were the minstrels living in izmir,
and subsequently, interviews were held one-
by-one with these minstrels. Within the scope of
the project, detailed interviews were held with 21
wandering minstrels from the minstrels living in
Izmir at present. Whereas, collection was realized
with the survey method from 4 minstrels. The
subject interviews were recorded both for images
and for sound by using video cameras and sound
recorders. The voice and image recordings were
transformed into written documents by being
decoded.

2. Intangible Cultural Heritage: | am Learning
the Karag6z Shadow Theater

“Intangible Cultural Heritage: | am Learning the
Karagtz Shadow Theater Project” was prepared
with the support of the Ege University President’s
Office, Scientific Research Projects Branch
Directorate; Turkish National Commission of
Intangible Cultural Heritage for UNESCO; and
the Ministry of Culture and Tourism, General
Directorate of Research and Education. The
project was started in 2009 under the direction of
Prof. Dr. Metin Ekici and was completed in 2011.

The aim of “Intangible Cultural Heritage: | am
Learning the Karagdz Shadow Theater’s Project”
was to have the art of Karagtz shadow theaters
assimilated by young groups and to provide for
the continuity of Karag6z within the framework of
ICH.

At the end of the project, the art of Karagdz shadow
theater from the traditional cultural elements, was
assimilated by young groups and reached the
targets for the continuity of our cultural heritage
and making the art of Karagbéz shadow theater
widespread, thanks to the transmission of cultural
accumulation. The students who participated in
the training given within the scope of the project
comprehended the shadow theater technique
and the sections of the play; became acquainted
with Karagdéz and were able to differentiate it
from the other traditional theater genres; were
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able to recognize the Karagdz types; and it was
determined that they were rather open to learning
on subjects, such as producing the models of the
Karag6z depictions, drawing and adding color.
Along with the training, it was also determined
that the students who had basic information about
the Karagoz theater could write and play new and
current play texts by using their own imaginations.

3. Intangible Cultural Heritage: Balikesir-
Dursunbey Barana Tradition

‘Intangible  Cultural Heritage: The Balikesir-
Dursunbey Barana Tradition Project” was
prepared with the support of the Ege University,
Turkish World Research Institute, Department of
Turkish Folklore; Turkish National Commission
for UNESCO; Ministry of Culture and Tourism,
General Directorate of Research and Education;
and the Dursunbey Folklore Research Association
(DUFAD). The project was started in 2009 under
the direction of Prof. Dr. Metin Ekici and was
completed in 2011.

The objective of the “Intangible Cultural Heritage:
Balikesir-Dursunbey Barana Tradition Project” was
to provide for the safeguarding, keeping alive and
transmission to future generations of the barana
tradition. As a result of this project, scientific
data was obtained on the historical development
of the barana tradition, the social, cultural and
educational functions of the barana meetings; the
melodies performed within the scope of the barana
tradition, folk dances and foods at the meetings
and about the present-day status of the barana
tradition.

At the conclusion of the project, a book was
prepared with the title of Intangible Cultural
Heritage: Barana Dursunbey-Balikesir based on
the data reached within the scope of the project
mentioned above and it was published in 2011.
In the study, the structural characteristics and
functions of the elements located within the
framework of the barana tradition were examined,
the past and present-day status of the barana
tradition was evaluated and proposals for keeping
alive and safeguarding the barana traditions were
made.

4. City and Traveler: izmir and its Environs
from the Perspective of Evliya Celebi

The “City and Traveler: izmir and its Environs
from the Perspective of Evliya Gelebi Project” was
supported by the Ege University President’s Office,
Scientific Research Projects Branch Directorate;
Turkish National Commission for UNESCO; Ministry
of Culture and Tourism, General Directorate of
Copyrights; and the Ministry of Culture and Tourism,
General Directorate of Research and Education.
The project was started in 2010 under the direction
of Prof. Dr. Metin Ekici and Prof. Dr. Turan Gokge
and was completed in 2013.

Evliya Celebi came to izmir in 1671 and by
starting from the present-day Kemalpasa, he
visited Bergama, Menemen, Foga, izmir center,
Urla, Karaburun, Cesme, Sigacik, Seferihisar,
Selguk, Tire, Bayindir and Birgi and gave detailed
information about the history, geography and
cultural structure of izmir and its environs.

At the conclusion of this project called “City
and Traveler: izmir and its Environs from the
Perspective of Evliya Celebi,” which was realized
with the participation of academicians in the
fields of history, art history, folklore, linguistics,
geography and communications at a university
based on an interdisciplinary approach, izmir that
was described in the lines written by Evliya Celebi,
was examined with an interdisciplinary approach.
At the end of this project, a 3-volume book that
also included a map of the route taken Evliya
Celebi in izmir and its environs and a documentary
film were prepared.

Activities Carried out at the
Nevsehir University

A number of studies were made within the
framework of safeguarding of the intangible cultural
heritage at the Nevsehir University, Cappadocia
Research and Application Center.

The Cappadocia Research and Application Center
was established in 2007 within the structure of
the university and made some studies in the
region related to the Cappadocia cultural heritage
and the Goreme Open-Air Museum, which was
announced by the UNESCO and taken onto



the World Natural and Cultural Heritage List.
These studies can be collected under 3 main
headings: Conferences, seminars, workshops and
celebrations; publications and inventory activities.

Conferences, Workshops and Celebrations:

1. Conference on Intangible Cultural Heritage: The
first conference at the Cappadocia Research and
Application Center was held on Intangible Cultural
Heritage. Prof. Dr. M. Ocal Oduz, Head of the
Gazi University, Department of Turkish Folklore
and President of the Turkish National Commission
for UNESCO gave the conference realized on
26 October 2009. At the conference, Prof. Oguz
described the natural and cultural heritages of the
world and drew attention to the intangible cultural
heritages among these heritages and in this context;
he emphasized the importance of Cappadocia.

2. Conference on the Subject of the Culture
Economy and Industries: The second conference
organized by the Cappadocia Research and
Application Center was given by Prof. Dr. Nebi
Ozdemir, teaching staff at the Hacettepe University,
Department of Turkish Folklore. He drew attention in
his speech to the difference in perception of culture
by the European Union countries and Turkey and
dwelled upon the thesis that culture is not an area of
expenditure and that it is the most important source
of income for contemporary societies.

3. Workshop on the Géreme National Park and the
Cappadocia Natural and Cultural Heritage: This
Workshop was organized and realized on 24 May
2012 with the contributions and participation of
the Turkish National Commission for UNESCO in
connection with the 40th year of the Convention
for the Protection of World Cultural and Natural
Heritage. The Workshop was presided over by Dr.
M. Ocal Oguz, the President of the Turkish National
Commission for UNESCO; and Prof. Dr. Sacit
Pekak, teaching staff at the Hacettepe University;
Asst. Assoc. Prof. Dr. Ozlem Karakul, teaching
staff at the Selguk University; Prof. Dr. Mustafa
Servet Akpolat, at the Nevsehir University, Faculty
of Science and Literature, Head of Art History
Department; and Andrea De Pascale at the Museo
Archeologico del Finale, Instituto Internazionale di
Studi Liguri Sez participated as speakers.

4. Nowruz Celebrations: As of 2007, the
establishment year of the Cappadocia Research
and Application Center, this center has regularly
organized every year the Nowruz celebrations
within the structure of the university.

Publications:

Nevsehir Folk Culture Research Studies: In this
book prepared under the editorship of Asst.
Assoc. Prof. Dr. Adem Oger, the Director of the
Cappadocia Research and Application Center
includes collections for the intangible cultural
heritage of the people of the region.

Inventory and Museum Activities:

Inventory and museum activities are among the
activities on which the Cappadocia Research
and Application Center places importance. The
Center targets to establish a ICH Museum with
the objective of determining, documenting,
researching, taking under protection, preventing
the disappearance, producing, evaluating,
transmitting from generation to generation and
providing for intangible cultural heritage and
especially, reviving the different appearances of
this cultural heritage in the formal and informal
(mass communications) educational processes.

Activities Carried out at the
Kars Kafkas University

Activities have been started in this field due to the
fact that the geography in which the Kars Kafkas
University is located has an abundant intangible
cultural heritage treasury, that this cultural heritage
in the same geography is still being experienced
in a strong manner and due to other reasons.
Projects and meetings are in the lead of these
activities.

Projects Realized at the Kars Kafkas University

1. Development Project for Culture Tourism in
Eastern Anatolia: Within the framework of the “Fund
for Reaching the Thousand-Year Development
Targets” carried out with the cooperation of the
Ministry of Culture and Tourism, the national
partner within the scope of the United National
Joint Program, the “Alliances Project for Culture
Tourism in Eastern Anatolia” was started on 13
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November 2008 by the Republic of Turkey, Ministry
of Culture and Tourism; Republic of Turkey, Ministry
of Foreign Affairs; United Nations Development
Program (UNDP); UNESCO; United Nations World
Tourism Organization (UNWTO) and the United
Nations Children’s Fund (UNICEF). The aim of this
project carried out under the coordination of Asst.
Assoc. Prof. Dr. Kirsat Oncill, teaching staff at the
Kafkas University, is to develop Turkey’s tangible
and intangible cultural heritage and culture tourism,
to orient it strategically, to determine the priorities
and development of the capacity for producing a
model in Kars for safeguarding.

2. Mapping Project of the Intangible Cultural
Heritage of Kars Province: Within the framework
of this project that was started on 31 October
2009, a total of 77 villages were visited up until 1
January 2010 with 12 at Kars/Center, 8 at Akyaka,
9 at Arpacay, 6 at Digor, 6 at Kagizman, 10 at
Sarlkamig, 17 at Selim and 9 at Susuz, including
the county centers and collections were made for
mapping the intangible cultural heritage.

Workshops Realized at the

Kars Kafkas University

1. First Workshop on the Safeguarding and
Presentation of Intangible Cultural Heritage and
Preparation of the Local and National Inventories:
It was realized in Kars on 23 June 2009. It was
decided at this Workshop to implement the
activities related to intangible cultural heritage of
the United Nations Joint Program together with the
Ministry of Culture and Tourism, Kafkas University
and UNESCO and to implement with priority the
activities for the determination and mapping of the
intangible cultural heritage components of Kars
Province.

2. Second Workshop on the Safeguarding and
Presentation of Intangible Cultural Heritage and
Preparation of the Local and National Inventories:
This Workshop was realized at the Kars Kafkas
University between 8-9 October 2009 with the
cooperation of the Ministry of Culture and Tourism,
Kafkas University and UNESCO.

3. Third Workshop on the Safeguarding and
Presentation of Intangible Cultural Heritage and

Preparation of the Local and National Inventories:
This Workshop was realized at the Simer Hotel in
Kars on 12 December 2009 with the cooperation
of the Ministry of Culture and Tourism, Kafkas
University and UNESCO.

Activities Carried out at the
Ankara University

The Ankara University, Faculty of Language,
History and Geography, Department of Folklore is
making activities for safeguarding and transmitting
intangible cultural heritage. A number of activities
have been realized with the efforts of Prof. Dr.
Muhtar Kutlu, the Head of Folklore Department
and member of the UNESCO Intangible Cultural
Heritage Expert Committee and Assoc. Prof. Dr.
Serpil Aygul Cengiz, on the teaching staff at the
same Department.

A study has been started for the “Determination
of the Intangible Cultural Heritage of Kastamonu
Province under the direction of Prof. Dr. Muhtar
Kutlu. Furthermore, a significant portion of the
contents of the “Societal Applications” course
given at the Department of Folklore is composed
of applications for intangible cultural heritage.

Generally, the theme of the seminars coordinated
by Prof. Dr. Muhtar Kutlu and Assoc. Prof. Dr.
Serpil Aygul Cengiz is composed of subjects for
safeguarding and keeping alive intangible cultural
heritage.

Activities Carried out at the
Sivas Cumhuriyet University

Sivas is where minstrels, who are accepted in
particular to be living human treasures of intangible
cultural heritage live today, just as in the past, and
is in the lead of the provinces that display a lively
performance for the fulfillment of the art of the
minstrels. Consequently, Prof. Dr. Seref Boyraz,
Head of the Department of Turkish Folklore and
teaching staff at the Sivas Cumhuriyet University,
Faculty of Literature, located in this geography
and Asst. Assoc. Prof. Dr. Dogan Kaya, member
of the UNESCO Intangible Cultural Heritage
Committee and one of the teaching staff from the
same department, are engaged in collection and



publication activities for the minstrels, who are
living human treasures.

Activities Carried out at the
Eskisehir Osmangazi University

The Eskisehir Osmangazi University is carrying
out a project called “Making the Inventory of
the Eskisehir Intangible Cultural Heritage and
Acquiring it for Tourism”. The Bursa Eskisehir
Bilecik Development Agency (BEBKA), Eskisehir
Osmangazi University and the Ministry of
Development are the organizations supporting
the project, which aims to make the inventory of
intangible cultural heritage. The aim of the project
is to provide assistance for making the region into
a center of attraction by presenting the tourism
possibilities in the region with effective and
innovative methods.

Assoc. Prof. Dr. Yasar Sari, the Project Coordinator
fromthe Eskisehir Osmangazi University and Assoc.
Prof. Dr. Mehmet Kagli and Asst. Assoc. Prof. Dr.
Adem Kog, the Project Coordinator Assistants are
carrying out the project. The Eskisehir Osmangazi
University, Faculty of Tourism; the Science
and Literature Faculty, Department of Turkish
Language and Literature; the Folklore Research
Center (HAMER) and the Eskisehir Provincial
Culture and Tourism Directorate are supporting
the project.

Today there are close to 200 universities in Turkey.
At some of these universities, there are research
centers and institutes that could include activities on
intangible cultural heritage. Activities are made for
intangible cultural heritage by scientific organizations,
which are research and application centers for “Folk
Culture” at some universities and “Folklore” at other
universities or which were established as institutes
or centers for “Turcology Research Studies” or
“Turkish World Research Studies”. For instance, the
activities of the Burdur Mehmet Akif University Teke
Region Research Studies Center can be given as an
example of these.

Within the 10-year period from the date the
Convention for the Safeguarding of Intangible
Cultural Heritage was signed up until the present-
day, a significant awareness has been created
with the activities made by the UNESCO. It is
clear that the research centers and institutes of
some universities have taken the activities of the
Gazi University TFRAC as an example and have
consciously realized activities on the safeguarding
and continuity of intangible cultural heritage. What
has been done at the universities in Turkey up until
the present-day with the support and direction of
the Turkish National Commission for UNESCO is an
indicator that even better activities will be achieved
on the subject of the safeguarding and continuity
of intangible cultural heritage in the future.
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Non-Governmental Organizations and
Intangible Cultural Heritage: Participation,
Accreditation and Shortcomings

Selcan Gurcayir Teke*

lthough Convention for the Safeguarding
Aof the Intangible Cultural Heritage is

an inter-governmental convention, it is
an international document that will ensure its
continuity with the participation and motivation
of communities and individuals. It is clear that
besides the decisions and responsibilities of the
states parties to the Convention, the civil initiatives
also have a say and a role in the execution of
the Convention processes, in determining the
List of Intangible Cultural Heritage in Need of
Urgent Safeguarding, the Representative List
of the Intangible Cultural Heritage of Humanity,
Best Safeguarding Practices and on the use
of international aid funds. Non-Governmental
Organisations Forums that are customary before
the Inter-governmental Committee Meetings are
quite remarkable in terms of showing the impact
and excitement of the civil initiative. Experience
and information exchange of non-governmental
organisations (NGO) accredited to act in an
advisory capacity to the Convention for the
Safeguarding of the Intangible Cultural Heritage
continue during the inter-governmental committee
meetings and as a result of these they present
to the attention of the Committee their views on
sustaining the Convention in a sound manner

*  Dr., Gazi University, Faculty of Arts, Turkish Folklore Department,
Lecturer; Turkish National Commission for UNESCO, Reporter of
Intangible Cultural Heritage Expert Committee.

with a statement. Through Non-Governmental
Organisations Forums, non-governmental
organization representatives from many different
countries acting at national or international level
come together and think on the implementation
of the Convention, share their experiences
from different cultures and countries, exchange
information and mobilise shared wisdom in
developing solutions to problems they experience.

The influences of NGOs are also felt in element
inscription on the Representative List at the
disposal of the body composed of representatives
of States Parties. Consent of concerned NGOs,
communities and individuals, if any, are obtained
for the intangible cultural heritage element
nominated to be included in the Representative
List. Processesregarding List of Intangible Cultural
Heritage in Need of Urgent Safeguarding, Best
Practices and International Assistance Fund are
managed by the Consultative Body composed of
NGO representatives and experts. Also the living
heritage that Convention for the Safeguarding
of the Intangible Cultural Heritage aims to
safeguard and aimed form of protection is to
have an “experiencing or dynamic safeguarding”
approach rather than a “freezing or static
protection” approach increase the importance
and effectiveness of civil initiative. It is the society
itself that will maintain intangible cultural heritage
and pass it on to future generations. Therefore
successful implementation of the Convention
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processes both nationally and internationally is
directly related to its success in civil society. For
this reason, non-governmental organisations
are accredited internationally to the convention
processes to ensure that the Convention succeeds.
There are 156 NGOs accredited to the Convention
as of November 2013. Articles 9 and 11b of the
Convention for the Safeguarding of the Intangible
Cultural Heritage and chapter I1.2 of the Operational
Directive clearly indicate the role and importance of
the NGOs in the implementation of the Convention.
Non-Governmental Organizations have the skills
and experience to convert the objectives, spirit and
terminology of the Convention into actions. They
are faster and more effective than the bureaucratic
operations of state in enabling activation and
interaction of different actors in the Convention
processes. They contribute to the development of a
participatory approach and show problem-solving
approaches. Tradition bearers, transmitters, non-
governmental organizations with experts in the field
of intangible cultural heritage undertake the duty
of an advisory body especially in conducting file
evaluation processes in a sound manner.

Turkey considers the NGOs accreditation to the
Convention for the Safeguarding of the Intangible
Cultural Heritage processes important and
supports them to be accredited to the Convention.
In order to ensure that they follow up international
processes of the Convention for the Safeguarding
of Intangible Cultural Heritage, to raise awareness
of the NGOs in Turkey and to inform them about
the accreditation processes, with the co-operation
and contribution of Gazi University Turkish
Folklore Research and Application Centre, Turkish
National Commission for UNESCO and the Ege
University Turkish World Research Institute and
TURKSOQY, the “Intangible Cultural Heritage and
Non-Governmental Organizations Workshop” was
organized on 4 June 2009. At the workshop, non-
governmental organisations were informed on
the procedures to be followed to ensure effective
participation of NGOs in the intangible cultural
heritage processes. AgaininJune 2013, aworkshop
on “How UNESCO and Non-Governmental
Organizations Work Together?” was organised
with NGOs from all sectors and an introduction
and information exchange was made regarding
how NGOs in all sectors and UNESCO can work

together. It is intended through both workshops to
introduce the Convention for the Safeguarding of
Intangible Cultural Heritage to NGOs active in the
area of culture and to assist them in discovering
ways and methods of conducting the activities they
sometimes carry out unaware of this Convention
with international terminology and awareness on
an international platform. Five NGOs accredited
to the Convention in 2010, soon after the 2009
meeting, can be interpreted as the evidence that
the meeting reached its goal.

Turkey continues to work in cooperation with
NGOs in the implementation of the Convention for
the Safeguarding of Intangible Cultural Heritage
and especially in the creation of inventories. There
are also representatives of NGOs in the Experts
Commission established within  the Ministry
of Culture and Tourism for creating Turkey's
Intangible Cultural Heritage National Inventory
and Living Human Treasures National Inventory.
Also the elements planned to be inscribed on
the Representative List of the Intangible Cultural
Heritage of Humanity are prepared with the support
of the NGOs. Communication and relationships of
the NGOs with tradition bearers and those who
pass on facilitate file writing processes and allow
a friendly communication with concerned persons.
There are six Turkey-based NGOs accredited to
the Convention in order to follow up and guide the
international processes of the Convention. These
NGOs, their accreditation dates to the Convention
and their fields of activity are as follows.

Accredited Non-  Accreditation Fields of Activity

Governmental Date

Organizations

Aksehir 2010 Oral traditions

Nasreddin Hodja and expressions

and Tourism Performing arts

Association Social practices, rituals
and festive events

Bugday 2010 Oral traditions and

Association expressions

for Supporting Social practices, rituals

and festive events
Knowledge and
practices concerning
nature and the
universe

Traditional handicrafts

Ecological Living




Foundation 2010 Oral traditions
of Folklore and expressions
Researchers Performing arts
Social practices, rituals
and festive events
Knowledge and
practices concerning
nature and the
universe
Traditional handicrafts
Foundation 2012 Oral traditionsand
of Cultural expressions
Researches Performing arts

Social practices, rituals
and festive events
Knowledge and
practices concerning
nature and the
universe

Traditional handicrafts

Oral traditions

and expressions
Performing arts

Social practices, rituals
and festive events

Turkey National 2010
Center of UNIMA
(Union

Internationale de

la Marionnette

- International Traditional handicrafts
Union of Puppet

and Shadow

Theatre)

International 2010 Oral traditions
Mevlana and expressions
Foundation Performing arts

Social practices, rituals
and festive events
Traditional handicrafts

Four out of the six associations that are parties to
the Convention for the Safeguarding of Intangible
Cultural Heritage operate at the national level.
Turkey National Center of UNIMA and International
Mevlana Foundation are international associations
also operating in other countries. News on NGOs
accredited to the Convention for the Safeguarding
of Intangible Cultural Heritage attracted great
attention in the national press. This provided both
increased visibility in Turkey for the Convention
and had a positive impact on the process of
accreditation to the Convention of the NGOs
operating in the field of intangible cultural heritage.

Aksehir Nasreddin Hodja and Tourism Association,
accredited to the Convention in 2010, is a long-
established association founded in 1959. The
association conducting activities specific  to
Nasreddin Hodja who is one of the key figures
of Turkish anecdote narration tradition, started to
use a more international terminology after being
accredited to the Convention (Accreditation
Request No. 90148). Nasreddin Hodja to be a
anecdote character mainly in the Turkish world
and in many other countries in the world, led to the
opinion of preparing a multi-national file in order

to strengthen international dialogue and mutual
cooperation and International Nasreddin Hodja
Studies Seminar and Multinational Nasreddin
Hodja Anecdotes Narration Tradition Nomination
File Preparation Round Table Meeting were held
in Turkish World Culture Capital Eskisehir on
7-8 May 2013. Nasreddin Hodja experts from
Afghanistan, Albania, Azerbaijan, Bangladesh,
Bosnia and Herzegovina, Bulgaria, China,
Morocco, Georgia, Iraqg, Kazakhstan, Kyrgyzstan,
Kuwait, Lebanon, Macedonia, Egypt, Republic
of Moldova, Pakistan, Poland, Romania, Saudi
Arabia, Sudan, Tajikistan, Tunisia, Turkey, Ukraine,
Jordan and Yemen participated in the meeting and
discussions on the possibilities of preparing a joint
file were carried out. Aksehir Nasreddin Hodja and
Tourism Association member experts will provide
guidance for the academic support needed in the
multinational preparation process of Nasreddin
Hodja file on behalf of Turkey.

The Bugday Association for Supporting Ecological
Living, which was foundedin 2002, is an association
operating mainly in the knowledge and practices
concerning nature and the universe sub-domain of
the Convention for the Safeguarding of Intangible
Cultural Heritage. The association has carried out
effective projects focusing on local ecological
knowledge and experience since its establishment.
Some examples can be seen below:

Project Title
Tatuta

Objective
The project aims to promote and

Eco-Agro ensure sustainability of ecological
Tourism and  agriculture by providing financial,
Voluntary volunteer labour and/or information
Exchange of ~Supportto farmer families in Turkey
Knowledge living by ecological agriculture, farmers
and to stay at their homes and share
Experience the family dinner, to enable cross

cultural exchange and also to support
transparency of consumer-producer
relations and to develop awareness of
individuals towards ecological cycles
and responsibility towards each other.

Seed With this project, it is intended to create
Network a seed network operating to establish
Project for coordination and division of labour
Conservation Petween institutions and organizations

of Turkey’s  active in conservation and sustainability
Agricultural of varieties of local plant cultures and
Biodiversity village type seeds in Turkey.

Lost Tales With the project, it is targeted to

compile and record as a visual archive
the Anatolian folk tales that are still
being told especially by nomadic
communities and make a film.
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Bugday Association for Supporting Ecological
Living considers intangible cultural heritage as
living applications that will make the universe
sustainable and shape humanity in the new
age rather than authentic, nostalgic values that
should be secured as non-living museum artifacts
(Accreditation Request No. 90159). It contributes
to the intangible cultural heritage studies with
publications and many projects implemented with
this perspective.

Another NGO accredited to the Convention for
the Safeguarding of Intangible Cultural Heritage
is the Foundation of Folklore Researchers. The
foundation established in 1999, is comprised
of experts and concerned individuals in the field
of folklore. Most of its members are academics
working in the universities in Turkey and folklore
researchers working in the Ministry of Culture
and Tourism. They conduct academic activities
in many domains in the field of intangible cultural
heritage with the domain studies, symposiums and
seminars they organize in many areas in Turkey.
Titles of some of the seminars organized by the
Foundation of Folklore Researchers are as follows:
Women in Anatolia, Traditional Theatre, Culture and
Communication, Anthropology of Religion, Rituals,
Culture of Nomads, Folk Music and Minstrels, etc.
(Accreditation request No. 90057).

Foundation of Cultural Researches established in
2002 is an Ankara-based NGO with the purpose
of investigating, documenting, archiving Anatolia‘s
cultural richness and sharing the information it
obtained. Foundation of Cultural Researches
conducting its studies under the headings of
culinary culture, toy museum and rituals, aims to
research and archive the process reaching as far
back to ancient Anatolian culture and the traditional
Turkish culture in the scope of cuisine, toys and
rituals and to create a data bank (Accreditation
request No0.90142). Foundation of Cultural
Researches trying to show the cultural richness in
Anatolia from the perspective of the communities
who lived in this region, will also track back the
richness and diversity regarding intangible cultural
heritage in Turkey.

UNIMA (International Puppetry Organization) was
established with the purpose of strengthening

peace principles between nations through puppet
and shadow theater arts, enabling information
exchange between artists, researchers, experts,
writers, scientists and technicians interested
in puppet and shadow play theatre art. Turkey
National Center of UNIMA was established in 1990
in Turkey and the Bursa branch was opened in 1997
(Accreditation request No. 90100). The Turkey
National Center of UNIMA effectively supported
the file preparation process of “Karagdz” inscribed
on the Representative List of the Intangible Cultural
Heritage in 2009. It has accelerated the activities
related to traditional Turkish puppet and shadow
theatre since it was accredited to the Convention:

Activities

International Bursa Festival of Karagdz Puppet and
Shadow Play Theatre

Karagoz Figures Making Course

Karagdz Figures and Puppet Exhibition

Classic Karag6z Plays DVD Set

Karag®z Play Text Writing Contest

International Mevlana Foundation, established
in 1996, is an NGO operating in Switzerland,
Germany, Netherlands and the United States as
well as Turkey. International Mevlana Foundation
conducting researches on works and thoughts of
Mevlana, who is one of the prominent personalities
of Iranian and Turkish literature and philosophy,
aims to protect the respect for the Mevlevi
Culture and tradition in order to enable universal
and timeless Mevlana wisdom containing the
basic values of humanism in contemporary
world and today’s historical and cultural context
(Accreditation Request No. 90143). Mevlevi Sema
Ceremony (Whirling Dervish Ceremony) which has
become one of the major trademarks of Mevlevi
culture, was declared a masterpiece by UNESCO
in 2005 and inscribed on the Representative List
of the Intangible Cultural Heritage of Humanity in
2008.

Many non-governmental organisations besides
the six NGOs accredited to the Convention are
operating in the domains related to the intangible
cultural heritage and conducting projects. Historic
Cities Association, Foundation for the Protection
and Promotion of the Environment and Cultural
Heritage (CEKUL), Vehbi Kog and Ankara



Research Center (VEKAM), Friends of Cultural
Heritage Association (KUMID), Intangible Cultural
Heritage Institute Association, Turkey Monument
Environment and Tourism Values Conservation
Foundation (TAG), History Foundation, Cultural
Awareness Foundation are just a few of these
non-governmental organizations. Turkey is aware
of the importance and motivating power of non-
governmental organizations in protection and
transfer of intangible cultural heritage. NGOs exhibit
a more democratic and participatory structure in
reflecting the voice of the civil society and initiative
with the friendly relations they have established
with groups and individuals that will protect this
heritage. Non-governmental organizations assume
a more active and sometimes a more effective role
in creating public opinion and increasing awareness
on the protection of intangible cultural heritage. The
communication between them and the tradition
bearers and those who pass on tradition, enables
them to see their problems and dilemmas and
allows them to develop a more solution oriented
perspective. In addition to these as such, some
of the non-governmental organisations directly or
indirectly interested in intangible cultural heritage
domains in Turkey are unaware of the content and
purposes of the Convention for the Safeguarding
of Intangible Cultural Heritage. Therefore, they
are not able to mobilise international sensitivity
and awareness on safeguarding of intangible
cultural heritage and ensure its transfer to future
generations at the local level. As in many other
non-governmental organizations, also culture
oriented non-governmental  organizations to
be based in Istanbul or Ankara poses certain
disadvantages in representing regional diversity. In

Turkey, there is no inventory prepared yet by non-
governmental organisations other than the national
inventory that the Ministry of Culture and Tourism
is obliged to prepare as the executive agent.
Considering that the inventories prepared by non-
governmental organizations take place far from the
bureaucratic processes, it is clear that the non-
governmental organizations need to be motivated
in preparing inventories. It is also contrary to the
logic of accreditation that the NGOs accredited
to the Convention do not have the means
(financial reasons, language problems) and lack
of motivation to follow up Convention processes
at intergovernmental meetings. Not following the
Convention processes leads them to stay far from
the debates conducted under the Convention and
to fail to fulfill the advisory task expected from them
regarding the practical problems encountered
or about the processes. As Prof. M. Ocal Oguz
also stated in his article titled “Intangible Cultural
Heritage and Non-Governmental Organisations”,
accredited non-governmental organizations “must
improve in terms of quality as to have a say, write
reports and manage processes regarding world
cultural heritage as well as in terms of quantity
(2013: 121).”
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ICH and Formal Education:
Folk Culture Course Experience

M. Muhtar Kutlu*

NESCQO’s Convention for the Safeguarding
l | of Intangible Cultural Heritage (2003) is

an international instrument that reflects
a significant development dedicated to the
realization of the ideal of protecting the cultural
heritage and global cultural diversity that are the
common values of humanity. The Convention, to
which Turkey became a party in 2006, defines
the practices to be implemented to demonstrate
the importance of intangible cultural heritage, the
protection, promotion and transmission of cultural
experience and practices to future generations.
The Convention puts emphasis on the position
and significance of education in raising sensibility
and awareness at local, national and international
levels regarding the importance of the intangible
cultural heritage. Especially, as it was stated in
Article 14 of the Convention titled “Education,
Awareness-Raising and Capacity-Building”, the
common ground and the primary steps of the State
Parties who shall endeavour to realize by all means
is the aspect of education; and it is envisaged to
include intangible cultural heritage into formal and
informal education programs.

Within the context of educational visions of the
Convention, the first and positive-as for its notion-
step of Turkey on safeguarding the intangible

* Prof. Dr., Ankara University, Faculty of Languages, History and Geog-
raphy, Department of Folklore. Turkish National Commission for UNES-
CO, Member of Intangible Cultural Heritage Expert Committee.

cultural heritage in the field of formal education
is the inclusion the course called “Folk Culture”
into the primary school curriculums. The folk
culture courses were included in the course plans
simultaneously with the membership of Turkey to
the Convention. As of 2006-2007 School Year, the
folk culture course has been gradually included
as an elective course in the primary schools
curriculum (6-8" grades) of the Ministry of National
Education and with its similar position it is currently
instructed in the new education system.

Preparatory works for “Folk culture Course
Curriculum” were carried out by a specialization
commission which was formed by the Turkish
Republic Ministry of Education Head Council of
Education and Morality with the contributions
of Turkish National Commission for UNESCO,
Ministry of Culture and Tourism Research and
Education Directorship. The commission consists
of subject-matter experts from related universities,
academic personnel, commission members and
program development specialists. Apart from the
responsibilities envisaged by the Convention, the
Commission has also adopted both the possibilities
of incorporating intangible cultural heritage, which
has been neglected in our education system, into
formal education and the basic principles and
approaches of the folk culture as a discipline and
has paid ultimate attention to the harmony of these
aspects in terms of the scope and content of the
course.
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Folk Culture, not only comprises all the oral and
traditional dimensions of being a part of culture
but also includes the collective memory areas of a
society. The idea of folklore, the product of historical,
social and cultural transformation brought about
by modernization has also become the source of
the notion of safeguarding the folk culture. Today,
it is the continuation of this process to safeguard
and transmit from generation to generation the
intangible cultural heritage that was defined by the
Convention and the loss of which cause concerns
by the international community. We can say that
folk culture is closely interrelated with the modern
society and with cultural forms generated, created
and maintained- cultural transmission spaces of
the modern city- within this society and that it has
transformed into an effort to understand modernity
and cultural codes of the global world. Besides it is
considered to be a positive development to include
a course named “Folk Culture” in the education
programs it is also assumed that it will be an
effective and important medium in preserving and
transmitting the intangible cultural heritage to future
generations.

The concept of ‘“intangible cultural heritage”
mentioned in the Convention and the fields that define
this concept and the safeguarding approaches
are reflected in the learning domains and content

of the Folk Culture course. The learning domains
defined by the educators as structures in which the
interrelated knowledge, skills, concept and values
can be seen as a whole, organizing the learning

activity, are categorized as “Folk Science”, “Social
Practices”, “Folt Arts”, “Oral Expression”, “Folklore”,
Music, Game, Festive Events” and Globalization and
“Folk Culture”. Each learning domain contains more

than one subject (units) in itself.

While on one hand the preparatory commission
was inserting the intangible cultural heritage into
the curriculum, on the other hand it attached
importance on developing methods for the students
to learn while having fun, wondering and practicing.
It is intended to extend the teaching of intangible
cultural heritage to each area and moment of life by
using student centered, activity based learning and
teaching approaches through visual materials and
activities such as project development, museum
visits, compilation and research experiences and
using supplementary resources. The Folk Culture
course provide the students with the opportunity to
realize the cultural space and tangible and intangible
cultural differences; to comprehend different cultural
patterns and to promote mutual understanding and
sympathy and, in short, to build cultural heritage
sensitivity and awareness.

Folk Culture Course Learning Domains And Course Units

6" Grade 7" Grade 7" Grade
Learning Domain
Unit Unit Unit
1. Folklore Folk and Culture Public and Culture Tradition and Change
2. Social " ) ) ,
Practices Transition Periods Feasts and Festive Folk Beliefs
3. Folk Arts Clothes and Ornaments Traditional Handicrafts Folk Architecture

4. Oral Expressions

Riddle, Rhyme Folk Tales

1) Folk Poetry

1) Proverbs, Idioms
2) Myth, Legend
3)

Events

Children’s Games and Toys

2) Folk Dances

il Epic stories, folk tales
o . e 1) Folk Medicine
5. Traditional Knowledge | Folk Cuisine Folk Medicine 2) Folk Calendar
6. Music, Game, Festive 1) Folk Music

Folk Drama

7. Globalization And Folk
Culture

Conscience of
Safeguarding Cultural
Heritage

Culture Tourism

Museum and Folklore
Museology




Following the restructuring processes of “Folk
Culture” course, it was included as an elective
course in the education programs of the 6", 7" and
8" grades within the 8-year compulsory education
system in the 2006-2007 School Year. Today, it is

still taught as two-hour elective course at 6 and 7t
grades in 4+4+4 education system. The practical
position, its status among other elective courses
and weekly course hours can be found in the table
below:

Weekly Course Schedule of Primary and Secondary Schools

Grades
Courses Primary School | Secondary School
1/ 2|34 |5 |6 |78
Turkish Language 10/10|8 | 8 | 6 | 6 | 5 | 5
Mathematics Sl ee 5 | 5 | 5 | 85
Introduction to Science 41 4|3
Physical Sciences 313 |4 | 4| 44 ©
Social Sciences 3|13]|3 g
§ Turkish Republic revolution History and Kemalism 2 E
§ Foreign Language 2|22 |4 | 4| 4|4 I
‘é. Education of religion and Ethics 2 12| 2|2 |2 %
8 |Visual Arts HEEEEERERER R °
& | Music HERERER R 5
& | Game and Physical Activities 5|5 |5]| 2 22
Physical Training And Sports 2|1 2|2 |2 58
Technology and Design 2 | 2 £a
Traffic Safety 1 T B
Counseling and Career Planning 1 § )
Human Rights, Citizenship and Democracy 2
Total Compulsory Course Hours 26|28 28| 30 | 28 | 28 | 29 | 29
o ; Koran (4) 2 |2 2|2 o
feligion, Siee The ffe of Muhammad the Prophet (4) 52202 2 5
Basic religious Knowledge (2) 2 2] 2|2 28
Reading Skills (1) 2 | 2 =5
Language and Authorship and Writing Skills (4) 2 2 2 2 % %
Expression Living Languages and Dialects (4) 22|22 Lé e
Communication and Presentation Skills (1) 2 | 2 i 2
Foreign qugign Language (Languages ratified by the Board of sl ol oo S (é
Language Ministers) (4) Q2
§ . Scientific Applications (4) 2 | 2|2 |2
3 ghysmal Mathematical Applications (4) 22|22
& | Sciences and . .
o | Mathematics Environment and Science (1) 2 | 2
% Information technologies and Software (4) 2 | 2|2 |2
& Visual Arts (Painting, Traditional Arts, Plastic Arts etc.) (4) 2/(4)|2/(4)|2/(4)| 2/(4)
Music (4) 2/(4)|2/(4) |2/(4) |2/(4)
Art and Sports ggggrs]daigg g)r?ggileéft(lxl)“es (shall be formed modularly 21(4) | 2/(4) 12104 |2/4)
Drama (2) 2 | 2
Mind Games (4) 2 | 2|2 |2
Folk Culture (1) 2 | 2
. : Media Literacy (1) 2 2
Social Sciences Law and Justice (1) 2 | 2
Education of Reasoning (2) 2 | 2
Number of Elective Course Hours 8 8|8 |8
Free-Time Activities 4 | 2 | 2
Total Course Hours 30|30 30| 30 | 36 36 | 37 | 37
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After summarizing the short background of the
Folk Culture course, although we do not have
any research data on this subject, it is possible
to make a critical assessment in the light of our
observations and impressions with regard to its
method and results in practice today.

A considerable period of about eight years has
passed after the introduction of the course.
Although it was intended to be the first and
significant step at the outset, it has been realized
that the desired attainments cannot be achieved.
First of all, the course is included among elective
courses in the social sciences course group.
The publicity campaigns pursued by certain
courses in the same course group caused unfair
competition against Folk Culture course. Folk
Culture course which is one part of teaching
of culture are evaluated with thoughts and
attitudes towards elective courses which creates
unfavorable results for the expectations from
Folk Culture course. Therefore, it is considered
to switch the “elective” status of this course to
“compulsory”.

On the other hand, currently this course is taught
by teachers of Turkish language and Social
Sciences. Whereas, the success of Folk Culture
course depends on the employment of teachers
educated and specialized in the specific discipline
of “Folklor Science”. There are undergraduate
and postgraduate programs compatible with
the content of this course and intangible cultural
heritage at universities and independent Folklor
Departments the numbers of which are increasing
together with the new ones. Those who complete
these programs reach the level to meet the
requirement of teachers for this course. With a

view to achieving the intended results with this
course, professional competence should be
given importance and priority. For this reason,
the persons graduated from the universities’
“Folklore” and “Turkish Folklore” departments and
completed their initial teacher training should be
assigned as Folk Culture teachers and related
legislative procedures should be designed for the
appointment of the teachers of this course.

Consequently, although important steps have been
made for the implementation of the Convention,
unsuccessful practices cause the missing of
opportunities seized by the Folk Culture course
in formal training field in realizing social sensitivity
regarding the protection and transmission of
intangible cultural heritage to future generations.

The importance of the education of cultural heritage
and its integration into our education system in
terms of the future of intangible cultural heritage
works should be reconsidered primarily by the
authorities of the Ministry of National Education
and decision-makers. Intangible cultural heritage
which has not played a part in modern training
processes until today should be appreciated at
every phase of education, beginning from primary
school education. Transforming the conscience
of safeguarding intangible cultural heritage into a
widespread social sensitivity and raising awareness
requires scientific and educational support.
Otherwise, the loss of intangible cultural heritage
originating from thousand-year-of-experience and
accumulation would mean the loss of sources of
inspiration, common cultural references and the
loss of opportunities for new and original creations
which means the loss of our “memory”.



ICH, Media and
New Technology

Nebi Ozdemir*

Introduction

The main purpose of this study is an assessment of
the relationship between intangible cultural heritage
and media, with a process oriented approach in
the Context of Turkey. Nevertheless, it is useful to
outline a summary of facts and views with regard
to the relationship between intangible cultural
heritage and media in the context of UNESCO,
therefore international community (for the facts
that belong to UNESCO in the assessment below,
see Oguz, 2009).

The relationship between intangible cultural
heritage and cultural economy in Turkey dates
back to the period before the adoption of
UNESCO Convention for the Safeguarding of
Intangible Cultural Heritage and autonomy of the
cultural economy. Developments in a variety of
areas such as recorded music sector, cinema,
radio, television, tourism have been influential
throughout the process. In addition, phenomena
such as these are considered to have led to the
emergence of UNESCO (2003) Convention for the
Safeguarding of Intangible Cultural Heritage. The
intangible cultural heritage is considered to be the
shared cultural heritage of the world that needs to
be protected particularly against “the industrialized
culture that comes along with media and migration
to the urban”. Hence, it was emphasized in

*  Prof. Dr. Hacettepe University, Faculty of Letters, Department of
Turkish Folklore. Turkish National Commission for UNESCO,
Member of Intangible Cultural Heritage Expert Committee.

the recommendation of 1989 - Safeguarding of
Traditional Culture and Folklor which was adopted
in the 25" General Conference of UNESCO
that, in view of the mass culture which is rapidly
expanding, the assets of the traditional culture are
faced with the threat of sinking into oblivion and
fading away, therefore the bearers of tradition and
the culture created by them must be protected
safeguarded (Oguz 2009: 12, 25, 103). In respect
to taking measures against the negative impacts of
globalization, mass culture and industrialized culture
that has been introduced by mass communicational
mediums, UNESCO’s Recommendation of 1989
on the Safeguarding of Traditional Culture and
Folklore (Section D. Safeguarding of Folklore) has
become the basis for the 2003 Convention for the
Safeguarding of Intangible Cultural Heritage and
2005 Convention on the Protection and Promotion
of the Diversity of Cultural Expressions. The fact that
global mass culture and popular culture, which aim
to uniformity of all, have started to negatively impact
the wealth and diversity, therefore the genuinely of
the traditional cultures has been a cause for the
international community to start discussing the
conventions referred above. As a consequence,
the mass communication mediums and cultural
industries that are considered to be the creators
of industrialized culture, popular culture and mass
culture have been perceived as a negative dynamic
with regard to the safeguarding of intangible cultural
heritage and diversity of cultural expressions.
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Nevertheless, following a careful examination
of UNESCQO’s aforementioned resolutions and
conventions, it has been established that the
approach to media technologies and culture
industries are not so adversary. It was observed in
this respect that UNESCO, therefore international
community, has relented on its attitude towards
the Recommendation of 1989 on the Safeguarding
of Traditional Culture and Folklore with the
adoption of 2003 Convention for the Safeguarding
of Intangible Cultural Heritage and fully changed it
within the 2005 Convention on the Protection and
Promotion of the Diversity of Cultural Expressions.
For such a change in the attitude, culture’s ability
to adapt to the context as well as understanding
the particular necessity of the technology and
funding for the safeguarding and sustainment
of the cultural heritage has been influential.
Discussions on issues such as “new technologies,
culture industries, cultural economy, sustainable
development and financial dimension” have been
seen more often compared to the early stages
when they were not appreciated or even dismissed
by their mentions. 2005 Convention on the
Protection and Promotion of the Diversity of Cultural
Expressions may be considered as a convention
fully centered around the cultural economy and
industries.

On the other hand, the decisive factors for
this process included the emergence of new
approaches for the discussions on cultural industry
in 1970’s, expansion of discussions on cultural
economy within the same period, and eventual
autonomy of areas such as cultural economy,
cultural management, management of cultural
heritage, economy of cultural heritage, cultural
industries, creative economy, creative industries,
experience economy and patent economy for
the world in the past ten years. The change in
the perception, attitude and interpretation which
may be summarized as “negative source from
dynamics to the stakeholder” are obviously
realistic and obligatory.

Section D. Safeguarding of Folklore of the
UNESCO Recommendation on the Safeguarding
of Traditional Culture and Folklore states that “the
safeguarding is related to the conservation of folk

traditions and their bearers in view of the fact that
everyone has the right to have their own distinctive
culture and this right is being consumed under the
influence of the industrialized culture sustained by
mass communication mediums”. Within the next
Section E/b of the same recommendation, the
member states are called upon “to promote the
featuring of folklore materials more broadly in the
national and local press and at the broadcasts of
television, radio and other mass communication
mediums by, through grants, creating employment
for the exponents of folklore within mass
communication media organizations, ensuring
the proper archival and dissemination of folklore
materials collected by mass communication
mediums and establishing folklore units within
these organizations”.

With these facts, it is suggested on the one hand
that the negative impact of mass communication
mediums (as well as the mass culture and
popular culture created by them) on the folklore
should be eliminated, and on the other hand
the promotion of folklore should be undertaken
through using mass communication mediums.
Similarly, the 3 Section titled as Introduction of
the Regulation for establishing Systems of Living
National Human Treasures emphasized that
“the state’s sponsorship should be provided for
the exploration and publication of texts, audios,
visuals and multimedia documents related with
the intangible cultural heritage and its bearers”
(Oguz 2009: 163). In conclusion, albeit without
stating openly, afore-mentioned international
documents hold mass communication mediums
responsible for being the true reason behind the
globalization, social change and disinterest of the
youth encountered in the process of safeguarding
the intangible cultural heritage as well. With its two
facets, this attitude maintains a weak influence in
the relevant spheres.

UNESCOQO’s 2005 Convention on the Protection and
Promotion of the Diversity of Cultural Expressions
reflects the changes in the relevant spheres with
regard to mass communication mediums as well
as cultural economy and cultural industries. The
convention calls attention to the fact that “the
culture may assume a variety of forms within time



and space” and emphasizes “the significance of
traditional knowledge and in particular, knowledge
systems of the local populations which are
intangible and sources of material wealth and
the favorable contributions they make to the
sustainable development”. More remarkably, the
Conventionfirstindicates the significance of cultural
interactions and creativity and then reiterates that
“variety in the media enables the development
of cultural expressions within societies as well”
(Oguz 2009: 184). In the introduction section of
the same Convention, it is indicated that “cultural
activities, goods and services are cultural in
their nature since they are both economic and
the carriers of identities, values and meanings
and, therefore, they should not be considered
only to have commercial value “. Again in the
introduction section of the same Convention, it is
determined that “although globalization processes
that are facilitated by rapid advancements in the
information and communication technologies
created conditions for a high interaction between
cultures, they represent a challenge for the cultural
diversity with regard to the risks associated with
inequality between the rich and poor countries in
the world” (Oguz 2009: 185). In the “Objectives
and Guidelines” section of this convention (Article
2 - Guidelines), it is stated that “international
collaboration and cooperation aims to enable
countries, developing ones in particular, to create
and strengthen tools for cultural expressions
including their emerging or established cultural
industries at the local, national or international
levels”. Under the section titled “the Principle of
complementarily for the economic and cultural
aspects of development” in this convention, it is
suggested that “culture is one of the main factors
of development” (Oguz 2009: 187). The Article
4 (Definitions) of the Convention in question
states that “the cultural diversity manifests
itself not only through a variety of ways in which
the cultural heritage of humanity is expressed,
reproduced and conveyed by the variety of the
cultural expressions, but also through various
artistic forms of creation, production, expansion,
dissemination and utilization of them, regardless
of the medium or technology used”. Under the
section titled “Cultural Activities, Goods and

Services” within the same Article, it is considered
that “with regard to their peculiarities, uses and
purposes without considering their commercial
value, cultural activities, goods and services imply
certain activities, goods and services that embody
the cultural expressions. Cultural activities, as well
as being an end in and of itself, may also contribute
to the production of cultural goods and services.”
The same section (lll. Definitions/5) defines
cultural industries as “industries that produce and
distribute cultural goods or services” that have been
defined previously (Oguz 2009: 188). The Article
10 (10/c) of 2005 Convention on the Protection and
Promotion of the Diversity of Cultural Expressions
titled Education and Public Awareness emphasizes
that parties “shall make their best effort to promote
creativity and expand their production capacity
by developing training, nurturing and exchange
programs in the sphere of cultural industries”.
The Article 12 of this convention titled Promotion
of International Cooperation states that parties are
obligated to “encourage collaborations in order
to support the use of new technologies and to
develop the exchange of information and cultural
understanding”. The Article 13 of the convention in
question is titled as “the Integration of the Culture
into the sustainable development” and indicates
that parties “shall make their best effort to integrate
the culture to the policies on development at any
level so that favorable conditions for sustainable
development can be created”. Again the Article
14 of the Convention titled as “Cooperation for
development” states that parties “shall make their
best effort to support cooperation to maintain
sustainable development and reduce the poverty
in order to promote the creation of a dynamic
cultural sector inrelation to the needs of developing
countries in particular”. It is emphasized that this
cooperation may also take place as “creating
cultural industries within developing countries” and
it is necessary in this context to support methods
such as “building and strengthening cultural
production and distribution capacities; facilitating
a broader access of their cultural activities, goods
and services to the global market and international
distribution networks; providing conditions for
the creation of self-perpetuating local or regional
markets; taking necessary measures in developed
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countries where possible to facilitate the access to
the countries by the activities, goods and services
provided by developing countries; supporting
the creative artworks of the artists in developing
countries and facilitate their mobility; encouraging
and strengthening the cooperation between
developed and developing countries in areas such
as music and cinema among others”.

On the part of UNESCO, therefore international
community, facts and considerations above
show that media is considered as “a cause for
conventions, an essential medium/infrastructure
in the implementation of conventions and finally
an indispensible stakeholder”. Again these facts
and considerations reveal the change and attitude
towards media within almost over a quarter of a
century on the part of UNESCO and international
community.

Exploration of the relation between the intangible
cultural heritage and mass communication
mediums and information technologies, therefore
cultural economy, cultural industries and economy
and management of cultural heritage obviously
requires more extensive and different points of view
in Turkey as well as in the world (Ozdemir 2009).
It is possible to begin with such investigations by
the period in which visual and textual records of
the traditional culture first appeared. Again, first
unconscious, followed by a conscious compilation,
documentation and interpretation of the traditional
culture corresponds to another stage in this
process. On the other hand, all of these records/
documents contain subjective determinations and
considerations of traditional culture in a certain
context. The beginning of the relevant period with
regard to the traditional culture must be considered
as the beginning of the process in which relevant
elements are taken from their creator and
converted into different products and contents
by an intermediary. Thus, the records in relation
with the traditional culture must be recognized as
variations converted and frozen by intermediaries.
All in all, the traditional culture is self perpetuated
and continues to be constantly reproduced,
changed and transformed by the influence of the
context and internal-external interactions. Hence,
the emphasis by UNESCO in relation to the

intangible cultural heritage as “alive, living, creative
cultural heritage” reflects on the dynamic structure
and essence of the traditional culture. In sum, as
adopted by this study, it will be useful to adopt
an interdisciplinary analysis approach towards
the analyses of the traditional culture, which must
be based on traditional information, creation
(elements, applications and contents), places
with their artisans while containing interactions,
changes and transformations, namely the process
itself (see, on the facts about media in Turkey,
Ozdemir 2012 a).

Analysis: ICH and Media

Textual Media

In accordance with the facts known currently, the
period of textual records is assumed to begin with
Orkhon and Yenisey Inscriptions with regard to
the Turkish Culture. Nevertheless, the period of
manuscripts is the period that textual culture truly
developed. Therefore, essential works such as
Divanu Lugati't-Turk (1072- 1074; encyclopedical
dictionary written by Mahmud of Kashgar), Kutadgu
Bilig (1069- 1070; poetical didactic work written by
Yusuf Has Hacib), Atabet(’l- Hakayik (the poetical
ethics book written by Edib Ahmed YUkneki at the
first half of the 12" century), CodexCumanicus
(14" century; a book that provides information on
the language and culture of Kuman), the Book
of (Dede Korkut) Dada Gorgud (book of epics
for Ghuzz (Ouz) Turks determined to have been
inscribed in 15"/16™ centuries) contain facts
related with traditional culture. Important textual
sources which have been developed later in
Anatolia within the manuscript era include works
such as “history books, proverbial books, junks
and journals, poetical anthologies, texts of epics
and legends, travel books, zoologist books,
fortune-telling books, fatwas, anthology of fatwas,
masnavi's, didactic story books, ceremonial
books, commercial code books, poem collections,
book of women”.

The date of the first printing press in Ottoman, 1728-
1729, is considered to be the beginning of print
era in the context of textual culture. The transition
to manuscript and print era essentially represents
the transition from verbal/traditional culture to



inscribed/textual culture. However, the transition
to the textual/print culture, except for periodicals
published in foreign languages, can be said to
have started to gain speed after the publication
of first Official Gazette of the Ottoman Empire,
Takvim- Vekayi in 1831. This process continued
with newspapers named Terciman-i Ahval and
Tasvir-i Efkar that have started their publications
in 1860's and have become the pioneers of
private sector publication. Again, periodicals that
have been published in the establishment era of
Ottoman press which reflect the social change
taking place included “the first news-based
newspaper Ruzname-i Ceride-i Havadis (1864);
First occupational newspapers Takvim-i Ticaret
(1865) and Mecmua-i Maarif (1866); First pictured
newspaper that rather reminds of a magazine
Ayine-i Vatan/Vatan (1866); first daily newspaper
Terakki and its weekend extra that may be assumed
to be the first newspaper for women (1868); first
newspaper specifically for children that had been
published on coloured paper Mimeyyiz (1869); first
scientific periodicals Hadika and Basiret (1869);
First private humour periodical Diyojen (1869);
first tabloid press Medeniyet (1874); first theater
periodical that only 18 issues of which could be
published by Gulli Agop, Tiyatro (1874)”.

The relations between the press that gained
diversity and developed in the Ottoman Empire
As of the second half of the 19" century and
the traditional culture can be accepted as the
beginning of recorded era of the traditional culture
in the context of media. As a matter of fact, one
of the founders of Turkish press and printed
cultural theater, ibrahim Sinasi, had made use of
traditional culture in his adaptations and, having
compiled and published proverbs some of which
were obtained from personal sources, eventually
transferred the products of culture that would be
verbally created into the textual/printed culture.
Passers of the way paved by ibrahim Sinasi later
included Namik Kemal the poet of nation and
freedom, Herder of Ottoman Ziya Pasha,with his
tradition based theater adaptations and conscious
folklore studies Ahmet Vefik Pasha, and Ahmed
Mithad who successfully transferred traditional
stories (encomiastic stories in particular) into

inscribed literature. Here an emphasis should be
made for the creators of Ottoman humor literature
which started with Diyojen and continued with
periodicals such as Latife (1871), Hayal (1872),
Meddah (1875) and after the 2" Constitutional
Monarchy, Ortaoyunu, Mizahi Nasreddin Hoca,
where not only have traditional humor and theater
memories been effectively adapted to the literature,
but also allowed them to create their own traditions
fed by traditional humor memories. In conclusion,
the printed media has made use of the traditional
culture in urban in different ways.

It can be seen that traditional culture proved useful
in the context of newspapers and magazines in
the Republican era as well. Folklore journalism,
which is of great importance in terms of intangible
cultural heritage, rapidly developed (77 magazines
and journals have been established throughout the
country) starting with the magazine Halka Dogru
established by Ziya Gokalp in 1912 and continuing
with Folklore Magazine/News (1927/ 1929) and
Halkevi (established in 1932). Later in this field
that developed with periodicals such as Folklore
Post (1945), Turkish Folklore Research (1949),
Folklore (1969), Towards Folklore (1969), Folklore
of Sivas (1973) and Folklore of icel, texts related
to intangible cultural heritage have been published
(Ornek 2000: 100- 105). Milll Folklor International
and Quarterly Journal of Cultural Studies being in
the first place, various periodicals continue with
this tradition and therefore expand the printed
memory of the intangible cultural heritage.

On the other hand, in Newspapers and Magazines
of different genres, content related to the traditional
culture have been seen more often than ever.
While the actors of the traditional culture are being
replaced with those of printed media, migration of
the tradition to another context continues. In the
newspapers that are sub-titled as “for the people,
of the people” today, along with publication of
content directly related to the traditional culture,
fields such as press language and columns make
use of traditional culture. More particularly in local
newspapers and periodicals, more content related
to traditional culture can be seen. Such local
periodicals are considered to be the essential
printed sources/memories of the intangible cultural
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heritage. It can be observed that a great majority
of the representatives of local press have also
published books related to the traditional culture
of their particular regions. Development of a new
approach within UNESCO for “the functions of local
press and authors in the safeguarding of intangible
cultural heritage” will be effective in this context.
With regard to the radio and television broadcasts
over satellite and internet, it could be observed
that local media has become an important actor
for the intangible cultural heritage (Ozdemir 2012
b). Nevertheless, a great majority of periodicals at
national level are crowded with content related to
popular culture and mass culture. The attempt to
promote global popular culture can be observed
in Periodicals for children/teenagers/youth, tabloid
magazines and newspapers, a majority of which
are generally translations. Consequently, it will be
reasonable to develop plans, policies and projects
that will strengthen the relationship between
intangible cultural heritage and local media.

From an early stage, particularly newspapers and
magazines in Turkey have operated as publishing
houses. Such printed press organizations have
also distributed items such as extras, promotions,
publications in return for coupons, books and
encyclopedias related to traditional cultures as
private publications. Publications related to folk
medicine, legends, tales, folk poems, shadow
plays, puzzles, cuisine, religion have been
distributed in order to expand the audience.
Nevertheless, publications related to the global
popular culture have been considered in this
context as well.

For the field of printed media in Turkey
(newspapers, paper extras, magazines), comic
strips have a particular significance. Except for
those with foreign origins, native comic strips have
been published on the pages of newspapers,
magazines and their extras since 1950’s. It can be
seen that Turkish comic strips also make use of
the memories of traditional culture. In this sense,
the first native comic strips published in Turkey
feature the stories of Koéroglu, who is one of the
major heroes of traditional folk stories. Comic strips
that emerged within the period 1959-1976 such
as “Karaoglan, Tarkan, Kara Murat, Malkocoglu”

made use of memories from Turkish history and
storytelling (myths, epics, legends, stories). These
comic strips later adapted into fantastic Movies
by the cinema industry of Yesilcam. In other
words, memories of traditional storytelling have
first transformed into printed media and then into
cinema in their content. This may be considered
as an exemplary practice that reveals the function
of traditional culture in the creation of cultural
economy and cultural industries. On the other
hand, it should be emphasized that global comic
strips and books have a standardizing impact on
the traditional cultures and cultural industries of
developing countries through printed media.

The relationship between the traditional culture
and humor publications which has started with
Diyojen (1869) that featured Karag6z on the cover
of its first issue and developed with periodicals
such as Meddah, Hayal and Nasreddin Hoca has
been stronger than any other genre in Turkey.
Currently, representatives of the humor press who
effectively maintain their publications as Hodja
Nasreddin’s grandchildren, continue to be fed
by the traditional culture and traditional humor.
Humor periodicals indicated to have an audience
aged 15-25 in particular may be considered to be
a different type of habitat for the intangible cultural
heritage. Intangible cultural heritage is conveyed to
the next generations with modern transformations
as creative goods in humor periodicals. Within
the context of this relationship, what occurs is
the reflection of the verbal culture on the visual
humor or transformation of the verbal humor into
the visual humor. In sum, the humor publications
play a significant role in the maintenance and
delivery of the intangible cultural heritage to the
next generations. However, it should be admitted
at this point that traditions that form the intangible
cultural heritage have the dynamism to feed and
create different types of creativities (products,
practice, tradition). In other words, traditions and
therefore cultures that are the outcome of creative
interactions represent a source for new creativities.

The publication of periodicals for children in Turkey
that had started with MUmeyyiz (1869) plays a
significantroleinthe maintenance and safeguarding
of intangible cultural heritage. Accordingly, these



periodicals publish a great number of content
related to the intangible cultural heritage. Except
for those that reflect the global popular culture, a
great majority of these periodicals make a huge
contribution to the transfer of intangible cultural
heritage to the next generations.

In conclusion, printed media has a certain value
as an informational source for the determination
of content which is related to or has its origin in
the traditions. On the other hand, printed media
allows for the creation of public opinion on the
approaches and conventions of UNESCO with
regard to the tangible and intangible cultural
heritage. Although any research has yet to be
conducted, it can be said that a large amount of
content is available on the relevant approaches
and conventions particularly in the period after
1972 in newspapers and periodicals (and even in
academic journals) in Turkey.

Cinema

The cinema sector in Turkey that has started
to develop at the beginning of 20th century
(1911/1914), may be accepted as a different
context/field of consideration and record for the
traditional culture. In the context of both the cinema
of Muhsin Ertugrul between the years 1922-1939
and Yesilcam cinema that has developed later, the
traditional culture was considered as an important
source (theme, language, place, motive, element;
story, tradition, morals, music, clothing, cuisine,
conviction, saying etc.). At the first stages in the
development of Turkish cinema, memories of
traditional theater (Karag®z, story entertainments,
shadow theatre etc.), folk stories, tales and jokes
were adapted in order to reach to the audience
with a majority consisting of people living in the
context of verbal culture. In this context, movies
were produced about traditional personalities
such as Keloglan, Leyla and Mecnun, Kdéroglu,
Karacaoglan, Kerem and Asli and Nasreddin Hodja.
Ddagan, Gelin (LUtfi Akad), Gulld Geliyor Gdilld,
Kuma (Atif Yiimaz), Kizgin Toprak, Ezo Gelin (Feyzi
Tuna) were presented to the audience along with
movies with traditional songs that have pioneered
contemporary music videos/clips. These movies
told the story of songs that lives in the tradition.
Along with the increase in migration to the urban

in 1960’s, movies about the countryside with a
traditional basis in particular were produced for
people with rural backgrounds. It is useful to note
that within the same period, movies that centered
around the urban life and popular culture were
also produced. On the other hand it could be
observed that Turkish movies produced at the
first and middle stage with a traditional theme
or motive were able to shape the perception of
“traditions and traditional life and culture” within
the life in urban. This has been described as the
reinvention of the tradition in the context of cinema
for a number of times.

It has been determined that movies produced as
of 1990’s featured “traditional cuisine, dances,
music and places” which had been unimportant
or insignificant in the previous productions. This
conscious approach simultaneously had its
influence in the television series. Within the context
of popular Turkish cinema after the year 2000,
productions directly related to traditional theater
and memories of storytelling can be found as well.
Finally, in the development of cinema sector in
Turkey as a private area of cultural economy and
an area of cultural industry, traditional culture has
been effectively applied and continues to remain
as such.

Another dimension of the relationship between
intangible cultural heritage and cinema sector
consists of documentary movies with a content
of traditional culture. Traditional culture has a
large significance for documentaries financed
by the Ministry of Culture or produced by TRT in
particular. Documentary movies that are produced
and shown in the context of public and private
sectors may also be considered as effective
mediums and sources with regard to UNESCO's
conventions on cultural heritage, living human
treasures and cultural industries. In addition, it
should be emphasized that documentaries are
among essential sources that develop the cinema
sector.

UNESCQO’s 2005 Convention on the Protection and
Promotion of the Diversity of Cultural Expressions
also stated that the cinema sector should also
be protected and developed in the context of
national cultural industries. In other words, the
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development of the cinema sector in Turkey is
in accordance with both of UNESCO’s 2003
Intangible Cultural Heritage convention and 2005
Convention on the Protection and Promotion of the
Diversity of Cultural Expressions (of which Turkey
has not yet become a party). In this context, the
question of whether adaptation of tradition culture
into cinema together with considerations based
on tradition are in accordance with principles
introduced by approaches and conventions on
cultural heritage is a different matter of discussion.
It will be convenient at this point to emphasize
that traditional culture gets stronger and lives on
by creating new traditions. All in all, a tradition
or traditional culture will develop and become
stronger as long as it can create new traditions.
A tradition or traditional culture can effectively and
vibrantly live on only by creating. In other words,
the liveliness and strength of the tradition stem
from its creativity. Therefore, approaches that
aim to freeze and isolate the tradition from other
aspects of life for its safeguarding are against the
very essence of tradition.

In conclusion, the relation of the cinema sector
with intangible cultural heritage in Turkey becomes
stronger with new and purposeful practices. For
this reason, the memories of cinema in turkey is
accepted and considered as an important area
of audiovisual source with regard to intangible
cultural heritage.

Recorded Music Sector

The beginning of the music sector in Turkey is
regarded as the year 1900 when foreign production
companies named Favorite and Zonophone had
started their activities in Istanbul (Celik 2011:
179-180). First domestic record companies,
however, started to appear after 1950’s. Again,
the record companies in Germany where Turkish
people increasingly lived as of 1960’s may be
considered within the context of music sector in
Turkey. The recorded music sector in Turkey, as
with other sectors of cultural economy, mainly
developed in istanbul. Throughout 1970’s, the
records were replaced with cassettes. The role
played by radio should also be noted as the main
medium and context of records and cassettes for
their transmission/distribution/consumption. The

emergence of music sector as a fully autonomous
cultural industry in Turkey occurred throughout
1980’s. Recently though, CD’s and DVD'’s have
taken up their places in the market as the main
products of the music sector. After internet and
digital technologies became available more
extensively, such music record products have lost
their significance and, the cultural economic value
of the “content” (the music) has become more
obvious. As of the 21st century, the digital music
sector started dominating the music market.

The actors of the music sector in Turkey which
has been shortly summarized have made use of
traditional music memories and representatives
as of early stages. The migration of the traditional
music into urban simultaneously occurred with the
migration of the traditional society into urban and
abroad in the context of music sector. Memories
and representatives of the traditional music have
also gained recognition at the national and global
scales by these types of recorded products. Lyrics
of the masters of tradition such as Asik Veysel,
Neset Ertas and Seref Tasliova have started to
live on products such as records, cassettes, CD’s
and DVD's. Through such products of the music
sector, the period of transferring the memory of
traditional music to other cultural contexts (such as
electronically, virtual and digital cultural contexts)
has started as well (Ozdemir 2012 c). With regard
to traditional music, verbal cultural memory has
been replaced with artificial memories. In one
sense, “lyrics and musics have become detached
from their creator and achieved eternity.”

It can be seen that recorded music sector has a
significant role in the process of maintaining and
safeguarding the intangible cultural heritage. In
this respect, having been declared as Turkey’s
living human treasures, it was determined that
both Neset Ertas and Seref Tagliova have been
successfully employing the memory of traditional
music and the minstrel tradition through the
recorded music products, though in different
contexts (Ozdemir 2013 a). Nevertheless, in the
context of the memory of traditional music being
considered within the process of recorded music
sector, the masters of tradition have encountered
problems in the areas of copyrights and pirate



production. Claims of “Anonymity” have been one
type of the main justifications of such breaches.
Although copyrights have been protected for
popular music performers who make use of the
memory of minstrel tradition, sufficient care was
not paid for the safeguarding of copyrights of
minstrels who have been the creators and carriers
of the tradition. New regulations and practices
account for the considerations on recent virtual
and digital contexts can be seen as positive
developments in this respect.

In the implementation of UNESCQO’s approaches
and conventions, it is possible to make effective
use of the means offered by recorded music
sector. In conclusion, the recorded music sector
has served as a source and habitat for the musical
aspect of the traditional culture and continues to
remain as such. It should also be emphasized that
all of these developments cause a transformation,
and therefore differentiation of traditional music
memory into a content of cultural economy or
industrialized culture. The recorded music sector
and its context for consecutive considerations have
crystallized the cultural economic value/dimension
of the traditional music. On the other hand, an
indirect influence of recorded music sector can be
mentioned on the flourishing of traditional music
memory. Although the traditional music has been
frozen in an unrelated context, it led representatives
of the tradition who moved to urban to produce
more. This consideration may be countered on
the basis that traditional music has gone out of its
natural course. Nonetheless, it can be said that
the traditional music has expanded thanks to the
recorded music sector, and consequently its ability
to feed creators in other fields has increased.

Radio

A strong relationship has developed between the
traditional culture and radio, which has started
broadcasting in Turkey in 1922. In this respect,
Zeybek music was featured in its first broadcast
on 19 March 1923. Along with the establishment
of Ankara Radio on 28 October 1928 in addition to
Istanbul Radio, radio broadcast has become wide
spread all around the country particularly after
other regional radios (Adana, Antalya, Gaziantep,
Kars and Van) have started with their broadcasts in

1961. Public radio stations have further expanded
and become effective after TRT has started with its
operation in 1964. Programmes related to different
aspects of intangible cultural heritage such as
traditional theater, humor tradition, traditions and
teachings, folk stories, legends, epics, minstrel
tradition were featured in public radio broadcasts.
For instance, traditional stories have been adapted
to the radio broadcast by programme series of
"'soap opera". In this process, a large number of
radio plays that had their origins in the traditional
culture were broadcasted.

With regard to the public radio broadcast, the
significance of traditional music memory and
minstrel tradition was different. In this respect, it
will be sufficient to explain the activities carried out
by the Choir of Homeland’s Sounds which was
established in 1947 and led by Muzaffer Sarisdzen.
In the context of this choir, compilation and archival
studies have been conducted for traditional music,
the products, instruments and the masters of the
tradition were featured in the programmes, new
performers of tradition were raised, and in sum, the
traditional music memory has gained recognition at
the national and international level. Choirs similar to
the Choir of Homeland’s Sounds were established
within the structures of other regional radios as
well. Besides the choir works on the traditional
music at regional radios, the minstrels found in the
relevant region were asked to lead programmes.
Thanks to the efforts of members of the Choir
of Homeland’s Sounds such as Ozay Gonlim,
traditional music has been successfully transferred
to the electronically cultural environment. Thus, an
electronic memory of the traditional music has
been created. Such activities further expanded
after private radio stations have started operating
in 1990. Today, a large number of national and
local private radio stations feature the traditional
music and the masters of the tradition.

In conclusion, the radio broadcast has become
more extensive in Turkey in cooperation with
the traditional culture. Similarly, the ability of the
traditional culture to create new products and
traditions has further increased thanks to such
broadcasts. While replacing the master of the
tradition on the one hand, on the other it has
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become a context of performance for the traditional
culture. In the same way, the audio items of the
popular culture that are global in their nature have
expanded through radio, which had a negative
impact on the traditional culture.

Radio plays a significant role in the implementation
of UNESCQO's conventions on the cultural heritage.
Radio serves as a different, electronically cultural
context in the maintenance and safeguarding of
intangible cultural heritage. In this sense, attempts
for private radio stations that generally broadcast
content related to the global/popular culture to
show further interest in this issue along with TRT
radios (that make public radio broadcasts) will be
useful.

Television

The first television broadcast in Turkey took
place on 9 July 1952 within istanbul Technical
University. The television became a widely used
mass communication medium after TRT started
its closed-circuit test broadcasts on 31 January
1968 and expanded its broadcasting capacity
so as to cover all around Turkey in 1971. Public
television broadcasting has become more
extensive and effective following the increase
in broadcast durations in 1980’s, transition to
colored broadcasting and beginning the period
of multichannel broadcast. After private television
channels have started to operate as of 1990, the
particular efficiency of the television broadcasting
has become further established.

As a requirement of public broadcast, it could
be seen that traditional culture has featured
more extensively in TRT’s television broadcasts.
TRT has made use of its vast knowledge and
experience of radio broadcast on the television
and still continues to do so. In this respect, when
cultural programmes are explained in broadcast
plans of TRT (for the year 2007 et al.), it could
be seen that “safeguarding, dissemination and
enrichment of those convictions, knowledge and
practices which represent particular subjects for
our nation’s life and thoughts and conveyed from
one generation to the next one” had been aimed
and, within the context of language-literature and
art programmes, information had been provided

about the traditional culture and its masters. It
can be observed that productions on traditional
theater were more frequently broadcasted in TRT'’s
channels particularly during the month Ramadan.
TRT's television channels have broadcasted
productions that are directly related to the intangible
cultural heritage such as “Kdy Odasi (1971-1973),
Elimizden Obamizdan (programme series; 1984)
Alis ile Zeynep (an adaptation of a Rumeli song
to the television; 1985), Anadolu’dan Cesitlerneler
(1985- 1989), Bizim Sazimiz Bizim Sézumciz (1986),
Dede Korkut (Cartoon/ 1988; movy series/ 2007),
Kecenin Teri, Firat'in Turkdsu (documentary movy;
1989- 1990), Anadolu’da Dugin (1989-1993),
Kéroglu Destani (a serie with 10 episodes/ 1991),
Téremiz Dilimiz (1996), Anadolu Masallar (1999),
Mevilana ve Sema (documentary movy; 1999), Bir
Dilden Bir Telden, Tdrkd Tarkd Tdrkiyem (2001-
2002), Anadolu Hikéyeleri (2004- 2005)". Again,
traditional culture has an important place in TRT’s
long-time productions such as “Gezelim Goérelim,
Derin Kokler”.

Traditional music and minstrel tradition has featured
on the television broadcasts, and still continues
to do so. The fact that minstrels have started to
perform in various television programmes as well
as their own programmes shows that traditional
performance places have been replaced with
electronic ones. Hence, the audience of the relevant
broadcast becomes a member of the electronic
minstrel assembly. In the same manner, it could
be determined that television productions such as
advertisements, movie series and documentaries
also make use of the traditional music and minstrel
tradition. Furthermore, some folk songs that went
into oblivion were rediscovered through movie
series. The example of youth downloading parts
of movie series that feature a traditional song
from internet and even making them their phone
ringtones is a remarkable way of maintaining and
conveying the intangible cultural heritage.

Private local and regional television channels in
particular were determined to be producing and
broadcasting content related to the traditional
culture of their surrounding areas. Today, the
majority of these radio and television channels that
also broadcast on the internet carry the memory



of local traditional culture to the global level. Such
regional memories of traditional culture are shared
with virtual tradition enthusiasts through such
mediums of broadcast.

Internet

The foundation stone for the Internet, which is
described as a system consisting of networks
connecting billions of communication devices
throughout the world or a data circulation system,
was laid by ARPANET (Advanced Research
Project Agency-Net) jointly developed by the
Defense Advanced Research Projects Agency, US
Department of Defense, and several universities
(UCLA, Stanford Research Institute, University of
Utah, etc.) in 1969 and it was civilized by means
of communications protocols (1983: TCP/IP-
Transmission Control Protocol/Internet Protocol)
which emerged after 1983. The Internet was
proliferated by, which was launched after 1992
and facilitated access to network resources and
it started affecting and transforming all spheres
of social life in Turkey like any other country (inan
2000: 3-9). Thus, the transition from Gutenberg
Galaxy to McLuhan Galaxy (mass media galaxy)
gained momentum while life was redesigned and
began to be guided based on various concepts
such as “web society, information-communication
society, virtual world, digital literacy, and cyber
culture” which took the center stage. In short,
Internet is reformatting our lives and thus culture /
traditional culture.

In Turkey, the Internet was launched by TR-NET,
jointly developed by METU-TUBITAK in 1991
and its first connection was established between
METU and Washington in April 1993 (inan 2000:
7; Akalin 1998). In the past decade, the Internet
was transformed into a basic dynamic shaping
social life in Turkey. It was mainly attributed to
its integration with traditional mass media and
information and communication technologies.
The Internet permits people to easily store, share,
circulate, and update data/content whose numbers
are gradually increasing. The Internet has become
“a library, archive, store, meeting, discussion,
game and chat room, gallery, museum, bookstore,
stage, and thus a living area” at a global scale
with no boundaries drawn. The Internet started

the virtualization and digitalization of culture like
the other areas of life. In fact, the importance of
media diminished whereas the content became
more powerful and visible. All those developments
and unique content increased the visibility of and
awareness on intangible cultural memory. The
Internet created an integrated but virtual world
where temporal and spatial borders faded away
and today and tomorrow are combined. From
that angle, the Internet facilitated the transfer of
intangible cultural heritage from the past to today
and from today to the future.

Surveys conducted in different periods indicate
that content related to intangible cultural heritage
is among the most popular contents in the Internet,
because originality and difference have emerged
as the main reasons for popularity in the Internet.
Thus, traditional culture consisting of original
information, product, experience, and practices is
being effectively exploited in the virtual world as
the main attraction. Intangible cultural heritage has
acquired a more visible cultural economic image
and attractiveness through the Internet. Today, all
major cities and even small settlements have their
own web sites which also feature their intangible
cultural heritage. Those web sites serve as
virtual village monographs and traditional culture
museums.

A wide variety of visual, auditory, and audio-
visual content related to folk literature, minstrel
music, dervish lodge and Sufi literature, traditional
theater, festivals and celebrations, folk medicine
and botanic, folk music, folk dances, traditions,
custom, and beliefs, entertainments and games,
traditional clothing and jewelry, local cuisine,
traditional sports and competitions, traditional
architecture, handicraft, etc., which is considered
a part of tangible cultural heritage, is shared with
interested people in the Internet. Traditional culture
is experienced in the virtual world (Ozdemir 2006
ve 2008). The aficionados of the traditional culture
of the new age may be called “virtual experience
hunters.” There are even individual web sites
related to traditional products, practices, and
representatives. A part of that content is academic
and official while a significant part of it has an
amateur, civil, and commercial nature. Traditions/
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traditional culture turns into a brand through
the Internet. In other words, the Internet has
accelerated the transformation of traditional culture
into a brand. The utilization of traditional culture for
the creation of city brands and wider registration
of traditional values as part of geographical
signs were among other developments affecting
this process (Ozdemir 2012 b; Ozdemir 2013).
Meanwhile, national and international registration
is hardly needed in the process of turning tradition
or traditional culture into a brand. Thus, the Internet
has become a global promotional and registration
tool.

The Internet has turned into a global museum
where ftraditional cultures are exhibited. Thus,
museums for intangible cultural heritage have
assumed a different dimension. Similarly, the
Internet has already begun serving the aficionados
as the virtual and digital archives of cultural
heritage. The Internet has become the memory
of traditional cultures. Thus, traditions/traditional
cultures preferred to appear in the virtual world
rather than waiting for somebody to discover
them. From this angle, it can be said that the
representatives of traditional culture have posted
their own lists in the virtual world. The decisive role
of the mediators is being neutralized to a certain
extent through the promotion of traditional culture
and their representatives in the virtual world. This,
in turn, ensures that traditional culture is enhanced
through new creations and creators.

The Internet has extended the consumption of
global popular culture while bringing traditional
cultures to the global level. What is global is trying
to become local and traditional while what is local
and traditional is trying to become popular and
global through the Internet. Traditional knowledge,
experience, products, practices, places, and
representatives transferred to the Internet gain more
recognition and begin to transform. The Internet
has accelerated the process of transforming
intangible culture into a commercial, cultural,
economic, and cultural value. Our success in or
failure to manage this transformation will decide
the future of intangible cultural heritage.

Today, it seems difficult to carry out activities
intended to “protect and preserve” intangible

cultural heritage and to transfer it to future
generations without using technology, data
communication technologies, virtual and digital
technologies, cultural industries, new media
technologies, the Internet, and similar tools.
In short, new dynamics, tools, media, and
technologies are needed in order to protect and
preserve intangible cultural heritage.

The mass media, which could be managed to a
certain extent until the Internet age, were regarded
as important tools to be used for promoting and
preserving intangible cultural heritage and to
transfer it to future generations. Today, there are
arguments to the effect that there could be a
downside to making intangible cultural heritage
so visible through the Internet. It appears that
stakeholders could not sufficiently predict new
risks to traditional cultures in the Internet which
cannot be efficiently managed. It also shows that
the stakeholders, including UNESCO, assessed
culture in its own dimension and did not pay
much attention to different determinants such
as technology, economy, and the media. In that
context, it is necessary to emphasize that updates
taking account of new dynamics should be made
in respect of culture at national and international
scales. It would also be useful to make new
projections about the future and thus to develop
necessary plans and programs. Approaches to
intangible cultural heritage are centered on the
past and today. Time has come for focusing on
the future as well. It would be rational to adopt an
integrated approach comprising the other spheres
of life when making projections about the future.
Initial efforts launched in Turkey about this matter
represent an encouraging development in terms of
the survival and preservation of intangible cultural
heritage.

It can be said that the Internet and other cultural
industries enhanced the capability of traditional
culture to create new traditions and products.
The members of different communities can easily
acquire the memory of traditional culture through
the contributions of digital technologies so that
they can be used for new creational activities. A
folk song shared in the Internet, for example, can
be a source of inspiration for a painter, sculptor,



graphic designer, a jazz musician or an electronic
game designer. The memory of traditional clothing,
make-up or motifs posted on the Internet may
become the main source of reference for a modern
fashion designer. The Internet has become
the global table of traditional cuisines. Turkish
cuisine is one of the most popular food traditions
in the Internet. Many private web sites offering
information about traditional Turkish cuisine were
launched over the past couple of years. Thus,
intangible cultural heritage can be promoted and
preserved in different contexts thanks to such web
sites.

Meanwhile, the Internet has also enhanced
interaction among the representatives and
masters of tradition. This phenomenon also
offers some clues about the reasons behind the
recent changes and transformation in the field
of intangible cultural heritage. There has been a
change in the creativity of the masters of tradition
who have a global data memory thanks to the
Internet or the representatives of different areas
inspired by traditions.

The Internet has brought intangible cultural heritage
and tourism closer as part of cultural tourism. Thus,
the cultural and economic aspect of intangible
cultural heritage, which has become the main
attraction, has become more visible. This, in turn,
led to the utilization of intangible cultural heritage
as a tourist attraction for commercial purposes. A
similar situation is observed in the transformation
of traditional music in the recorded music industry
and mass media in the interest of making it more
popular. In sum, ends and means change and
transform the source (intangible cultural heritage).

The Internet has brought culture and economy
closer in order to create new values. New cultural
and economic sectors and industries emerged
and developed while established sectors began
to change in that process. In a nutshell, studies
focusing on the interrelation between the
cultural economy and industries and intangible
cultural heritage, which is gradually getting more
complicated, will also shape future policies aiming
to maintain and preserve it.

The effects of the Internet on intangible cultural
heritage show that technology, particularly,
information and communication technologies
/ media technologies should be used as a key
dynamic in the process of the preparation,
implementation, and improvement of national,
regional, and local policies, plans, programs, and
projects based on international conventions and
approaches similar to those of UNESCO. Thus,
new approaches are being devised and put into
practice about those issues in Turkey.

It has become evident that cultural economy and its
management as well as cultural industries, which
have developed and become autonomous thanks
to new technologies, now function as important
dynamics in the achievement of sustainable
development. In that context, greater importance
is ascribed to “the power of creating value through
the integration of culture and economy as well as
traditional creativity, traditional knowledge, and
thus the value of the memory of traditional culture,
protection of the rights of creators, national and
international registration.” There are parallels
between rising awareness on the importance of
women in the achievement of local sustainable
development as part of intangible cultural heritage
and UNESCOQO's approach to this issue. Local and
regional development projects carried out in Turkey
over the last couple of years showed that women
are capable of creating cultural and economic
values particularly in the fields of handicraft, food,
and traditional clothing.

Intangible cultural heritage is also used in the
electronic/digital game industry, which is regarded
as part of the creative industries. The memory of
cultural heritage can be used in a more efficient
manner through programs targeting the newly
flourishing digital game industry in Turkey.
Recently, some positive steps were observed in
this field.

Intangible cultural heritage is also being used
in areas defined with different terms such as
“e-trade, m-trade (mobile trade), digital economy,
digital film and music, e-publication/digital
publication, e-education, virtual/digital museums”
in parallel with advances in the Internet and digital
technology. In that context, different effects are
observed.
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Conclusion

Data and comments provided above indicate
that the media is regarded “firstly as one of the
main reasons for the convention on intangible
cultural heritage, and an important tool to be used
for implementing the convention, and finally, an
indispensable stakeholder” which is also the case
for UNESCO and thus the international community.
In other words, these comments and data show
that a change in attitudes and approach to the
media is taking place in Turkey, which was also
observed in UNESCO and thus international
community over the past quarter of century.

Meanwhile, it has been established that the
relationship between traditional culture and
media was pretty strong and a rich memory was
created before 2006 when the Convention for the
Safeguarding of Intangible Cultural Heritage was
ratified by the Turkish Grand National Assembly.
This memory of knowledge and experience
has functioned and is still functioning as an
important infrastructure in the implementation of
the Convention for the Safeguarding of Intangible
Cultural Heritage. It was seen that printed media
and radio had played a key role in the protection
and preservation of intangible cultural heritage.

This study demonstrates that technology and
particularly different dynamics such as media
technologies / information and communication
technologies should also be taken into
consideration in assessments about intangible
cultural heritage. It also concludes that cultural
economy and industries and the management
of culture have recently emerged as key areas in
terms of intangible cultural heritage.

It is observed that intangible cultural heritage,
like the other spheres of life, is rapidly becoming
virtual and digital. Safeguarding intangible cultural
heritage and transferring it to future generations by
converting it into a digital content using different
tools and practices as part of formal and informal

education. The importance of digital technology
has become more discernible in the process of
safeguarding and preserving intangible cultural
heritage.

In conclusion, intangible cultural heritage can be
safeguarded and preserved if new generations
effectively use related tools and media.
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From Showcase to

Live Performance Intangible
Cultural Heritage and Museums

Evrim Olger Oziinel*

ithin the period of time elapsed up to
-\ ;\ / now since 2003 when the Convention
for the Safeguarding of Intangible

Cultural Heritage took effect, various heritages
conceptual debates have been carried out. In the
Convention, the concept of heritage is referred
together with the areas which are associated
with each other but entailing distinctive strategies
such as safeguarding, transmission, sustainability
and the like. Despite the Convention—proposed
different areas, until recent years, most of the
theory and practice-oriented approaches have
been shaped up on the safeguarding axis. In the
sub-title of “Other measures of Safeguarding” of
the Part — Ill of the Convention titled “Safeguarding
of the intangible cultural heritage at the national
level”, there are articles like encouraging the
formation of the institutions related to training
and fostering the creation or strengthening of
institutions for training in the management of the
intangible cultural heritage and the transmission
of such heritage through forums and spaces
intended for the performance or expression thereof
and establishing documentation institutions for
the intangible cultural heritage and facilitating

*  Assist. Prof. Dr., Gazi University, Faculty of Arts, Department of Tur-
kish Folklore, Turkish National Commission for UNESCO, Member of
Intangible Cultural Heritage Expert Committee.

access to them'. Up to now, many safeguarding
approaches such as making an inventory, the
creation of archives, and publication of catalogues
of intangible cultural heritage have been adopted
by the governments and civil society initiatives.
In this context, also the area of museums and
museology for safeguarding of intangible cultural
heritage which comes after inventory studies has
turned into one of the popular areas. One of the
reasons hereof is in fact, the ability of the museums
to bring a holistic approach to many areas which
necessitates different strategies such as ensuring
its safeguarding, transmission, sustenance,
revitalization and sustainability proposed by the
Convention.

Thethird section ofdefinitions chapter of Convention
for the Safeguarding of Intangible Cultural Heritage
focuses on the concept of “safeguarding”.
According to this, safeguarding means to secure
the sustainability of “Intangible Cultural Heritage”;
in addition, this comprises identity identification,
documentation, research, storage, safeguarding,
development, reinforcement and particularly
in-school and out-school training-mediated
transmission from generation to generation and
also revitalizing various aspects of this cultural

1 All quotes related to the Convention used in the text have been taken
from the formal translation of the convention. (http://www.unesco.
org.tr/dokumanlar/somut_olmayan_km/SOKM_KORUNMASI.pdf).
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heritage®. This definition of the Convention has
created a transformative effect in studies of ICOM
(International Council of Museums).

Museums are the institutions which have
maintained their stories starting in their cabinets
of curiosities even in post-colonial, nationalization
and globalization processes in excitement. This
evolutionary journey through time has been
configured according to the political, social,
economical and cultural dynamics. These
dynamics in the existence of the museums has
led to alteration of definition of museum and
perception of museology over the time. As the
societies, political and cultural policies varied or
the knowledge and skills of mankind differentiated,
also the museum has succeeded to maintain its
existence as an institution that transforms itself
both contextually and fictionally. This situation
shows itself in the approaches and definitions of
museology by ICOM as well. During 21 General
Assembly of ICOM realized in Seoul in 2004,
an approach of encouraging safeguarding of
Intangible Cultural Heritage at the museum has
been exhibited®. Later in 2007, ICOM has updated
the definition for the museum. According to this
new definition, the museums are permanent and
non-profit institutions and in the service of society
and its development, open to society, collecting,
safeguarding, communicating and exhibiting
the tangible and intangible cultural assets about
humanity and its environment for the purposes of
research, education and entertainment” (ICOM,
2007). This definition of ICOM aims at safeguarding
of Intangible Cultural Heritage with a holistic
approach. At the same time, this definition has
changed exhibition and visitor approaches from
the museums. Through these new approaches,
the museums have taken over a legislative mission
for sustainability of its teaching, transmission
and memory qualifications. This new museum
perception has forced museum curators to ponder
on how these two elements would be exhibited at
the museum.

2 (http://www.unesco.org.tr/dokumanlar/somut_olmayan_km/SOKM _
KORUNMASI.pdf).

3 For info, see: http://icom.museum/the-governance/general-as-
sembly/resolutions-adopted-by-icoms-general-assemblies-1946-to-
date/seoul-2004/

This situation has drawn attention to the
requirement of the folkloric-ethnographic materials
previously used to be exhibited at the spaces of
museums in order to remind only pas tor nation
awareness with the requirement of being re-
evaluated with different viewpoints. So, Convention
for the Safeguarding of Intangible Cultural Heritage
has turned into an action required to be placed
into overall museum perception instead of being
articulated the museology. In this context, it has
begun to be discussed whether or not exhibition of
a traditional product only on mannequins or in the
showcases would be enough. Instead of exhibiting
a product, the matters such as its story and usage
conditions, production methods and man who
produced it and the stages of transformation it
has undergone ever since it was begun to be used
or if it would be used from now on, in what form
it would be presented were made agenda items
and debated by the curators. Followed by all of
these questions, a great deal of museums under
relationship context of UNESCO, Convention for
the Safeguarding of Intangible Cultural Heritage
and Museum have been established and being
operated with such logic.

Although the Republic of Turkey has become
a party to Convention for the Safeguarding of
Intangible Cultural Heritage in 2006, it has affixed
its signature for exhibition of Intangible Cultural
Heritage at the museums starting from the
initial years when Convention had taken effect.
Moreover, in 2002, a symposium titled “Museums
and The Symposium on Folklore Museology and
Problems in Turkey” has been organized by Gazi
University, Research Centre for Turkish Folklore
Research and Application Centre” and issues and
future of outdoor museums have been discussed
at this symposium. Following this symposium
conducted one year before the entry of Convention
into force, in 2002, for the first time ever in the
world, a symposium titled “Museuming The
Intangible Cultural Heritage” has been realized by
the Research Centre for Turkish Folklore Research
and Application Centre. This symposium looks like
a preparation also for “Museuming The Intangible
Cultural Heritage" organized by ICOM in 2004.

One year later than this symposium, Gazi University
Intangible Cultural Heritage Museum has been



established within the structure of Gazi University,
Research Centre for Turkish Folklore Research
and Application (TFRAC). At the ICH Museum, the
sections where the objects, revitalization, images
coveringfive domains of Intangible Cultural Heritage
and other information and documents are exhibited
are contained. While types of folk literature such as
fairy tale and tradition of minstrelsy are contained
in the “oral traditions and expressions” section of
the museum, in the section of “performing arts”,
the types of traditional Turkish theatre such as the
story teller, bream, farce, puppets are exhibited. In
the section related to “Social practices, rituals and
festivals”, the section such as applications, eating,
drinking culture, nomad culture, farming, traditional
children’s games contained in the life cycle and
realize together a range of rituals pertaining to
the transition periods are found. In the section
of “Applications related to public information,
the universe and nature”, the exhibitions of
the folk medicine, folk beliefs and traditional
celebrations are available and lastly in the section
of “handcrafts” at the museum, particularly the
objects and products of traditional occupations
of which now there are limited practitioners, such
as the coppersmith, tinsmith, blacksmith, shoe
making, basketry, farriery, weaving, wood carving
are available. Another method experienced to be
applied with the exhibitions at the museums is
to establish the relationship of the objects with
the oral culture. In this matter, the samples of
proverbs, idioms, spontaneous poems, country
music are used. The purpose in this application
is to ensure that the elements constituting the
products of language richness are exhibited
together with the objects contained therein thus
cause them to be more comprehensible. By
performing this verbal presence and also the
richness of language together with the objects
being exhibited, ICH Museum has taken over a
mission like safeguarding and keeping the objects
alive.

In addition to the sections exhibited and the
archives established, the museum organized some
activities related to intangible cultural heritage as
well. The shows like themed exhibitions, seminars
and Karagdz (traditional shadow theatre) and
storyteller are oriented towards ensuring significant

contribution for safeguarding and introduction and
keeping the culture alive. For example, one of the
last events held at the museum is the exhibition
of “10 Heritages in 10 Years”. This exhibition
has been formulated as an activity in which the
images, applications and objects of 10 cultural
heritages recorded in the name of the Republic
of Turkey in the Representative List of Mankind'’s
Intangible Cultural Heritage by UNESCO during
10" anniversary of Convention. Within the
framework of this activity, Karagdz and storyteller
show have been arranged and two buddies in
traditional clothes representing Yaren Meclisi being
a traditional meeting have provided information
about Ahilik Tegkilati and Yaren Meclisi. In the
activity, soft herbal candy has been distributed in
the section where Mesir Festival included to the list
in 2012 is introduced as well. The exhibition where
videos related to other heritages were broadcast
has made contribution in terms of introduction of
the heritages recorded into the list in the name of
the Republic of Turkey and attention of UNESCO
on safeguarding of local cultures through such
lists.

ICH Museum has a mass of national and
international visitors. Among local visitors from
Ankara, the primary schools are in the front
row. These groups coming upon acquisition of
previous appointment consist of 50-100 teachers
and students. In the ICH Museum, there is also an
archive which has a rich collection comprising all
aspects of people’s life and object — supported
information and documents that make the collection
composed of objects significant regarding cultural
context. With as many as 3,000 objects and
archived documents, while the museum becomes
a space for visual learning and meeting, of quality
of application and apprenticeship area for the
students of folklore and a rich achieves quality
for other researchers. One of the crucial points
in the museology understanding proposed by
the Convention for the Safeguarding of Intangible
Cultural Heritage is that it proposes safeguarding
and transmission of a living cultural value from
generation to generation and exhibition hereof.

In the debates carried out by the specialists,
different strategies are being addressed in ICH
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focused museology perception. Among the
strategies which might be harmonized with the spirit
of ICH, to many strategies might be enumerated
such as revitalization versus exhibition, production
versus archiving, future — oriented vision formation
versus focusing on past, transformation to life
practice versus arousing a nostalgic enthusiasm
and being more story and value - focused
versus object focused. There are many dynamics
enabling these strategies to come to life such as
museum — society, museum — university, museum
— child and museum - local managements. As
for the elements which support these factors and
emphasizing new museology perception may
be considered to be museum and sustainable
safeguarding, museum and marketing strategies,
museum and education relationship, museum and
employment and museum and woman labour.
Nevertheless, one of the primary elements here
is to ensure awareness and participation of the
society to the museum. At this point, the approach
of Ankara Intangible Cultural Heritage Museum to
this subject is in parallel to above — enumerated
strategies. In coordination of Gazi University and
with partnership of Altindag Municipality and
financial support by Ankara Development Agency,
Intangible Cultural Heritage Museum was founded
at  Hamaménu-Altindag-Ankara.  Infrastructural
works of this museum whose project was
prepared in 2012 have started to be constructed
in 2011. The region where the museum is
situated has been restored by the Municipality of
Altindag under the scope of “Hamamonu Urban
Design and Rehabilitation Destination” works. In
addition, the region has been announced as the
“European Distinguished Tourist Destination” of
2011 in theme of “Improved Physical Spaces”.
In this context, Museum has diversified the
tourism mobility of the region. In addition, in
order to improve awareness of Intangible Cultural
Heritage with effective policies through ensuring
collaboration and coordination among the culture-
related institutions, to constitute a communication
and sensitivity network participated by the local
actors, various activities are included in the
museum. Altindag Municipality has granted the
usufruct of a traditional house on no-charge basis
at Hamamonu to Gazi University as to be used as

a museum. This building is not only important in
terms of maintainability and diversification of the
cultural tourism with an innovative perception but
also a significant indicator of the sensitiveness of
the local managements against Intangible Cultural
Heritage. This residence whose usufruct was
given on no-charge basis to the University has
been converted into an ICH Museum and here
the presentation — based activities have been
developed. The cultural elements revitalized at
Ankara Intangible Cultural Heritage Museum are
mostly materialized through utilization of the data
acquired from the field researches carried out at the
towns and villages of Ankara. The data obtained
from the field researches are being presented to
the visitors upon having been harmonized with
the techniques such as the traditional shadow
theatre, tales, marbling and linden print. This
museum has made contribution in improvement
of cultural tourism potential and awareness at
Hamamonu— Ankara and a sensitivity network
has been constituted in which cultural agencies
and also the local actors due to seminars and
common sense meetings has organized. Thus, by
making contribution to the process of Hamamaonu
to be transformed into an attraction centre for the
domestic and foreign tourist groups and Ankara
residents.

Other than this, Ankara Intangible Cultural
Heritage Museum has been organizing shows and
workshop works oriented towards the students
coming from the schools connected to Ministry
of National Education. The students coming to
the museum in groups are being shown around
by the characters of the folksy play being the
elements of traditional Turkish theatre in a fictional
integrity and having the chance of trying then
objects and spaces. Furthermore, the students
have the opportunity of making their own Karagéz
depictions as well. These workshop operations
provided by the traditional masters employed at
the museum do not only encourage transmission
of culture from generation to generation but
also carry the potential of revealing the master-
apprentice relationship. In addition, at the museum,
training and workshop operations in the areas like
traditional children games, tale and storytelling



are performed. In this context, twenty students
storytellers have been brought in within the scope
of a university supported project actualized within
the structure of the museum. Other than this,
also the groups coming to the Republic of Turkey
through mediatorship of abroad youth programs,
voluntary mobility or exchange programs frequently
visit the museum. These visits might be evaluated
in context of improvement of culture’s universal
dimension visibility.

Outside of the ministries and universities, the
Museum is in collaboration with various NGOs as
well. In collaboration with The Turkish Foundation
for Combating Soil Erosion, for Reporestation
and the Protection of Natural Habitats, activities
and workshop efforts oriented towards nature
perception in the traditional have been organized
at the museum. In this way, the opinion of
transmitting the natural life and environment
awareness stressed on in the Convention via ICH
to next generations has come to life. Furthermore,
the museum also has a network consisting of
volunteer local people, student, retired and
masters. These volunteers has been supporting
both promotion and advertisement works outside
the museum, assisting in the stage of design and
construction of hand-made products in the store of
museum and serving as the facilitators for various
workshop works inside the museum as well. And
this is in coordination with the principle of ensuring
participation by society and creating awareness
emphasized in the Convention. In addition,
the museum is being academically fed by the
academic staff of Gazi University, graduate and
post-graduate students as well and in-museum
activities are being configured very carefully.

Other than this, also in different cities and towns,
ICH-focused or ICH spirit —compatible museums
was established. Also one of these is the Living
Museum established in the town of Beypazari
— Ankara. The museum has been founded for
the purpose of keeping the traditional culture
alive in 2007. In the museum operated in status
of a private museum, many activities supporting
Intangible Cultural Heritage have been realized.
Museum chooses meeting its visitors with live
performances. In this context, performance

activities are periodically actualized at the
museum. Among these activities, many activities
such as “What We Brought from Central Asia”,
Traditional Children Games and Toys”, Hizir and
lyas Meeting Hidirellez”, and Imagination Curtain:
Karagbz and Hacivat”, "Journey to Tales Land:
Tale Nights”, ” etting Lost in the Designs of Linden
Print”, “Dream in Water: Paper Marbling”, *’ Bride,
Happy Henna” and etc.* have been organized.
Moreover, there is a master who makes wooden
toys inside the museum. The toys of this master
are being exhibited and sold at the sales section
of the museum. Being the frequented venue
of the domestic and foreign tourists coming to
Beypazari, the museum has been accomplishing
a very important function in terms of exhibiting
and introducing the traditional culture. Beypazar
is a high — potential domestic and abroad tourist
town. Therefore, in recent years, a rise with
potential of museum is seen at the town. One
of these museums is the Turkish Bath Museum
too. Having been taken into service in 2012, the
museum exhibits the cleanliness and bath culture
and organizes activities in this context. In addition
hereof, again, City History Museum found in
Beypazari is also among established museums
which harbour significant elements of intangible
cultural heritage and city memory in its collection.

After the Republic of Turkey has become a party
to the convention, many museums have taken
Intangible Cultural Heritage into its agenda and
developed strategies in line with the sense of the
convention. Also one of these museums is the
Bursa City Museum. City Museums look like the
memory houses of Intangible Cultural Heritage. In
this sense, the data regarding daily life of society
may be exhibited at the city museums. The target of
Bursa City Museum is defined to be “constructing
a museum at Bursa where the locals of city and
the tourists visiting the city that carries the identity
of the urban in traditional Anatolian and Ottoman
culture can learn such culture by seeing such
accumulation and even experiencing” °. Within the

4 Have been obtained from the site titled http://www.yasayanmuze.
net/page2.aspx.

5 Bursa Urban Museum-related information have been obtained from
the site titled http://www.kentmuzeleri.com/Bursa-Kent-Muzesi#a
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scope of Bursa City Museum; the information and
documents b belonging to the visual presentation,
social, economic, commercial and touristic
structure of Bursa province are being introduced
by objects and animations. At the “Historic
Merchants Street situated at the basement floor
of the museum; The traditional trade life of Bursa
has been in traduced by original decors and
animations of “Block Printer, Cutler, Coppersmith-
Tinsmith, Carpenter, Felt maker, Basket maker,
Candy maker, Kebab seller, Silk-Textile-Towel
seller”. In addition to these, the projects such as
“Search-Find-Write”,” Young Guides Project”,
“Karagdz-Hacivat Puppet Making”, ‘“Intangible
Cultural Heritage Museum Educational Events” are
being accomplished at the museum. This museum
is important from the aspect of transmission of the
city memory and daily life to future generations
and development of awareness on this matter.
Intangible Cultural Heritage Museum Educational
Events project at Bursa City Museum has been
drawn up in collaboration with CEKUL Foundation
and Bursa City Museum. The target mass for
Intangible Cultural Heritage Museum Educational
Events is the 11 — 14 age groups. With Intangible
Cultural Heritage Museum Educational Events,
the children are enabled to realize the richness of
the city they live in and gain the consciousness
related to safeguarding of the natural and cultural
heritage and cultural identity sense and develop
safeguarding and urban awareness. With such
efforts, contribution is made to the children to
supporttheir gainsin primary school curriculum and
to their personal developments by allowing them
to improve their critical thinking, creative thinking,
entrepreneurship, research and investigation, and
cooperation — based working skills.

Other than this, there is a Karagdz Museum in
Bursa. Also this museum has been conducting
various activities to safeguard, cherish, and
to ensure sustainability of the shadow theatre
tradition contained in the representative list of
Intangible Cultural Heritage. In addition to this,
Karagbz making and playing course organized
as the workshop endeavour within the structure
of Bursa Metropolitan Municipality, Profession
Acquisition Courses (BUSMEK) are ongoing.

Particularly Karagdz — Hacivat and Puppet Theater
which are paid great interest by the children
are being introduced for watch at the Karagdz
Museum show hall on certain days of the week. In
year 2008, Karagbz Museum has been visited by
16,647 parsons. 210 times Shadow play has been
staged from the Karagdz Museum Show Hall and
watched by 9,855people . Urban folklore or the
traditional city life still maintains to be an exciting
field for the folklorists. The city museums in the
context of exhibiting, preserving and cherishing
the cultural memory and life information pertaining
to the city are the important centres. Therefore,
the Republic of Turkey pays importance to the
city museology. Urban life has a living cultural
heritage and such heritage is conveyed via
museum to a sustainable position. In context of
both technology and rich heritage among the city
museums, Gaziantep City Museum is worth for
being mentioned. Within the scope of Gaziantep
City Museum established at historic Bayazhan
Gaziantep’s chronological history, fauna and
flora, Gaziantep’s handcrafts, Antep house
architecture and life, Gaziantep culture, tourism
riches and natural beauties, Antep’s Baklava are
being narrated with information, documents, visual
presentation elements, animation and models. At
the museum, handcrafts and crafts and baklava
masters, women making Antep embroidery at the
Antep house and a family sorting Antep Pistachio
are being exhibited with the wax sculptures. At the
museum there is an electronic guidance system
as well. The voices of productions, models and
static animations played on plasma screens
can be listened to either in English or Turkish
depending on the informative sounds according
to the language chosen. The visitor beginning
its tour accompanied by an Audio Guide is able
to look at the carefully selected photographs of
Gaziantep showing its various faces from past
to today while examining the satellite display
showing entire Gaziantep at the beginning. At
this point, the visitor may examine the city Model
longer than four meters’. Other than this, one more

6 Karagoz Museum-related information has been ontained form the
site titled http://www.karagoztravel.com/

7 Gaziantep Urban Museum-related information have been obtained from
the site titled http://www.kentmuzeleri.com/Gaziantep-Kent-Muzesi#



museum sensitive to Intangible Cultural Heritage in
Gaziantep should be talked about. This museum is
Emine Gogus Gaziantep Cuisine Museum. Having
been built in 1909 in the south of Gaziantep Castle,
G6gus Residence has been restored and opened
as Emine Gogus Gaziantep Cuisine Museum in
2008. At Emine Gogus Gaziantep Cuisine Museum,
the traditional Gaziantep culinary culture is being
introduced. The cuisine kitchen utensils, plates,
cups, forks-spoons, serving dishes, copper ware,
pans, expedition bowls used at Gaziantep kitchen
are displayed in special showcases.

At the Museum, traditional culinary culture of
Gaziantep is being introduced. In this context, the
pots and pans making up the kitchen supplies
are displayed in special showcases. Making the
rounding meal being one of the significant models
of Antep culinary culture and eating sun-dried fruit
pulp, Turkish sausage, walnut etc. by the tandoor
and preparation making and drinking coffee
(mirra) to introduce drink culture is being animated
with the aid of locality — specific clothing dressed
mannequins. The culinary culture of Gaziantep is
being narrated in detail from food material to kitchen
utensils, from regional dishes to drinks and up to
storage of supplies. At the museum, Gaziantep
Traditional Culinary Culture, Cooking Room,
Kitchen and Table Utensils, Guest Hospitality,
Picnic (Sahre) Tradition, Special Occasion Dishes
halls and Gaziantep cuisine are being narrated to
the applications related to nature and universe the
visitors® (http://www.kentmuzeleri.com/Gaziantep-
Mutfak-Muzesi#a).

Convention for the Safeguarding of Intangible
Cultural Heritage gives importance to the traditional
life knowledge to be sustain able by Maintaining
the applications related to nature and universe.
For this reason, farmers and museums ensuring
getting experienced with the village life adopting
eco-museum approach in a live manner have
been established in the Republic of Turkey. One of
these museums is the Mudurnu Village Museum.
Husamettin dere Village of Mudurnu have been

8 Emine Gogus Gaziantep Cuisine Museum-related information have
been obtained from the site ftitled-http://www.kentmuzeleri.com/
Gaziantep-Mutfak-Muzesi#a

converted into an out-door museum and in this
way, the opportunity of getting experienced with
the village life on one-to-one basis has been
recognized to the visitors. At the museum, the
nature-culture and sustainability relationship is
stressed on. At the museum, the traditional village
life and being attached hereto, traditions, customs
and rituals are revitalized and ecological agriculture
and livestock are supported. This museum where
also the people of village gives support one-
to-one welcomes its visitors with the spirit of
traditional hospitality and makes contribution to
the sustainability of Intangible Cultural Heritage.®

There is a tight relationship between transmission
of intangible cultural heritage from generation to
generation and its sustainability. In this context,
it is important for the children games and toys
which can transfer the layered cultural codes in
plain and simple language from generation to
generation and nestling an in-depth knowledge of
life are kept in the museums. Across the country,
the children games and toys find place at many
intangible cultural heritage — sensitive museums.
However, presence of museums focusing only this
area also draws attention. In this context, istanbul
Toy Museum is worth for being mentioned. The
museum operating at an ancient residence in
Istanbul since 2005 function as a centre where
the children games and toys revitalize in terms of
both exhibition and application. Other than this
museum, also some local management have
been making contribution to the sustainability of
Intangible Cultural Heritage through harbouring
such children’s museum and workshops in their
structures.

In the Republic of Turkey, there have been
numerous social, cultural and economical value
transformations  which influenced  museum
endeavours up to now. Nevertheless, when the
museology history is evaluated in our country, it
is possible to observe that “Convention for the
Safeguarding of Intangible Cultural Heritage”
has seriously accelerated the transformation in
question. In this context, in recent decay, the

9 Mudurnu Village Museum-related information have been obtained
from the site titled http://www.ekomuze.org
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museums have demonstrated sensitiveness
to museum and Intangible Cultural Heritage
relationship at a rising line in the Republic of
Turkey. Therefore, the soaring the Republic of
Turkey has shown in the intangible cultural heritage
museology is a significant experience in the
context of transformation of culture into a universal
and connective element through adopting also the
approach and values of UNESCO. This experience
should be opened to international area with to the
future of intangible cultural heritage as a seminal
element for the projects and applications to be
drawn up.
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UNESCO, Youth and

Intangible Cultural Heritage

Selcan Gurcayir Teke*

outh make up one of the priority groups of
i UNESCQO’s Medium-Term Strategy for 2008-
2013 (Medium Term Strategy: 8). UNESCO
aims at strengthening youth by establishing
relationships  with them, responding to their
expectations and equipping them with useful and
enduring skills. Youth empowerment also supports
ideals that they will participate in society they live
in an equal and value-added manner. UNESCO
defines youth as people between the ages of 15 to
24. According to UNESCO'’s approach, youngsters
are not a “problem” but a “resource,” and not a
“target group” but “collaborators™

Young people, which make up one of the priority
groups of UNESCQO, stand out with their ability
to easily adapt to change/training, and potential
to contribute to the society. The innovative
ideas of young people and their openness to
communication make them one of the important
partners of UNESCO projects and events. Young
people who are defined as the future generation
in the Convention for the Safeguarding of the
Intangible Cultural Heritage play a vital role as far
as the Convention is concerned. For this reason,
UNESCO, aims to work with young people in
the implementation of the Convention for the
Safeguarding of Intangible Cultural Heritage.

*  Dr., Gazi University, Faculty of Arts, Turkish Folklore Department,
Lecturer; Turkish National Commission for UNESCO, Reporter of
Intangible Cultural Heritage Expert Committee.

1 http://www.unesco.org/new/en/social-and-human-sciences/themes/
youth/strategy.

Intangible Cultural Heritage aims to establish a
continuous link between the past, the present
and the future. The key group which can most
easily establish this connection is the youth. Youth
awareness of intangible cultural heritage and
their willingness to pass on this heritage gains
importance in this sense.

Young people who make up a significant portion
of the world’s population, are representatives
of communities that continue to recreate and
revive the intangible cultural heritage. This mostly
concerns the youth who are faced with limited
educational and economic opportunities in many
countries. Participating actively in the safeguarding
of heritage does not only provide young people
a means of verifying the individual and group
identity, but it also allows them to develop their
creativity and be open to new opportunities for
economic development. Young people who are
regarded in the Convention for the Safeguarding
of Intangible Cultural Heritage as “lineage” and
‘new generation”, have a key importance in
the transmission of intangible cultural heritage.
Therefore, education is very important as far as
the convention is concerned. The survival of the
intangible cultural heritage is only possible through
its transmission to future generations. Therefore,
it is essential for young people to be aware of
the intangible cultural heritage in this regard. In
this context, the role and contribution of young
people in the Convention for the Safeguarding of

()
)]
o]
=
=
(]
T
®
P
3
=
3
O
2@
2
(o)}
c
[o]
=
£
u—
o
o
=
3
=
3
[T
(]
<
[

UNESCO, Youth and
Intangible Cultural Heritage

Turkey’s Experience




()
[l
©
=
=
()
T
®
p
=]
=
3
O
2
2
(o)}
c
[
=
=
u—
o
[
=
3
=
3
I
()
F=
[

UNESCO, Youth and
Intangible Cultural Heritage

Turkey’s Experience

Intangible Cultural Heritage were emphasized in a
variety of forums and seminars.

The first of these is a youth forum that took place
in the Category 2 Centre in Sofia, Bulgaria South
Eastern Europe Regional Centre for Intangible
Cultural Heritage, with the participation of over 30
young people. This forum was aimed at exploring
the role of young people concerning intangible
cultural heritage. The “Central Africa Youth Forum”
was held in Brazzaville, Congo, on November
19, 2012 under the title of “Promoting Awareness
About Intangible Cultural Heritage?®”.

The importance of the role of young people
in transmitting intangible cultural heritage has
been emphasized at the Intangible Cultural
Heritage Regional Seminar held in Athens,
Greece on 10-11 May 2012. Taking inspiration
from the First World Heritage Youth Forum of
the South East European Countries organized
by Croatia and Slovenia in 2011, the regional
seminar recommended South Eastern European
countries to organize a regional youth forum on
Intangible Cultural Heritage. It was expressed
here that such a youth forum would promote
awareness and provides an important platform
for education, training, dialogue and exchanges.
Also it has been suggested that awareness-
raising, educational and training materials for
young people on Intangible Cultural Heritage,
should be prepared based on a similar model
to UNESCO World Heritage in Young Hands Kit.
Again in the same seminar, the importance of
better integration of intangible cultural heritage
to curricula and education systems as much as
non-formal education programs and activities,
has been highlighted. It has been decided at the
7th South Eastern European Countries Regional
Seminar on Intangible Cultural Heritage held in
Sofia, Bulgaria that the Regional Seminar to be
held in 2014 would be organized under the title
of “Intangible Cultural Heritage: Youth, Transfer
and Education” (6th South Eastern Europe
Regional Seminar Final Report 2012:2). Turkic
World Member States has taken a decision to
organize a similar youth seminar in order to raise

2 http://www.unesco.org/culture/ich/index.php?meeting_id=00247.

awareness on the importance of the intangible
cultural heritage and heighten the awareness of
young people, during the meeting of the Turkic
World Member States National Commissions for
UNESCO on 2 September 2013.

Turkey has a considerably large young population.
And as a country it is aware of the importance
of young people in terms of intangible cultural
heritage. It is considered that one of the most
important pillars of this in our age where formal
education is gradually replacing traditional
mediums of transmission is education. Some
important endeavors are underway, lead by the
Education and Discipline Board of the Ministry of
National Education, to include in the curricula for
secondary schools and high schools, a course
on intangible cultural heritage. In this context, the
course titled “Folk Culture” is being taught in 61, 71"
and 8" grades as elective subjects.

Activities and studies related to intangible cultural
heritage are carried out together with student clubs
and communities at universities, which are among
the leading education institutions where young
people are mainly enrolled. Significant studies on
intangible cultural heritage are being carried out
through projects supported by University Scientific
Research Project departments. Particularly at
universities which house a high number of folklore
departments young people get to know their
intangible cultural heritage, recognize its value and
importance and undertake the role of transmitter
for passing it on to future generations. One of
these projects, is the project for “Reviving and
Ensuring the Sustainability of Traditional Turkish
Storytelling in the Context of Applied Folklore,”
carried out by the Gazi University, Faculty of
Letters, Department of Turkish Folklore. Under
this project, young people learn the Turkish fairy
tales which are seldom told today and have rather
begun to die out and become tradition transmitters
who are capable of re-telling these stories. Under
the project, youngsters first performed a literature
study on Turkish fairy tales and have learned how
to tell these tales with the story-telling tradition.
Students who receive story-telling training under
the project, display their storytelling performances
in museums, kindergartens and various cultural



events. Again, in a study carried out as a master
thesis at the Gazi University Department of Turkish
Folklore titled “Treatment Therapy with Turkish
Folk Tales,” the rehabilitative role of stories in
the treatment of patients in the pediatric clinic at
the Sami Ulus Maternity, Children’s Health and
Diseases Training and Research Hospital, is being
researched. Under the study which is carried out in
conjunction with the “Applied Story-telling” course,
young people who attend this course, tell stories
to pediatric patients hospitalized in clinics and
assess the impact of treatment.

Under the “Ankara Museum of Intangible Cultural
Heritage” project, carried out jointly by the Gazi
University and Altindag Municipality with support
from the Ankara Development Agency, a group
comprising graduate and undergraduate students
attended training seminars on how to compile
intangible cultural heritage. Again under the same
project, youngsters received training on writing
contemporary scripts based on traditional drama
scripts. In the museum which was created as
a result of the project completed in 2012, many
students working as volunteers or interns are
displaying the intangible cultural heritage of
the province of Ankara to museum visitors in an
applied manner. Young people in the museum,
stage performances and conduct activities such as
story-tellling, Karagdz shadow theatre, basswood
prints, paper marbling (“Ebru”), childrens’ plays,
traditional henna night ceremonies, ashura making
and Ramadan entertainment.

The Project titled “I am learning Karagdz
shadow theatre (Intangible Cultural Heritage)”
carried out by the Ege University Turkish World
Research Institute between 2009-2011, is an
important project, raising awareness among
young people. The project is aimed at promoting
and disseminating the art of Karagdz puppetry,
through theoretical and applied trainings, and
transmitting the cultural heritage associated with
this art. Furthermore, contributing to the individual
development and training of youngsters is also
aimed through this project. Under this project, 95
students have learned the art of Karagdz shadow
theatre through training. UNIMA Turkey National
Centre is also offering courses on narration and

shadow theatre skills concerning the “Karag6z
puppets”, which is one of the important elements
of Turkish Shadow Theatre as far as the younger
generations are concerned.

‘Living  Human Treasures of Traditional
Architecture: Masters of Structures” project
organized by the Selcuk University, Faculty of
Fine Arts, Department of Sculpture is a project
that aims to study the expertise, skills, meanings
and values of masters of structures, who are the
transmitters of cultures to future generations, which
are reflected in traditional structures and historical
sites. Under the project supported by Turkish
National Commission for UNESCQO, it is envisaged
that the transmission of information/expertise of
structural masters to future generations could set
a model for educational institutions in reviving the
master-apprentice relationship. In this context, the
masters of traditional structures sought to revive
the master-apprentice relationship, employing
stone and wood construction techniques together
with students of the sculpture department, in a
workshop environment.

Another such activity on intangible cultural heritage
is the “I'm Playing with My Dreams: Puppet and
Toy Design Contest” organized by the Yenimahalle
Sub-governorship District  National Education
Directorate. The competition was held for the sixth
time in 2013 with the special theme of “the heroes
of traditional narrative.” Out of 967 projects from
various schools from Ankara, 152 qualified to
compete in the finals. The project supported by
Turkish National Commission for UNESCO, aimed
to get youngsters to make modernly designed
toys of the traditional heroes of Turkish narrative
which are part of the cultural heritage of the youth.
The project which is aimed at getting youngsters
to display their intangible cultural heritage, to
rediscover it or combine with their imagination is
planned to be continued in future years. Another
project intended for the youth is the Social
Sciences Project Competition and Workshop
among elementary school students enrolled in the
Science and Art Centers titled “Making Tangible
the Intangible Cultural Heritage” organized by the
Governorship of Adana between 22-25 April, 2013.
A wide array of projects ranging from food storage
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culture to folk calendars and Karagdz and Hacivat
legends were evaluated and winning projects were
awarded. Another competition among youngsters
is the “Conservation and Development of
Tangible and Intangible Cultural Heritage” project,
organized by the Education 2023 Association and
supported by the Turkish National Commission
for UNESCO. Many students participated in the
painting competition organized in 2012.

Turkey, which has a significant young population,
is aware of the key role the youth has in the
transmission of intangible cultural heritage. The
Convention for the Safeguarding of the Intangible
Cultural Heritage can only be saved from being a
“mere document” if communities and the future
generations embrace this heritage. As it is the
case in many countries around the world, means
of “culture transmission” which can be regarded
as traditional or informal are dying in Turkey too.

Youth who in the past were introduced to cultural
heritage at early ages, are today either never
introduced to their cultural heritage, or get to
know it at later stages of their lives. Therefore, first
and foremost young people’s awareness about
intangible cultural heritage should be enhanced
and then they should be motivated to secure the
viability of this heritage. This will only be possible
by thinking on the same page with youngsters and
lending an ear to their expectations.
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An Innovative Context for
Intangible Cultural Heritage:
Sustainable Development

Evrim Olger Oziinel*

he concept of sustainable development

| includes discovering, implementing and
providing its continuity which are the
highest good of humanity for a livable world.
The sustainable development approach which
does not regard the development as only a
modernization process or economic growth,
aims an integral development which also
features social, environmental and economic
dimensions. Sustainable development strategy
underlies at Millennium Development Goals of
the United Nations. UNESCO, as an institution
bond to the United Nations, aims to integrate
the principles of sustainable development
to its own programs and strategies. In these
days approaching the deadline 2015 for the
Millennium  Development Goals, UNESCO
underlines the need to approach the relationship
between sustainable development and culture
in different angles and often produces projects
in this regard. The relationship between
sustainable development and culture has taken
the top priority in UNESCO. UNESCO expands
sustainable development approach with the
sub-headings such as gender equality, co-
operation with disadvantaged groups, youth

*  Assist. Prof. Dr., Gazi University, Faculty of Arts, Department of Tur-
kish Folklore, Turkish National Commission for UNESCO, Member of
Intangible Cultural Heritage Expert Committee.

participation and environmental awareness, by
putting the culture in the center. In this context,
evaluating the culture of the Convention for the
Safeguarding of Intangible Cultural Heritage as
a living and sustainable heritage and not one
that remained in the past and transmitted from
generation to generation, requires the contract
to be re-evaluated in the context of sustainable
development.

The most comprehensive recent meeting
organized by UNESCO in the context of culture
and sustainable development was held on 15 -17
May 2013, in China. The title of the conference was
“Culture: The Key to Sustainable Development”.
The declaration named Hangzhou declaration
was issued after of this conference. This
declaration involves to integrate the culture into all
development policies and programs, to mobilize
mutual understanding and culture to accelerate
the peace and social reconciliation, to guarantee
cultural rights for everybody in order to promote
social development, to strengthen culture for
economic development and reduction of poverty,
to build the support of environmental sustainability
on the cultural concept, to combat with climate
changes via the culture and strengthening the
resistance of natural disasters, to transmit the
culture to future generations and to value it, to
utilized the culture as a source in order to ensure
sustainable urban development and management,
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to utilizethe culture in order to develop innovative
and sustainable cooperation models.!

This declaration is like an indicator of how much
attention is being paid to the cultural issues in
development strategies prior to 2015. Immediately
after this conference, at another meeting held again
in China (14-16 June 2013, Chendu), future of the
contract in the tenth year of the intangible cultural
heritage and sustainable development strategies
were focused. A round-table meeting was held at
the conference in question. At the final declaration
of the meeting, important determinations were
made and strategies were determined about the
relationship between sustainable development
and intangible cultural heritage. This round-table
meeting was focused on the question of how the
tight relationship between the intangible cultural
heritage and sustainable development can be
made more emphatic and efficient in the future.
Accordingly, the intangible cultural heritage cannot
be shared in an unfortunate way like the other
resources such as historical, climatic, geographical
sources which cause continuous vicious cycle
by being distributed unfairly. Oppositely, the
intangible cultural heritage is a universal resource
and gains importance when the others are deficit.
For this reason, equitable human development
and the potential of intangible cultural heritage
shall be converted to development outcomes.2

As the United Nations began to count down
towards 2015, UNESCO has chosen to consider
and create action plans about the future of
sustainable development immediately. Al of
these meetings made are important to clarify the
relationship between sustainable development
and future of the 2003 Convention. Apart from
these, also the last one of South-East European
Countries Regional Seminars has focused on
sustainable development strategies. The meeting
held in May 2013 in Sofia has focused on new
strategies for sustainable development, tourism
and partnerships. The things to be done on
sustainable development in the tourism sector
have been raised at the meeting.

1 http://www.unesco.org/new/fileadmin/MULTIMEDIA/HQ/CLT/ima-
ges/FinalHangzhouDeclaration20130517.pdf
2 http://www.unesco.org/culture/ich/index.php?meeting_id=00328

The conscious on sustainable development
has an approach that does not consider the
development only on economic basis. Sustainable
development is a holistic protection approach that
involves also economic, social and environmental
elements. Therefore, the principles of sustainable
development shows a cycle that is in compatible
with the spirit of Convention for the Safeguarding
of Intangible Cultural Heritage. In the Article 2.1.
the Convention refers to the relationship between
ICH and sustainable development. According to
this, the contract expresses that; depending on
the interaction of communities and groups with
their environment, the nature and the history,
the intangible cultural heritage transmitted
from generation to generation is re-created in a
continuous manner and this gives them a sense
of identity and continuity; thus contributes to
the appreciation of cultural diversity and human
creativity. In the context of this contract, only the
intangible cultural heritage that fits the principles
of international human rights documents and
is compatible with the requirements of mutual
respect of communities, groups and individuals
and the principles of sustainable development
are taken into consideration (ICH, Article 2.1).
A strong bond can be established between the
statements of constant re-creation and sustainable
development which are highlighted in the contract.
By its nature, intangible cultural heritage has a
persistence and continuity just as desired by the
idea of sustainable development. Precisely for this
reason, intangible cultural heritage can be utilized
to produce sustainable development strategies.

The use of the intangible cultural heritage in the
context of sustainable development should be far
from one-dimensional approach. Social, economic
and environmental dimensions of sustainable
development should be evaluated with a holistic
approach. For example, if only contributions of
the intangible cultural heritage to the economic
dimension are brought into the forefront and the
social and environmental dimension is ignored,
a rapid erosion on this heritage is inevitable.
This associates the sustainable development
strategies with a destruction process, more than a
safeguarding process. However, the phenomenon



of sustainable development is a holistic
safeguarding approach. Many valuable projects
and awareness activities are put into action in
order to benefit the economic dimension of the
culture, in the world and in Turkey, so far. Intangible
cultural heritage is often used in many sectors,
such as cultural industry, tourism industry, film
industry, catering industry, entertainment industry
and souvenir industry. Some of these projects
are suitable for the spirit of the contract, such as
awareness-raising, transmitting from generation
to generation or promoting social inclusion; while
some of them have content that may be directed
to over-commercialization and emptying the
heritage. Therefore, some projects could not get
rid of being milled within the absorbing wheel of
the culture industry.

Many intangible cultural heritages are often being
utilizedinthe world, inmany sectors, such as cultural
industry, tourism industry, film industry, catering
industry and souvenir industry. However, when it
comes to sustainable development strategies, the
use of intangible cultural heritage in these areas
need to be moved to a multi-dimensional space.
For example, the process of conversion of a
traditional product to a souvenir can be thought
of in this context. During the production process
of the souvenir, the principles of sustainable
development should be considered for traditional
master, for protection of the natural material and
for placing on the market with a fair sharing. A
souvenir sector lack of this consideration will result
in alienation of the consumer of that product as
well as emptying the heritage.

In this context, the relation between intangible
cultural heritage and sustainable development
newly comes into agenda in Turkey, just as it is in
the world. However, the projects on the intangible
cultural heritage in Turkey were carried out with
a perspective in parallel with the objectives of
sustainable development. One of the priority areas
of sustainable development strategies is related
with revealing the environmental awareness.
In this context, TaTuTa Farms project carried
out by the Bugday Assocation for Supporting
Ecological Living which is accredited by the
UNESCO Convention for the Safeguarding of

Intangible Cultural Heritage is worth mentioning.
The project managed by the Bugday Association
for Supporting Ecological Living aims to
accelerate the ecological agriculture tourism by
performing voluntary exchange of knowledge and
experience in the ecological farms. There are 79
farms participating in this network and the aim of
the project is to promote ecological agriculture
and ensure sustainability by providing voluntary
cooperation from the families living by ecological
agriculture and by providing financial contribution
or knowledge support for them. The Definitions
Article 2.2 of the Convention for the Safeguarding
of Intangible Cultural Heritage defines the
“applications related with nature and the universe”
within the fields of the intangible cultural heritage.
Among the protection areas in this article of the
contract, the project is especially focused on this
area. The project tries to integrate the city life with
the knowledge of traditional life that is friendly with
the natural cycles by bringing the people living in
rural areas and have the knowledge and practices
of traditional life together with the people living in
the cities. For this reason, the volunteers from the
city accommodate in these farms and help the
activities compatible with the natural cycles. This
provides the creation of an awareness circle in the
protection areas of intangible cultural heritage which
are in compatible with the nature and the universe.
This awareness and sensitivity network created
is being converted in a sustainable development
strategy which is present in the nature of intangible
cultural heritage and that integrates environmental
and social context. The project will also promote
the first-hand acquaintance in the network of
production and consumption. In addition, it serves
economic, social and environmental dimensions
of the sustainable development by contributing to
the maintenance of quality of soil, air and water,
biological diversity, climate and other natural
cycles in a healthy way via the promotion of eco-
friendly production and consumption patterns. The
volunteers from the city serve in the farms within
the project, in a coordinated manner together with
the Bugday Association for Supporting Ecological
Living and have the opportunity to experience the
knowledge of traditional lifestyle. The website of the
Association has a multi-lingual structure to guide
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the volunteers and ensure them to be involved in
this system. This enables the farm volunteers from
many countries of the world to come together
and make information in a universal peace and
harmony environment.?

In addition to this, the project of ecological markets,
again carried out by the Bugday Association for
Supporting Ecological Living, can be evaluated
in the context of the relationship between the
sustainable development and intangible cultural
heritage. This project which has played an active
role in the process of establishment and expansion
of ecological markets in Turkey is basically focused
on bringing the traditional products, producers and
consumers together. These markets which bring
producers and final consumers together by an
approach which does not harm the ecosystem and
which develops environmental awareness on the
one hand contribute to the marketing of traditional
products and on the other hand ensure the survival
of the culture of the traditional market. The date
for the 100% organic markets in Turkey is based
on 17 June 2006, the opening of 100% Ecological
Farmer’s Market of Sigli. After this, 100% Ecological
Farmer’'s Market was established in Antalya for
two weeks in the Meydan Mall, under the Activity
of Square of Ecology, and then 100% Ecological
Markets was opened in Samsun, istanbul, Kartal,
Bakirkoy and Seferihisar, respectively. These
markets are of great importance in the context
of intangible cultural heritage and sustainability.
At these markets, people from many layers of
a community come together and exchange
traditional knowledge and culture. In addition,
these markets contribute improving environmental
awareness by including the production and
consumption of ecological products. Markets
providing economic opportunities for small
producers indicate the economic dimension of
these markets. In this context, it is understood that
100% Ecological Markets is a project that supports
social, economic and cultural dimensions of
sustainable development. This project has created
a new space for socialization and culture by
carrying the understanding of traditional market

3 http://www.bugday.org/bugdaygil/Tatuta/?p=0&ID=&lang=en

to cities. This in turn led the people from different
cultures come together. The project is also a
part of the 2010 Capital of Culture project in this
regard. The project has created an example of
a successful project of social and ecological
responsibility by showing that it can create a
significant difference in the improvement of public
health, environmental health, social and economic
cycles via some changes which are possible to be
made in the production - consumption patterns in
the whole society. The selection of model of public
markets for 100% Ecological Markets project
has some reasons. The project is aware that the
cultural exchanges in the markets preserves the
rural culture and survives the local differences as a
value. Also, it maintains the biological variety and
makes the local species, varieties and flavors to
find market opportunity. It puts the social, cultural
and ecological values against commercial values.
In addition, shopping by touching, seeing, tasting
is an important cultural code. So, this is a good
indicator of how the projects for ecological markets
utilize the intangible cultural heritage for the holistic
sustainable development.*

If we consider the relationship between the
intangible cultural heritage and sustainable
development at the context of transmission from
generation to generation, value creation and
awareness-raising, other projects implemented
in Turkey should also be mentioned. One of
these projects is the “One Master, One Thousand
Masters” project conducted in cooperation with
Anadolu Insurance and the Ministry of Culture
and Tourism. The project has launched in 2010
and Anadolu Insurance has developed a social
responsibility project in accordance with the
corporate strategy and expectations of their target
group. The aim of “One Master, One Thousand
Masters” project is to attract the attention of public
to the almost extinct professions and to the local
values; to ensure the revival of these professions
and to provide the experience of the masters of
these professions to be transmitted to the future.®

4 The information on 100% Ecological Market is taken from http://eko-
lojikpazar.org/

5 http://www.birustabinusta.com.tr/tr/proje-bilgileri/bir-usta-bin-usta-
hakkinda



During the project under technical supervision of
the Ministry of Culture, Tourism Directorate General
of Research and Training, cooperation with NGOs
is conducted in order to determine the almost
extinct professions. Within the scope of the project,
5 provinces are selected among the provinces
proposed by the Ministry of Culture and Tourism
each year and from five provinces and 15 to 20
trainees are trained for each profession. It is aimed
to support a total of 1,000 candidate masters in
50 professions for 10 years, under the project. The
5 provinces and professions determined under
the “One Master, One Thousand Master” project
for the year 2010 are; Karagdz Portrayal / Bursa,
meerschaum Processing / Eskisehir, Edirnekari
/ Edirne, Kutnu Weaving / Gaziantep, Kazaziye
/ Trabzon. The trainees have been given basic
training on profession in the courses organized by
the non-governmental organizations, determined
by the Ministry of Culture and Tourism, in these
five provinces. The provinces and professions
determined for the year 2011 are, Gorum / Pike
Cloth Weaving, Hatay / Silk Weaving, Mardin /
Stone Carving, Sivas / Horn Comb, Van / Savatli
Silver Processing. A special study has been
made with the documentary channel iZ Tv under
the project. Under the leadership of Coskun Aral,
iZ Tv has selected four provinces among the
provinces for 2010-2011 years and prepared the
documentary of the project. iZ Tv has also created
an archive in each province by photographing the
course process. This photo study is planned to
be used for preparing a special album. Anadolu
Insurance has made a special study of micro-
credit for loan opportunities for the trainees. In the
educational process, the trainees with technical
equipment may benefit from the special conditional
loan prepared by Turkiye is Bankasi, at the end of
the training with their participation certificates, if
they wish. This shows that the project has studies
for employment after the training period and
can evaluate these issues in the context of the
principle of sustainability. This project supports
vocational training and guarantees the survival of
the profession after the vocational training, as well.
It was decided to start courses of mother-of-pearl
inlaid in Ankara, Saddlebags and Rugs Production
in Kars, Glass Blowing in Mugla, Pottery Making in

Nevsehir, scarf printing in Tokat, in the third year
of “One Master, One Thousand Master” project, in
the year 2012. Wood Carving in Kahramanmaras,
Gordes Carpeting in Manisa, Namrun Needle Lace
in Mersin, Basketwork in Rize and Karacakilavuz
Hand Weaving in Tekirdag are focused for the
fourth year of the project®. Within the “One Master,
One Thousand Master” project, in the Section IV,
Article 14 of Convention for the Safeguarding of
Intangible Cultural Heritage, titled Strengthening
the Education and Capacity, the statement
of ‘providing the transmit of knowledge from
generation to generation by informal opportunities’
is included. This project is compatible with that
project with its aspect that provides the transmit
of knowledge from generation to generation by
informal opportunities. In addition, the project
is successful on the strategies for sustainable
development. The project serves the social
dimension of sustainable development by filling the
cultural gap between the old and new generations
and brings the knowledge of the new generation
and the old generation together. In addition,
the project has environmental sensitivity as it
protects the traditional professions and the natural
materials used in the performance of the traditional
professions. The project also helps the economic
continuity by providing job and credit facilities for
the participating trainees. This is an indication that
the project is compatible with holistic approach of
sustainable development.

Other than that, the museum institutions which
are functional in the context of protection,
revitalization and transmission from generation
to generation of intangible cultural heritage have
directed towards the project and practices that
support the sustainable development strategies,
in recent years. In this context Ankara, Intangible
Cultural Heritage Museum established in Ankara
Hamamonu that is bound to Ankara Gazi University
and most of the projects carried out within the
museum are being prepared taking into account

6 The information on ‘One Master, One Thousand Master’ project is
taken from  http://www.birustabinusta.com.tr/tr/proje-bilgileri/bir-
usta-bin-usta-hakkinda

7 The information on ICH contract is taken from http://www.unesco.
org.tr/dokumanlar/somut_olmayan_km/SOKM_KORUNMASI.pdf
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the principles of sustainable development. The
project titled “Providing Sustainability of the
Tradition of Telling Turkish Folk Tale in the Context
of Applied Folklor” performed in the museum by
Gazi University, Faculty of Arts, Department of
Turkish Folklore is appropriate to be evaluated
in this context. This project is intended to the
revitalization of almost extinct Turkish fairy tales
via narration. Under the project, students learn
the almost extinct fairy tales and are directed to
tell them by blending the traditional methods with
modern ones. By this way, the students may be
turned into fairy-tale narrators who are not seen
often in traditional environments. In the scope of
the project, firstly a literature study on the Turkish
fairy tales was made and then these tales were
told again in the tradition of a fairy tale narrator.
The students who had training for telling stories as
part of the project, continue their performance on
fairy tale in museums, kindergartens and cultural
activities. Students participating in the project are
trained by the traditional fairy-tale narrators and at
the same time they are met with modern fairy-tale
narrators. Trainees being met with traditional fairy-
tale narrators would be assessed as sustainable
development strategy. By this way, the students
will have the chances to know the traditional one
and sense the cultural ties between the old one.
This shows that the project has a social dimension
in the context of sustainable development. Within
the scope of the project, students are also asked
to practice on tales especially about seeds,
soil, nature and the environment. Importance of
tales developing environmental awareness and
sensitivity is emphasized in this way. In addition,
the students may get income by telling fairy tales in
various museums, bookstores, shopping centers,
kindergartens and primary schools, and this
shows that the project has an economic dimension
aimed at employment in the context of sustainable

development. This project that is funded under
Scientific Research Projects of Gazi University is
still ongoing and makes its activities at the core of
sustainability.

In order to make the implementation process
of the Millennium Development Goals by 2015
more promising for the future, the number of new
projects planned with inspiration of sustainable
development is increasing in Turkey, just like in
the world. As a result, in the coming years, if the
projects to be performed under the Convention for
the Safeguarding of Intangible Cultural Heritage
are planned by taking the sustainable development
strategies in the forefront, it is possible to say that
there will be a promising vision for the future.
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Turkey’s Living

Human Treasures Program

Pinar Kasapoglu Akyol*

NESCO, gives importance to preserving

and sharing cultural diversity and since

its foundation on 16 November 1945 and
sustains its international studies with 192 member
countries. Four agreements are signed for the
purpose of safeguarding and supporting cultural
wealth. These agreements are “Convention on
Protection of World Natural and Cultural Heritage
on 16" November 1972”, “The Convention for the
Protection of the Underwater Cultural Heritage
signed on 2™ November 2001”, “Convention for
the Safeguarding of Intangible Cultural Heritage
signed on 17" October 2003” and “Convention
on Protection and Promotion of the Diversity of
Cultural Expressions signed on 20" October 2005”
(Oguz, 2007: 6,7).

The Convention for Safeguarding of Intangible
Cultural Heritage which Turkey became a part of
in 2006 accepted in 32nd General Conference of
UNESCO held in 2003, handles cultural heritage
and safeguarding notions. Studies that can be
called as preparation during the process from
revealing this agreement and until being enforced
are 1989 Recommendation on the Safeguarding of
Traditional Culture and Folklore adopted in, Living
Human Treasures System which Republic of Korea
had drawn attention to importance of masters for
transmitting the heritage to next generations, within
scope of protection programs performed nationally

* Research Assist., Ankara University, Faculty of Languages, History
and Geography, Department of Folklore.

in 1994 and Proclamation of the Masterpieces of
the Oral and Intangible Heritage of Humanity in
1997/1998.

Susceptibility is tried to be created for the
traditional culture and masterpieces of this
through Oral Proclamation of Masterpieces of
the Oral and Intangible Heritage of Humanity by
UNESCO, awareness levels of societies are tried
to be increased and attention was drawn on
safeguarding notion. Individuals who will have
active roles in surviving, protecting and transmitting
cultural heritage are called as heritage bearers
namely masters. In order to execute this process
in a healthy way, these individuals should transmit
their knowledge and abilities to next generations
regarding the issue subject to heritage bearing. As
the result of these studies Living Human Treasures
System is revealed (Oguz, 2008: 6).

This national system called as “Living Human
Treasures (LHT)” in English, “Yasayan Insan
Hazineleri (YIH)” in Turkish and as “Tresors
Humains Vivants (THV)” in French is executed
through Directive on Establishing Living Human
Treasures National Systems within the body of
UNESCO. Each party state adopting this directive
creates its own national system and perform all
studies within this direction.

Living Human Treasures means in this directive
as “individuals bearing considerable knowledge
and abilities required for executing certain items of
intangible cultural heritage and re-creating them.”
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Main purpose for establishing Living Human
Treasures System is described as “elements of
intangible cultural heritage, high historical, artistic
and cultural value within; execution, revitalization or
re-creation of the necessary knowledge and skills
to be safeguarded” in the directive. Additionally,
other purposes can be indicated as “safeguarding
of cultural heritage and transmit stages involved
in the masters’ recognition and these artists arts
best environments to ensure maintaining this artist
to reward and apprentice tempt, formal and non-
formal education processes by integrating the
mass meeting with the pioneering'.”

Principles and standards regarding establishment
of Living Human Treasures System are determined
by Intangible Cultural Heritage Branch Offices of
UNESCO General Directorate and these standards
are published at UNESCO website in French,
English and Spanish languages. In the latter
process, new national systems are established by
Czech Republic, the Philippines, France, Japan,
Republic of Korea, Nigeria, Senegal and Thailand
based on UNESCO standards and these Living
Human Treasures National Systems are declared
in the UNESCO website. These systems are
executed under names Master of Arts in France,
Popular Crafts and Art Tradition Bearers in the
Czech Republic, Living National Treasure in the
Republic of Korea and the Owner of Important
Intangible Cultural Heritage Assets in Japan?.

In order to have a better understanding of
Living Human Treasures System determined by
UNESCO, France, Czech Republic, Republic of
Korea and Japan samples will be considered:

Meaning of Living Human Treasures System in
France is “Master of Art.” The Master artisan used
by France and representing the official title (Malitre
dart) is created based on an inspiration from LHT
system of Japan. Master artisans are individuals
who transfer their technical knowledge to next
generations. Master artisan title is created with the
Ministry Decree on 15" November 1994. Master
artisans are professionals having exceptional
or unique technical knowledge and ability. They
are masters whose experience and training

1 www.unesco.org Access date: 13.11.2013.
2 www.unesco.org Access date: 13.11.2013.

competencies are accepted by fellows and transmit
their knowledge and abilities to pupils. They are
individuals who give opportunity for surviving
these abilities for next generations. According to
recent data, 63 master artisans are still working.
These artisans are active in musical instrument
making, bookbinding and painting, theater, music
and dance, construction techniques, textile and
fashion design, pottery and ceramics, mechanical
arts, woodwork and carpentry, metalwork, jewelry,
gold and silver work. Handicrafts Commission
was established in 1994 with the Ministry Decree.
Handicrafts Commission is a consultancy body.
It is managed by Culture and Communication
Ministry and represented by a honorary president.
Ministry representative responsible for handicrafts
also participates to commission studies. Master
artisans are selected once in every two years.
Selection process is executed by selection study
groups, Handicrafts Delegation and Cultural
Affairs Regional Management. Master candidates
are analyzed by Handicrafts Commission,
Handicrafts Delegation and selection study group.
Finally, Handicrafts Commission determines
the list of handicraft professionals. Culture and
Communication Ministry announces selected
master artisans from this list. Master artisan title is
given by the decree of Ministry. Required criteria
for being able to selected as a Master of Arts are
determined as: Being active in that work for at
least 10 years, having very rare and exceptional
technical knowledge, presenting superior abilities,
guaranteeing teaching these knowledge and
technical abilities to pupils. After being selected
as a master artisan, artisans have the mission
of transmitting their knowledge and abilities to
their pupils. This transmission continues for a
period longer than three years in the workshop
of master. Knowledge and ability transfer is the
content of an agreement between master artisan
and Culture and Communication Ministry. A 3 year
allocation is performed that is determined by the
Ministry through this agreement (16,000 Euro, in
2004). Second agreement is realized between
master artisan and the pupil and pedagogical
and practical training model is determined in this
agreement 3

3 www.unesco.org, Access date: 13.11.2013.



LHT system of Czech Republic “Popular
Professions and Art Tradition Bearers” has
entered into force with the law called as “Popular
Handicraft Tradition Artisan” established by the
Ministry of Culture on January 2001. In June 2003,
Czech Republic Government had adopted the
resolution called as “More Effective Strategies
for Protection and Development of Traditional
Folk Culture.” Strategy defines tangible measures
describing traditional folk culture, systematic
documentation of folk culture, safeguarding of folk
culture and transmitting to next generations and
presentation to society in and out of the country.
The title of “Popular Handicraft Tradition Artisan”
is given to artisans active in tradition handicrafts in
the Czech Republic. This title expresses expertise,
methods and technology information, the labor to
sustain this tradition, also that this is presented
to society and transferred to next generations.
Individual handicrafts are called based on
materials used. In general terms, these are clay,
glass, stone, metal, knitted work, wood, woven
fabrics, and animal materials out of wool. Under
13/2003 a numbered order of Ministry of Culture,
a commission is established in order to provide
consultancy to the ministry and assess candidates
in “Popular Handicraft Tradition Artisan” area and
traditional folk artisan materials. Ministry of Culture
establishes a commission in order to determine
“Popular Handicraft Tradition Artisan” candidates
and announces required procedure rules for
selection. In case that the Commission detects a
deviation from the form of acquiring the title, it can
offer withdrawing the “title.” The title of “Popular
Handicraft Tradition Artisan” is given on European
Heritage Days every year. Maximum five titles can
be given in the same calendar year. (5/2003 Coll.
Numbered Government order’'s 25th section 16
December 2002 dated.) For titles to be given in the
coming year, candidates should be recommended
by real or legal entities until 31 December.
Criteria applied by the commission for candidate
selection are: The candidate’'s exceptional or
unique traditional art example that ability is lost or
in danger of traditional folk handicraft technique,
the candidate has acquired superior knowledge
and skills to younger generations, transmitting
products public presentations, the candidate’s

technical skills and for documenting the experts
showed willingness to work together, the use
of traditional materials and traditional modes of
production, product traditional forms of respect,
making the elegance of the traditional practices
appropriate color, decor and paint the surface
with varnish, traditional models and patterns of
reproduction, traditional handicraft techniques and
skills mastery rating. Documents are archived by
National Society Culture Institute and candidate’s
intellectual property rights are reserved. Artisans
acquire the right of 30.000 CZK2 financial supports
with their diploma. Once the bearer acquires this
diploma, his/her products will be exempted from
taxation thanks to the stamp tag given to him/her
by the National Society Culture Institute. His / her
name is announced on the institute page. Bearers
should avoid behaviors that may damage prestige
of the title and product label used the label only for
below studies whose titles are given, and spend
effort for transmitting their knowledge, ability and
experience to next generations. Title of the bearer
will be withdrawn in case that he/she go out of the
production required by given title®.

Republic of Korea established the system called
as Living National Treasure and it enforced 961
numbered Law on Protection of Cultural Assets
in 1962. Purpose of this law is to “making efforts
for cultural improvement of people, contributing
to improvement of culture, taking over the local
cultural heritage by safeguarding cultural assets
and benefiting from these cultures.” This law is
separated into four categories namely important
intangible Cultural Assets, Important Intangible
Cultural Assets, Folk Culture Assets and Historical
Structures. Bearers of Important Intangible Cultural
Assets are called as “poyuja”. These entities or
organizations are ones performing Intangible
Cultural Assets regarding considerable historical,
artistic or academic values. Intangible Cultural
Assets are expressions and applications. These
are music, dance, drama, folk dances, traditions,
war arts and kitchen. Cultural Assets Committee
serves as a consultancy body for Ministry of Culture
and Tourism. One of the sub-committees of this

4 www.unesco.org, Access Date: 13.11.2013.
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committee is called as “Intangible Cultural Assets
Committee”. Committee members are assigned
by the Ministry of Culture and Tourism after
nominated by the Cultural Assets Management.
Applications are performed by local organizations.
Based on information sent, reports are prepared
by at least three Cultural Assets Committee
members. After analyzing research reports,
Cultural Assets Committee decides for definition.
The decision is declared to implementers, local
organizations and applicants through publishing
in the Official Gazette. Many benefits are acquired
such as granting monthly payments tobearers,
pupils and scholarship students of the tradition,
health insurance service, help for hospital costs,
paying funeral costs, support to training programs
and help in career developments. These people
also benefit from special state protection in cases
of war, armed conflict and other emergencies.
Disadvantaged bearers receive additional help. In
cases when bearers do not fulfill their requirements,
penalties are applied and the heaviest penalty
is cancellation of these definitions. If it is agreed
that the Intangible Cultural Asset bearers is not
competent due to physical or mental reasons
or other reasons, Cultural Assets Management
Manager may cancel definition of the bearer®.

The Law on Protection of Cultural Heritage
covering tangible and intangible cultural heritage
in Japan is legalized in 1950 where the system
called as Owner of an Important Intangible Cultural
Heritage Asset is established. From this date,
Japan continues its studies for safeguarding
its cultural heritage and make legal regulations
when required. In 1950, Japanese Government
has defined certain individuals and groups,
important intangible cultural asset carriers as their
Living National Treasures. This title is granted on
the basis of individuals or groups for handicraft
artisans gravure printing, paper production, basket
knitting, sword production, pottery and famous
actors and traditional Show musicians. Intangible
cultural heritage is divided into 3 categories with
1950 Law on Protection of Cultural Heritage:
Intangible Cultural Assets, Intangible Folk-Culture

5 www.unesco.org, Access date: 13.11.2013.

Assets, Protection Techniques for Cultural Assets.
In 1955, law was amended as covering important
intangible cultural heritage assets and bearers
are defined. Main amendment was realized
when “Folk-Culture Assets” are defined in 1975.
Subsequent amendments are realized when Folk
Techniques are added to Intangible Folk-Culture
Assets as a separate category and protective
measures are taken in 2004. Definition of intangible
cultural heritage and selection criteria of bearers
are described and followed as Cultural Affairs
Agency. Intangible Cultural Assets; all intangible
cultural heritage areas are defined either by law or
as performance arts or handicrafts. Performance
arts are classified as eight forms: Gagaku court
music, Nohgak, the Bunraku, Kabuki, Kumi-odori,
Music, Buyo dance, Engedi. Similarly, handicrafts
are classified as eight different forms: Pottery,
weaving and dyeing of textiles, lacquer work,
metal work, wood and bamboo works, toy making,
paper making, the art of golden leaf cutting
(kirikane). Safeguarding Techniques for Cultural
Assets; For today's selection of safeguarding
techniques categories; restoration techniques of
musical instruments, raw material production and
abilities of using handicraft tools. Cultural Affairs
Agency established under MEXT is responsible
for international cultural exchange and culture
improvement. Intangible Cultural Assets: 2 million
Yuan for 4 years special donations are granted
to individually accepted bearers(Living National
Treasures) for improving their knowledge and
abilities also it is required them to train pupils and
continue the information flow. Tangible support will
be provided for Intangible Cultural Assets bearers
defined collectively or as a group to perform
folk shows and for projects to grow new pupils.
Regarding Intangible Folk-Culture Assets, financial
support is provided by the state in order to meet
part of expenditures required for researches to
protection groups, transmitting and expanding
the heritage. Regarding Safeguarding Techniques
for Cultural Assets, apart from documentation
and pupil trainings executed by the state, help
is provided for individuals and group bearers
transmitting their knowledge and abilities and
projects for growing new pupils. In case that



Important Intangible Cultural Assets or Important
Intangible Folk-Culture Assets lose their values or
any other situations occur, MEXT may cancel this
definition®.

When other Living Human Treasures on the World
and implementation systems in Turkey, it is seen
that handicrafts are common grounds. Transmitters
of intangible cultural heritage elements retain their
cultural heritage to future generations to ensure
the transmissionof the Living Human Treasures
in the host logic systems, to train apprentices
basically aims to serve. The practice in many parts
of the world, are disappearing or depreciating
elements of the intangible cultural heritage of
people with high level skills in the transmissionof
people living treasures of this heritage area, which
was declared primarily to increase the level of
awareness. After the experiences of this legacy
bearer transmissionbetween generations and
sustainability stands out. Living human treasures
in the world of practice strictly protected and
supervised are also noticeable.

UNESCO has obliged all party states to create
one or more inventories in order to Intangible
Cultural Heritage Convention for the purpose of
determination of each party state in accordance
with its situation for the cultural heritage within its
own borders. Within this purpose, it is decided
to create two inventories called as Living Human
Treasures (YIH) Turkish National Inventory and
Intangible  Cultural Heritages Turkish National
Inventory in 2008 within intangible cultural heritage
studies performed in Turkey by Research and
Education General Directorate.

In Turkey, Living Human Treasures (YIH) Turkish
National Inventory preparation studies and Living
Human Treasures National System studies are
executed by Ministry of Culture and Tourism,
Research and Education General Directorate,
under consultancy of “Experts Committee” Chaired
by Research and Education General Director and
involving academicians from various universities.
In order for a master determined by the Experts
Committee to be able to select as Living Human

6 www.unesco.org, Access date: 13.11.2013.

Treasure, these criteria should be fulfilled:
a) Executing its abilities for 10 years,
b) Learning its art with master-pupil relation,

¢) Superiority in implementing his/her knowledge
and ability

d) Having rare knowledge regarding his/her area,

e) Devoting himself/herself or the group to the
work performed by individuals or groups,

f) Individual’s or group’s ability for improving
existing knowledge and abilities (including
innovations to meet his/her art with the society),

g) Ability of individual or group to transfer existing
abilities and knowledge to pupil (having grown
a pupil) (Karabasa, 2009:101-102).

Selection of Living Human Treasures (LHT) above
criteria of the Ministry of Culture and Tourism of
bearing veteran with provincial Directorates of
Culture and Tourism and is located in the center
of folklore as a result of field research conducted
by researchers with the data obtained are started
to be determined. Reports are prepared regarding
candidates LHT selection criteria through Tradition
bearer’s written permission. These reports will
be issued at a later date and sent to committee
members in order to provide information regarding
LHT candidates prior to Intangible Cultural
Heritage Experts Committee Meeting to be held.
Commission members present at the meeting LHT
candidate files preparing the Ministry’s central
unit located in the folklore researchers, each
LHT candidate for the candidates short resume,
they work on the subject themselves than their
counterparts separating properties, exercised their
ICH (Intangible Cultural Heritage) element the risk
of losing candidates, and they create original works
of information presentations that LHT candidates
are introduced. After the presentations, members
of the Commission of Experts deems appropriate
candidates and they unanimously adopted by the
General Directorate of Research and Education
of the Ministry of Culture and Tourism submitted
for approval authority . Ministry authorities with the
approval of LHT selected master about the short
and long feature promotional films pulling Culture
and Tourism Ministry of authorized persons |,
academics, Non-Governmental Organizations
(NGOs) and national media representatives
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attended, and these masters introduced a Living
Human Treasure Award Ceremony is performed .
Also encourage them to master the selected LHT
two thousand prize money is also provided.

In Turkey, total 20 Living Human Treasures are
selected in 2008, 2009 and 2010. These masters
and years of selection are as:

Masters Selected as Living Human Treasures
in 2008 (Award Ceremony: 14 Jan 2010)

* Tacettin Diker (Karagtz Master)

* Orhan Kurt (Karag6z Master)

* Metin Ozlen (Karagdz Master)

* Mehmet Girgi¢ (Felt Making Master)

* Hayri Dev (Pine Whistle Producer and Player)
* Sitki Olgar (Tile Master)

* Seref Tagliova (Minstrelsy Tradition)

Masters Selected as Living Human Treasures
in 2009 (Award ceremony: 26 Nov 2010)

* Yasar Gug (Hortlatma Kaval-With/without tongue
Kaval Master and Player)

* Emine Karaday! (Knitting and Natural Painting
Master)

* Zakir Veli Aykut- “Dertli Divani” (Zakirlik)

* Bekir Tekeli (Baglama(a stringed folk instrument)
Producer)

* Ugur Derman (Classic Book Artist)

* Hasan Celebi (Calligrapher)

* Mehmet Gursoy (Tile Artist)

* Fuat Basar (Ebru/Marbling Artist)

* Neset Ertas (Abdallik Tradition-Folk Poet)

Masters Selected as Living Human Treasures
in 2010 (Award ceremony: 14 Nov 2012)

* Cemil Kizilkaya (Block Printer)

* Mahmut Sur (Evil Eye Craftsman)

* Tahsin Kalender (Ahlat Region Stone Master)

« Irfan Sahin (Kispet/Wrestler’s tight master)

As indicated in the Living Human Treasures
National Systems Establishment Directive, “Main
award for living human treasure is being known

by the society.” This recognition occurs thanks
to award ceremonies organized after LHT being

selected, documentaries about the selected LHT
masters and their introduction in the media.

Culture and Tourism Ministry organized a
ceremony LHT masters awards and certificates of
appreciation given that the aim pursued one of the
LHT selected masters to publicize, ICH (Intangible
Cultural Heritage) studies draw attention to the
awareness and the work done through the press
to announce is to work.

In Turkey, as in all the world for this kind of news
media and social media in making more visible the
location is very important. In Turkey, as in all of the
world, the role of media in making this kind of news
more visible is quite important. When the elected
LHT masters are researched on a small scale, it is
seen that we face many news, documentaries and
television programmes. For example, after LHT is
selected it has been seen that this award has been
announced on news sites:

- The news that “UNESCO selected Stone Master
Tahsin Kalender from Ahlat as the “Living Human
Treasure”” in website of local newspaper local
publishing under the name of Ahlat Newspaper.
(http://www.ahlatgazetesi.com/haber_detay.
asp?haberID=552).

- After Hayri DEV is selected as LHT, his award
news and images are given in the Denizli Haber
“Hayri Dev Received His Award” title. (http://
www.denizlihaber.com/kultur-sanat/kultur-
sanat-genel/hayri-dev-odulunu-aldi).

Also Hayri Dev award news is given from Denizli
Provincial Culture Directoratewebsite. http://www.
pamukkale.gov.tr/tr/content.asp?id=718).

- Irfan Sahin’s selection as LHT is announced
from Biga Provincial Culture Directorate site
(http://www.biga.gov.tr/bizden_haberler kispet
ustamiz_irfan_sahin_yasayan insan_hazinesi_
odulunu_aldi-I-1-sayfa_id-333-id-52645-g id-
19223 Access Date: 13 Nov 2013). Same
news is also available at another site. (http://
bigaaktuel.com/2013/10/20/biganin-yasayan-
insan-hazinesi-kispet-ustasi-irfan-sahin).

- Dertli Divani’'s award
istanbul ~ Alevi  Foundation site.

is announced from
(http://



www.istanbulalevidernegi.org/default.
asp?goster=detay&id=725)

- Kemal Sur's LHT award is announced from
a local news page. (http://www.egepostasi.
com/guncel/boncuk-ustasi-mahmut-sure-
unescodan-buyuk-onur-h1607.htmIl-h1607.
html).

Bekir Tekeli, Neset Ertas and Sitki Olgar masters
who are dead after being selected as LHT are
announced for death information in the press.
(http://www.kastamonugazetesi.com.tr/gundem/
item/2227-bekir-tekeli-yi-kaybettik.html, http://
www.zaman.com.tr/gundem_dunyaca-unlu-
cini-ustasi-sitki-olcar-hayatini-kaybetti 1053388.
html,ihttp://www.borsarti.com/neset-ertas-vefat-
etti-biyografi-ve-sarkilari.html)

Masters known by the society after being selected
as LHT, their works and current works are
published as news:

- After being selected as LHT, Hayri Dev started
teaching its art to students and conservatory
teachers in Denizli Municipality Conservatory.
Related news is published from Denizli
Municipality page: “Hayri Dev, transfers his art
to students in Denizli Municipality Conservatory”
(http://www.denizli.bel.tr/Default.aspx?k=haber-
detay&id=10021)

- Cemil  Kizilkaya’'s  participation to  an
exhibition is published as news. (http:/
www.kastamonupostasi.com/kposta3/
index.asp?fuseaction=home.dsp _
news&arsiv=0&cid=10349)

LHT selected master documentaries and television
programs made about being published and can
be easily monitored from the site:

- Bekir Tekeli, “Ellerin Turklsu”: http:/Avww.youtube.
com/watch?v=6qg2cjHe3Ulc (1. Part), http:/Avww.
youtube.com/watch?v=Cli3BGWXtck (2. Part).

- Yasar Gug, “Ellerin  TurkUsU”:  http://www.
youtube.com/watch?feature=player_
embedded&v=0IfOJptYVdQ).

- Tacettin Diker: http://vimeo.com/61514511).

- Hayri Dev: http://vimeo.com/45361133).

- Mahmut Sur: hitp://bianet.org/biamag/sanat/141661-
yasayan-insan-hazinesi-mahmut-sur).

- Prof. Dr. Ugur Derman, “Oteki Guindem”- “Hattin
Sultanlan”:  http://tv.haberturk.com/programiar/
video/oteki-gundem-21-nisan-2013-hattin-
sultanlari-13/87863 (1. Part), http://tv.haberturk.
com/programlar/video/oteki-gundem-21-
nisan-2013-hattin-sultanlari-23/87865 2.
Part), http://tv.haberturk.com/programlar/
video/oteki-gundem-21-nisan-2013-hattin-
sultanlari-33/87868 (3. Part).

- Mehmet  Gdrsoy:  http://www.youtube.com/
watch?v=xmFxBI0Z2t4).

- Fuat Basar: http://vimeo.com/69024716).

- Kemal SUr : http://www.dailymotion.com/video/
xfimch_kemalpasa-dan-yasyan-insan-hazinesi
news?start=227 / http://www.kemalpasa.tv/
kemalpasa/yasayan-insan-hazinesi-mahmut-
sur.htm).

After selecting LHT taking advantage of social
media themselves and make their work more
visible, there are also the masters:

- Hasan GCelebi: http://www.celebisanat.com/tr/
main.html.

- Yasar GUg¢: http://www.yasarguc.net).
- Seref Tagliova: http://www.sereftasliova.com).

In addition, iznik Tile brand published a news
regarding selection of Mehmet Gursoy as LHT:
http://www.iznikcini.com/cini-en/homew).

Although there are LHT masters published as
news in least numbered national newspapers and
television channels, it is seen that these news are
generally placed in local newspapers and local
televisions. And a need to focus attention on the
details, the LHT selected masters have not seen
all of the interest is the same. This veteran of LHT
his hometown of selected local media and the
Provincial Directorate of Culture that the issue is
about how much varies. Some more news about
LHT masters ARF, unfortunately, does not have any
news about another with LHT master. Press of the
Culture and Tourism Ministry, which is connected
to the Provincial Culture Directorates LHT masters
in the promotion play an important role and they
both ICH (Intangible Cultural Heritage) work to
be announced as well in this regard, creating
awareness on behalf of an important tool that
should not be overlooked.
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As a result, heritage bearer masters playing key
roles in Living Human Treasures Human System
and within this system regarding surviving ICH
(Intangible Cultural Heritage). One of the issues to
be considered is that introductions from Ministry
of Culture and Tourism, announcements should
not be at local level and should be carried to
national and even international status. Living
Human Treasures with our master’'s shown more
interest by the public, which provide financial and
moral support, better working conditions offered
to them when creating an environment where the
transmission of cultural heritage can be mentioned.
However, in this manner envisaged by UNESCO
and ICH (Intangible Cultural Heritage) studies of

the intended safeguarding of cultural heritage, and
preservation can be provided to betransmitted.
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The Keepers of Culture: Women
and Intangible Cultural Heritage

Dilek Turkyllmaz*

heritage products being almost forgotten

in consequence of globalization, UNESCO,
United Nations Educational, Scientific and Cultural
Organization has signed the Convention for the
Safeguarding of Intangible Cultural Heritage on
17 October 2003. “Safeguarding” of the intangible
cultural heritage means securing the viability of
intangible cultural heritage, including identification,
documentation, research, preservation, protection,
promotion, enhancement, transmission hereof
from generation to generation, particularly through
in-school and out-school education, as well as
the revitalization of the various aspects of such
heritage. (Oguz 2009).

In order to protect the intangible cultural

Culture is the most crucial element which carries
people beyond the biological relationships and
is able to create a unity consciousness. Cultural
factors are transmitted as a value to everybody
through family, school life, and business life.
In this way, an average lifestyle, thought and
production takes place in a society. In preservation
and transfer of overall culture, in particular the
intangible cultural heritage, the role falls to many
actors. It goes without any doubt that the women
occupy an important place herein. The women
having a great deal of responsibilities within either
traditional or contemporary daily life as well as
being effective in the intergeneration transmission

*  Assist. Prof. Dr., Gazi University, Faculty of Arts, Department of Tur-
kish Folklore.

of intangible cultural heritage. Perhaps, this is in
position of being the most vital role of women.
Female fertility does not only ensure the biological
continuity of communities but also maintains the
cultural continuity by transmitting such heritage
from generation to generation. Transmission of
knowledge from generation to generation with
out-school facilities begins beside the mother.
Doubtlessly, the first heritage the woman transmits
to her child is her language. The language
containing too many codes of a culture is both
the carrier and the transmitter of the culture. Oral
cultural products, social values, moral norms,
customs and traditions, social practices, in general
terms, the cultural heritage is firstly transmitted to
the new generations by mediatorship of mother.
In this regard, the woman is in position of a kind
of guarantee for the cultural continuity. Woman
and her world is also an area where the cultural
structures can show themselves in rich and
colorful form. The position of woman within the
social life provides us too many details pertaining
to that society. Clothing and finery, eating and
drinking culture, traditions and customs find their
representation in the identity of a woman.

Today, due to having become more efficient in the
active business life, the forms of traditionally routine
cultural conveyance by mothers have also changed
and such situation has led to some problems. The
mothers who are forced to act according to the
spirit of time have difficulty the oral culture they
had learned from their own elders and natural and
traditional cultural transmission environments to
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their own children due to the living conditions they
are in. The mother and child togethermess which
is almost limited with the weekends has made
such transfer impossible. Despite it appears to be
an issue of an oral cultural transmission moving
from the term of “Mother language”, of course, this
should not be addressed to be solely a mother-
child issue but also basically an issue of cultural
transmission. In recent years, since Turkish family
has undergone a fast transformation together
with the urbanization. This process which carried
Turkish family from a large family down to a “core
family” has pinned the relationship of grandfather
— grandchild and grandmother — grandchild down
to restricted times thus, “granny tale” has swept
away from the mind of the children or the number
of children who can listen to “liberation war stories”
from their grandfathers has increasingly decreased
(Oguz 2008). Therefore, a common attitude
and collective behavior pattern has become
undevelopable in many areas and common
language wording patterns have turned into being
unusable state. Together with media and popular
culture among the principal causes of value shift
and transformation of values in our age, it may be
shown to be the gradual reduction of family and
particularly the woman effect who are the carrier
and transmitter of culture.

On the other hand, “since the parts of traditional
culture which are not converted into artistic
impressions in  the written production and
consumption areas of the city are not a part of
formal education, it is being abandoned. These
products that fail to find facility of transmission
from generation to generation in the fields of formal
education, it fail to enter into the consumption of
modern mass communication tools making up
widespread and formal learning areas of culture
transmission such as cinema, theater, newspaper,
radio, television and supermarket. Thus, the cultural
heritage of the people formed by the experiences
of people is being perceived as “rural culture” not
to be allowed o enter into the contemporary city
and the cultural needs of the contemporary city
is being barrowed from the countries which have
previously built the modern city™".

1 Oguz 2008: www.sporbilim.com/dosyalar/5A.ppt.

That is precisely at this point, the woman
being from most crucial actors of the cultural
transmission takes part herein and the
sustainability of the intangible cultural heritage to
be re — assured via woman upon elimination of
said negative factors, awareness studies must
be carried out. The approach of UNESCO on this
matter is also extremely important. Recognizing
the sex inequality to be one of the biggest issues
of the twenty-first century, UNESCO has the
understanding of encouraging sex equality and
woman leadership. Therefore, it has been carrying
out studies related to strengthening the sex
equality and status of women within the society.
For enabling the women to acquire leadership
roles in the areas of education, science, culture,
communication and information in which UNESCO
is active, supporting them to gain necessary skills
and training of woman leaders in number sufficient
to transmit their knowledge to next generation are
among the primary objectives of this organization.
In this context, with this sensitivity formed both in
the world and the Republic of Turkey, it is possible
to see that both the subject of woman and also
woman — carried out efforts come to life?.

Safeguarding of intangible cultural heritage of
the Republic of Turkey and its sustainability has
made itself to be felt more by some woman hand
— contacted initiatives in recent years. One of
these is the “International Embroidered Patchwork
Festival” carried out by Golctk Municipality with
the stakeholder of UNESCO, World Crafts Council
(WCC) and Gazi University, Department of Turkish
Folklore. With this festival, it has been targeted to
configure a universal cultural meeting platform for
“forty—patch” containedinthe traditions of too many
countries on earth, whereby knowing other cultures
and to introduce Turkish culture and prevent the
traditional handicrafts to be encountered with the
risk of extinction. A great deal of craftswomen and
academicians related to the subject have attended
to the festival whose fourth one was held on dates
between 6 / 8 September 2013. Cinarlik Square
of the city looked bustling as with a festival area
throughout three days. During all these three days,

2 http://www.unesco.org/new/en/unesco/themes/gender-equality.



the participants coming from every corner of the
country and five distinct country of the world had
the chance of exhibiting and if so desired, sell their
products and learning and instruction of different
technics owing to forty-patch technic sharing
activities. Such festivals makes contribution for
the new local and regional technics to be revealed
and transfer of forty-patch art emerged from
combination of a lot of distinctive requirements
and purposes bearing different senses across
the globe intangible cultural heritage to/from
different civilizations and generations®. During
festival, the samples of needle lace, needle lace
— jewelries, tulle scarves, needle lace — pictures,
door decorations, napkin holders, etc. have been
exhibited. The foreign guests attending the festival
have enjoyed the opportunity to examine needle
lace works, took them to their countries and also
made a cultural exchange*.

One of the efforts of making the intangible
cultural heritage survive performed in woman’s
axis in the Republic of Turkey is the folkloric “Elif
Doll”. Making this folkloric doll also known as the
Tragacanth Doll is a woman production which is
about to be the new symbol of Turkish folklore.
Tragacanth Dolls are the folkloric dolls formed
assembling the heads, arms, fingers, legs and feet
separately prepared using tragacanth and cotton
in correct ratios and compositions. Utmost care is
paid for the dresses to be real ones. These dolls
bearing completely properties of Turkish culture
with its embroidery, lace, tulle scarf and jewelry
sets are the patented products and as the cultural
ambassador of the Republic of Turkey, it does not
only make contribution to the tourism of country
but also attract attention of the collectors. Being
the traditional doll of the Republic of Turkey started
first by General Directorate of Girls Technical
Education in year 2009, “Elif project” has been
developed by the efforts of “Tragacanth Baby”
team of Ankara Olgunlagsma Enstitust®. Starting
from the first days of Olgunlagma Enstiti’s opened

3 http://www.golcukpostasi.com/k1-guncel/h3974-kirkyama-festivali-
ne-ilgiyogun.html.

4 http://tarsusstar.com/haber/Tarsus-lgne-oyalari-buyuk-ilgi-gor-
du/2081.

5 http://www.haberler.com/elif-bebek-ten-kitre-bebek-e-anadolu-
kadini-2651373-haberi.

for the first time in the Republic or Turkey in 1945,
it has configured the training over the relationship
between the woman and handcrafts thus provided
the facility for the girl students to develop their
knowledge and skills regarding Turkish clothing
and handcrafts. Olgunlasma Enstitis are the
educational institutions which keep the Turkish
handcrafts alive training the persons carrying out
study, development, assessment, archiving and
production works in the fields of Turkish clothing
and handcrafts. When teaching the methods of
Turkish handcrafts which are about to vanish,
pioneering the transmission thereof to the next
generations by sticking to their originals, the
Institutes have been introducing the outstanding
examples of handicrafts domestically and abroad.
The renovation of the countries possessing their
cultural wealth and remaining up to date; may
materialize by maintaining their past values and
keeping them alive today as well and take the
same to future. Also the Olgunlasma Enstitus are
the institutions which built the bridges between
past and future and have proven its vision in
artistic field. In this regard, it has not only make
contribution with “Elif Doll” to keep the intangible
cultural heritage alive but also with all services it
has been rendering ever since it was established.
“Elif Doll” is only an example. In order to allow
the cultural properties of the Republic of Turkey
survive and transfer them to future, with these
dolls prepared considering the physical features
of Turkish woman and a collation inspired from all
regions has been made in all in lacing, jewelries,
and embroideries. In addition, brand registration
of these folkloric dolls bearing the traditional
clothing culture of the countries and physical
features of humans of the country by the Turkish
Patent Institute as “Traditional Turkish Dolls”. The
dolls prepared by the Anatolian woman by taking
the road from herself have been exhibited at the
Intangible Cultural Heritage Museum in the Central
Library of Gazi University on date 12 April 20118,

Similarly, another woman hand belongs to
Nurgul Begic who has made contribution to
the transmission of intangible cultural heritage.

6 http://mebk12.meb.gov.tr/meb iys dosyalar/06/01/972455/icerikler/
basndan_619121.html.
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Nurgul Begic is the first woman representative of
felt making which is from the handcrafts about
to be forgotten. Felt making is a handcraft taken
to our time traditionally by way of leaving a
profession through master-apprentice relationship
or from father to son. Today it has been carried
out traditionally by a limited number of masters
in certain regions of Anatolia. Nurgul Begi¢c who
has made it a target for herself to revitalize one
of these ancient Turkish handcrafts almost having
been forgotten in Anatolia and to introduce it to the
entire world and has dealt with in this area for more
or less eighteen years is an artist enjoying the title
of “Intangible Cultural Heritage Bearer” by Ministry
of Culture as well. Up to now, she has organized
in-country and abroad exhibition and workshop
headed by USA, Ireland, Germany and many
others. The works of the artist have been exhibited
at Gazi University, Intangible Cultural Heritage
Museum between dates 16 — 20 April 2012,

As known, the Living Human Treasures illustrate
the persons who have the necessary knowledge
and skill at a high level in terms of revitalization
and interpretation of the certain elements of
Intangible Cultural Heritage. And one of them is
Emine Karaday! being the master of weaving and
natural dyeing. Having come to world at a nomad
tent, Emine Karaday! is a model representative
of Sarikegili nomad culture which is about to be
extinct. Being illiterate yet a highly competent
weaver, Emine Karadayl has learned everything
regarding this matter from her mother. Being a
significant tradition transmitter from the aspect of
Sarikecilinomad culture, Karadayi is a vital woman
representative who shall transmit this handcraft in
which she is a master to the generations to come®.

Once the transfer of intangible cultural heritage is
in question, it is being noticed that the oral cultural
products and handcrafts are one of the fields in
which the woman is very effective. Another example

7 http://www.baskentlilerhaber.com/kececilik-yeniden-hayat-buluyor
d22924 html.
http://ergunveren.wordpress.com/2013/03/07/devlet-sanatcisi-ve-
kece-uzmani-h-nurgul-begic-ile-soylesi-ergun-veren/).

8 http://aregem.kulturturizm.gov.tr/TR,12940/emine-karadayi-
dokumacilik-ve-dogal-boyamacilik-ustasi.html.

hereof realized recently is the common project on
the traditional handcrafts carried out by Turkish
and Azerbaijani National Commissions, realized by
UNESCO in 2012. In this context, the Turkish side
of the work which began in Nallihan and Beypazari
in Ankara has continued with Cankirni and was
terminated with Kastamonu on 3 March 2013. In
Kastamonu, interviews have been carried out with
Lithography, Three Stone, and Kaveldo workshops
and the women being the master of sheet hand-
knitting and the women supporting the sector
and economy and the woman labour regarding
handcrafts has been taken into account. Following
completion of negotiations and investigations in
the Azerbaijani leg of the study, a book preparation
study to be published by UNESCO is aimed at.
Thus, it is aimed at revealing the values of both
Turkish societies®.

In this context, another woman production required
to be mentioned is the silk needle works made
in Nalllhan. The women in the town of Nallihan
of Ankara support their home by doing silk
needlework. These women who have established
a cooperative in 2009 are able to introduce and
market of their hand-made silk embroideries and
realize the export of the jewelry sets of their own
designs. By introducing their silk needle works with
the cooperative they have established at various
fairs, the women from Nalllhan who have begun
receiving purchase orders have increased the
number of members of Nal-Etik Cooperative above
seven hundreds within a short period of time.
Thus, the women from Nallihan do not provide only
economical earnings but also the revitalization
and transmission of a traditional Turkish art to next
generations'™.

In recent years, it is not overlooked that the
local governments have taken an active role
in the transmission of cultural heritage. In this
sense, the efforts of Cankiri Municipality and

9 http://www.kastamonugazetesi.com.tr/kultur-sanat/
item/1453-unesco-grubundan-%E2%80%9Cgeleneksel-el-
sanatlar%C4%B1%E2%80%9D-ara%C5%9Ft%C4%B1rma-gezisi.
html#.UoLXbXDwnKg.

10 http://www.nallihanvakfi.org/nallihan-haberleri/701-nallhanda-
kadnlarn-gecimi-igne-oyasndan.html.



Yozgat Municipality deliver remarkable results.
Other than the woman axis — assisted efforts
actualized by these municipalities, particularly
the activities of both municipalities actualized
through collaboration with UNESCO and Gazi
University Turkish Folklore Department on Cigdem
Day have resounded on a large scale. During the
same activities, also what the housewives have
produced with the aim of making contribution to
the economy of their homes reveal and have the
opportunity of meeting with their buyers as well.
These small-scale trades done by the women
ensure the economic viability and the promotion,
transmission and reproduction of local cultural
products and handcrafts; therefore make its
sustainability possible.  Women Employment
Center established under the scope of “Here the
Women Project” and serving by the collaboration
of Middle East Technical University and EU
support, within the structure of Cankir Municipality
has been offering it uninterrupted services since
2011. It has created opportunities for the women
to upgrade their participations to the economic
and social life, whereby ensure the cultural
transmission. In addition to making contribution to
their family budgets by the women participating in
the activities at the Women Employment Centre,
it seems that they acquire a significant gain in
terms of their participation in the social life going
out of their houses as well. With the education
offered in manufacturing of local doll making, forty-
patchwork, porcelain painting, ribbon craft, cloth-
weaving, beadwork and jewelry set design, local
pastry and confectionery, embroidery, wire break,
the accessories for the engagements, weddings,
babies, and circumcision ceremonies, women
have been reinforcing their role in transmitting the
cultural heritage™.

In a project realized in connection with the
intangible cultural heritage by UNESCO, Republic
of Turkey and Macedonia National Commissions,
the conclusion papers addressing the woman to
be a crucial cultural transmitter have been written.
One of these, realized in 2010 is the paper called,
To Share the Same Taste: “The Role of Women in

11 http://www.cankiri.bel.tr/sayfa-431/kadin-istihdam-merkezi.php.

the Interaction and Transfer Between the Turkish
and Macedonian Cuisine Culture” contained in
the Turkish and Macedonia Traditional Common
Cuisine Workshop Papers (Demirkol Sénmez
2010: 74-77). In this study, it has been concluded
that the cuisine is still an area of oral culture both in
Turkey and in Macedonia and the oral culture is in
the hands of women who are the most effective oral
transmitters of the oral culture. One of the cultural
diversity areas is also the mutual immigrations
and correlations — configured Turkish — Romanian
common culture. Having ensured realization of a
similar project between Turkey —Romania cuisines,
Turkish National Commission for UNESCO and
Romanian Ministry of Culture have also published
conclusions of this project in 2013. In the study
called “Women Leaning the Culture and Their
Cuisines: Turkish — Romanian Sample” (Olger
Oziinel 2013: 31-37) in Workshop Proceedings:
'Sharing the Same Taste" Turkish - Romanian
Common Traditional Cuisine, the conclusions of
fieldwork conducted in both countries in question,
which are considered to be the storage culture
“storage and transfer via storing by woman* and
to be resolved in the context of preparation for
winter and taste memory to be transmitted to the
next generations exclusively by women has been
evaluated as the prioritized intangible cultural
heritage.

In conclusion, the most effective transmitter is the
woman. The woman world comes first among
the places where the representation of tradition
is made. It is a fact that the women who could
have configured their identities with the tradition
are the carriers and transmitters of the culture too.
Similarly, at the points of intercultural correlations,
again the identity of women’s as the carrier and
transmitter of such culture is in position of the head
actor. All these take the women to the position of
the most significant representatives and carriers
of the intangible cultural heritage. The approach
of UNESCO and the viewpoint in the axis of
culture — woman by Intangible Cultural Heritage
Committee with the approach of highlighting the
woman with her said aspects on the matter of sex
are of complementary nature. This togetherness
of UNESCO - supported ideas and action allows
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execution of studies emphasizing significance
of role of woman in transmission of culture to be
maintained both in the Republic of Turkey and
across the world.
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Intangible Cultural Heritage and
Local Government Practices

Ezgi Metin Basat*

While, until recently the concept of “heritage”
is thought to be only related with the tangible
one, at the beginning of the century UNESCO,
by putting forward the concept of “intangible
cultural heritage”, has formed the basis of a
contextual change. Particularly since the close
relation between tangible and intangible cultural
heritage has been recognized, the concept of
heritage has also been transferred into a different
context. UNESCO, in 1989, by the practices and
programmes such as Recommendation on the
Safeguarding of Traditional Culture and Folklore,
Living Human Treasures System and Proclamation
of Masterpieces of the Oral and Intangible Heritage
of Humanity, formed basis for the Convention for
the Safeguarding of Intangible Cultural Heritage,
signed in year 2003, emphasized that intangible
products of culture should also be safeguarded.
In Article C of the part where purposes of the
Convention for the Safeguarding of Intangible
Cultural Heritage are enumerated, one of the
Convention’s purposes is expressed as “to raise
awareness at the local, national and international
levels of the importance of the intangible cultural
heritage, and of ensuring mutual appreciation

*  Gazi University, Faculty of Arts, Department of Turkish Folklore.
PhD. Student.

thereof “(Article 1)'. However, in the heading of
the Convention where intangible cultural heritage
is defined, it is seen to be defined as “The
intangible cultural heritage means the practices,
representations, expressions, knowledge, skills —as
wellastheinstruments, objects, artefacts and cultural
spaces associated therewith — that communities,
groups and, in some cases, individuals recognize
as part of their cultural heritage “ (Article 2)2. Both
in purposes of the Convention and the part thereof
where intangible cultural heritage is defined, it
is seen that emphasize is made to the cultural
heritage of community, group and in some cases of
individuals. From this point of view, it is possible to
say that the attention is drawn to the fact that cultural
heritage of a country at large scale and of regions
at small scale should be safeguarded. It will be
appropriate to focusing to the Convention text with
this perspective and examine the culture policies
improved by the local governments, communities
and groups in Turkey with respect to conservation
and safeguarding of intangible cultural heritage.

According to Municipal Corporations Law No. 56393
in Article 13 of municipalities with the heading of
“Fellow Countrymen Law “ everybody is accepted
as the fellow countrymen of the town they domiciled

T (http://www.unesco.org.tr/dokumanlar/somut_olmayan km/SOKM
KORUNMASI.pdf

2 (http://www.unesco.org.tr/dokumanlar/somut_olmayan km/SOKM
KORUNMASI.pdf
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at and the duties of municipalities is defined as the
promotion of social and cultural relations among
fellow countrymen and conduct of the studies
required for the protection of cultural values
(Article13c)®. In Article 14 of Municipal Corporation
Law, again by drawing attention to the protection
of cultural properties, the liabilities of municipality
are enumerated. In this mentioned article, the
duties of municipalities are expressed as, “with
culture and natural properties, the protection
of the historic fabric and the places, bearing
importance for the city history and functionality
thereof can be provided; their maintenance and
repair can be made for this purpose, reconstruct
those unable for protection in accordance with the
origin thereof * (Article 14)*. From this point of view,
the expressions such as “protection”, “repair”
“reconstruction “ of cultural properties enumerated
among the liabilities of municipalities coincide
with the concepts of safeguarding specified in
the Convention. Thus, the culture policies of local
governments can be viewed by taking into account
both the safeguarding definitions in Intangible
Cultural Heritage Convention and protection
approaches at Municipality Corporations Law.

Convention’s Article 2 of the heading of definitions
arranges the intangible cultural heritage under
five domains consisting of oral traditions and
expressions, including language as a vehicle
of the intangible cultural heritage; performing
arts; social practices, rituals and festive events;
knowledge and practices concerning nature and
the universe; traditional craftsmanship.® As these
five headings taking place at the convention text
are examined, it is seen that municipalities give
place to intangible cultural heritage particularly
by taking the public calendar into account. It is
seen that especially seasonal events such as
Hidirellez, Newroz, Cigdem Gunu take place
among municipality events. The Cigdem GUnu
event organized by the Yozgat Municipality and
the Cankiri Municipality in spring can be shown
as an example to these celebrations. In addition,
it is seen that Municipalities also organize several

3 http://www.tbomm.gov.tr/kanunlar/k5393.html

4 http://www.tbmm.gov.tr/kanunlar/k5393.html

5 http://www.unesco.org.tr/dokumanlar/somut_olmayan _km/SOKM
KORUNMASI. pdf

events at Hidirellez. For instance, the fests
organized by the Isparta Municipality begin with the
show of janissary band member and rice is served
to the guests. Furthermore, at the celebrations egg
contest, sack race and string out race where there
are women at one side and men at the other side
are organised.® At the Hidirellez festivals organized
by the Yozgat Municipality at Village of Divanli, the
public have a picnic and musical entertainments
are organized by the municipality’. The Hidirellez
festivals organized in Ankara by the cooperation
of the Altindag Municipality and the Gazi University
Turkish Folklore Research and Application Centre
can be demonstrated as an example thereto.
The event takes place at Hamamaonu, one of the
historical places of Ankara. The event continued
for two days. Folk dances have been performed,
Hidirellez fire, believed to send away all sufferings
and problems lived that year and to end illnesses,
has been fired at the festival space when jumped
over. Afterwards, the traditional Hidirellez meal,
boiled wheat has been distributed and wishes
have been made by leaving Turkish poem pots
under rose tree. In addition, egg fight, poem and
music concerts, call- and- response duet, Karagoz
shadow theatre, fairytale and story tents and
Turkish Folk Music concert have been organized.®

Kakava Festival of Edirne Municipality and Hidirellez
Fest organized in the name of Karag6z Culture Art
and Kakava Festival by Kirklareli Municipality also
take place among the events organized every year.
In Edirne, Hidirellez and Kakava Fests, accepted as
the spring herald, are celebrated between the dates
of 5" and 6" May at two different places. In these
events, concert, contest, dance performances are
executed in Saraclar Caddesi, however other events
are performed at Sarayici, where Kirkpinar Wrestling
is organized. On both two days the fests begin
with two special rituals to meet the spring. Rice
distribution, symbolising the increase of abundance
and the wish for the sharing of beauties is made
on the 5" of May, at Sarayici. The “Hidirellez” ritual,
aiming the purification and greeting the awakening
of nature is however performed on the morning
of the 6" of May at 06 a.m. on the coast of River

6 http://www.isparta.bel.tr/defaultt.asp
7 http://www.yozgat.bel.tr/
& http://www.Altindag.bel.tr/haber.asp?islem=1&haber_ID=2687



of Tunca. In addition to the representatives of all
Roman associations in Turkey, local and foreign
photography artists and according to the figures
of last year approximately 10 thousand audiences
participate in the events. Kakava Fests are also
closely followed up by world-national press.®

In the events realized by Municipalities within the
month Ramadan, it is seen that traditional theatre,
taking place within intangible cultural heritage,
appears frequently. For instance, at Ramanda
events organized by the Sanliurfa Municipality, light
comedy was watched for two days. The Metropolitan
Municipality of Gaziantep, Head of Culture and
Social Affairs Department also gives place at the
events calendar to Karagdz Shadow Theatre every
year within the scope of Ramadan Fests. Karagdz
play is staged at the parks of the cities and villages.
Erzincan Municipality gives place to public storyteller
performance at Ramadan month fests.™

Traditional Turkish Theatre takes place also at the
festivals, except the Ramadan month. For instance
International Bursa Karagdz Shadow and Puppet
Show Festival is arranged every year in Bursa. A
festival is organized under the artistic consultancy
of Turkish National Centre of UNIMA (International
Union of Puppet and Shadow Theatre) by the
Bursa Metropolitan Municipality Head of Culture
and Social Affairs Department. The purpose of
the Festival is expressed as “to provide to city
people the opportunity of knowing various national
shadow play tradition and typecasting to, by
integrating these values within the pot of traditional
shadow play of Bursa, introducing the city as one
of the traditional theatre and shadow play centres
of the world, prevent shadow play from being
forgotten, revive it again at international platforms,
integrating shadow play and traditional theatre
samples of different nations, with the determination
of common points thereof putting them within the
framework of universal peace ideal forward and by
this means contributing to world peace”."

Again in the year 2012 ‘Karagdz Hacivat Shadow Play
Script Writing Contest’ was organized. To the contest
where 107 works of art competed, contestants were

9  http://www.edirne.bel.tr/tr/detail/81/festvallermz/115/kakava-festval-
hidrellez.html

10 http://www.sanliurfa.bel.tr/, http://www.gaziantep-bld.gov.tr/

1 http://www.bursa.bel.tr/

from Ankara, Istanbul, izmir, Kocaeli, Ordu, Yalova,
Sakarya, Agn, Erzurum, Konya, Mersin, Samsun,
Gaziantep, Malatya, Kayseri, Eskisehir, Amasya,
Adana, Aksehir, Balkesir, Antalya and KK.T.C.
(Turkish Republic of Northern Cyprus).

The events and courses with respect to performing
arts, taking place within the intangible cultural
heritage, also take place within the culture policies
of local governments. Especially folk dancing
courses are the primary one thereof. For instance
Goélcuk Municipality organizes International Folk
Dances Fest. This fest organized at the last
week of June is realized with the cooperation of
Golcik Municipality and TUFAK (Association of
Tourism Folklore Research Institution).? Cankir
Municipality, with the aim of improving Gankiri
music and local folk dances, has organized the
“Cankiri Youth Fire” project. In the project, training
concerning Gankir music and folklore has been
provided to 60 young people at total.’® One of the
municipalities, arranging folk dance courses is
Kahramanmaras Municipality.

It is seen that municipalities arrange various
courses upon protection, keeping alive and
reproduce the traditional craftsmanship, envisaged
in the Convention for Safeguarding of Intangible
Cultural Heritage. The aim, with the “Bursa Knives
Design Contest” organized by Bursa Metropolitan
Municipality and Chamber of Cutlers, is to make
traditional Bursa knives a trademark and put them
into the display in the windows of the world.

Woman Employment Centre, founded under the
“Women are at Work Project” at the cooperation
of Cankin Municipality and Middle East Technical
University and with the support of EU, has been
continuing uninterruptedly to provide its services
since the year 2011. The Woman Employment
Centre has offered various business opportunities
to approximately 300 persons until now after a
professional training in marketing the products
they have produced and in dealing with the
firms wishing to have piecework produced. At
the centre, courses for making traditional doll,
patchwork, china- painting, ribbon work, cloth
textile, beadwork and jewellery design, traditional

12 http://www.golcuk.bel.tr/tr/Default.aspx
13 http://www.cankiri.bel.tr/
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pastry and confectionery, point lace, wire fold,
accessories for engagement, wedding, baby and
circumcision fests were given to trainees.

The Kahramanmaras Municipality also gives place
to handicrafts courses within a culture programme.
Within the framework of culture programmes,
municipality gives courses of gabardine rug and
marbling. Another municipality, taking handicrafts
courses into this programme is Bitlis Municipality.
In addition to the hand knitting courses such as Gej
(Local Cloth), Prayer rug and saddlebag, Cacim,
Gaberdine and Bitlis Belt, courses for the products
woven at weaving loom are organized. For instance
Carpet and rug weaving courses are organized and
these courses are supported by various foundations.
Within the year 2000, carpet courses were initiated
by the Provincial Culture Directorate.™ For instance
in Bitlis, rug weaving shops are run by social aid and
solidarity foundations of the district governorship. In
addition to these, making local shoe called harik,
is continued by the courses opened at city centre
under Bitlis Provincial Directorate of Culture and
Tourism. Courses for Ceramic (Pottery), Point and
Bead Lace, Stonemasonry, Making Cane continue
and various contests are organized with respect
to these handicrafts.” In addition to these, it is
seen that Municipalities arrange various events in
the course of Ahi Community Week. For instance,
Isparta  Municipality and Kirsehir Municipality
organize various events at the Ahi Community Week
every year.

Kadirga fests take place among Gdlcuk
Municipality’s events that have become traditional.
In this fest the aim is to enable those migrated
from the region of Black Sea to Gélcuk to continue
their upland traditions, presentation of the upland
culture to the public at the district. The Traditional
“Kadirga Upland Fests “ that have been organized
since the year 1988, continues periodically for a
term of 3 days in July every year. The fests where
several famous artists participate and made with
various events continue more gorgeously with
the local guests and those coming from abroad.
Within the scope of these fests, several handicrafts
belonging to Black Sea region are exhibited and

14 http://www.kahramanmaras.bel.tr/
15 http://www.bitliskulturturizm.gov.tr/TR,56213/el-sanatlari.html

sold, again food culture of Black Sea region is
also presented in many ways and approximately
70.000 persons participate in the fests every year.

Golcuk  Municipality, organizing photograph
contest with the theme of Intangible Cultural
Heritage, at the last week of July for five years,
also organizes various courses, fests and
symposiums upon handicrafts in addition to these
events. Among these, international embroidered
patchwork fest, International Ceramic Symposium
and International ZUhtt Miridoglu Wooden Statute
Symposium can be enumerated.

One of the projects with disassembly theme is the
project named “past time station oral history train”
organized by Cankirn Municipality. In this project,
by meeting with the elderly people over age of
70, living in the province of Cankir, face to face
and interviewing them upon the recent history of
the town, recording the recent history of the town
is aimed. 10 young people actively worked at the
project. At the end of the project, a CD and booklet
composed of the interviews made with elderly.

The 9" “Children’s Plays Fest” made traditional
by the Gaziantep Metropolitan Municipality Head
of Culture and Social Affairs Department was
organized on September 19, 2013 at Masal Park.
At the fest where elementary and secondary school
students took part; stations were established
for several traditional child play, among which
leapfrog, postman, forest, roly- poly, puss the
handkerchief, tug of war, nine stones, ball games,
blind man’s buff contests were. In addition to the
800 participants of the fest where forty different child
plays were played at forty stations, there were also
voluntarily supporters. At the fest, realized under
the organization of 71 volunteers at total, 49 of
which were students of the University of Gaziantep
and 22 of which is volunteer teachers, children, in
addition to play the games they already know, had
the chance to play the games of different regions
and countries, that they have not played before.

There are Fairytale Reading Days among the events
of Manisa Municipality. At the event organized by
Municipality Fairytale Reading Days was arranged
at Laleli Child Culture and Art Centre.

16 http://www.manisa.bel.tr/



It is seen that Poet- singers, continuing the tradition
of minstrel, also take frequently place at the events
of local governments. For instance in Manisa at
the Poet- singers Fest organized in year 2013 the
poet- singers performed their work of art. Erzurum
Municipality also arranged Poet- singers Night
Programme in year 2012 and Poet- singer Kul Nuri,
one of the representatives of the tradition participated
in the programme.'” In addition to poet- singer fests,
Sira nights are also arranged in Sanlurfa.

Traditional flavours have important place within
intangible cultural heritage. Local governments also
create awareness thereupon by organising local
food competitions. For instance, Cankir Municipality
organizes local food competition each year in order
to reveal the local food and food culture forming
the infrastructure of tourism. Particularly, women
from Cankirn show great interest in the competitions
realized within Rock Salt Festival. Furthermore the,
Yozgat Municipality has caused food called Testi
Kebab, Tandir Kebab and Arabasi registered before
the TSE as local food of Yozgat.

In addition to these, it is seen that many
municipalities serve ashura due to Month of
Muharram by drawing attention to the importance
of this month. Municipalities of Cankir and Duzce
can be shown as example thereto.

Wrestling, taking place within Traditional Sports, is
also within the culture events. The most famous one
of these is Historical Kirkpinar Grease Wrestling. The
importance of Historical Kirkpinar Grease Wrestling
has been increased by being accepted to the
UNESCO Intangible Cultural Heritage List. Historical
Kirkpinar Oil Wrestling, of which the beginning is
accepted as year 1361, that is the conquest date
of Edirne, is a big sport and culture event, that
have reached nowadays by being inherited from
generation to generation throughout the centuries.
Kirkpinar, has been developed by Turks transition
to Rumeli and reached the present day as “The
Living Oldest Sport " tradition. Historical Kirkpinar
Wrestling has been started to be organized by
Edirne Municipality since the year 1946. Erzurum
Municipality organizes Ispir Uziimbagi Village
Traditional Karakucak Wrestling every year.

17 http://www.erzurum.bel.tr/actuel_detail.asp?id=234

As it is known, space is very important for the
conservation of intangible cultural heritage.
Therefore, it is very important to protect historical
sites in order for them to maintain in the context
of intangible cultural heritage. In this respect it
is seen that municipalities attach importance to
the change and transformation of the mentioned
places. For instance, Hamamond, transformed
by the Altindag Municipality in Ankara within the
framework of culture programme, is among the
important places in terms of seeing intangible
culture heritage of Ankara. Mountain Zone Culture
Centre of Bursa Municipality, by completing the
restoration studies of the building, example of 150
years old civil architecture in Tahtakale, has been
transformed into a centre where Yoruk and Turkmen
culture is conserved. Again in a similar manner
in the District of Hanlar and the Neighbourhood
of Reyhanli in Bursa, studies are continued with
the aim of conserving its unique form , under the
protocol signed with the Chamber of City Planners
and Bursa Branch of Chamber of Architects. By
determining the house of Hizni, from Yozgat, who
is one of the public poets of Yozgat, restoration
studies are being made by Yozgat Municipality.

Inventory studies of intangible cultural heritage
are also covered at symposiums and various
meetings. One of these is the Inventory of istanbul
Culture Heritage and Culture Economy.® “istanbul
Culture Heritage and Culture Economy Project”
carried out under year 2010 istanbul Europan
Capital of Culture, has been implemented under
the support of Provincial Culture and Tourism
Directorate of istanbul, with the cooperation of
Turkish Republic, Ministry of Culture and Tourism
and Turkish Academy of Sciences. By this pilot
project, the Turkish Republic, Ministry of Culture
and Tourism and the Turkish Academy of Sciences
and the technical team provided thereby, have
firstly in the world, in istanbul, transformed the
data concerning culture inventory into inventory
software that could be downloaded and submitted
from the same source. The public, municipalities,
non-governmental organizations, universities and
private sector, by working together for istanbul,
have realized this project with the cooperation

18 http://www.istanbulkulturenvanteri.gov.tr/index/site-haritasi
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of around 50 institutions. The data obtained
from this project are contained within a system.
Access to these data is possible. By this project,
all of the archives of Conservation Boards have
been transformed into digital form. The studies
conducted up to the present have been included
into a single system. 500.000 documents at
39 districts have been scanned and 28.000 of
38.292 pieces of registered inventory have been
transferred with the evaluation by receipt system.
Sea Walls of istanbul have been firstly recorded.
60.000 photographs have been inserted into the
system within 150.000 web pages and assessed.

In Tokat, Tokat Seminar of Association of Historical
Town'™ was held between the dates of 18" and 20"
June. The issue of “Safeguarding of intangible
culture heritage” inserted as topic for agenda of
Association of Historical Town (TKB) at the Kars
Seminar two years ago, has been raised again
at TKB Tokat Seminar. Approximately 300 guests
have attended to the seminar hosted by Tokat
Municipality. At the seminar, it was emphasized
that protection of intangible cultural heritage
such as oral narratives as cradle song, fairytale,
legend and entertainment culture as wedding, fest,
celebration, games, musical instruments, ballads,
regional flavour and preparation techniques,
traditional craftsmanship would not be possible
without the contribution of locals. It was pointed
that as it was in Bursa example , firstly starting
from the neighbourhood, villages and shopping
centres, heart of towns, it should be reached to the
memory of town by oral history study.

The events, that are allowed by local governments
within culture policy, are remarkable regarding
the implementation of concepts such as
“protection”, “repair” and “support * UNESCO
draws attention. In Turkey, it is possible to say that
local governments are at an important position in
creating an awareness with respect to intangible
cultural heritage of regions, supporting this
heritage and transferring to young generations.
It is determined by the above mentioned activity
and working fields that municipalities are not the
administrations only responsible for works such

19 http://www.tarihikentlerbirligi.org/etkinlikler/anadolu-seminerleri/se-
minerler/#.Uo4R0O8SeM_g

as infrastructure, upper structure, technical works
or public works. Regional food, fete, festival and
celebrations, traditional Turkish sports executed at
these places, professions, handicrafts, exhibitions,
Turkish popular poet- singer feasts, special nights,
national and international scientific meetings
provide important data upon determination of
cultural factors and inventory studies thereof.
Therefore, the events of local governments are
also carefully monitored by the experts working
in the field of intangible cultural heritage. Based
thereupon, obtaining the support of the experts
upon intangible cultural heritage on the formation
of local culture policies will, by transforming the
events into a professional and large scale practice,
give national inventory character to these events.
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